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1. The development of Canadian Poetry.

Canadian poetry over the last two centuries divides roughly in four main periods: the pre-Confederation period, the Confederation period, the modernist period and the postmodernist period. Each period has the same integrity, the same skillful moderation that is aware of the continuity of its heritage. This division of Canadian poetry is its continuous growth, contributing to the Canadian identity. Canadian poetic culture is a growth, having its first signs of poetics culture, emergence of a national poetic culture, transitional poetic culture, modernist poetic culture and post-modernist or contemporary poetic culture.  

The pre-Confederation period had the first indications of a poetic culture before Canada became a nation. This was the beginning of Canadian poetry, spanning from the later years of the eighteenth century to the Confederation of 1867. The poetry of this period dealt with the life of the early Canadian settlers. The early settlers had the culture of exiles. Sometimes they were angry at their fate and sometimes hopeful that they might return before they died to their American homes from where they had come after American Revolution (1775-83). Besides this, there were also the feelings of excitement to have discovered a new land. The pre-Confederation poets expressed this sense of loss and displacement of an immigrant and the excitement of discovery of an explorer. They depicted the hardships and difficulties of the early settlers and progress of a new country. Besides these facts, they also focused on the prospects a new country. 

The second phase of Canadian literature marked the Confederation period which brought the emergence of a national literature. Near the Confederation, Canada gained poets who were national. Charles G.D.Roberts, his cousin Bliss Carman, Archibald Lampman and D.C.Scott are often called the poets of the Confederation. Their prominence between 1867 and the Great War, their concern with nationalism and their inter-related lives make them truly members of a school of poetry. They, born near the Confederation of 1867, came to their maturity in the 1890s. They drew on the Romantic and Victorian heritage of Britain and America and that was why their work became of imitative nature.

The first phase of Modernist Period. Canadians were impelled to write description either of landscape round about them or of the peculiar circumstances in which they lived. Preoccupation with landscape and with local history has been strong up to the present time. The mark of regionalism is upon almost all the Canadian writing. Canadian poetry has been above all poetry of landscape in which the most successful performances have usually been those that presented an exact picture. In this description of Canadian nature, the poets have failed to be original and if there has been originality at all, it has been limited. In the early generations, when imaginative writing began, there was a tendency to depend on English and American authors in prose and verse for the presentation of all general problems of human experience.

The second phase of Modernist Period. In the first quarter of the twentieth century, after the confirmation of Canada’s status as a separate nation state, a new sense of national consciousness was reinforced. This spirit was a kind of desire for a truly Canadian art and literature which would confirm the Canadian identity. The Canadian Bookman in 1919, The Canadian Forum in 1920 and The Canadian Authors Association in 1921 gave an expression to this desire as their aim was “to trace and value this development of art and letters which are distinctively Canadian.” In a limited sense, the same expression was applicable to the modern Canadian poetry which was to be written. The artists and poets made conscious efforts lest the poetry in Canada should be an echo of poetry in England and America, lest it should be merely a development of the parent trunk. Rather it should be unique and original in itself. For that matter, the artists like Lawren Harris, A.Y. Jackson, Frank Arthur Lismer, J.E.H. MacDonald and Varley, who made the Group of Seven and the poets like E.J.Pratt, F.R.Scott, A.J.M.Smith and W.W.E.Ross, concluding that art is international, accommodated the developing modern movements in England and the United States “to the desire to find subjects and technique that were Canadian.” They found answer in the fusion of a distinctively Canadian landscape and imported modernist technique.

The 3rd phase of Modernist Period was marked by experiments with poetry and a simpler style; and by three separate cultural traditions - Jewish, English and French Canadian.

Postmodernist /Contemporary Period. Canadian poetry has been given considerable space by Margaret Atwood in the anthology The New Oxford Book of Canadian Verse in English (1982). Her description of Canadian poetry as “flexible, various and vital” in the Introduction to the anthology is referred to the recent verses by the young contemporary poets of Canada. The poets who are born after 1940, continuously experiment with the form of poetry to achieve an original medium of expression, and thus offer a verbal rendering of the Canadian expression which is unique. M. Atwood insinuates that it is only in recent times that Canadian poetry has come of age, and has become abundantly productive. She accords the Canadian poetry of today a place among the great: “Canadian poetry like Canadian statesmanship or  something of the sort, was finally becoming ‘International’ and taking its rightful place among the great.”

2. Uniquely Canadian poetic forms.

Tom MacInnes invented "a five-line stanza he called the ‘mirelle’. Thomas Robert Edward MacInnes (October 29, 1867 – February 11, 1951) was a Canadian poet and writer.  His narrative verse was highly popular in his lifetime, in the first half of the 20th century. He wrote "light, easy verse that dismissed smugness and respectability with unconcerned humour ... an amused detachment underlies his work, as though poetry were merely one form of expression, as good as any other." He believed "that joy and delight, rather than the prevalent melancholic outpourings of the soul, were essential to poetry." MacInnes "was intrigued with elaborate poetic forms, such as the villanelle, and actually invented "a five-line stanza of his own he called the ‘mirelle’."

A villanelle (also known as villanesque) is a nineteen-line poetic form consisting of five tercet, followed by a quatrain. There are two refrains and two repeating rhymes, with the first and third line of the first tercet repeated alternately until the last stanza, which includes both repeated lines. The villanelle is an example of a fixed verse form. The word derives from Latin, then Italian, and is related to the initial subject of the form being the pastoral. 

The form started as a simple ballad-like song with no fixed form; this fixed quality would only come much later, from the poem "Villanelle (J'ay perdu ma Tourterelle)" (1606) by Jean Passerat Жан Пассера. From this point, its evolution into the "fixed form" used in the present day is debated. Despite its French origins, the majority of villanelles have been written in English, a trend which began in the late nineteenth century. The villanelle has been noted as a form that frequently treats the subject of obsessions, and one which appeals to outsiders; its defining feature of repetition prevents it from having a conventional tone. The word villanelle derives from the Italian villanella, referring to a song or dance, and which comes from villano, meaning peasant or villain. Villano derives from the Medieval Latin villanus, meaning a "farmhand". The etymology of the word relates to the fact that the form's initial distinguishing feature was the pastoral subject.

The villanelle consists of five stanzas of three lines (tercets) followed by a single stanza of four lines (a quatrain) for a total of nineteen lines. It is structured by two repeating rhymes and two refrains: the first line of the first stanza serves as the last line of the second and fourth stanzas, and the third line of the first stanza serves as the last line of the third and fifth stanzas. The rhyme-and-refrain pattern of the villanelle can be schematized as A1bA2 abA1 abA2 abA1 abA2 abA1A2 where letters ("a" and "b") indicate the two rhyme sounds, upper case indicates a refrain ("A"), and superscript numerals (1 and 2) indicate Refrain 1 and Refrain 2. 

The pattern is below set against "Do not go gentle into that good night" by Dylan Thomas: 

	Do not go gentle into that good night,

Old age should burn and rave at close of day;

Rage, rage against the dying of the light.

Though wise men at their end know dark is right,

Because their words had forked no lightning they

Do not go gentle into that good night.

Good men, the last wave by, crying how bright

Their frail deeds might have danced in a green bay,

Rage, rage against the dying of the light.

Wild men who caught and sang the sun in flight,

And learn, too late, they grieved it on its way,

Do not go gentle into that good night.

Grave men, near death, who see with blinding sight

Blind eyes could blaze like meteors and be gay,

Rage, rage against the dying of the light.

And you, my father, there on the sad height,

Curse, bless, me now with your fierce tears, I pray.

Do not go gentle into that good night.

Rage, rage against the dying of the light.
	Refrain 1 (A1)

Line 2 (b)

Refrain 2 (A2)

Line 4 (a)

Line 5 (b)

Refrain 1 (A1)

Line 7 (a)

Line 8 (b)

Refrain 2 (A2)

Line 10 (a)

Line 11 (b)

Refrain 1 (A1)

Line 13 (a)

Line 14 (b)

Refrain 2 (A2)

Line 16 (a)

Line 17 (b)

Refrain 1 (A1)

Refrain 2 (A2)


The villanelle has no established meter, although most 19th-century villanelles have used trimeter or tetrameter and most 20th-century villanelles have used pentameter. Slight alteration of the refrain line is permissible.  
The Viator [‘vaiata] poem form was invented by Canadian author and poet Robin Skelton. It consists of any stanzaic form in which the first line of the first stanza is the second line of the second stanza and so on until the poem ends with the line with which it began. The term, Viator comes from the Latin for traveller. An example of Skelton's form may be found in his excellent reference book, The Shapes of our Singing, and is entitled Dover Beach Revisited.

An unpublished example of the Viator is included below to illustrate how the line travels through the poem, its repetition adding weight to the process described. The repeating line is highlighted in boldface type.

Shallot Confiture by Russell Collier 

It's care in cooking slow and carefully
that turns a shallot glistening golden brown;
in salted water first you must weigh down
the scalded bulbs to meet this recipe.

Boil vinegar and sugary spices;
it's care in cooking slow and carefully
the syruped shallots, gradually,
then overnight, you'll rest the shallot slices.

Then two days more, you'll slow repeat
your patient simmering, calmly, gently;
it's care in cooking slow and carefully
that yields your shallots clear and sweet.

By fourth day, time to lift them free,
to pack them in that savoury sauce,
preserve that silky, golden gloss;
it's care in cooking slow and carefully.
3. The 21st century Canadian Poetry.

The most dominant Canadian literary figure in the early 21st century continued to be Margaret ATWOOD. Between 2000 and 2012, she published one book of POETRY.

Ecology became a prominent issue in literature generally, as in the philosophical poetry and essays of McKay (Another Gravity, 2000; Vis à Vis: field notes on poetry and wilderness, 2002), Lilburn (Thinking and Singing, 2002).

In poetry numerous voices were heard, some praised for imagery, philosophy, or arresting technique (for example, Anne CARSON, Christian BÖK, Margaret AVISON, Anne SIMPSON, Don McKay, Robin BLASER, A.F. MORITZ, Karen SOLIE, Dionne Brand, Ken BABSTOCK: all winners of the GRIFFIN POETRY PRIZE (est. 2001). 

Some (mainly lyricists) were acknowledged by the GOVERNOR GENERAL'S LITERARY AWARD (McKay, George Elliott CLARKE, Roy MIKI, Tim Lilburn, Roo BORSON, Anne COMPTON, John PASS, Don Domanski, Jacob Scheier, David ZIEROTH, Richard GREENE, Phil HALL). 

Some were absorbed and admired only by aficionados of the genre - or of a particular school of the genre, of which there were many. 

A few people - for example, Susan McMaster, Sheri-D Wilson, Gordon Downie, Shane KOYCZAN - made their reputation as performance poets, favouring such forms as song, rap verse, or poetry slam. 
Writers such as Miki Bök, Clint Burnham, and Darren Wershler-Henry broke with conventional discourse for political reasons or to fasten, as does Bök's Eunoia [ju’noia] (2001, the title borrowed from Aristotle, meaning "beautiful thinking").

Key to contemporary discussions of "Canadian" poetics is the intellectual divergence between Christian Bök [‘kristian ‘bok] and Carmine STARNINO , articulated in a 90-minute debate held in Alberta in 2009. Bök's position affirmed the intellectual validity - even necessity - of "experimental" language, designed for a post-national machine world, dismissive of pastoral imagery. Carmine Starnino argued for a return to accessible| but not simplistic formalism, which sees "experiment" as simply another formal variation, too often held up as an exclusive preserve of ideas. 
A group of poets that emerged in Montreal, loosely associated with Starnino, admired the latest manifestations of Modernism (as, for example, in the work of Eric Ormsby, Norm Sibum or Daryl Hine in Chicago) or the plain speech. 
In Toronto, the publisher Kevin CONNOLLY (Drift, 2005; Revolver, 2008) responded to pop culture, surrealism, and L=A=N=G=U=A=G=E poetry, and encouraged fellow writers Gil ADAMSON, Lynn CROSBIE, and Stuart Ross.
 In Vancouver, the Kootenay School of Writing, a writers' collective including Jeff Derksen, Lisa Robertson, Colin Browne (Ground Water, 2002; The Shovel, 2007), Suzanne Buffam, Tom WAYMAN, Fred WAH (is a door, 2009), Meredith Quartermain and others at different times, argued for a more openly political break with standard ("neo-liberal") language.

Thus, we are going to speak about Conceptual Poetry, represented by Christian Bök. 

Christian Bök (born August 10, 1966 in Toronto, Canada) is an experimental Canadian poet. He is the author of “Eunoia” [ju’noia] = beautiful thinking, разумность, which won the Canadian Griffin Poetry Prize in 2002. In York University in Toronto, he first became interested in the avant-garde poetics of Canadian writers like bpNichol, Steve McCaffery, and Darren Wershler-Henry, among others.

His collections of poetry include “Crystallography” (published in 1994), which was nominated for the Gerald Lampert Memorial Award, and “Eunoia” [ju’noia] (2001), a lipogram [‘lipogram] (липограма = A writing composed of words not having a certain letter or letters) that uses only one vowel in each of its chapters, which received the 2002 Griffin Poetry Prize. 

Bök is also a sound poet and conceptual artist, who has produced numerous artist’s books, including books made entirely of Rubik’s cubes and Lego bricks. Additionally, he has invented languages for the science-fiction television shows “Earth: Final Conflict” and “Amazon”. Bök lives in Alberta, Canada, where he is currently a professor of English at the University of Calgary.

Bök is most famous for “Eunoia” (2001), a book which took him seven years to write. 

“Eunoia” consists of univocalics: The book uses only one vowel in each of its five chapters. In the book's main part, each chapter used just a single vowel, producing sentences such as this: “Enfettered, these sentences repress free speech.” Bök believes "his book proves that each vowel has its own personality, and demonstrates the flexibility of the English language."

The word ‘eunoia,’ which literally means ‘beautiful thinking,’ is the shortest word in English that contains all five vowels. Directly inspired by the Oulipo [‘ailaipou] (УЛИПО – объединение писателей и математиков) (l’Ouvroir de Littérature Potentielle – Цех потенциальной литературы), a French writers’ group interested in experimenting with different forms of literary constraint, “Eunoia”  is a five-chapter book in which each chapter is a univocal lipogram – the first chapter has A as its only vowel, the second chapter E, etc. Each vowel takes on a distinct personality: the I is egotistical and romantic, the O jocular and obscene, the E elegiac and epic (including a retelling of the Iliad!). 

On April 4, 2011 Bök announced a significant break-through in his 9-year project to engineer "a life-form so that it becomes not only a durable archive for storing a poem, but also an operant machine for writing a poem". The project had continued for over a decade at a cost exceeding $110,000 and he finished the project in 2014. He published "Book I" of the resulting Xenotext [‘kzinotekst] in 2015. The Xenotext is an example of “living poetry.” For this work, Bök uses a “chemical alphabet” to translate his poem into a DNA sequence, which he implants into the genome of an unkillable bacterium, Deinococcus radiodurans. Once integrated into the organism, the poem acts as a set of instructions which cause the bacterium to manufacture a protein. This response, according to the original “chemical alphabet,” is itself another text. The Xenotext therefore becomes both an archive for storing a poem and an operant machine for writing a poem. The Xenotext is the focus of his CAST Visiting Artist project with Nick Montfort, Professor of Digital Media in Comparative Media Studies/Writing. Bök and Montfort have collaborated on projects since 2012, and as part of Bök’s residency, they will connect with MIT faculty (Massachusetts Institute of Technology), students and researchers in biosciences to advance the genetic engineering and proteomic engineering phases for The Xenotext. 

“The Great Order of the Universe” is a response to the fiftieth anniversary of the LEGO patent. Using a conceptual strategy of Sol LeWitt (an American artist linked to various movements, including Conceptual art and Minimalism), the image enumerates every possible way of combining two LEGO bricks, each with eight pegs. The caption consists of two texts: the first, a translated paragraph from a volume by Democritus; the second, a transcribed paragraph from the patent by Godtfred Kirk Christiansen (he was the managing director of The Lego Group from 1957 to 1979). The two paragraphs are perfect anagrams of each other.   
Carmine Starnino’s books of poetry include The New World (1997), Credo (2000), With English Subtitles (2004), and This Way Out (2009). He is also the author of A Lover's Quarrel (2004), a book of essays on Canadian poetry, and is the editor of Signal Editions. He lives in Montreal. His new book of poetry is called Leviathan (2016). Starnino has earned a place of prominence in Canadian letters with a style of provocative and occasionally confrontational criticism and debate in defense of formalist technique and principles. This contentious reputation has had the unfortunate side effect of drawing attention away from his poetic achievement. Starnino has claimed in his 2010 article "Lazy Bastardism: A Notebook," that he inherited from his immigrant family a strong distrust of books. He occasionally wrestles with his own family's immigrant experiences: his poem "What Do You Call This?" is an appreciation of the curved knife (rongetta) his grandfather uses to slice chunks of cheese and fruit, while the speaker uses his own as a pencil sharpener. The use is immaterial; the knife (or, more precisely, its Italian name) is the thing that connects grandfather and grandson to each other within their culture, and to their places in the world. The poem "Dear Michael" also celebrates a sense of presence and connection in the memory of a weekend spent with a friend: "If, as Nietzsche said, we should try to live/ always in expectation of some impossible grace,/ well, one couldn't do better than this place." Starnino's collection This Way Out exhibits a mastery that has become flexible and engaging enough to embrace more experimental works such as the prose poem "Heavenography," which speaks of "working-class clouds making tracks on the working class." The provocative nature of Starnino's criticism has mellowed considerably as he has matured. His vital re-assessment of Canadian poetic achievement, as presented in A Lover's Quarrel and his selections of poets for The New Canon, gives indication of becoming a new academic standard. It is his poetry, however, that exemplifies this standard.
Завдання до семінарів

The English Patient by Michael Ondaatje .

1. Biography and literary career of Michael Ondaatje - the mode of access:
https://www.facebook.com/MichaelOndaatje/
https://www.britannica.com/biography/Michael-Ondaatje
2. “The English Patient” by Michael Ondaatje . Plot overview – the mode of access: http://www.sparknotes.com/lit/englishpatient/summary.html
Read the critical review “Glorious but Impossible Loves” by Judith Grossman // The New York Times / November 1, 1992 issue - the mode of access: http://www.nytimes.com/books/98/06/28/specials/ondaatje-patient.html
Watch the interview with Michael Ondaatje on “The English Patient” - the mode of access: https://www.youtube.com/watch?v=ScjsILH9Ud4
3. Comment on the following quotations from “The English Patient”:
1) "Most of you, I am sure, remember the tragic circumstances of the death of Geoffrey Clifton at Gilf Kebir, followed later by the disappearance of his wife, Katharine Clifton, which took place during the 1939 desert expedition in search of Zerzura." "I cannot begin this meeting tonight without referring very sympathetically to those tragic occurrences." "The lecture this evening…" 

2) The desert could not be claimed or owned — it was a piece of cloth carried by winds, never held down by stones, and given a hundred shifting names before Canterbury existed, long before battles and treaties quilted Europe and the East…. All of us, even those with European homes and children in the distance, wished to remove the clothing of our countries. It was a place of faith. We disappeared into landscape. (In Chapter IV)
3)  A novel is a mirror walking down a road…Many books open with an author's assurance of order. One slipped into their waters with a silent paddle…But novels commenced with hesitation or chaos. Readers were never fully in balance. A door a lock a weir opened and they rushed through, one hand holding a gunnel, the other a hat. When she begins a book, she enters through stilted doorways into large courtyards. (in Chapter III)
4) The Villa San Girolamo, built to protect inhabitants from the flesh of the devil, had the look of a besieged fortress, the limbs of most of the statues blown off during the first days of shelling. There seemed little demarcation between house and landscape, between damaged building and the burned and shelled remnants of the earth. To Hana the wild gardens were further rooms… In spite of the burned earth, in spite of the lack of water. Someday there would be a bower of limes, rooms of green light. (In Chapter II)
5) Every four days she washes his black body, beginning at the destroyed feet…Above the shins the burns are worst. Beyond purple. Bone. She has nursed him for months and she knows the body well (…) Hipbones of Christ, she thinks. He is her despairing saint. He lies flat on his back, no pillow, looking up at the foliage painted onto the ceiling, its canopy of branches, and above that, blue sky. (The beginning of Chapter I)
 4. Answer the questions: 

1) How is the theme of nationality and nationhood expressed in the novel? Can nationality and ethnicity be transcended? 

2) Describe the function of the body in the novel. How is the body used as a larger metaphor for the connection between people? 

3) How is adultery addressed in the novel? Do the characters feel shame about their adultery? Why or why not? 

4)  How does the motif of reading in “The English Patient” inform the novel as whole? 

5) Describe the role of the desert in the novel. How is this setting intertwined with the themes of the story? 

6) We do not learn Hana's name until Chapter II, Kip's name until Chapter III, and Almásy's name until Chapter IX. Why might Ondaatje have chosen to withhold the names of the characters? What larger implications does this have regarding the characters' identities?

7) Which characters change throughout the course of the novel? Which ones remain static? What does this personal growth or stagnation reveal about the nature of each character?
8) Compare Kip to Caravaggio. How do their different emotional reactions to the war emphasize the different types of "humanity" that emerge in wartime?
The development of Canadian Poetry.

Conceptual poetry and formalism in the 21st century Canadian literature.

I. What are the stages in the development of Canadian poetry? See P. 1 – 20 in “The text book for students on Canadian literature” – The mode of access: http://assets.vmou.ac.in/MAEG11.pdf 

II. What is meant by an ecological approach to Canadian poetry in the article “A New Dimension: Notes on the Ecology of Canadian Poetry” by D.M.R. Bentley? – The mode of access: http://www.uwo.ca/english/canadianpoetry/cpjrn/vol07/bentley.htm
III. Christian Bök (born August 10, 1966 in Toronto, Canada) is an experimental Canadian poet. He is the author of “Eunoia”, which won the Canadian Griffin Poetry Prize in 2002.

1. Click here to read and listen to an excerpt, share your impression: 

http://www.ubu.com/sound/bok.html 

http://www.griffinpoetryprize.com/see-and-hear-poetry/a-g/christian-bok/
You can hear him reading from his book “Eunoia”:

https://www.youtube.com/watch?v=fUNwHmQc9yk
2. You can watch Christian Bök: The Xenotext Experiment (I); then try to explain the concept of Xenotext – the mode of access:

 https://www.youtube.com/watch?v=rPnq4_eWgMs
Learn some information about him and prepare report - the mode of access:

https://arts.mit.edu/artists/christian-bok/#about-the-residency
https://twitter.com/christianbok
3. Also you can see the poem “The Great Order of the Universe” by Christian Bök - the mode of access: https://www.poetryfoundation.org/poetrymagazine/poems/52727/the-great-order-of-the-universe What’s the use of a conceptual strategy in this poem?

IV. Carmine Starnino (September 29, 1970) has earned a place of prominence in Canadian literature with an irascible style of provocative and occasionally confrontational criticism and debate in defense of formalist technique and principles.

1. Read an Interview with Carmine Starnino, conducted by Tim Bowling and published online October 30, 2013 - the mode of access:

http://www.contemporaryverse2.ca/en/interviews/excerpt/an-interview-with-carmine-starnino Give the summary of this interview.

2. Learn some facts about Carmine Starnino and prepare report - the mode of access:

https://www.facebook.com/carmine.starnino.5
3. Share your opinion on his poetic style and vision. 

Watch Carmine Starnino - Writing // ELAN's 'Recognizing Artists: Enfin Visibles!' Project - the mode of access: https://www.youtube.com/watch?v=q-lgwJZX09w
Tree Reading Series Featured Reader 09 Feb 10 - Carmine Starnino - the mode of access: https://www.youtube.com/watch?v=U2EYDl57hNg
Read five poems by Carmine Starnino: “What Do You Call This?”, “Junkyard”, “C. By The Sea”, “Shag Bag”, “Morning After” - the mode of access: http://jacketmagazine.com/34/c-starnino.shtml
