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Hucepraniito TPUCBSIYEHO BUSBICHHIO KOTHITUBHUX 1 HapaTOJOTTYHUX
BJIACTUBOCTEHN CYy4aCHUX XYJIOKHIX TEKCTIB JJIs AITEH JiTepaTypHOl Tpaauili Benukoi
bputaHii KyJbTYpHO-ICTOPUYHOI €MOXM IOCTMOAEPHI3MY Ta ii HOJANbLIUX
BIJIFATyE€Hb, 30KpeMa, metamopaepHizmy (Vermeulen & van den Akker, 2010),
noctrnoctMoaepHismMy (Nealon, 2012), mceBaoMoAepHI3MY / IIDKUTAIMOJICPHIZMY
(Kirby, 2006).

MartepianioM AOCTIPKEHHS MOCIYTYBalIM Cy4YacHI XyJOXHI TEKCTH IS JITeH
YKaHPIB Ka3KW, KOPOTKOTO OMOBIAAHHS, UIFOCTPOBAHI XYJIOXKHI TEKCTH AJis AITEH, a
TAaKOXK XYIOXKHI TEKCTH ISl JITed TiOpuaHux >kaHpiB. g gocimigxeHHs Oyso
Bi/IIOpaHO TOMYJISIPHI XYJOKHI TEKCTH TaKUX BIJOMHX aBTOpPIB OpUTAaHCHKOL
mitepatypHoi Tpaguuii sik P. lan (Roald Dahl), E. I'pasetrt (Emily Gravett), K. Kortn
(Katie Cottle), M. T". Jleonapn (M. G. (Maya Gabrielle) Leonard), [1. O’ Jlipi (Dermot
O’Leary), T. llepciBanbs (Tom Percival), 3. Taxep (Zoé Tucker). Ycboro 0Oymo
npoaHa izoBaHo 37 JpKepes UTI0CTPAaTUBHOTO MaTepiany.

MeToro MOCHIDKEHHS € BUSBICHHS JIHTBOKOTHITUBHHX, HApPATOJIOTIYHHX Ta
MYJIbTUMOJIATBHUX BJIACTUBOCTEM XYMOXKHIX TEKCTIB s aited Bemukoi bpurtanii
nepiony 3 XX no XXI cr.

TeopeTnKo-MeTO0JIOTIYHOK) OCHOBOIO  JIOCHIDKEHHS € HAayKOBI JOPOOKH
kinacuunux (Bal, 1985/2017; Chatman, 1980; Genette, 1982, 1983; Margolin, 2009;

Prince, 1982; Rimmon-Kennan, 1989; Schmid, 2010), xoraituBaux (bemexora, 2002a,



2002b; Fludernik, 1996, 2009; Herman, 2007, 2009a, 2009b, 2012; Nikolajeva, 2014;
Palmer, 2002, 2004) ta myasTuMoaansHux Hapatosiori (Bell, 2019; Jewitt, 2009;
Gibbons, 2010, 2012a, 2012b, 2016; Kress & Leeuwen, 1996/2006, 2001; Kress, 2009,
2010, 2012; Nikolajeva & Scott, 2000, 2001; Nergaard, 2018; Page, 2010; Salisbury
& Styles, 2012; Toolan, 2010); po®oTH, mpuCBAYEHI BHUBUYEHHIO HEMPHUPOIHUX
HApaTHBIB Ta HEKOHBEHIIWHUX EJEMEHTIB y PI3HOXKAHPOBUX XYJIOKHIX TEKCTax
(Alber, 2009, 2012, 2013a, 2013b, 2014, 2016; Alber & Heinze, 2011; Alber &
Fludernik, 2010; Alber & Richardson, 2020; Alber et al, 2010, 2012, 2013, 2018;
Iversen, 2013a, 2013b; Nielsen, 2011a, 2011b; Richardson, 2006, 2007, 2011, 2012a,
2012b,2012c, 2012d, 2012e, 2015, 2016, 2020); mpatii, y SKMX OYyJI0 JOCIIKEHO Pi3H1
aCHEeKTH XYJIOKHIX TEKCTIB, 30pPIEHTOBAHMX HA JUTSAYY YUTAIbKy ayJUTOPI0
(benexopa & Ilamis, 2019; €dumenko, 2018; CraBenko, 2023; I{amis, 2018, 2019a,
2019b, 2019c, 2020; Coats, 2004; Horning, 1997/2010; Hunt, 1996; Lewis, 2001;
Nodelman, 1988, 2008; Nodelman & Reimer, 2003; O’Sullivan, 2005; Painter, Martin
& Unsworth, 2013; Propp, 1928/1968; Stephens, 1992; Zipes, 1979/2002, 1983, 2012).

VY piunni koruituBHO1 Hapatosorii (Herman, 2007, 2009a, 2009b, 2012) y
JOCIIJIPKEHH1 BU3HAYEHO OCOOIMBOCTI (hOpPMYBAaHHS MEPCOHAXKIB XYMO0XKHIX TEKCTIB
JUISL AITeH, SIKUMH, SK OPaBWIIO, MOCTAlOTh JITH a00 aHTPONOMOpQHI MEepPCOHaXI
JTUTSYOTO BIKY, IO MParHyTh CaMOYCBIIOMJICHHS, a TaKOXX PO3yMIiHHS BIACHHUX
MOYYTTIB, €MOIlil 1 BHYTPIIHIX KOHQIIKTIB. Y KOHTEKCTI MYJIbTUMOIAIBHOI
Haparosorii (Bell, 2019; Jewitt, 2009; Gibbons, 2010, 2012a, 2012b, 2016; Kress &
Leeuwen, 1996/2006, 2001; Kress, 2009, 2010, 2012; Nikolajeva & Scott, 2000, 2001;
Norgaard, 2018; Page, 2010; Salisbury & Styles, 2012; Toolan, 2010) Oyio BUsBIEHO
pOJIb B3a€MOJIIi BepOaIbHOrO Ta Bi3yaJIbHOI'O MOJYCIB Y KOHCTPYIOBaHHI CMUCIIB Y
XyJIO)KHIX HapaTUBax s JITed (30KpemMa TEHIEPHOTO TMapuTeTy, IHKIIIO31],
TOJIEPAHTHOCTI, PI3HOMAHITTS, EMOLIMHOT0 OJIaronoayyysi, caMopeaizallii, JOoMOT’
JTOBK1JLTIO).

PoGorta ckiamaeTscs 31 BCTyMy, YOTUPHOX PO3MUIIB, 3arajbHUX BHUCHOBKIB,
CIHCKY BUKOPHCTaHUX JDKEpeN, CHUCKY JDKEepeN UTFOCTpaTUBHOTO Marepiamy i

JIOJATKY .



Y nepmomy po3aini «Teoperuuni 3acaam J0CJiI’KeHHS KOTHITHBHO-
HAPATOJIOTIYHHUX BJIACTHBOCTEH AHIVIIHCHbKOMOBHMX XYI0KHIX TEKCTIB JJIs XiTei)
PO3KPHUTO TOHSATTS HApaTUBY Yy PIUMII KJIACHYHOI 1 CydacHOI HaparoJIorii;
CHUCTEMATU30BAaHO ITOCTKJIACHYHI IMJAXOAW JI0 JOCITIIKEHHS HapaTwBIB (30Kpema,
KOTHITUBHUH, HETIPUPOIHUHN (AHTUMIMETUYHHMI), HEMIHICTUIHUN, TPaHCMEA1aIbHUH 1
MYJIBTUMOJIATBHII ); OKPECICHO Pi3HI MIAXOIU A0 MOHITH «HAPATOp» Ta «HAPaTaTop»
Ta IXHIO peaji3alil0 y Cy4YacHHX TEKCTaX HJisi NITEeW; 3’SCOBAHO XapaKTEepHI pUCU
XyJOXKHIX HapaTUBIB KYJIBTYPHO-ICTOPUYHOI €MOXH MOCTMOJEPHI3MY Ta ii MOJaIbIINX
BIJITATYKEHb, 30KpEMa, Y CYUYaCHUX XYHOKHIX TeKCTaxX JUIsl NITEH.

Y  napyromy  po3mimi  «MeTomoJioria  A0CTiKEHHST ~ KOTHiTHBHO-
HAPATOJIOTIYHUX BJIACTUBOCTEH AHIVIIHCHbKOMOBHHMX XYI0KHIX TEKCTIB JJIA XiTeiD)
PO3pO0JIEHO METOAMKY aHATI3yBaHHS CyYaCHUX P13HOKAHPOBUX XyHOKHIX TEKCTIB IS
JITeH, 110 OXOIUII0OE YOTHUPH €Talu: TEOPETUKO-aHATITUYHUN, HapaTUBHO-
KOHCTPYIOBAJIbBHUM,  JIEKCUKO-CTHJIICTUYHUN 1  MyinbTuMonainbHuid.  [lepmmii,
TEOPETUKO-aHAMITUUHUN, €Tall aHalli3yBaHHS BKIIOYae B ce0e JBa KpPOKH:
y3arajbHEHHS! TEOPETUKO-METOAOIOTYHOTO anapary JO0CIIIKEHHsI i 0OTpyHTYBaHHS
BHOOpY Marepially AocCiipkeHHS. Ha mepiiomy Kporll BH3HAUY€HO Takl KITFOYOBI
MOHATTS JOCTIIKCHHS K «HApaTop», «(PoKamizaTtopy, «HEHIPHUPOIHUN HapaTHUBY,
«MIMETUYHHN HapaTHB», «HEMIMETHUYHUN HApaTUB», «aHTUMIMETHYHUN HApaTHUBY,
«KOHBEHIIIHHICTBY», «HCKOHBEHIIIHHICTDY, «MYJIBTUMOAANBHICTEY, «MYJIBTUMOIaJIbHA
Metadopay, «XyAOKHIA TEKCT IS JITeW», «IUTIOCTPOBAHUN XYyHOXKHIA TEKCT IJis
miteny. Jpyruil KpoK TEOpEeTHUKO-aHAITUYHOTO €Taly aHalli3yBaHHs Mependadae
aprymMeHTarlito Bifoopy Marepiany mociipkeHHs. Kopryc mociiaKyBaHUX TEKCTIB
CKJIaJIal0Th XyJAO0XKHI HapaTUBH, HAMKCaH1 BIJIOMUMH aBTOpaMu OpuTaHChKOi Bemmkoi
bpuranii, Ta fKi € TOMyAIPHUMH CEpPEA AUTSIUOI UYUTAIbKOI aymuTopii, MaroTh
nepeKIaan pI3SHUMH MOBAMM, MYJBTUILTIKAL[IMH1, IIU(PPOBI, IrpoBi a00 KIHO-aJanTallii,
ayaio Ta Bizieo ¢popMaTH, JiTeparypHi HArOpoJIx, BUCOKUN PIBEHb PEUTHUHIYBaHHS Ta
CBITOBUX MPOJIaXKIB.

HapatuBHO-KOHCTpYIOBaNlbHUM ~ eram  mepenOaunB  (QOKyCcyBaHHS  Ha

HapaTUBHOMY KOHCTPYIOBAHHI TEKCTy: OCOOJMBOMY CTWJIl Hapallii HaparopoM-



JIOPOCIIMM 4epe3 TOUKY 30py (pokamizaropa-auTHHHU, 3aco0ax peasizallii TOUYKU 30py
dbokaizaTopa-IUTHHA, a TaKOXXK BHUSBJICHHI HEKOHBEHIIMHUX €JIEMEHTIB (B1AX1a Bij
CTepeOoTHIII3alii MepcoHaxa-IuTUHU, B3a€EMOJIONOBHEHHS Ka3KOBOTO M peajbHOTrO
XPOHOTOITIB, B1IOOpPaKCHHS aKTyaJbHUX TEHJEHIIIM Cy4acHOTO CYCHILCTBA, 30KpeMa,
TEHJIEPHOTO TMAPUTETY, 1HKIIO31i, TOJIEPAHTHOCTI, PI3HOMAHITTA, EMOLIHHOTO
Omaromosyddsi, caMopeatizaliii, 3aXucTy JOBKULIIO).

Ha nekcuko-CTWiIiCTHYHOMY eTalll  aHaji3yBaHHS OyjJo BHSBJICHO Ta
CXapaKTepU30BaHO OCOOIMBE MOBJICHHSA CY4YaCHUX XyHOXKHIX TEKCTIB s MJITEH,
30KpeMa, daia-meradopu, JEKCUYHI TpaHcdopMallii, TinepOosin, 1poHil0, a TAKOX
CrocoOm peasizailii KOMIYHUX KOHTEKCTIB.

Ha detrBeproMy, MyabTUMONAIIBHOMY €Tarli, OyJl0 BU3HAYEHO POJIb B3a€MOJIT
BI3yaJIbHOTO Ta BEpPOAJBHOIO MOJIYCIB JJII CTBOPEHHS YHIKAJIBHUX CMUCIHIB, SIKI
NepeNaTh aKTyalbHI JUIsl Cy4aCHOTO CBITY TEHAEHLIi: TeHAEPHY PIBHICTh, IHKIIO310,
TOJIGPAHTHICTh,  PI3HOMAHITTS, €MOLiHe  Onaromoiayydysi, camMmopeani3auiio,
MPUPOIO3AXUCHY MISUTbHICTD.

VY Ttpetbomy po3naini « KonBeHUiliHi i HEKOHBEHIIHHI CMHCJIM B XYI0KHIX
TeKCTax IS JAiTeil» BUSBICHO Ta OXapaKTEPU30BAHO B3aEMOJII0 TMPUPOTHUX Ta
HEMPUPOIHUX EIEMEHTIB Y Cy4aCHUX XYJO0KHIX TEKCTaX JJIs AITeH K iXHIO YHIKAIbHY
BrnactuBictb. 3a b. Piuapaconom (Richardson, 2011), ka3ku € mnepeBaxHO
HEMIMETUYHUMH HapaTUBaMHM, SIKI MICTATh KOHBEHI[IHI HEMOXJIMBI eileMeHTH. [[o
HEMIMETHYHUX €JIEMEHTIB CYYaCHHUX XYJOXHIX TEKCTIB ISl JITed BIJHOCHMO
MeTaMop(o3u IEPCOHAXKIB, HAMMPUPOIHUX 1CTOT, aHTPOMTOMOP(MHUX 3BIPIB Ta KOMaX.
[Ipu boMy, y CydacHHUX XYJO0KHIX TEKCTax JIJIsl NITeH OKPIM Ka3KOBUX KOHBEHIIIITHUX
HEMOKJIUBOCTEN OYJIO BUSIBJICHO TAaKOX HEMPUPOJIHI €JIEMEHTH, 3alI03WYEH1 3 THIIHNX
aHpiB. [0 3amo3wveHp 3 IHIIUX KXAHPIB HAJIEkKaTh, 30KpeMa, MEPEMIIIEHHS MiX
cBiTamu ((eHTe31), MOJLOTH Yy KOCMOC Ta MpuOyibill (HaykoBa (aHTacTHKa),
HINUTYHU, TAEMHI OpJ€HU, poOOTa MiJl MPUKPUTTAM, AETaI30BaHICTh (DI3ZUUYHUX
CYTHUOK, TOTpa0yBaHHs Ta 3JIOYMHHI HAMIPH 31 CBITOBOTO MTaHyBaHHS (JIETEKTHB).

B3aemonis peasibHUX Ta KA3KOBUX €JIEMEHTIB y CyYaCHUX XYJOKHIX TeKCTaX JIJIs

JITEH MoJIsATae, 30KpeMa, y KOHCTPYIOBaHHI 0COOJIMBOTO XYA0KHBOTO Yacy 1 MPOCTOPY



(B3a€EMOTIIPOHUKHEHHI Ka3KOBOT'O Ta PeajlbHOr0 XPOHOTOIIIB, HACIITyBaHHI Ka3KOBUM
CBITOM pEaJbHOTO 4acy 1 MPOCTOPY, a TAaKOXK PO3rOpTaHHA KAa3KOBHUX MOJIA Ha Tl
peallbHUX TOIOCIB), MPOTOTHUII3allli MEPCOHaX1B (BUKOPUCTAHHI PEalbHO 1CHYIOUHX
JIIOJICH Ta TBapHWH, ICTOPUYHUX MOCTaTeH 1 (POJBKIOPHUX MEPCOHAXKIB SIK MPOTOTHUIIIB
TepoiB XyMOXKHIX TEKCTiB), HaKJIaJaHHI HOBHX CMHCJIB Ha YyCTalleHI o00pasu
NEPCOHAXIB, TAPMOHIMHOMY MO€THAHHI JIIOJCHKOTO 1 TBAPUHHOTO B aHTPOIIOMOPGHUX
nepcoHa)xkax (IMOBEIIHKH, )KECTUKYJIALIT, BOpaHHS, CIMEMHUX Ta JAPYKHIX CTOCYHKaX,
OyIOBU CYCITIJIBCTBA, COIIaIbHUX HOPMaX )

VY posnunt po3kputTo crernudiky MEePCOHAXKIB-AITEH y Cy4acHHX XYIOXKHIX
TEKCTaX, a TaKOXX BAXKIUBY TEMAaTHKY, fKa pealli3ye€TbCs 3aBASKU HHUM (30Kpema,
PI3BHOMAHITTS, 1HKJIIO314, caMoiJeHTU(]IKalig, camopeani3alisi, MaTepiajibHe
HeO0JIaronoIyyus, coliaibHa HeCTPaBe/JINBICTh, HETIOBHA CIM 51, TUC(YHKITIITHA CiM s,
€KO-aKTUBI3M); JOCIIP)KEHO Ta CUCTEMATH30BaHO OMO3MUIIIT MEPCOHAXKIB; MPOBEACHO
EKCTPAJIIHTBICTUYHUHN aHAI3 JIJIs BAZHAYEHHS NIEPEIyMOB MOMYJISIPHOCTI 00pa3y KoTa
B OpHUTAHCBHKIM JIHTBOKYJIBTYpl. 3’ICOBAaHO, IO 3a JOMOMOIOK aHIMaJICTUYHUX
NIEPCOHAXKIB, 300paXXEHHSI IXHBOTO CYCHUIbCTBA, HOPM Ta CTOCYHKIB, @ TaKOX 4Y€pe3
PO3KPUTTS TOUKH 30py (hOKai3aropa-TBApUHU, YATATY-TUTHHI MOSICHIOIOTHCS CKJIa/IH1
aCIEKTH JIFOACHKOTO YKUTTS, HAIPUKIIAJ, TONITHKA, JO3BULISA, COLIOKYIBTYPHI HOPMHU,
a TaKOXK PO3KPHUBAETHCS TaKka BaXKJIMBa TeMa SK JIIOACHKA JKOPCTOKICTH CTOCOBHO
TBapuH.

Y pobGori Oyjo BHUSBIEHO Ta CXapaKTEPU30BAHO JIEKCMKO-CEMaHTHUYHI
0COOJIMBOCTI CyYacHHMX HAPATHBIB, 30PiCHTOBAHUX HA UMTAYa-IUTHHY. IXHE yHIKaIbHE
MOBJICHHS  BiloOpakaeTbcs, 30KpeMa, y  yalia-meradopax, JEKCUUHUX
TpaHchopMallisix pi3HUX BUIIB, TinepOosax, ipoHii, nepcoHidikailii, METOHIMIi, Ipi
CJIIB.

VY uverBepTomy posai «KoHuenuisi pi3HOMaHITTA, IHK/II03ii Ta eMOIiliHOTO
0J1aronoJIy4usi y Cy4acHUX XYA0KHIX TeKCTaX JJIsl AiTei» TOCIIIKEHO Ta 3’ ICOBaHO
0COOJIMBOCTI HAPATUBHOTO KOHCTPYIOBAHHS XyJI0’KHIX TEKCTIB JIJIsI IITEH 13 TEMATUKOIO
PI3HOMAHITTS, TEHIEPHOI Ta pPacoBoi PIBHOCTI W  IHKIIO31i; 31HCHEHO

EKCTPATIHTBICTUYHHM aHalli3, 30KpeMa, PO3TISHYTO HOPMATUBHI JIOKYMEHTIB, 5Kl €



OCHOBOIOJIOKHUMH JUIsl PETYJSILil UUX NPUHIMIIB Yy CY4aCHOMY CYCHUIbCTBI;
BUSIBJICHO BIJX1J BIJl CTEPEOTHITI3AIll MEPCOHAXKIB Ta IXHE TEHIEPHE Ta PacoBe
yp13HOMaHITHEHHSI.

VY po3auni po3KpUTO YHIKAJIbHE JJIA CYyYaCHUX XYJOKHIX TEKCTIB IS JiTel
CMHUCJIOTBOPEHHS 3a JIOMOMOTOI0 B3a€MOJIi BEpOaJbHOTO Ta BI3yallbHOTO OOpas3iB.
Bussneno, o yepes «TinboBi HapaTtuBu» (L{amis, 2020) (indopmariito, 3aK010BaHy y
Bi3yaJIbHINA CKJIQJIOBIM, 0€3 3ayueHHs] BepOaJIbHOT), peali3yloThCsl BXKIIUBI TEMH, K
pacoBe Pi3HOMaHITTS (30KpeMa, MiKpacoBa JIpyk0a i MiKpacoBa CIM’s), T€HIEpHA
PIBHICTH (30KpeMa, MKTeHJIepHa py>k0a Ta pyiHallis TeHIePHUX CTEPEOTHIIB 1010
npodeciifHOl AiSIBHOCTI, X001 Ta 3aIliKaBJI€HB), 1HKIIO31sS 1 BaXKJIUBICTh JIOJCHKOT
€IHOCT1 y TOJOJIaHHI TJI00aNbHUX MpoOieM. Y po3aiil TaKoXK 3anpONOHOBAHO Ta
OOTPYHTOBAHO MOHSATTS «MYJIbTUMO/IAJIbHA CUHECTE315», sIKa aKTUBI3Y€ OJIHI OpraHu
YyTTs 4Yepe3 IHIII, 30KpeMa, aKTHBI3ALIKD €MIIaTli yuTaya-IUTUHHA 4Yepe3 Bi3yallbHI
oOpa3u.

HuceprariitHe TOCTIKEHHS 3aCB1IUMIIO, 110 CyYacH] XYJI0KHI TEKCTH JJIsI IITEH
BUPI3HAIOTHCS CBOEIO JMHAMIYHICTIO, HEKOHBEHIIMHICTIO, MYJIbTUMOJAIBHICTIO,
YVHIKQJIBHICTIO TEMAaTUKH (0 AKOI 30KpeMa BIIHOCMMO TEHICPHHI MapuTerT,
IHKJIFO3UBHICTh, PI3HOMAHITTS, TOJEPAHTHICTh, €MOIlIHE 0JIarOnoIyyysi, a TAKOXK €KO-
aKTUBICTCHKY [ISJIBHICTh Ta 3aXHUCT JOBKUUIA), MEPEOCMUCIEHHS CTEPEOTHITHUX
MEPCOHAXIB, B3a€EMOIMPOHUKHEHHS Ka3KOBOTO 1 peajbHOr0 XPOHOTOIMIB. Takox
BJIACTUBICTIO CYyYaCHUX XYAOXHIX TEKCTIB JUIsl JITEH BBaXaemo 3MIHY (OKYCY BiJ
TpaauiiitHoro npotuctosinuasa Jloopa 1 31a (30BHIMIHKOTO KOHDIIKTY), Ha B3aEMOJIIIO
JUTUHU 31 CBOIM BHYTPIIIHIM CBITOM, 11 TOUYTTSIMHU Ta €MOIIISIMHU.

Kuo4oBi ciioBa: HapaTuB, Xy10KHIH TEKCT JJIs AITEH, KOTHITUBHA HApaTOJIOT 1S,
HEKOHBEHIIIMHICTh,  JIEKCUKO-CEMAHTHYHI  OCOOJIMBOCTiI,  MYJbTUMOJAIBHHICTH,
MyJIbTUMOJIaTIbHA MeTadopa, eMoIlli, XyJ0XKHIH yac 1 MpOCTip, NEpPCOHAXK-TUTHHA,

1HKJTFO3151, PI3HOMAHITTS, €KO-aKTHUBI3M.



ABSTRACT

Andrieieva M. A. Cognitive and Narratological Characteristics of the
Anglophone Literary Texts for Children (a Case Study of Modern Fiction
Narratives of Great Britain). — Qualification research, manuscript.

Thesis for the degree of Doctor of Philosophy in Philology: Specialty 035
Philology (03 Humanities). — Kherson State University, Ministry of Education and
Science of Ukraine, Kherson, Ivano-Frankivsk, 2025.

The dissertation focuses on identification of cognitive and narratological
properties of modern literary texts for children of the British literary tradition,
embracing the narratives of the cultural and historical epoch of postmodernism and its
subsequent offshoots, in particular, metamodernism (Vermeulen & van den Akker,
2010), post-postmodernism (Nealon, 2012), pseudomodernism / digimodernism
(Kirby, 2006).

A case study of the research has been constituted by modern literary texts for
children in the genres of fairy tales, short stories, illustrated literary texts for children,
and literary texts for children of hybrid genres. For the study, we selected popular
fiction narratives by such well-known authors of the British literary tradition as R.
Dahl, E. Gravett, K. Cottle, M. G. Leonard, D. O’Leary, T. Percival, and Z. Tucker. A
total of 37 sources of illustrative material were analysed.

The study aims to identify the linguistic, cognitive, narrative and multimodal
characteristics of the 19"-21%-century British literary texts for children.

The theoretical and methodological basis of the study is the scientific papers of
classical (Bal, 2017; Genette, 1982, 1983; Margolin, 2009; Prince, 1982; Schmid,
2010), cognitive (benexosa, 2002a, 2002b; Fludernik, 1996, 2009; Herman, 2007,
2009a, 2009b, 2012; Nikolajeva, 2014; Palmer, 2002, 2004) and multimodal
narratologists (Bell, 2019; Jewitt, 2009; Gibbons, 2010, 2012a, 2012b, 2016; Kress &
Leeuwen, 1996/2006, 2001; Kress, 2009, 2010, 2012; Nikolajeva & Scott, 2000, 2001;
Norgaard, 2018; Page, 2010; Salisbury & Styles, 2012; Toolan, 2010); studies on

unnatural narratives and unconventional elements in different genres of fiction (Alber,



2009, 2012, 2013a, 2013b, 2014, 2016; Alber & Heinze, 2011; Alber & Fludernik,
2010; Alber & Richardson, 2020; Alber et al, 2010, 2012, 2013, 2018; Iversen, 2013a,
2013b; Nielsen, 2011a, 2011b; Richardson, 2006, 2007, 2011, 2012a, 2012b, 2012c,
2012d, 2012e, 2015, 2016, 2020); as well as research on various aspects of literary
texts aimed at child-reader (benexoBa & IlamiB, 2019; €dumenko, 2018; CraBeHko,
2023; [amis, 2018, 2019a, 2019b, 2019¢, 2020; Coats, 2004; Horning, 1997/2010;
Hunt, 1996; Lewis, 2001; Nodelman, 1988, 2008; Nodelman & Reimer, 2003;
O’Sullivan, 2005; Painter, Martin & Unsworth, 2013; Propp, 1928/1968; Stephens,
1992; Zipes, 1979/2002, 1983, 2012).

In line with cognitive narratology (Herman, 2007, 2009a, 2009b, 2012), the
study identifies the peculiarities of the formation of characters in literary texts for
children, who are usually depicted as children or anthropomorphic characters of
childhood, and who seek self-awareness, as well as understanding of their feelings,
emotions and internal conflicts. In the context of multimodal narratology (Bell, 2019;
Jewitt, 2009; Gibbons, 2010, 2012a, 2012b, 2016; Kress & Leeuwen, 1996/2006, 2001 ;
Kress, 2009, 2010, 2012; Nikolajeva & Scott, 2000, 2001; Nergaard, 2018; Page, 2010;
Salisbury & Styles, 2012; Toolan, 2010) the role of the cooperation of verbal and visual
modes in the construction of meanings in fiction narratives for children (in particular,
gender parity, inclusion, tolerance, diversity, emotional well-being, self-realisation, and
environmental assistance) was revealed.

The work consists of an Introduction, four chapters, General conclusions,
References, a List of [llustrative Materials, and an Appendix.

The first chapter “Theoretical Background of the Research of Cognitive and
Narrative Characteristics of Anglophone Literary Texts for Children” discusses
the notion of narrative in the context of structural and poststructural narratology;
systematises post-classical approaches to the study of narratives (in particular,
cognitive, unnatural (antimimetic), feminist, transmedial and multimodal approaches);
outlines different approaches to the concepts of “narrator” and “narratee” and their

implementation in modern literary texts for children; identifies the peculiar features of



fiction narratives of postmodernism and its later developments, specifically in modern
literary texts for children.

The second chapter “Methodology of the Research of Cognitive and
Narratological Characteristics of Anglophone Literary Texts for Children”
develops a methodology for analysing modern multigenre fiction narratives for
children, which includes four stages: theoretical and analytical, narrative and
constructive, lexical and stylistic, and multimodal. The first, theoretical and analytical,
stage of the analysis includes two steps: generalisation of the theoretical and
methodological apparatus of the study and justification of the choice of the case study.
The first step defines the following key concepts of the research: “narrator”,
“focalizer”, “unnatural narrative”, “mimetic narrative”, ‘“non-mimetic narrative”,
“antl-mimetic narrative”, ‘“conventionality”, ‘“unconventionality”, “multimodality”,
“multimodal metaphor”, “literary text for children”, “illustrated literary text for
children”. The second step of the theoretical and analytical stage of the analysis
involves the argumentation of the case study selection. The literary texts under study
include fictional narratives written by well-known British authors, popular among
children's readers, translated into different languages, received literary awards, have
high ratings and global sales, have been made into animated, digital, game or film
adaptations, as well as audio and video formats.

The narrative and constructive stage involves focusing on the narrative
construction of the text (a special style of narration by the adult narrator through the
point of view of the child-focalizer), the means of implementing the point of view of
the child-focalizer, and the identification of non-conventional elements of modern
literary texts for children (departure from stereotypic child-characters, complementing
fairy-tale and realistic chronotopes, reflecting current trends in modern society, in
particular, gender parity, inclusion, tolerance, diversity, emotional well-being, self-
realisation, and environmental protection).

The lexical and stylistic stage of the analysis focuses on identifying and

characterising the special language of modern literary texts for children, particularly,



child-metaphors, lexical transformations, hyperbole, irony, and ways of implementing
comic contexts.

The fourth, multimodal stage, determines the role of cooperation between visual
and verbal modes for creating unique meanings and conveying trends relevant to the
modern world: gender equality, inclusion, tolerance, diversity, emotional well-being,
self-realisation, and environmental protection.

The third chapter “Conventional and Unconventional Meanings in Literary
Texts for Children” identifies and characterises the interaction of natural and
unnatural elements in contemporary fiction texts for children as their unique feature.
According to B. Richardson (Richardson, 2011), fairy tales are predominantly non-
mimetic narratives that contain conventional impossible elements. The non-mimetic
elements of contemporary fiction texts for children include character metamorphoses,
supernatural creatures, anthropomorphic animals and insects. At the same time, in
addition to fairy tale conventional impossibilities, unnatural elements borrowed from
other genres were also found in modern fiction narratives for children. The borrowings
from other genres include, in particular, travelling between worlds (fantasy), space
travel and aliens (science fiction), spies, secret orders, undercover work, detailed
physical fights, robberies and criminal intentions for world domination (detective).

The interaction of realistic and fairy-tale elements in modern literary texts for
children lies, in particular, in the construction of special fictional time and space
(interpenetration of fairy-tale and real chronotopes, imitation of real time and space by
the fairy-tale world, as well as unfolding of fairy-tale events against the background of
real places), prototyping of characters (use of real people and animals, historical figures
and folklore characters as prototypes of characters in literary texts), imposing new
meanings on established character images, harmonious combination of human and
animal in anthropomorphic characters (behaviour, gestures, attire, family and
friendship relations, society structure, social norms).

The chapter reveals the specificity of child-characters in modern literary texts,
as well as important themes that are realised through them (in particular, diversity,

inclusion, self-identification, self-realisation, material disadvantage, social injustice,



single-parent family, dysfunctional family, eco-activism); investigates and
systematises the opposition of characters; carries out an extralinguistic analysis to
determine the prerequisites for the popularity of the cat image in British linguistic
culture. It has been found that animalistic characters, the depiction of their society,
norms and relationships, as well as the disclosure of the point of view of the animal
focalizer, help to explain to the child-reader such complex aspects of human life as
politics, leisure, social and cultural norms, and important topic of human cruelty to
animals.

The study identified and characterized lexical and semantic features of modern
literary texts aimed at child-readers. Such features include, in paticular, child-
metaphors, various types of lexical transformations, hyperbole, irony, personification,
metonymy, and play on words.

The fourth chapter “The Idea of Diversity, Inclusion, and Emotional Well-
Being in Modern Literary Texts for Children” investigates and clarifies the
peculiarities of narrative construction of fiction texts for children with the themes of
diversity, gender and racial equality and inclusion; conducts an extralinguistic analysis,
in particular, considers the normative documents that are fundamental to the regulation
of these principles in modern society; reveals a departure from stereotyping of
characters, as well as their gender and racial diversification.

The chapter reveals the unique meaning-making of modern literary texts for
children through the cooperation of verbal and visual modes. It has been found that
through “shadow narratives” (Tsapiv, 2020) (information encoded in the visual
component without the involvement of the verbal component), important topics such
as racial diversity (in particular, interracial friendship and interracial family), gender
equality (in particular, intergender friendship and the destruction of gender stereotypes
about professional activities, hobbies and interests), inclusion and the importance of
human unity in overcoming global problems are implemented. The chapter also
proposes and substantiates the concept of “multimodal synesthesia”, which activates
some senses through others, in particular, the activation of the empathy of the reader-

child through visual images.



The paper determines that modern literary narratives oriented towards the child-
reader have a unique language, which is reflected, in particular, in child-metaphors,
lexical transformations of various kinds, hyperbole, irony, personification, metonymy,
and wordplay.

The research has shown that modern literary texts for children are distinguished
by their dynamism, unconventionality, multimodality, and uniqueness of themes
(which include gender parity, inclusion, diversity, tolerance, emotional well-being, as
well as eco-activism and environmental protection), rethinking of stereotypical
characters, and the interpenetration of fairy-tale and real chronotopes. Another
important feature of modern literary texts for children is a shift in focus from the
traditional confrontation between Good and Evil (external conflict) to the child's
interaction with his or her inner world, feelings and emotions.

Key words: narrative, literary text for children, cognitive narratology,
unconventionality, lexical and semantic features, multimodality, multimodal metaphor,

emotions, fictional time and space, child-character, inclusion, diversity, eco-activism.



