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AKTyaJbHICTh JAWcepTaimii 3yMOBIEHO HH3KOI 4YHHHHKIB. [lo-meprue,
il BIOMCAHICTIO y KOJIO KIFOYOBHX MPOOJIEM KOTHITHBHO-TUCKYPCHBHOI MapagurMH
JIHTBICTHKH, 30KpEeMa yBaror MOBO3HABI[IB JI0 ippallioHAILHOIO Hayaia y mpolecax
KOHIIENTyasli3allii, KaTeropusailii Ta OCJIOBJICHHS CBITY, III0 BUSBJISETHCS Y HAYKOBHUX
norrykax, y (Gokyci skux nepeOyBaroTh pi3HOMaHITHI O6iHapHi1 kKoHuenTH. [lo-apyre,
y CY4aCHOMY CYCIUIBCTBI TOTaJbHOI IWriTaiizailii, 3MiH KJIIMarty Ta MaHaemii
COVID-19, mnpocrexyeTbcs 3MiHAa I[IHHICHUX TPIOPUTETIB, 110 BIUIMBAE
Ha OCYYaCHEHHs YSBIIEHb MPO MOpalbHy ab0 amopaibHy MOBEAIHKY. MopaibHO-
€TUYHI HACTAHOBH, SKI IPOTITOM CTOJITh BBAKAIWCh NPIOPUTETHUMH, CHOTOJIHI
BTpa4yaroTh I[IHHICTh Ta HaOyBalOTh HOBHX IHTepHpeTallii. BuspieHHs 3MicTy
Ta cTpykTypH 6iHapHoro kounmenty MORALITY / AMORALITY, a Takox BU3HAYCHHS
3aco0iB Horo BepOasizallii B aMepUKaHChKIA XyA0XKHINA TPO31 Ta CKPUNTaX TOK-IIOY
JI03BOJINTh OKPECIUTH, AKI CaMe TMPIOPUTETH IMIOAO €THYHOI TMOBEIIHKH ICHYIOTH
ChOTO/IHI B aMEpPUKAHCHKOMY CYCIUIBCTBI Ta SIKUM YMHOM BOHU 00’ €KTHBYIOTHCS
y MoBieHHi. [lo-TpeTe, cBo€uacHICTh pOOOTH MiJCHITIOETHCSA 3pOCTAHHSAM HAyKOBOTO
IHTEepecy 0 IUCKYpCY TOK-IIOY, IIO OKPECII0E€ MeX1 MOPAJbHOCTI Ta € HapUHOIO
BUPIIICHHS HAWBAXKIUBIIINX COIIaTbHO-CTUYHUX TTUTAHb.

O0’exToM nocaimkeHHs mocrae Oinapuuii korment MORALITY / AMORALITY
y CydacHI1i aMepUKaHChKIN XyI0XKHIM MPO31 Ta CKPUIITaX TOK-1IOY.

IIpeameTroM  aucepramii € JIIHTBOKOTHITMBHI Ta  JIIHTBOCTHJIICTHYHI

ocobnuBocTi BepOamizanii 6inapaoro konienty MORALITY / AMORALITY, a Takox
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MOPIBHSJIBHO-3ICTABHA  XapaKTEPUCTUKA  HOro  BepOali3oBaHUX  CKJIAJHUKIB
Ha Marepiajl TEKCTIB CY4YacHOI aMEpPUKAHCBKOI XyJOXKHbOI MPO3U Ta CKPHIITIB
TOK-1LIOY.

MeToro noCiiKeHHS € BU3HAYCHHS 3MICTy OiHapHOro KoHienty MORALITY /
AMORALITY Ta 3aco06iB #oro BepOamnizaiii y cy4yacHId aMepUKaHCBKIM XyHOXKHIN
MPO31 Ta CKPUNTAX TOK-IIOY B 31CTABHOMY aCIEKTI.

Marepiasiom [IOCHUIKEHHS CIYTYIOTh JaHl CYLUIbHOI BHOIpKH, OTpUMaHi
13 TIIlyMa4HHUX CJIOBHHKIB, @ TaKOX TEKCTOBUX ()parMeHTiB, BiniOpaHUX 3 Cy4aCHHUX
aMEPUKAHChKUX XYJO0’KHIX MPO30BUX TBOPIB T4 CKPUITIB aMEPUKAHCHKUX TOK-ILIOY
y 2010-2020 poxkax. JlocmimpkyBaHuii Marepianm ckimagarote 15 TtekcriB Ta 400
(parMeHTIiB TEKCTY TOK-IIOY, 3arajibHUil OOCSAT SIKUX CTaHOBUTH 3259 ApyKOBaHHMX
cropinok. TBopu XymokHboi mpo3u Bkiato4aroTh: Al-Koni, Ibrahim The Puppet,
Chevalier, Tracy Girl with a Pearl; Cook, Robert Mutation; Ferrante, Elena
The Story of the Lost Child; George, Martin, R. A Clash of Kings; George, Martin
A Dance With Dragons; Himmich, Bensalem My Torturess; Hosseini, Khaled.
The Kite Runner; Lyall, Gavin. Honourable Intentions; McCarthy, Cormac The Road;
McEwan, lan Atonement; Martin, George. A Feast for Crows; Martin George,
A Game of thrones; Pratchett, Terry The Long Earth; Stockett, Kathryn The Help.
Amnanizytorecs ckpuntu Tok-1moy Jlapi Kinra, Enen Jlemxenepec, Onpu Bindpi, Poy3i
Oponen Ta iHIIi. 3araJbHUAN 00CAT eMIIPUYHOTO MaTepiany ckiagae 39 mxepen.

HaykoBa HOBHM3Ha oO/Jep:KaHUX pe3yJbTATIB BHU3HAYAETHCS THUM, IO
y AucepTalii enepute 3aCTOCOBAHO KOMITJIEKCHUM TIAXIT 10 BUSBICHHS CTPYKTYPHUX
ocobmuBoctelr Oinapaoro konrenty MORALITY / AMORALITY sk BimoOpaskeHHs
IIHHICHUX YSABIIGHb TIPO 3a3HAYCHE TOHATTS SAK YHIBEpCadbHY COIIATbHY
Ta IHIUBiAyalbHy Karteropii. Vnepwe xonnent MORALITY / AMORALITY
MOTPAKTOBAHO SIK OiHApHMI. 3MONETHLOBAHO CTPYKTYPHY MOJENb OIHAPHOI OMO3HIIii
konrenty MORALITY / AMORALITY, BusBiIcHO MOHATTEBHIA map OiHAPHOTO
kourenty MORALITY / AMORALITY w4epe3 Bu3HAuUeHHS WOTO HOMIHATHBHOI
cetu(iky HUISIXOM aHalli3y CIOBHHKOBHMX JAeQiHiIlll, BU3HAYEHO acCOI1aTHUBHO-

obpasuwuii mrap 6iHapuoro konnenty MORALITY / AMORALITY dgepe3 okpeciieHHs
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MIKpONoJiIed HOro 3MiICTOBOi CTPYKTypU. BHOKpEMIIEHO KOMYHIKATMBHI TaKTHUKH
i crparerii BepOaiizanii 6iHapHoro kourenty MORALITY / AMORALITY y ckpurntax
TEJNEBI31MHUX TOK-IIOY.

Ctpykrypa i o6csar auceprauii. /(uceprarniifHe JOCIIIKEHHS CKJIaJIa€ThCs
13 BCTYNy, TPhOX PO3AUIIB 3 BUCHOBKAMH J0 KOXXKHOTO 3 HMX, 3arajbHUX BHUCHOBKIB,
CIIMCKY BHUKOPUCTAHOi JiTepaTypu. 3arajJibHUMl oOcSr aucepTalii CTaHOBHUTH
227 cropinok. bidmiorpadis MiCTUTh CIIUCOK BUKOPUCTAHOT JtiTeparypu (266 mo3uiriii),
JIOBIJIKOBHX Ta JIeKCUKOrpadiuHuX mprepen (27 mo3uiliit) ta 45 no3uiiiid aHrIiiHChKO0
MOBOIO.

Y BeTynmi OOTpYHTOBAaHO aKTyalbHICTH OOpaHOi TE€MH, BM3HA4YEHO i METY,
00’€KT 1 MpeMeT JOCITIPKEHHS;, BUKIIAIEHO 3B’ 130K pOOOTH 3 HAYKOBUMH TIPOTpaMaMH,
IUIaHAaMH, TEMaMH;, BH3HAYCHO HAYKOBY HOBH3HY JOCIHIIDKCHHS, TEOPETUUHY
1 IPaKTUYHY LIHHICTh OTPUMAHUX PE3YJIbTATIB; OKPECIEHO BIJIOMOCTI MPO ampodarito
pe3yabTaTiB JOCHIKEHHS Ta ImyOJjikailii, 3JiiMCHEHI aBTOpOM 3 TeMHU JUCepTallii;
BU3HAUEHO HOr0 CTPYKTYpY Ta 0OCHT.

Y nepmomy po3aini «TeopeTuko-MeTox0/10TIYHE MiIAIPYHTH AOCTIIZKEHHSA
oinapuoro xonuenty MORALITY / AMORALITY y cyuyacHiii amMepHKaHCbKii
MPo3i Ta CKPUNTAX TOK-LIOY» 3/1IICHEHO KPUTUYHE OCMHUCIICHHS TIOHSATH MOPAIBHOCTI
Ta aMOPAJIbHOCTI Y MDKIUCHUIUIIHAPHOMY KOHTEKCTI. CXapakTepu30BaHO MOHSTTS
MOPAJILHOCTI Ta aMOPAaJBLHOCTI 3 MO3uIliil ¢imocodii, pemnirii, y CBITII CyCHIIbHUX
HayK Ta JIHrBICTHKU. OKpecleHO TOHATTS OIHAPHOTO, MApHOTO, €KBIBAJIEHTHOTO
KOHIIETITIB Ta TIOHATTSI aHTUKOHIENTY. Bu3HaueHO AMHAMIKY MOTIIANIB HAa ()EeHOMEH
OIHApHOTO KOHIICTITY 3 TMO3HUIIM JIIHIBOKOHIIETITOJIOT1I, PO3TIyMaueHO KOMITOHEHTH
o0imapaoro konmenty MORALITY Ta AMORALITY 'y cBiTHi cy4acHUX
JHTBOKOHIIENTOIOTTYHUX JTOCIIKEHb, BU3HAUYEHO >KaHPOBO-CTHITICTHYHI OCOOIMBOCTI
Cy4acHO1 aMEpHKAaHChKOI Xy/IOXKHBOT MPO3HM Ta TOK-IIOY, PO3POOJICHO KOMILIEKCHY
METOJUKY JTOCIHIKCHHS.

Y napyromy posgimi «Peamizamis 6imapHoro konmenty MORALITY /
AMORALITY y cyuacHiii aMepuKkaHChKiid XyJA0:KHill mpo3i» 30cepekeHo ypary

Ha BU3Ha4eHHi 3aco0iB BepOauizamii koHmenty MORALITY/AMORALITY y xymoxHix
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TEKCTax, KU 00 €KTHBYE 3HAHHA Ta YSIBICHHS IMPO MOPAIBHO-CTUYHY cdepy
aMEepUKaHI[IB, OKPECJICHO IMOHSTTEBUM Ta acolllaTUBHO-OOpa3HMM mapu OIHAPHOTO
konrenty MORALITY / AMORALITY ta BcTaHOBJIEHO iX MOJIBOBY OpraHi3ariiio.

Y Tperbomy po3aiuni «Bep6adizamis 6inapHoro konmenty MORALITY/
AMORALITY y cyyacHuX aMepUKAHCHKUX TOK-IIOY» CXapaKTEPU30BaHO MOPAIHLHO-
€TUYHUM CKJIaJHUK aMEpPUKAHChKHUX TOK-IIOY Ta BU3HAYEHO 3aco0u BepOasizaiii
MOpaJbLHUX/aMOPaJTbHUX BYMHKIB Y MOBJICHHI T€POIB TOK-IIOY, OKPECICHO XYHAO0XKHI
3acO0M BHUPaXEHHS AacOI[IaTUBHO-OOPA3HOIO CKJIaJHMKA OIHAPHOTO KOHIIENTY
MORALITY / AMORALITY y cydacHMX aMEpHUKaHCBKHX TOK-IIOY Ta BUOKPEMJICHO
nparMaTuyHi 3aco0M MaHidecTalii CKIaJHUKIB  3raJaHoro  OIHAPHOTO  KOHIIENTY
JUTst 00’ €KTUBAILIT YSIBIEHB IPO MOPAJIbHICTh Ta aMOPAJIbHICTb.

[TOHATTS «MOPANBHICTH» Ta «aMOPAIBHICTB) HANEXaTh J0 YHIBEPCAIBHUX
B CWJIy iX NPHUHAJIEKHOCTI KOXXHOMY I1HIUBINY, OJHAK HaOIp MOpalbHUX pHUC
a00 MOpaJbHOI MOBEIIHKK OJHIET 0OCOOUCTOCTI MOXKE BIAPI3HIATHUCS Bil YSABJICHB IIPO
e B iHmoi ocobuctocti. OIiHKa MOBEAIHKU SK MOpPaJbHOI a00 aMOpalIbHOI MOXKeE
3MIHIOBAaTHUCS B 3aJIe)KHOCTI BIJl KYyJbTYpH HaApoay, HWOro icropii Ta ii BIUITMBY
Ha CHUCTEMY COLaJbHUX HacTaHOB. OCKUIBKHM 1€l OlHapHUN KOHIIENT CTOCYEThCS
JyXOBHOT'O CBITY JIFOAWHH, BiH BIJ0OpaKaeThCsl y MOBI, SIKil BJIaCTHBa €MOI[IHHICTB,
3BEpPHEHHS JI0 BHYTPIITHBOTO CBITY OCOOMCTOCTI, ii IIIHHOCTEH Ta cBiTOrIsAy. MoBa
XYZ0’)KHBOI TIPO3H, TENEBI31HI MPOrpaMu Ta CKPUNTH TOK-IIOY aKIEHTYIOTh yBary
Ha OJIHOMY a00 0araThOxX TeposiX 13 iX yHIKaJbHUM BHYTPIIIHIM CBITOM. 3BEpHEHHS
710 X MOpaJbHO-€TUYHOI chepH € HKepeIoM OTPUMAaHHS YSABICHb PO OCOOUCTICTH
1 TOM COIliyM, 3 SIKOT'O BOHA MTOXOUTh.

VY 3B’s13Ky 3 BUIIEBUKIIAIEHUM, aKTyaJbHICTh TUCEPTAIIHHOI Mpalli 3yMOBIICHA
psagoM (akTopiB, SKi CTAHOBIATH IIHHICTH I KOMIUIEKCHOTO aHaji3y OOpaHoi
npobnemaruku. [lo-miepire, y cydacHOMY CYCHUTBCTBI TPOCTEKYETHCS 3MiHA IIHHICHUX
MPIOPUTETIB, 110 BIUIMBAE HA OCYYACHEHHS YSBIICHb MPO MOpaJIbHY a00 aMOpalibHy
MoBeaIHKU. T1 MOpaJIbHO-€THYHI HACTaHOBH, K1 0araTo CTOJIITh Ha3aJl BBaKAIHCS
MPIOPUTETHUMHU, CbOTOJIHI HAOyBalOTh HOBUX I1HTepHpetaiii. [lommupeHHs ysBIEHb

PO TOJIEPAHTHICTh, TEPHUMICTH JO 1HAKIIOCTI, MOBary KyJbTYpHHX BIIMIHHOCTEH
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Ta I1HOIE BEAyTh JO 3MIHM CHOPUMHATTS TOBEAIHKH, K MIATPUMYBaHOi abo
3aCyJIKyBaHOi CycniIbCTBOM. OCTaHHIM 4acoM, 3aBJSKU 3POCTAHHIO HalllOHAJIBbHOI
CBIJOMOCTI Ta ETHOKYJBTYPHOI 1J€HTUYHOCTI, JIOJCTBO NparHe A0 JyXOBHOTO
PO3BHUTKY, JOCATHEHHS BIACHOTO CAMOBUPAXKEHHS Ta OOMiHY KYJIbTYPHHUM JJOCBIIOM.

BucHOBKH y3arajibHIOIOTh PE3YJIbTaTH MPOBEACHOTO JOCTIHKEHHS.

VY nepeOiry 10oCHiI>KeHHsI BCTAaHOBJIEHO, 110:

1) KoHuenTy € yTBOPCHHSIMH, y SKHX 00 €KTUBYIOTHCS YSBICHHS HapOJIy
OpO OTOYYIOUUX CBIT, HOTO ICTOpi0 1 KyJnbTypy. biHapHi KoHuentu O0a3yroThcs
Ha OMO3UIIMHUX BITHOCKHAX 1 (hopMytOTh anTUHOMII. binapuuit konment MORALITY /
AMORALITY BepOanizyeTbcs Ha COLIAIBHOMY Ta 1HAMBIAYaTbHOMY PIBHSIX.

2) AxrtyamizoBano B cykymHocTi 980 ¢parmentiB: 500 ¢parmenris
3 XyA0XkHbO1 JiTeparypu Ta 480 gparMeHTIB 3 TEKCTIB TOK-IIOY, sIKi BepOai3yloTh
kourment MORALITY / AMORALITY. BusiieHo, mo y CeMaHTHYHIA CTPYKTYpi
OlHApHOTO KOHLENTY BHAUIAIOTBCS Taki Mikponoisiss: Good/Evil, Justice/Injustice,
Loyalty/Betrayal, Truth/Lies, Honesty/Dishonesty.

3) Busmaueno, mo kommonenT konnenty MORALITY BepOainizyeThes
3a JIOTIOMOTOK0 JICKCHYHHMX OJWHHUIIb, SKI 00’ €KTHBYIOTH y MOBI YSBIICHHS IIPO
OCHOBHI YECHOTH JIFOAWHU, SKI BKJIIOYAIOTh JOOPOTY, YECHICTh, TJIHICTh, IIHPICTh.
Onoszumiitnuii kommoHeHT koHienty AMORALITY xapakTepusyeTbess HasBHICTIO
Yy CEMaHTHII MPOTUJICKHUX 3HAYCHB: 3]1ICTh, HEYECHICTh, HET1HICTh, HEIIHUPICTh.

4) BcraHoBieHo, 1o Mg 00 ekTHBalii OiHapHoro konmnenty MORALITY /
AMORALITY 3actocoByroThcs pi3HI KOMYHIKaTUBHI TaKTHKH 1 cTpaTerii. Bepbamnizaris
KOHIIENTY TMependavyae 3acTOCYBaHHA TAaKTHK BUINpaBIAaHHS 1 3amepedeHHs.
KomyHikaTuBHa TaKTWKa 3TOJW/TIOTOMKEHHS 3 UYHWM-HEOYIb CIYKUTh 3acOo00M
BUpaXEHHS MIiATPUMKH. KOMyHIKaTHBHa CTpaTeris BBIWIMBOCTI BUKOPHCTOBYETHCA
K 000B’s13k0Ba JuIs BepOamizarii 6iHapHoro konrenty MORALITY / AMORALITY,
OCKUIbKM BOHA J03BOJISIE YHUKHYTH KaTETOPUYHOCT! Y BHCIIOBIIIOBAaHHSIX M arpecii.
Jlns BepOanizailii KOHIIENTY XapaKTepHE BUKOPUCTAHHS €eMOIIHHO-3a0apBICHUX CIIIB,

CTUJIICTUYHUX NpUiloMiB MeTadOpH, HOBTOPIB, €MITETIB TOLIO.
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5) VzarampHeno, mo kommnoHeHT koHuenty MORALITY y cyuacHiit
aMEPUKAHChKIN XYJIOXKHIM KapTUHI CBITY Ta B TEKCTaX TOK-IIOY MpPEICTaBICHUN
nousaTTamMu  «Good/{o6po», «Honesty/UecHicTb», «Justice/CnpaBemnyinBiCThY,
«Loyalty/Bipnicte», «Truth/IlpaBna»; «Evil/3n0», «Dishonesty/HeuecHicTb» Ta iH.
Komnonent konmienty AMORALITY, BiAnoBigHO, € aHTHHOMIYHUM 1 BepOaIi30BaHUIMA
MOHATTSMU 3 NPOTUJICKHUM 3HaueHHAM «Evil/3no», «Injustice/HecnpaBeanuBicTby,
«Disloyalty/3pana» «Lie/HenpaBna» Ta iH.

6) Oxkpecieno, 1o Oinapuuit korment MORALITY / AMORALITY y moBieHH1
NEPCOHAXIB XYJA0XKHIX TEKCTIB Ta B MOBJIEHHI YYaCHUKIB TOK-IIOY (IIOCIYTOBYIOUUCH
CKpUnTaM) BepOai3yeThCs 3a JOMOMOTOI JIEKCMKO-CTHJIICTUYHHUX 3aco0iB.
JlocmipKeHHs TT0Ka3ajo, M0 cepell TaKuX 3aco0iB B XYIO0XKHIX TEKCTax HaWyacTiiie
BUKOPUCTOBYEThCs MeTadopa (39%), emidopa ta anadopa (32%), enitetu (54,2%),
EMOI[IHO-CKCIIPECHBHA JICKCHKA 3 TIO3UTHBHOI a00 HEraTUBHOIO KOHOTAIl€ (27,5%)
Ta iH. Y TEKCTax TOK-IIOY cepell JEKCUKO-CTUIICTUYHUX 3aC00iB, sIKi BEpOATI3yIOTh
kourent MORALITY / AMORALITY wnaituacrime npejacraBiieHi emidopa ta anadopa
(31%), metadopu (28,5%), rpanaris (4%), kanamOyp abo rpa ciiB (6%), eMoriiHO-
EKCIIPECUBHA JIEKCHKA 3 TTIO3UTUBHOIO0 a00 HETaTUBHOIO KOoHOTaIi€t0 (47,5%).

Knrwouoei cnoea: xoHuent, 6iHapHa OMO3MIlisA, KOHIENTyalbHa KapTHHA CBITY,

MOBHA KapTHHA CBITY, MOPaJIbHICTH/aMOPAIBHICTh, (DpEiM, CJIOT, TAKTUKH 1 CTpaTETii.

ABSTRACT

Kolomiichuk O. S. Binary Concept MORALITY / AMORALITY in
the Space of Contemporary American Prose and Talk Shows. — Manuscript.

Dissertation for a Candidate Degree in Philology, Speciality 10.02.04. —
Germanic languages. — Zhytomyr Ivan Franko State University, Ministry of
Education and Science of Ukraine. — Kherson State University, Ministry of Education
and Science of Ukraine, Kherson 2021.

The relevance of the thesis, firstly, is due to its orientation on key problems
solved in cognitive and discursive paradigm of linguistics, in particular attention of

linguists to the irrational principle in the processes of conceptualization and
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categorization of the world, manifested in the research focusing on various binary

concepts. Secondly, in present-day society of total digitalization, climate change
and COVID-19 pandemic, there is a change in value priorities, which affects
the modernization of ideas about moral or immoral behavior. Moral and ethical
guidelines, which have been considered a priority for centuries, are now losing their
value and gaining new interpretations. Identification of the content and structure of
the binary concept MORALITY / AMORALITY as well as identification of the means
of its verbalization in American fiction and talk show scripts will outline what priorities
for ethical behavior exist in American society today and how they are expressed
in speech. Thirdly, the timeliness of work is enhanced by the growing academic
interest in the topic of talk shows, which outlines the boundaries of morality.

The object of the research is the binary concept MORALITY / AMORALITY
in contemporary American prose and talk show scripts.

The subject-matter of the dissertation is actualization and comparative
analysis of the binary concept components MORALITY / AMORALITY

The purpose of the paper is to reveal semantic, linguistic, and cognitive, as well
as communicative and pragmatic features of binary opposition MORALITY/
AMORALITY realized in contemporary American prose and talk shows.

Empirical material of the study.16 texts and 400 text fragments of Modern
prose and talk show scripts (3259 pages). Prose: Al-Koni, Ibrahim The Puppet,
Chevalier, Tracy Girl with a Pearl; Cook, Robert Mutation; Ferrante, Elena The Story of
the Lost Child; George, Martin, R. A Clash of Kings; George, Martin A Dance With
Dragons; Himmich, Bensalem My Torturess; Hosseini, Khaled. The Kite Runner;
Lyall, Gavin. Honourable Intentions; McCarthy, Cormac The Road; McEwan, lan
Atonement; Martin, George. A Feast for Crows; Martin George, A Game of thrones;
Pratchett, Terry The Long Earth; Stockett, Kathryn The Help. Talk show scripts of
Larry King, Ellen DeGeneres, Oprah, Rosie O'Donnell, Wendy Williams

The novelty of the research. The thesis for the first time focuses on the binary
concept MORALITY/AMORALITY comparing its semantic components and structure

on the basis of the literary texts of modern American prose and scripts of television



9
talk shows. A set of methods for studying the frame and slot structure of the concept

MORALITY/AMORALITY binary opposition is substantiated. The study models
a three-layer structure of the binary concept, which highlights the conceptual
and logical meaning, MORALITY/AMORALITY associative component and national-
cultural constituent.

Structurally, the thesis consists of Introduction, Three Chapters with
conclusions, General Conclusions and References.

The introduction substantiates the relevance of the research topic, defines
the purpose, work tasks, material, object, subject-matter, methods of analysis,
outlines the novelty, theoretical and practical significance of the results.

The first chapter of the thesis ‘Theoretical and Methodological Foundations
of the Binary Concept MORALITY/AMORALITY Research in Contemporary
English Prose and Talk Shows scripts’ focuses on the research of the concepts of
MORALITY and AMORALITY in an interdisciplinary context. The binary concept
MORALITY / AMORALITY from the standpoint of philosophy, religion, social sciences
and linguistics is characterized. The notion of binary, pair, equivalent concepts and
the notion of anticoncept are outlined. The dynamics of views on the phenomenon
of the binary concept from the standpoint of linguistic conceptology is determined,
the components of the binary concept MORALITY and AMORALITY are explained
from the point of present-day linguistic and conceptological research. Stylistic features
of contemporary American prose and talk show scripts are determined, as well as
methodology of research and linguistic focus of binary concept verbalization.

The second chapter ‘Binary Concept MORALITY / AMORALITY Realization
in Contemporary American Prose’ defines the binary concept MORALITY /
AMORALITY verbalization means in literary texts and objectifies the notion of moral
and ethical sphere in American lifestyle.

The third chapter <“Binary Concept MORALITY / AMORALITY
Representation in Contemporary American Talk Shows’ provides the analysis
of moral and ethical component in American talk shows and verbalization means

of moral and immoral behavior in speech of talk show participants.
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The concept is universal because each and every individual has moral although

it differs depending on individual features. The binary concept MORALITY /
AMORALITY refers to emotional sphere and appeal to the inner world of individual,
his/her values and worldview. It reveals the social background of personality.

Due to the changing values in contemporary society the understanding of moral
Is modernized. Spreading of tolerance and respect to cultural difference leads
to change of behaviour which is supported or criticized.

Analysis of the semantic structure of the binary opposition morality / amorality
showed that this concept has common microfields such as Good / Evil, Justice /
Injustice, Loyalty / Betrayal, Truth / Lies, Honesty / Dishonesty. The concept
MORALITY/AMORALITY is verbalized in language through the use of various lexical
and semantic means, which include the use of emotionally colored words, stylistic
devices of metaphor, anaphora, epiphora, epithets. The use of communication tactics
and strategies helps to objectify the concept under study in the language in order to
achieve the goal of expression. The use of such tactics as justification, honesty,
denial, aggression, consent, etc.

The binary concept MORALITY/AMORALITY in the speech of the characters of
literary texts and in the speech of the participants of the talk show is verbalized with
the help of different lexical and stylistic means. The study showed that among such
means in artistic texts most often are used metaphor (39%), anaphora and epiphora
(32%), epithets (54.2%), emotionally expressive vocabulary with positive or negative
connotations (27.5%) and others. In the texts of talk shows, among the lexical and
stylistic means that verbalize the concept of MORALITY / AMORALITY, repetitions
(31%), metaphors (28.5%), gradation (4%), pun or word play (6%), emotional
expressive vocabulary with positive or negative connotation (47.5%).

Keywords: concept, binary opposition, conceptual picture of the world,

linguistic picture of the world, morality / amorality, frame, slot, tactics and strategies
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BCTYII

JlucepTariirto MpUCBSIYEHO BCTAaHOBIEHHIO 3MICTYy, MOJETIOBAHHIO CTPYKTYpPH,
BU3HAUYEHHIO Ta 3ICTAaBIIEHHIO 3aco0iB BepOamizalii OIHapHOTO KOHUENTY
MOPAJIBHICTb / AMOPAJIBHICTh (MORALITY / AMORALITY) y cyuacHiii
aMEpPUKaHCHKIN IPO31 Ta CKPUNTAX TOK-IIOY.

Konuenryanizamis 1 kareropusauisi cBITY B (opmi OiHaApHMX OMO3UIIN
npuTaMaHHa JIOAWHI me 3 apxaiuHoi 100, B SKy JOMIHAHTHUMH BHUCTYIAIOTh
Mi(OMoeTHYHA XYHI0XKHS CBIZIOMICTh 1 cMHKpeTn4yHe nmoetndyne mucieHHs (I'. ['aues,
I. Tpoupkwii). [Ipore cmodatky B MiomoeTHUHIH MOJEII CBITY «IIPOTHUIICHKHOCTI
OTOTOKHIOIOTBCS, @ 3rOJOM Ha 3MiHY OlHapHii, HeaudepeHIiiioBaHIl CTPYKTYpi
HNPUXOAATh OiHApHI OMo3MIIii sik OiHapHI po3pisHioBanbHI 03HakH (O. DpeiineHoepr),
0 € yHIBEpPCAJIbHUM 3aCO00M OIHUCY CEMaHTUKHU. Taki ABOICTI MPOTUCTABICHHS
(bOpMyIOThCSI, BUXOASYH 13 CTPYKTYpPU MPOCTOPY, 3 KOOPAMHAT 4acy, 3 MO3HAYEHBb
KOJIBOPIB, & TAKOXK MPUPOTHHUX Ta KYJIBTYPHO-COLIAILHUX TpoTHCTaBjIeHb (B. Tomopos).

[ToHATTS MOpambHOCTI Ta aMOPAJIBHOCTI HaleXaThb 1O OCTaHHIX. BoHH
KBaTI(IKYIOTBCS SIK TIOHSATTS 3 PO3MUTUMHU MEXaMH, YiTKI KpUTEPil BU3HAYCHHS SKHX
Bakko BcTaHOBUTH (JI. MakcumoB). IIpore, ix MapKyBaHHS Ta aHaTI3yBaHHS caMe
Ha MOBJICHHEBOMY Martepiajli CHPHUATUME OKPECICHHIO BIJIMOBIIHUX OPIEHTHPIB
(H. KoponsoBa). 3MiCT MOpajdbHOCTI BigOWBa€ €THYHI HACTAaHOBU SK IIPOSB
JIYXOBHOTO BUMIPY JKUTTS JIOAWHHU, IO PETyTIOIOTh 1i TOBEAIHKY B COIIiyMI.
MopanpHicTh € 0araTOBUMIpHUM, MIHJIUBHUM (EHOMEHOM, VSBJICHHS Ta 3HAHHS
PO SIKUA 3MIHIOIOTHCS Y TEOPETUIHOMY Ta EMITIPUYHOMY acmleKTax. 3 OJHOro OOKY,
3aJIe)KHO BiJl MEPCIEKTHBH, 3 SKOi BOHA PO3IJISAAETHCS Yy MUKIUCHUIUTIHAPHOMY
KoHTeKCTi: pimocodcerkoi (T. 'o66c, I. Kant, A. Makinraiip, Jx. Mexi, [x. Mimib),
pemiriiinoi (I'. AGmguramieBa, 1. beiin, B. [Ipoxod’es, B. Illepaakos), comionoriaaoi
(A. Anamynos, C. ITapamonoBa, K. Tomenko, K. Heme), ncuxonoriunoi (OK. IMiaxe,
J. Doris, L. Kohlberg, D. Lapsley), kynabtyposoriunoi (M. bepasieB, K. ®pymkin,
A. lBeiiuep) y neBHUN KyJIbTYpPHO-ICTOPUYHUN TEpioA. 3 1HIIOTO — MiJi BIUIMBOM

MEBHOI KOHKPETHOI KYJbTYpH Ta CYCHUIbCTBA. AJl)K€ MOpPAJIBbHICTh, SIK MOBa 1 rpa
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B (QyT0OJ, € COIIATBLHOI0 MPAKTUKOIO, 10 MaHIPECTYEThCSA Uyepe3 HU3KY I[IHHOCTEH,
YECHOT, TpaaWIlii, 3BUYAiB, KOJiB. BOHM, y CBOI0O 4Yepry, CHpUSIOTH CTBOPEHHIO
crnuIbHOT 1 couiymy 3aranoMm (JI. Bitrenmreitn). MopanabHICTh MPOTUCTABISIETHCS
aMoOpaJIbHOCT1 Ta, BiaTaKk, QopMmyeTbcsi OiHapHa OMO3UIISI MOpPAJIBHICTH VS.
aMOPaJIbHICTh, KOKHUM 13 CKJIAJHUKIB SIKOI MAa€ HU3KY CHUIbHUX 1 Ju(epeHIIHH X
o3Hak. binapuuii konnent MORALITY / AMORALITY e yHiBepcaabHHM 1, BOJHOYAC,
KyJbTYypO-crienupiaaumM. Y il Ono3ullii ONpeIMETHIOIOTHCS PI3H1 YSIBICHHS Hapo1y
Ipo MOBEAIHKY, SIKA CXBATIOETHCS a00 3aCy/KYETHCS €THIYHOIO TPYIOIO SIK HOCIEM
COIAJIBHO-KYJIBbTYPHUX TPATHUITIH.

Cepen 6iHapHUX KOHIEIMTIB, 10 OMUHSIOTHCA Y (OKYC1 JOCHITHUIBKOI yBaru
y minrsictuni, €, 30kpema Taki: GLORY 1 DISGRACE (K. Pycuna), SUCCEESS
1 FAILURE/ YCIIIX 1 HEBJIAUYA (B. Kaniniuenko), IOBPO 1 3JIO (O. Jlucuipka),
JIIOBOB 1 HEHABUCTD (O. banamosa).

binapauit konment MORALITY / AMORALITY sk Takuii He CTaBaB
00’€KTOM HayKOBHX pO3BiOK. [IpoTe MOHATTS Mopali VS. aMOpalibHOCTI MiITat0ThCS
JHTBICTUYHOMY ONHUCY B sikocTi eTnuHoi ono3utlii (H. Koponwsoa). Kpim Toro, okpemo
aHanmi3ytoThes ckiaaaauku konuenty MORALITY / AMORALITY a6o acoriiioBani
3 HAMH TOHSTTS, IO CKJIaJIarTh 3MIicT octaHHhoro (M. ABepina, O. BaxoBchka,
H. Bnosuuenko, H. Bepxynesceka, C. )Kabotuncbka, C. MenbimkoBa, T. Mimarkina,
H. Mocnanosa, H. Comnsip, H. Slnymesud). 3okpema, TOCTIIKYIOTHCSA TaKi MOHSATTS
SK COBICTh Y CBITJII MOpaJIbHOI MOBeiHKU ocobuctocTi (M. ABepina, B. ['ymennwuii),
TPiX SIK MOpajbHE 3J10, IO MOB’A3aHE 3 PENITTHHOI0 CEMaHTUKOIO, 3 XPUCTUSHCHKUMU
moTuBamu rpixa (O. Baxoscbka), 106po ta 310 (C. MensmukoBa, H. Mocnanosa),
JIMIIEMIPCTBO SIK SIKICTh OCOOHMCTOCTI, 10 XapaKTEePU3YETHCS HEIUPICTIO, aMOPATBHICTIO,
HasBHICTIO eroicTHuHMX iHTepeciB, OpexauBocti (H. Cosp).

AKTYyaJIbHiCTh JucepTaimii 3yMOBJICHO HU3KOK 4YWHHUKIB. [lo-mepie,
il BNMCAHICTIO Yy KOJIO KJIOUOBHX MPOOJIEM KOTHITUBHO-AUCKYPCUBHOI MapagurMu
JIHTBICTUKH, 30KpEeMa yBarod MOBO3HABI[IB JI0 ippalllOHAJIbHOIO Hayaua y mpolecax
KOHIIeNTyalli3allii, KaTeropu3aiiii Ta OCJIOBJICHHSI CBITY, 1110 BUSBJISIETHCA Y HAYKOBUX

noImrykax, y okyci sikux nepeOyBaroTh pi3HOMaHITHI O1HapH1 KoHuenTH. [lo-gapyre,
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Yy CY4aCHOMY CYCHUIbCTBI TOTaJIbHOI AWTITaNI3allll, 3MiH KiiMaty Ta nanaemii COVID-
19, mpocrexyerbcsi 3MiHA LIHHICHUX MPIOPUTETIB, IO BIUIMBAE HA OCYYACHEHHS
ySBJIEHb MIPO MOpaJibHY ab0 aMoOpajbHy MOBEAIHKY. MOpajlbHO-€TUYHI HACTaHOBH,
AKl MPOTATOM CTOJIITh BBAXKAJUCh MPIOPUTETHUMH, ChOTOJIHI BTpayarOTh IIHHICTb
Ta HaO0yBalOTh HOBUX IHTEpHpeTaliil. BusBieHHs 3MicTy Ta CTPYKTYpH OIHapHOIO
kourenty MORALITY / AMORALITY, a Ttakox Bu3HAYeHHS 3aco0iB HOro
BepOaizallii B aMEpUKaHChbKIA XyAO0XKHIA Mpo31 Ta CKPUIITaX TOK-IIOY J03BOJIUTH
OKPECJIUTH, 5Kl caMe MPIOPUTETH MIOAO0 ETUYHOI TMOBEIIHKU ICHYIOTH ChOTOJIHI
B aMEpPUKAaHCHKOMY CYCHUIBCTBI Ta SIKUM YHHOM BOHU 00’ €KTHUBYIOTHCS Y MOBIIEHHI.
[To-TpeTe, cBoeyacHICTh POOOTHU MIJACUIIOETHCS 3POCTAHHSM HAYKOBOI'O IHTEpECY
70 JUCKYPCY TOK-IIOY, IO OKPECIIOE MEXi MOPAIBLHOCTI Ta € IAPUHOI0 BUPIMICHHS
HAWBaXTMBIIINX COIIaTbHO-CTUYHUX ITUTAHb.

3B’A30K po0OTH i3 HAYKOBUMH NPOrpaMaMu, TEMaMHM.

Jucepraliito BAKOHAHO B MeXaX KOMIUIEKCHOI TeMH «CHCTEeMHO-CTPYKTYpPHUIN
Ta KOTHITUBHO-KOMYHIKATMBHUN  aCMEKTH  JOCHIDKEHHS  OJUHHUIL  MOBHY,
mo po3polisgeTbess Kadeaporo aHriiicekoi (duromorii Ta mnepeknIaxy iMeHi
JI.I. KBeceneBnua  HaBYAJIIBHO-HAYKOBOTO  IHCTHTYTY  iHO3eMHOi  (imosorii
JKutoMHUpCHKOTO JIep)KaBHOTO YHiBepcuTeTy iMeH1 IBana dpanka (HOMep JepKaBHOI
peectpamii  0112U002273), BuYe€HOW  paJol0  SKOTO  3aTBEP/DKEHO  TEMY
aucepTaliitHoro gocaimkenus (mporokon Ne 6 Bix 24.01.2014).

MeToro ociiKeHHS € BU3HAYCHHS 3MicTy OiHapHoro koHrenty MORALITY /
AMORALITY Ta 3aco0iB iforo BepbOamizallii y cydacHii aMepUKaHCHKIM XYHOKHIN
MPO31 Ta CKPHUMTAX TOK-IIOY B 31CTABHOMY aCIIEKTi.

JlocsITHeHHS TTIOCTaBJICHOT METH Tepe0adac BUKOHAHHS TaAKUX 3aBJAaHb!

— OKPECIWTH TEOPETUYHI 3acaid JOCTHKCHHS OIHAPHOTO KOHIENTY
MORALITY / AMORALITY y xymoxHiii Ipo3i Ta TOK-III0Y;

— pO3pOOUTH KOMIUIEKCHY METOJMKY aHami3y MJOCHiPKeHHS OiHapHOTO
konrenty MORALITY / AMORALITY y cydacHiif aMeprKaHChKIi XyTI0KHIA MPo3i
Ta TOK-IIOY;

— YTOYHUTH KaHPOBY CIENU(PIKY Cy4aCHOI aMEPUKAHCHKOI XyI0KHbOT MPO3HU

Ta TOK-1LIOY;



18

— BHWSIBUTH TOHATTEBUH map OinapHoro konuenty MORALITY /
AMORALITY uyepe3 Bu3HaueHHA HOro HOMIHATUBHOI CHEHU(IKM LHUISIXOM aHAII3y
CJIOBHUKOBHX JIe(DiHIITIH;

— BHM3HAYMTH acoliaTUBHO-00pa3Huil map Oinapuoro konuenty MORALITY
| AMORALITY uepe3 okpeciieHHs] MIKpOIOJei HOro 3MiCTOBOT CTPYKTYPH;

— CXapaKTepu3yBaTH JIIHTBOCTWJIICTUYHI 3acoOu BepOaizaiii OiHapHOIO
xonuenty MORALITY / AMORALITY y cyuacHiit aMeprKaHCBKIi# Xy10KHIN Tpo3i
Ta CKPUIITaX TOK-IIOY;

— BCTAaHOBHUTH KOMYHIKAaTHBHI CTpaTerii 1 TakTHUKW BepOamnizaiii GiHapHOro
KOHIIETITY B CKPHIITaX TOK-IIIOY;

— mobymyBatu mojenb OinapHoro konmenty MORALITY / AMORALITY
y Cy4JacHi1i aMepUKaHChKIN Xy0KHIM MMPO31 Ta CKPUINITaX TOK-1I0Y;

— BUSBHUTH CHUTBHI Ta audepeHIiiHl TeHaAeHIli y BepOanizaiii GiHapHOTO
kouuenty MORALITY / AMORALITY y cydacHiii aMeprKaHChKIH XyI0KHIH MPo3i
Ta CKpUNTaxX TOK-IIOY.

O0’ekTOoM  jgociigkenHss rmoctae Oimapuuii konument MORALITY /
AMORALITY y cyuacHiif aMepHKaHCHKIA XyA0XKHIN MP0O31 Ta CKPUNTaX TOK-IIOY.

IIpeamMeToM HayKOBOTO aHaNI3y € JIIHTBOKOTHITHBHI Ta JIIHTBOCTHIIICTHYHI
ocobymBocTi BepOaizamii 6iHapaoro kounenty MORALITY / AMORALITY, a takox
MOPIBHSUTHHO-31CTaBHA XapaKTEPUCTHKA HOro BepOati30BaHMX CKIAJHUKIB HA MaTepiai
TEKCTIB Cy4aCHOI aMePUKAHCHKOI XYI0’KHBOI ITPO3HU Ta CKPHUITIB TOK-IIIOY.

Mera # 3aBmaHHsA qucepTailii, a TakoX crerudika JTOCTIKYBaHOTO 00’ €KTa
3YMOBHWJIM HEOOXITHICTh KOMIUIEKCHOI'O BHKOPHUCTAHHS HHM3KH METOMIB: Memoou
IHOYKYil, 0edyKyii, ananizy, curme3y IJsl OKPECJIEHHS TEOPETHUKO-METO0JOTTYHUX
3acaa JOCHIIKeHHS Ta (OPMYITIOBAaHHS BHCHOBKIB HAyKOBO1 PO3BIKH; eMMIpUYHI
3a2anbHOHAYK08I Memoou (3aCTOCYBaHHS CYYiIbHOI 6ubipku IS BimOOpY maTepiary
TOCIIKEHHS); KOHYenmyanvbHuli anaiiz 3 METO NoOYAOBH CTPYKTYpPHOI MOAEINI
KOHUENTY; deiniyitHuti aHai3 sl BUSIBICHHS 3MICTOBOIO HATTOBHEHHSI Ta OKPECIICHHS
MOHSITTEBOTO 1IAPY AHAJI30BAHOTO KOHILICNITY 32 aBTOPUTETHUMHM JIEKCUKOTpadiyHUMU

JDKEpeJlaMu — aHTJIOMOBHUMU YHIBEPCAIBHUMHM Ta €HUUKIoneandHumMu (ditocodis,
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KYJbTYpOJIOTisl, IEJaroriKa); ONUCO8O-AHANIMUYHUL MemOoO TS 3A1MCHEHHS aHali3y
EMIIIPUYHOTO MaTtepiany JOCHIPKEHHS Ta CUCTeMaTu3alii ¥ y3araJbHEHHs
OTPUMAHUX pE3YyJbTATIB, MemoO KilIbKICHUX NiOpaxyHki¢ 3 METOI TOPIBHIHHSA
YaCTOTH 3aCTOCYBaHHS JIEKCUKO-CTUJIICTUYHUX 3aCO0IB y TEKCTaxX XyI0XKHIX TBOPIB
Ta CKPUINTAX TOK-LIOY;, Memoo JNiHSBOCMULICMUYHO20 AHANI3)y NI BU3HAYCHHS
JEKCUKO-CTWJIICTUYHUX 3ac00iB BepOaiizaiii KOHLENTy, 0[O0 CKIaJalTh HOro
acolllaTUBHO-00pa3HUN 11ap); Memoouka nodOyo0osu  acoyiamusHo20 38 A3KY
JUTSL BUIUICHHSI aCOI[IaTUBHUX IIAPIB KOHUENTY; METOAM 3iCMAGIeHHs Ta NOPIGHAHHSL
3aCTOCOBYIOTHCS JUISI BUSIBJICHHS CHIJTBHUX Ta BIIMIHHUX KOHIIETITYaJbHUX O3HAK
oinaproro konienty MORALITY / AMORALITY.

CykymHO ompariboBaHHi MaTepiajl, METOIM Ta METOJUKH JOCIIPKEHHS, a TaKOXK
fioro JpKepenbHa 0a3za 3yMOBUJIM HayKOBY JIOCTOBIPHICTH BUCHOBKIB Ta 00’ €KTHUBHICTh
TEOPETHUYHUX MMOJI0KEHB JUCEPTAIlii.

MarepiajioMm J0CHTIPKEHHS] CIAYTYIOTh JaHi CYIUIBHOT BHOIpKH, OTpUMaHi
13 TIIyMa4YHHX CJIOBHHUKIB, @ TaKOXX TEKCTOBUX (PparMeHTIB, BiIOpaHUX 3 Cy4yaCHHX
aMEPUKAHCHKUX XYJOKHIX MPO30BUX TBOPIB Ta CKPUITIB aMEPUKAHCHKUX TOK-IIOY
y 2010-2020 poxkax. MocmipkyBaHud MaTepian ckiagarTh 15 TekctiB Ta 400
¢bparMeHTIB TEKCTy TOK-IIOY, 3arajJbHUNA OOCAT SKUX CTaHOBHTH 3259 npykKoBaHHX
cropinok. TBopu xymokupoi mposu BkiatouaroTs. Al-Koni, Ibrahim The Puppet,
Chevalier, Tracy Girl with a Pearl; Cook, Robert Mutation; Ferrante, Elena The Story of
the Lost Child; George, Martin, R. A Clash of Kings; George, Martin A Dance With
Dragons; Himmich, Bensalem My Torturess; Hosseini, Khaled. The Kite Runner;
Lyall, Gavin. Honourable Intentions; McCarthy, Cormac The Road; McEwan, lan
Atonement; Martin, George. A Feast for Crows; Martin George, A Game of thrones;
Pratchett, Terry The Long Earth; Stockett, Kathryn The Help. Anani3zyrorscst ckpuntu
tok-moy Jlapi Kinra, Enen Jlemxenepec, Onpu Biadpi, Poy3i Omonen Ta iHmIi.
3aranbHuil 00cAT eMIipUYHOTro MaTepiany ckiaaae 39 mxepen.

Ha 3axuCT BUHOCATBHCS TaKi OCHOBHI IIOJI0OKEHHS

1. KoHuent € TPUKOMIIOHEHTHOK) CTPYKTYpPOIO 3  TOHSATTEBO-JIOTTYHUM,

aCOLIIATUBHUM Ta KYJIbTYpHO-00pazHUM cMuciaoM. CTpykTypy OIHApHOTO KOHIIENTY
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MORALITY / AMORALITY cknamae siapo KOHIENTY, IO SIKOTO BXOJSTH JIGKCUYHI

OJIMHUIN, SKI TIepelaloTh OCHOBHI 3HauyeHHS Oa3oBux moHATh MORALITY /
AMORALITY. Iepudepito cknanaroTh Jekcu4Hi oquHmIl 3 cemantikoro MORALITY /
AMORALITY, B 3HayeHHI SIKUX MPUCYTHI ACOLIATHMBHI Ta HAI[IOHAJbHO-KYJbTYPHI
KOHoOTAI].

2. binapuwmii koHuent MORALITY / AMORALITY peanizyrounck y Xyma0xKHIii
npo3i HaOyBae cTaTycy XyaoKHboro. CeMaHTHKa KOHIIENTY MOXKE XapaKTepU3yBaTHUCS
MIO3UTHUBHOIO 200 HETaTUBHOIO KOHOTAITIEIO.

3. Kornnientr MORALITY / AMORALITY € OiHapHuM, OCKUIbKH 3HAUYCHHS
X CJIB MOOYyIOBaHI Ha AHTOHIMIYHUX BIJHONIICHHSIX 1 (POPMYIOTH AHTHHOMIIO.
BianoBigHo, MOHATTS, sIKi BXOASTH 10 cTpyKTypH ckianoBoi MORALITY i cknagoBoi
AMORALITY cniBBigHOCATLECSA OJHE 3 OJHUM SIK QHTOHIMIYHI.

4. binapuuii korent MORALITY / AMORALITY HanexxuTh 10 YHIBEpCATbHUX
KOHIICTITIB, OCKUIBKM BIiH TMPEJCTAaBICHHN B PI3HUX Haykax Ta cdepax >KUTTS:
y dinocodii, pemnirii, Hay1i, JiHrBicTULl. He3Bakaroun Ha Te, 1110 BiH € YHIBEPCATBHUM,
3aco0M HOro pempeseHTarlli B pPI3HUX THUMAX TEKCTIB BIAPIZHAIOTHCS CMHUCIOBUMH
BIITIHKAMH Ta JIEKCUKO-CTHIICTHYHUMU 3aCO0aMMU.

5. Cxmaguuku Ginapaoro konmenty MORALITY / AMORALITY B cyu4achiii
XYJIOKHIA aMEpPUKAaHCBHKIM IMPO3i Ta TOK-IIOY aKTyali3oBaHl y (Gopmi MIKpOIIOJeH,
AK1 BKJIIOYAIOTH ¢peiiMu sk 0a30Bi MOHSATTS KOHIIENTY 1 CIOTH SIK acCOIiaTHBHI
Ta HalllOHAJIbHO-MapKOBaH1 MOHATTS.

6. binapamii  konment MORALITY / AMORALITY B Tekcrax cyd4acHHUX
aMEPUKAHCHKHX TOK-III0Y, K KAHPY, IKOMY BJIACTHBA BUIOBHUIIHICTD Ta PO3BAYKAIBHICTD
Mae OCOONHBY eMOILliiiHy HacHdeHicTh. Moro BepbambHa penpe3eHTallis B TEKCTax
TOK-IIIOY Tiepeadayae 3BepHEHHS J0 PI3HUX aCOIIaTHBHHUX 00pa3iB Ta KOMYHIKATUBHUX
TaKTHK 1 CTpaTerii.

7. CnoToBa CTPYKTypa KOHIIENTY OXOIUTIOE acOIllaTUBHI 3B S3KH MIXK
MOHATTAMHU Ta 00’ €KTaMHU OTOUYIOUOi AiicHOCTI. B Hiil BioOpakeH1 KOHOTATHBHI
€JIEeMEHTH Ta acollaTUBHI 00pa3u, 5Kl (OPMYIOTHCS ICTOPIEI0 HApoAy, HOro

TPaAULIIMU, PENITIMHUMU YSIBICHHSIMU Ta BIACHE MOOYTOM.
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TeopernuHe 3HAYCHHHA AUCEPTALIMHOIO AOCTIIKEHHH IIOJIATa€E y BHECKY
il pe3yJabTaTiB 1 BHCHOBKIB y KOTHITUBHY JIHTBICTUKY Ta JIIHTBOKOHLEIITOJIOTIIO
3aBISIKA KOMIUIEKCHOMY HayYKOBOMY OCMHCIJICHHIO TIPOOJIEMU aHAi3y KOHIENTYaIBHOT
ctpyktypu Oinapuoi omo3uitii MORALITY / AMORALITY, po3KpHUTTIO aKCiOIOTi4HOTO
3MICTY aHaJII30BaHOTO KOHIIEIITY, @ TaKOX 3aBISKH PEKOHCTPYKIII HOTO CTPYKTypH
Ta 3ICTAaBHOMY aHaIi3y peainizaiii Oinaproro kouenty MORALITY / AMORALITY
B Cy4YacHIil aMepUKaHCHKIN MPO3i Ta CKPUNTaX TOK-IIOY.

IIpakTuyHe 3HAYEHHSI OJEPKAHMX Pe3yJbTATIB JucepTallii 3yMOBICHO
MOJKJTUBICTIO X BHMKOPWUCTAHHS TijJi 4ac BHUKJIAJaHHA HOPMATUBHHUX TECOPCTHUYHUX
JTUCHUIUTIH, SIK-TO: CTHJIICTHMKAa aHriichkoi MoBU  (po3aun  «CTuiicTUuHA
CEMacioJIoTisi»), JEKCUKoJIOTis (po3ain «JIekcuuHa ceMaHThKay), CTUIIICTUKA (PO3LT
«CTumicTuKa XyJI0XHBOTO TEKCTy», «CTWIICTMYHA JIEKCHUKOJOTis»), a TaKoX
CHEIKYPCIB 13 KOTHITUBHOI ceMaHTUKH (po3nini «KOrHiTUBHE MOJIETIOBaHHSY),
KypHaTICTUKH (po3ain «TenesiziiiHa pUTOpUKaY), COIIONIHTBICTUKY Ta KIHOMUCTEIITBA,
a TaKoXX TiJ Yac IMATOTOBKH CTYJAEHTCHKUX HAYKOBO-JOCHITHUX 1 KBaTi(piKaiiHHUX
poOIT, a came: KypCOBHUX, JUIUIOMHHX 1 MariCTePChbKUX CTYAIH.

HaykoBa HoOBH3HAa oJep:KaHUX Ppe3yJabTaTiB BHU3HAYAETHCS THUM,
o0 Yy JWcepTaiii enepuie 3aCTOCOBAHO KOMIUIEKCHUH TMIJIXIM 10 BHIBICHHS
CTPYKTYpHHX ocobmuBocTeii OinapHoro konmenty MORALITY / AMORALITY
K BigoOpakeHHs IIHHICHUX YSABJICHb MPO 3a3HAUYCHE IOHATTS SK YHIBEpCaIbHY
COLllATbHY Ta iHAMBiMyalbHY KaTeropii. ¥Ynepuie konnent MORALITY / AMORALITY
MOTPAKTOBAHO AK OlHApHUI. 3MOJEIHOBAHO CTPYKTYPHY MOENb OIHAPHOT OMO3UITIT
kourenty MORALITY / AMORALITY, BusBIcHO MNOHATTEBHIA Mmap OiHAPHOTO
kourenty MORALITY / AMORALITY wu4epe3 Bu3HAauYeHHS HOro HOMIHATHBHOI
cnenmu@iKi TUISTXOM aHali3y CIOBHHKOBUX JeQiHIii, BHU3HAYEHO AacoOIlaTHBHO-
obpasnwuii map Girapuoro konrenty MORALITY / AMORALITY dgepe3 okpeciieHHs
MIKpOTIOJIed HOTO 3MICTOBOI CTPYKTYypU. BHOKpPEMIIEHO KOMYHIKATHBHI TaKTHUKH
i cTpaterii BepOaiizarii 6iHapHoro konnenty MORALITY / AMORALITY y ckpuntax
TEJIeBI31IMHUX TOK-IIIOY.

Anpobanisi. OCHOBHI TOJIOKEHHS JucepTailii Oyiau anmpoOOBaHI Ha BOCHMH

HAayKOBUX Ta HAYKOBO-NPAKTUYHUX KOH(PEPEHIIIX MDLKHAPOJIHUX KOH(EPEHIIsIX:
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«Mogu 1 cBIT: gociuixeHHs 1 BukiaagaHHs» (Kiposorpan, 2014), «MipkkynbTypHa
KOMYHIKallisl: MOBa — KyJibTypa — ocobucticts» (Octpor, 2015), «CydacHuil ctan
Ta MEPCHEKTHBHU JIHIBICTUYHUX AOCIIKEHb Ta mpodsieM nepeknany» (QKutomwup,
2014, 2015), «CyyacHi JIHTBICTUYHI pO3BIAKU: HaAOaHHA Ta MEPCHEKTUBU
(Kam’ssnenp-TTominbepkmii, 2014), "Modern Problems of Education and Science"
(Yropuuna, M. bynanewr, 2015 p.), «Cydacni miHrsictuuni ctyaii XXI cTomiTTs»
(OKutomup, 2015), «InozemHa ¢inosoris y XXI» cromitri» (3anopixoks, 2017).

OO6car i crpykrypa po6otu. [lucepraiiiiHe AOCTIKEHHS CKJIAJA€ThCA
31 BCTYIy, TPHOX PO3AiNIiB, 3 BUCHOBKAMHU J0 KOKHOTO 3 HHX, 3araJlbHUX BUCHOBKIB,
CIIUCKY BUKOPHCTAHOI JiTepaTypu (266 HaiiMeHyBaHb, B TOMY 4ucCii 27 CIIOBHHUKIB
Ta CHIMKIIONEIild, 45 aHMIHCHKOI MOBOIO). 3arajbHHi 00CAT aucepTalii cKiaaae
227 CTOPIHOK .

VY Betynmi OOrpyHTOBAHO aKTyaJbHICTh OOpaHOi TeMH, BHU3HAUEHO ii MeETY,
00’€KT 1 MpeaMET TOCTKEHHS; BUKIAIEHO 3B’ 430K pOOOTH 3 HAYKOBUMH IIPOrpaMamH,
IUIAaHAMH, TEeMaMH; BHU3HAY€HO HAayKOBY HOBHU3HY [OCHIIDKEHHS, TEOPETHUHY
1 TMPaKTUYHY IIHHICTP OTPUMAHUX PE3YJIbTaTiB; OKPECICHO BIIOMOCTI IIPO
ampoOarlito pe3yJabTaTiB JOCTDKEHHS Ta myOJikailii, 371HCHEHI aBTOPOM 3 TeMHU
JUcepTallii; BA3HAYEHO HOTO CTPYKTYPY Ta OOCHT.

Y nepmomy po3aini «TeopeTuko-MeTox0/10TiYHe MiAIPYHTH AOCTIIZKEHHSA
oinapuoro xkonnenty MORALITY / AMORALITY y cyuyacHiii amepukaHcbKiii
Npo3i Ta CKPUIITAX TOK-LIOY» 3/11HCHEHO KPUTHYHE OCMHCIICHHS OHATh MOPAIbHOCTI
Ta aMOPAJIBHOCTI Y MDKIUCIUIUIIIHAPHOMY KOHTEKCTI. CXapaKkTepu30BaHO MOHSTTS
MOPAJILHOCTI Ta aMOPaJIBLHOCTI 3 MO3uIliil ¢imocodii, pemnirii, y CBITII CyCHIIBHUX
HayK Ta JIHrBiCTHKU. OKpEcIeHO TOHSITTS OIHApPHOTO, MAPHOTO, EKBIBAJIEHTHOTO
KOHIICTITIB Ta MOHATTS aHTUKOHIIENTY. Bu3HaueHO nTuHAMIKY MOTISIIB HAa ()EHOMEH
OIHApHOTO KOHIICTITY 3 TMO3HUIIA JIIHTBOKOHIIENITOJIOT1I, PO3TIyMadeHO KOMITOHCHTH
o0imapuoro koumenty MORALITY Tta AMORALITY y cBiTi cy4acHHX
JHHTBOKOHUENTOJIOTTYHHUX JOCIIKEHb, BU3HAYEHO dKaHPOBO-CTUIIICTUYHI OCOOIMBOCTI
Cy4acHOI aMEPUKAHCHKOI XYAO0KHBOI MPO3U Ta TOK-IIOY, PO3POOIEHO KOMILIEKCHY

MCTOAUKY I[OCJ'IiI[)KeHHH.
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Y apyromy posnini «Peamizamisi 6imapuoro kommenty MORALITY /

AMORALITY y cyuacHiii aMepuKaHCBbKii XyJA0:KHii MPo3i» 30cepeKeHo yBary
Ha BH3HauYeHHi 3aco0iB BepOamizamii kormenty MORALITY/AMORALITY y xymoxHix
TEKCTaX, AKUH 00’ €KTUBYE 3HAHHSI Ta YSBICHHS TMPO MOPAIBHO-€THYHY cdepy
aMEepUKaHI[IB, OKPECJICHO IMOHSTTEBUU Ta acOIlaTUBHO-O0pa3HMM Iapu OIHAPHOTO
kourenty MORALITY / AMORALITY ta BcTaHOBJIEHO iX MOJIBOBY OpraHi3ariiio.

Y 1pethoMy po3aini «Bepoamizamisi 6iHapHoro konmenty MORALITY /
AMORALITY y cyyacHHX aMepUKAHCHKUX TOK-IIOY» CXapaKTEePU30BaHO MOPaAIbLHO-
€TUYHUM CKJIaJHUK aMEPUKAHCHKHMX TOK-IIOY Ta BU3HAYEHO 3acoOu BepOasizaiii
MOpaJIbHUX/aMOpaJIbHUX BYMHKIB Y MOBJICHHI T'€pOiB TOK-IIOY, OKPECICHO XYHAOXKHI
3acO0M BHUPaXEHHS AacCOI[IaTUBHO-OOPA3HOTO CKJIaJHMKA OIHAPHOTO KOHIIENTY
MORALITY / AMORALITY y cydacHHX aMEpHUKaHCHKHX TOK-IIIOY Ta BHUOKPEMJICHO
nparMaTuyHi 3aco0u MaHidecTalii CKIaJHUKIB  3TaJlaHOT0  OIHAPHOTO  KOHIIENTY
7U1s 00’ €KTHBAITI] YABJICHB ITPO MOPAJIBLHICTh Ta aMOPAIbHICTb.

VY BHCHOBKAX I10/1aHO y3arajibHEH1 pe3yJbTaTu AUCEPTALIIHOIO JOCIIIKEHHS.

3anponoHOBaHO HOT0 MOJAJbIII MEPCIIEKTHBY 3 OTJISAy Ha OTPUMAaH1 pe3yIbTaTH.
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PO3JILI 1

TEOPETUKO-METOJIOJIOTTYHE NIATPYHTS JOCJI>KEHHS
BIHAPHOI'O KOHIIEIITY MORALITY / AMORALITY
Y IIPOCTOPI CYYACHOI AMEPUKAHCBHKOI ITPO3U TA TOK ILIOY

1.1. MopaJibHicTh Ta aMOPAJIBHICTb Y MiKANCHUILTIHAPHOMY KOHTEKCTI

[IpoGnema MOCHIIKEHHS TOHATH MOPAJIBHICTh Ta aMOPAIbHICTh BXOIUTH
1m0 chepu HAYKOBUX PO3POOOK y 3B’SI3Ky 3 THUM, IO Ii (EHOMEHHU IIOB’sA3aHi
3 I[IHHICHUMU MOTHBaMH TOBEIIHKU 1HAWBIMIB y CYCHUIbCTBI. BiAMOBiIHO, ICHYE psll
MIXO/IIB 710 BUBUCHHS KOMITOHEHTIB OiHapHoro kouuenty MORALITY / AMORALITY:
HATypaTiCTHUHUH, QitocoPchkuii (T'yMaHICTUYHUMN), COLIOJIOTTYHUMN, KYJIBTYPOIOTTYHHUIA
ta minrBictuunuii (MakuaTanp, 2000, ¢. 201).

[Teprmmit migxia 70 1HTEpHIpeTaIii MOHITh MOPAIBHICTh Ta aMOPAJIBHICTH O0YJ10
chopmoBano B XIX cTOMNITTI, @ caM MiJXiJ OTPUMaB Ha3BY «HATypaiCTUUHHI.
CyTHICTP 1BOTO MIAXOAY TIOJSITAE Yy TOMY, IO CKJIAI0BI  MOpPaJIbHICTh
Ta aMOPaJbHICTh CITIBBIIHOCSTBLCS 3 SIBUIEM MOpaji, 0 € 0a30BOI KaTeropiero,
IIMPIIOI0 3a 3HAYCHHSAM HDK 1i CKJIaoBil. 3 MO3UIIA HATYpPadiCTUYHOIO ITIXOIY
MOpanb PO3TISAIAETBCS SK Pe3yJabTaT €BOMIONIOHI3MY. T00TO, Mopans BUHUKIIA
B CyCHUIBCTBI B PE3YJIbTATI MPUPOTHOTO BiIOOPY, SIKUM € BIACTUBUM JJII TBAPUHHOTO
cBity. Ha BiaMiHy BiJ TBapwH, JIOJUHA € ICTOTOIO MHCISYOIO, 3 BUCOKHM PIiBHEM
MICUXIYHOTO Ta IHTEJIEKTYaJIbHOTO PO3BUTKY, TOMY MPOIEC BUHUKHEHHS MOPAli —
[le ajamnTailis JIOAWHU 10 TEBHUX YMOB ICHYBaHHS, HANpUKIAJ, HEOOXITHICTh
pPETYIIOBaHHS BIAHOCHH Yy coiiyMmi (IJIeMeHa, CHUIBHOTH Ta iH.). be3 mopani
CyMICHHH cTIOci0 XKUTTS, 30KpeMa TUIEMIHHUH, SIKUI ICHYBaB Ha MOYaTKY 3aPOJKEHHS
moacTBa, OyB Oum HemoxumBuM ([Twmmnenko, 2014). Mopans  n03BOJSE
KOMIICHCYBAaTH TPUPOJHY, 3aKIaJACHY BiJl HAPOJKEHHS AarpeCUBHICTH JIIOJIWHH,
sKa HeoOX1/IHA /111 BUKUBAHHS Y TBAPUHHOMY CBITI.

®dunocodcrkuil  (TyMaHICTUYHHUM) TIAX1A 10 JOCHIIKEHHS MOPAJIBbHOCTI

Ta aMOPaJIbHOCTI 0a3yeThCAd HA PO3YMIHHI IIUX SBUI SIK YHIBEPCAIBHUX KaTEropiid
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moacekoro Oytrsa. Lledt miaxing Oyno cdopmoBano y 80-1 poku XX CTOMITTA
(Makunraup, 2000, c. 201). 3rigHO 3 MM MIAXOJOM TMOHATTS MOPAIbHICT
Ta aMOpalbHICTh PpO3IVISIAAIOTECSA SIK AYXOBHI Kateropii. HaiBummm piBHEM
IYXOBHOTO PO3BHUTKY BBaXXA€ThCS CBIIOMA Mopaib, TOOTO ICHYBaHHS 1HJIMBilIA
y CYCHUIBCTBI AUKTYETHCS HE COIIAIbHUMU HOPMaMHM, a YCBIOMJIEHHSI HUM BCHOTO
TATaps BIANOBIIAIBLHOCTI 32 Oyb-IKUH BUMHOK.

®dinocopchbkuil MiAXiJ A0 BUBUEHHS MOHATH MOPAIBHICTH Ta aMOPAJIbHICTb
TICHO TIOB'SI3aHUM 3 COIIOJIOTTYHUM MiJIXOAOM. 3T1IHO 3 HUM, KaTeropii MOpajibHICTh
Ta aMOPAIbHICTh € MPOSBAMHU CYCHUIBHOT Mopani, siKa Peryiatoe (yHKUIOHYBaHHS
CyCHUIBCTBA Ta B3a€EMOBIIHOCMHU MIDK WICHAMH COLIYMY. 3aBASKH Mopaii
3a0e3neuyeThCcsl CTAOUIBHICTh Ta MOPSJIOK B CYCHUIBCTBI. 30KpeMa, MOPAJIbHICTb
9y aMOpaJbHICTh TMOBEIHKM 1HJWBIJIa B CYCIUILCTBI OI[IHIOETHCS HA OCHOBI HOTO
3aKOHOCTYXHSIHOCTI. MopalibHa 0coba JOTPUMYETHCS COIIATBHUX HOPM CYCHUIBHOT
MopaJli, Kl JOMIHYIOTH Ha TIE€BHIH TepuTOopii. AMopaibHa oco0a, HaBIaKH, i€
BCyleped MM HopMmaMm abo cBizoMo uu HecBigomo mopyinye ix (Kympuna &
MacnennukoBa, 2015). Comionoriunuii miaxifg T03BOJISIE TPAKTYyBaTH KaTeropii
MOPAJIBHOCTI Ta aMOPAJIBHOCTI SIK aMOiBaJI€HTHI CTPYKTypu. BoHH MOXyTh cTaTth
MIITHAM (yHIaMEHTOM [IJI1 COIIAIbHOTO OJIarOycTpoo, a MOXYTh BHUCTYIATH
IPUYMHOIO 3aHEMaay CYCIHUIbCTBA. SIK colliayibHE SIBUINE KaTeropii MOpajIbHICTH
Ta aMOPaJIbHICTh € €JIeMEHTaMHM TEeBHOI KynbTypu. Lledt mimxim A0 MOCTiTKEHHS
CYCIIUTBHOT Mopani OTpUMaB Ha3BY «KYJIbTYpOJIOTIYHHIY. BucTynatoun eneMeHToM
KyJIbTYPHOTO KHUTTS, MoOpaib (GOPMYETHCA TMMiJ BIUTMBOM KYJIbTYPHHUX TpPAJHUIIIM,
K1 IPUIHSITI BCEPEINHI €THIYHOT TPYTIH.

OcTtaHHIM YacoM BHOKPEMHUBCS 1€ OJWH MIAXiJ J0 aHali3y KaTeropin
MOpPaBHOCTI Ta aMopaiabHOCTI — JiHrBictTuuHuil (BmoBmuenko, 2013; KonoHosa,
2010; Koponéra, 2012). Lleit miaxin moasrae y T0CaipKeHI KOHIENTOChEepH MOHATTS
mopany (SuymeBuu, 2013) Ta ii CKIagOBUX — MOPAIBHOCTI Ta aMOPaIbHOCTI.
JlekcuKO-CTHIIICTUYHI 3aco0M iX BepOanizalii cTaloThb 00’€KTOM JIHTBICTUHYHOTO

I[OCJ'IiI[)KCHHSI 3a3HA4YCHOI'0 KOHICIITY.
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1.1.1. OcmuciaeHHs MOHATH MOPAJBHOCTI Ta aMopajbHOCTI Yy ¢iocodii.
MopanpHuil NOTEHIial KOKHOI COLIaJIbHOI Ipynu abo Kiacy HE BUYEPILYETHCS
CYKYNHICTIO HasBHUX COLIAJbHUX 3B'I3KIB, a nependayae ICHYBaHHS JAESKHUX
TPAHCCOLIYMHUX TOYOK BIJUJIIKY, KPUTEPIIB MOPAJIBLHOCTI, BITHOCHO SIKMX BiH TUIbKU
i Moxxe Oytu BcTaHOBiIeHHH. KokHe NOCTaTHBO TIMOOKE COLiaIbHO-€KOHOMIUHE
3pYILLIEHHS, PaIUKAIBHO 3MIHIOIOYM BUXIJHI YMOBH CYCIIUIBHOTO ICHYBaHHS JIOJIUHH,
BIIKPMBA€ TUM CaMHMM Mepe]l HEl 1 HOBI MOpaJibHI MEPCIEeKTUBH, MOPOIXKYE HOBI
npo0JieMH, BUCYBA€ HOBI LIIHHOCTI.

OcHoBHa cycninbHa (YHKIIIS MOpalli, sika BU3Havae crnerudiky ii coriaabHOro
OyTTs, — 11€ PYHKIIIS PETYJIALI] JIF0ICHKOT MOBEAIHKU Ta MIKIIIOJICBKUX CTOCYHKIB.

XomHe CycmiabCTBO HE MOXKE CKIACTHCS W iCHYBaTH Ha TPYHTI XaOTHYHOTO
3ITKHEHHS CIIMUX EroiCTUYHUX IHTEpeciB, HIYMM HE HOPMOBAaHOIO M He
BIOPSIIKOBAaHOTO. Takuii TiNOTEeTUYHUN CTaH HYJIBOBOI BIOPSIAKOBAHOCTI CYCIUTBHOTO
KUTTSI XapaKTEpPU3YEThCs AK BifHA BCiX MPOTH BciX. HecTeprHiCTh Takoro crany
CYyCHUTBCTBA 3MYIIY€E JIFOAEH YKIACTH MIK COOOIO CBOEPITHY YTOay, COIaJIbHUN
JIOTOBIp, SIKWM, OOMEXKYIOUM Ha 3acajgax B3a€MHOCTI IpaBa KOXXHOTO 1HJIMBIZA,
TAM CaMUM Ma€ TapaHTYBaTH peali3aililo OCHOBHHUX CEepeJ HHUX, MepeayciM IpaBa
Ha JKUTTS 1 HWoro 3axucT (mo mnependavyae BUHUKHEHHS JIEp)KaBU U 3aKOHY)
(FOmikeBuy, 2012).

Bxe B mepBiCHOMY IIOJCHKOMY KOJIGKTHBI B MIpy HOTO BHXOAY 3a MEXi
3arajbHO-010JIOTTYHUX ETEPMIHAHT MOBEIIHKH — IHCTUHKTIB CTAAHOCTI, 30€peKEeHHS
BUJy, MAaTEPUHCHKOTO 1HCTHHKTY — IOYHMHA€E YTBEPIKYBATHCA 1 PO3TalyXyBaTHUCS
CHUCTeMa BJACHE HOPMATHUBHOI PETYIAIIl KHUTTS, TOOTO Takoi, MO B TOW a00 IHIIUI
croci0 3BepTaEThCA JI0 JIIOACHKOT cBimoMocTi (Dymmep, 1999).

HaOyBatoun iHKOIM y CBOIX KOHKPETHHUX IMPOSIBAX YK€ ITUTKOM OCMHUCIIEHOTO
XapakTepy, Il MEePBICHI MOBEAIHKOBI HOPMU SBJISIIOTH Pa30M 3 TUM MPUKIAIN TaKOi
YKOPCTOKOCTI, TaKOi IUTICHOCTI M BCEOCSYKHOCTI THCKY Ha JIOJICBKOTO I1HIWBINA,
noAiOHI O SKMX MU HaBpsi[ YU 3HAWJAEMO B YCIM MOJANbIIii 1CTOpPii JIOJCTBA.

B npumycoBOCTI IUX HOPM CHHKPETHYHO (HEPO3UJIEHOBAHO, 10 MailOyTHHOIO
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PO3MEKYBaHHS) MOEIHYBABCS BIUIMB Marii, 3BM4aro, MiQy, a TaKoX TOTO, 110 B MI3HIII1
yacu JICTaJ0 Ha3By MoOpali, — HeJapMa B JITeparTypl IHKOJM WIETbCS Mpo
«MOHOHOPMUI» MEPBICHOTO KUTTEYCTPOIO ([poOHunkuii, 1984).

SIckpaBUM TIPUKIIAIOM TaKUX «MOHOHOPM» € BHpOOJieHAa B POJOBOMY
CyCHUIBCTBI cucTtema 3a00poH — Tal0y abo Ttalyarig. Te, 1m0 BIIOMO Cy4aCHUM
nociHiHUKaM Tipo (eHomeH Taly, dae mijcTaBd BOAYaTH B HBOMY CKIIQJIHHM,
ayie MUTICHUIA KOMIUICKC YSIBJICHB, B OCHOBI SIKOTO — KaTeropnyHa 3a00poHa MEeBHUX
Iiil 1 HaMipiB, CIPSIMOBAHUX HA «HEAOTOPKAaHHD» 00'€KTH, 110 30YIKYIOTh BIAYYTTS
CMEPTEIBHOTO JKaxXy, 3arpo3d — W BOJHOYAC OJATOTOBIHHS, MPUHAIHOCTI, SKIIO
HE 3Ba0JIMBOCTI.

JlocnimpKeHHs TOHATh MOPAJBbHICTh Ta aMOPAIbHICTh Y (itocodii 3BOAMIOCH
TaKOX JI0 aHATI3y IMX KaTeropiil K MeXaHi3MiB pOOOTH MCUXIKU. 30KpeMa, TTOHATTS
MOPAJIBHICTB Yy P110c0(ii OCMUCTIOETHCS KPi3b IPU3MY NICUXIUHUX TIPOSIBIB 1HIUBI/IA,
SK HampuKiIad, MYXHICTb, YECHICTh, COBICThb, CIIPaBEIJIUBICTh Ta 1H.; MOHATTS —
aMOPaJIbHICTh, BIAMOBIAHO, KPi3b TaKi HETaTUBHI MPOSIBU K OOSTY3TBO, HEYECHICTD,
rpix, Oe3coBicHICTh Ta iH. ([IpoOumukwuii, 1984, c. 47). B ocHoBy ¢igocodchkoi
IHTEpITpETAaIlii MOHSATh MOPAJBHICTH Ta aMOPAJIBHICTD IMOKJIAJICHA OIlIHKA YHIBEPCAITBHUX
KaTeropiit «MopanbHicms — 000pO» 1 «AMOPATLHICIb — 3710

Takum dYMHOM, JOCHIIKEHHS TIOHATH MOPAJIBHICTH Ta aMOPAIBHICTD
y (dhinocodii moB’SI3yeEThCS 3 PO3YMIHHAM ITUX KAaTErOpii K COIIaIbHUX PETYISITOPIB
MOBEAIHKY 1HAMBIAIB B CYCHUIBCTBI Ta MCUXIYHUX MPOSABIB 0cOOHMCTOCTI. IcHYBaHHS
cuctemMu Taby B MPalaBHLOMY Ta CY4aCHOMY CYCITUIBCTBI CBITYUTH MPO HEOOXIAHICTH
BBEJICHHA IMX 3a00pOH, K 3ac00IB yYHHKHEHHS aMOpPaJbHUX BYMHKIB WICHAMU
cycmiabcTBa. CTpax MmoKapaHHs CIIYKUTh CHUIBHUM MOTHBOM JOTPUMAaHHS CyCIITbHUX
HOpM. SIK MICUXIYHHI MEXaHI3M, TIOHITTS MOPAIBHICTh Ta aMOPAIBHICTh y dimocodil

CHIBBITHOCATHCA 3 1HAWBIAYaTbHUMH XapaKTEPUCTUKAMU MOBEIHKU OCOOUCTOCTI.

1.1.2. TnymayeHHss MOPAJbHOCTI Ta amMopajbHOCTI B peiirii. Mopanb
Ta peJirisi — 1€ OCHOBHI CIIOCOOM HOPMATUBHOI PETyJISIIIi 1M JIIOJUHU B CYCHLIBCTBI,

0co0auB1 (HOPMHU CYCHUIBHOI CBIIOMOCTI 1 BUJI CYCHUTBHUX BIJHOCHH, B OCHOBI SIKMX
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JEXKUTh 171€all €JHOCTI JIIOJACTBA sIK a0COMIOTHOro n00pa. Peniris sk AyXOBHICTb
BUHUKJIA PaHIllIe PEJIriiHOCTI, BOHA XapaKTepu3ye IMUOMHHUI acCleKT PEeNiriiHOCTI.
L1 TepMiHU YAaCTO BKUBAIOTH SIK CHHOHIMHU, aJl€ iCHY€ NI€BHA PI3HULSA Y iX 3HAUECHHI.

Icnye Takox nudepeHIiaiiss Mopali 1 MOpPadbHOCTI, a00 B 1HIIOMY BapiaHTI
MOpaJIbHOCTI 1 BAad (B aHINIOMOBHINW Bepcii morali morals). Tlo-mepime, sKio
MOPAJIBHICTh 1 PENIridHICTh € TpaJulifHUMU, Oe3mocepeHIMU B TOMY CEHCI,
110 BOHU HE 3aBKJU CBIJJOMI I1I0JI0 CBOIX OCHOB 1 [IEPEIYMOB, TO MOPaJb 1 AYXOBHICTb
€ pedICKCUBHUMH, TOMY IO KOHCTHTYIOIOTHCS ie€r0 J00pa, HOro OCMHCICHOO
nediHiiiero, 3HaHHIM TIPO Te, IO Take «I00po B cOO1», HE3AJIEKHO BiJl CTYMEHS HOTO
EMIIPUYHOI 1 MPAKTUYHOI peanizaiii. MopanpHICTh Ta PEJIridHICTh OpraHi30BaHI
pensTHBI3alli€l0 100pa, WOro BiIHOCHUM TIPYHNOBUM XapakTepoM. MopaiabHICTh
Ta PEeNITIMHICTh KJIacy, €THOCY, PENIriiHOro CHiBTOBApUCTBA 1 T. 1H. MOOYyIOBaHa
3a KpUTEpiEM «CBOi-uyxki». Te, 10 y BITHOIIEHHI JIO CBOiX € 3JIOM 1 3JIOYMHOM,
CTOCOBHO YYXOT0 MOK€ BHSIBUTUCSA 3aciiyroro. MopallbHICTh W JTYXOBHICTh —
yHiBepcalbHi 1 3araipHi. JIoOpo MOpaTbHOCTI W TyXOBHOCTI abCOJIIOTHE, O€3yMOBHE
1 cyOcTaHIllaJlbHe, a 3J0YMH TPOTH MOpali ¥ AyXy He Moke OyTH BU3HAHUUI
SK YECHOTA HISKUMH MParMaTUYHUMU apTryMEHTaMHU.

Mopanp naBHilIa 3a pelirikHICTh (MPOTE MYXOBHICTH MEPEAYE PEIIriidHOCTI).
PeniriiHicTh BHHHMKA€ sIK pe3yJbTaT KOHCTUTYIOBAaHHsS JyXOBHOCTI. be3 meBHHMX
MOpaJbHUX 3BUYAIB, MiJBAJIMH, TPAAMIIIN, HOPM 1 PUTYaJiB MPAKTUYHO HEMOXKIUBA
’KOJHAa, HaBITh HAWOIIBII apXaidyHa COIlaJbHICT,. Mopallb BHHHKA€E Ti3HIIIC
MOPAIBHOCTI SIK MPOJIYKT TOHKOI ¢iocodcrkoi pedaekcii i BATOHUEHOT PeNiriiHoq
IyXOBHOCTI. BoHa € CKkJIaoBOIO Jalieko He BCSKOI KyJIbTYpH. AJie BUHHUKHYBIIU
MI3HIIIE MOPAJIBHOCTI, MOpalb HE BUTICHSE 1 He 3aMmiHOe ii. OOMIBI OIMO3MITIHHI
JAHKW TPOJIOBXKYIOTH CIIBICHYBaTH, HE 30Iral04yicCh, a HABMAKH, Cylepedadyrl 4acoM
TakK, [0 MOKHA TOBOPUTH MPO aMOPaTIbHY MOPAIBHICTh Ta O€3yXOBHY PENIridHICTb.
Mopanb He 3aBXKIU € MiJICTABOI0 MOPAJIbHOCTI, BOHA MOXE OyTH 1 ii aHTHUIIOAOM.
Tak camo, sIK 1 TyXOBHICTb, HE 3aBXK]IU € OCHOBOIO IEBHOI PENITrHAHOCTI (AECTPYKTUBHI
HanpsiMu). AJKe MOpPaJIbHICTh BimoOpaxkae ICTOPIIO JIOJICBKUX YSBJIEHb MPO TE,

10 Take J100po, i iCTOpit0 MOro CoIiaabHOro 1HCTUTYIOBaHHA. JJ0OpO MOpaabHOCTI
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W peniriiHoCcTi MHOXKMHHE 1 MIHJIMBE, 3aJ€XUTh BiJl cyO'ekta, a 10Opo Mopai
1 JyXOBHOCTI €JJUHE 1 HE3MIHHE AK Oyab-akuil abcomoT (Mumarkuna, 2009).

Hayka npo MopanbpHICTP Ta pENIridHICTh IHAYKTHMBHA M OIKMCOBA, BOHA
cxujbHa O(QOPMIIITHCS K ICTOPUKO-€THOTpadiuHe 3HaHHS. BueHHs mpo Mopanb
Ta JYXOBHICTh OYIYETbCS SIK peNiriiHo-guiocopcbka HOPMATUBHICTb. OCKILIBKU
MOPAJIBHICTD 1 PENIriiHICTh Ta MOPaJb 1 JYXOBHICTh (PEIirit0) MOKHa TeMaTU3yBaTU
SIK COITIOJIOT1I0 ¥ OHTOJIOT10 0Opa, TO BOHU PO3PI3HSIOTHCS IIE W THUM, 10 MOPAJIb
1 IyXOBHICTh KOHCTUTYIOIOThCSI BUIBHUM BHYTPIIIHIM CAMOBU3HAYEHHSIM OCOOMCTOCTI,
a MOPAJIBHICTB Ta PENITTMHICTh — 30BHINIHIM COLIaJIbHUM BIJIMBOM Ha HEi.

Mopanb Ta JyXOBHICTb €JIITApHI 32 BUSHAYEHHSIM, BOHU IPUTaAMaHH1 0OpaHUM
1 BUMararTh 0COOJMBOIrO Japy i ocobucticHol camoctiiiHocTi (Semeniuk, 2013).
3aTte peNirifHICTh Ta MOPAIBHICTh JIEMOKpPATHUYHI 1 3arajlbHOJOCTYIIHI, HE 3aBXKIU
HWayTh BiJ IIUPOTO CEPIs, a BUHUKAIOTH 13 COIiaiIbHOT 0OYMOBJICGHOCTI, 1HO/II HaBITh
npecypu (Ileuaruna, 2011).

Mopaib, IyXOBHICT — II€¢ OCOOUCTHH, TIWOOKUMA, IHTUMHUN BHMID,
HEJOTOPKaHHE IJIsi CYCIUIbCTBA, KOHTPOJb SIKOTO HE MOXKe OyTH ToTaJbHMM. | BCi
IporpaMyd BUXOBaHHS HOBOI JYXOBHOI JIFOJUHU 3 HOBOIO MOpaJLIt0, C(HOPMOBAHOI
3a 3aMOBJICHHSIM CYCITUIbCTBA, MAlOTh TOTATITAPHUMA XapakTep. Mopasb Ta JyXOBHICTh
HE MOXKHa IUJIKOM (opMaiizyBaTy, COIiali3yBaTH, BOHM MalOTh HE 30BHIIIHE,
a BHYTpIITHE JKepesno — rojoc cepiisd. ComiadbHUMU K THCTUTYTaMH € MOPaJbHICTh
Ta PENITiHHICTb.

AMOpanbHICTh B peNirii acomiloeThCs 3 TpiXoMm. KO0 MOpPAIBHICTH
PO3MIISAAETHCS K A0COIOTHE OJ1aro, TO aMOPaJIbHICTh — SIK aOCOJIFOTHE 3710, 10 SIKOTO
BeJIe TPIXOBHE JKUTTA. AMOpalibHA JIIOJNHA /i€ HE 32 XPUCTUSHCHKAMHU a00 1HITUMU
peNriiHUMH 3aKOHaMH; BOHA TMOPYIIyE Ti 3amoBifi, ski auktye bibmis. OmgHak
BJIACHE pENIris HE MOXE YTPUMATH JIOJWHY Bil aMmopanbHuX mid. Jlms Toro,
o0 JoANHA JOTPUMYBANIACh MOPAIBHUX HACTAHOB, il HEoOXiHA MIATPUMKA
BIpYIOUHMX y HPOTUCTOSIHHI 311y. MeTbcs Tpo Te, 10 pisHi penirii a6o craBneHHs
70 HAX HE TOBWHHI CTaBaTH KaMEHEM CIOTHKAHHS /i1 TMOOYIOBHM BiTHOCHH

MK Bipyrounmu (Aoauranuena, 2003, c. 11). B penirii ctaBieHHs 10 aMOpaIbHUX
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BUMHKIB € OJHO3HAYHHUM. 3JIOM/TPIXOM BBAXKAIOTHCS PO3MYIICHICTh, ONYyI,
nepento0ctBo Ta iH. lle moB’s3aHo 3 THM, 1O B pedirii Bce, IO IOB’SI3aHO
3 CEKCyaJIbHUM MOTSTOM € 3€MHUM, TOOTO BiaBeprae gwoauHy Bia bora. Ilonarrs
MOPAJIBHICTh Ta aMOPAJIBHICTh B PEJIIrii aCOIIIOIOTHCS 31 CTIMKMUMU CUMBOJIAMH Pako
Ta TNEKJa, B SKUX 3aKiaJeHl YABJICHHS BIPYIOUYMX MpO mo3azeMHe OyTrs. Jlronaw,
[0 3a Yac KUTTS, NOTPUMYIOTh PENIriiHMX HACTaHOB, TOOTO BEAYTh MOpAJIbHUUI
croci0 XKUTTS, MICHS CMEPTI MOTPAIIAIOTH B paid, 1 HABMAKH, IPIIIIHUKU — B MIEKJIO.
[lincymMOByIOUM BHILEBHUKIAJEHE, B PENIriHHUX MOHATTAX MOPAIbHICTh
Ta aMOPAJIBHICTh BIJIOOpaKEH1 YSBJIEHHS MPO abCONIOTHE 000po 1 310. Peniriiina
MOpaJib 3MYIIy€ JIOJAUHY OYTH MIJIOCEPHOI, MParHyTH TyXOBHOT'O PO3BUTKY,
npomiaTd o0pa3d 1 Mpomnarye HaWBUILY MIHHICTD — JIO00B J0 OJMXKHBOTO.
Te, mo cymepednTh UM TPATHEHHSM PO3IMIHIOETHCS SIK BHYTPIIITHUN (JIyXOBHHIA)
nucbanaHc, BUOIp TOMHJIKOBOIO MUIAXY, BimmaneHHs Bix bora. B peniriiiniii
MOpaJIi/aMOpaJIbHOCT1 ICHYE i7iesl CaKpaJIbHOCT1 M03a3€MHOT0 JKUTTS, 10 MPEBATIOE
HaJ 36MHUM OyTTSIM, a 1€ CIOBHIOE PEJIri0 OCOOIMBUM MICTUYHO-00XKECTBEHHUM

CMHUCJIOM.

1.1.3. TpakTyBaHHSI MOPAJIBLHOCTI TA aMOPAJBLHOCTI y CBIiTJI CycHmiJIbHHUX
HayK. 3 HAyKOBOI TOYKH 30py MOpPaJb MOJUISIIOTh HAa 1HAMBIAYaJbHY Ta CYCIUIbHY.
[HnuBinyanpHa MOpab TPAKTYETHCS 3 JABOX CTOPIH: a00 SIK HAWBHUINMHA pe3yabTaT
CaMOBJIOCKOHAJICHHsI, a00 SIK HAHOUTBIINIA MPOSB eroi3My. SIK IHAMBITyadbHA KaTEropis
MmopanvHicmblamopanvricmes 3HaAXOAWTh BiAOOPaKCHHS B €MOIIMHO-TICUXOJIOTTUHIM
cdepi moauan. CyciibHa MOPaJb € IPOSIBOM CYIIPECIi K pe3yIbTaTy KOJIEKTUBHOTO
OyrTs. HesBaxkaroum Ha YyHiBepcanbHicTh OiHapHoro konmenty MORALITY/
AMORALITY cycminbHa MOpaib BiAPI3HIETBCS B 3QJEKHOCTI BiJ] ETHIYHHX
0COONMBOCTEH HApOJy, HANMPHKIAA CYCHUTbHA MOpalb 3axXxomy 3 OUTbII BUTBHUMH
MOTJISIIaMH Ha MOpPaJIbHI BUMHKHM JtoMuHA Ta CXOMy 3 YITKO pPErjJaMeHTOBAaHUMU
MpaBUJIaMH MOPAJIbHOI MOBEIIHKK B CycnuibcTBl. CaMe 111 TepUuTOpialibHI Ta €THIYHI
BIIMIHHOCTI BHUKJIMKaIOTh MNPOOJEMH IMOB’si3aHI 3 IHTEPHPETAILIEI0 KOMIIOHEHTIB

oimapaoro konmenty MORALITY Ta AMORALITY B HaykoBiii KapTuHI CBITY
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(ITaxoBckuii, 1996). Tnymauenus GinapHoro konuenty MORALITY/AMORALITY

B CYCHUIbHO-HAYKOBIA KapTUHI CBITY BHUMAara€ po3Iisay 3a3HAYeHOro TIOHSATTSA
B PI3HUX aCMEKTax. 30KpeMa, B MCUXOJOT1l MOHATTA MOpA/ib PO3YMIEThCA SIK YMOBa
3IIHCHEHHS] CAMOKOHTPOJIIO CTOCOBHO MOBEJIHKM 1HIMBIAA B CYCHUIBCTBI a00 Ipymnu
monao iHAuBINY (I'onmoBaxa). B mCUXOJOTIYHINA EHUUKIONEAII CTOCOBHO MOpai
3a3HAYA€ThCA, 110 3a JIAMM JIIOJAMHM CTOIThb HE IPOMaJiChbka AyMKa, HE 3arajibHUMN
MOpPAJIbHUI KOJEKC, aje camMa OCOOUCTICTh, BITHOCHO SIKOi BiH /10 TIEBHOTO Yacy
3aJIMIIAEThCS Ha HECBIAOMOMY piBHI (Dacmep).

B comianpHi Hayii Ta KOHQIIIKTONOTII Mopanb PO3yMIEThCS SIK  (popma
CYyCHUIBHOT CBIJOMOCTI Ta BIIHOIICHh MK IHIMBIJAMU B CYCHUIBCTBI Ta SIK CIOCIO
peryJloBaHHs TMOBEIIHKA B CYCHIJILCTBI 32 JIOMOMOTOI TMPUHHATHX B CYCHLIBCTBI
HopMm (AnnynoB & Ilununos, 2009). MopasbHi HIPUHIMITK Ta HOPMH B CYCIUIBCTBI
Peali3YIOThCS Y BUJISII CYCITUTBHOTO «100pay, aMOpalibHI — Y BUIJISIJIL «3J1a» SIK SIBHIIL
3aKOHHOCTI a00 HE3aKOHHOCTi, 00OB’S3KY, CIPaBEIJIMBOCTI YW HECIPaBEIJIUBOCTI
Tomo. Ha BiAMiHY BiJ COILlaIbHUX HOPM Ta MPaBWII, SIKi BU3HAYAIOTHCS JEPKABOIO
Ta PEryJIOITHCS ii 3aKOHAMH, MOpaIb BU3HAYAETHCS 1HIUBIIOM B COLIiyMi, 30KpeMa
CYCHUTBHOIO OIIHKOIO i, CXBaJleHHSIM a00 3acy/KCHHSM BUMHKIB Ta IOBEIIHKH
JIIOJTUHM 3 OOKY 1HIITUX MPEICTABHUKIB CYCITIJIbCTRA.

Mopaib HaleKUTh TaKOX 10 MEAUYHOI KapTHHHU CBITY, J€ i1 TPaKTyHOTh
K TIOHATTS, 3aBASKU SKOMY B KOTHITUBHOMY Ta IPAKTUYHOMY JOCBiA1 JIIOJICTBA
BHOKPEMJTIOIOTHCS 3aKOHH, 3BUYAi, XapaKTEPH TOIIO, SKi MICTSATh OI[IHOYHY KOHOTAIIIIO
abo 3HadeHHs 3000B’s3aHHS (ApnaycoBa, 2011). 3rimno 3 JI. KO. ApcanycoBoio
JOKEpeIIa pO3yMIHHS MOPaTi MOAUISIOTHCS Ha:

1. maTypamicTH4Hi, 3TiAHO 3 SIKHMHA MOPalb PO3TIIANAETHCA SK Pe3yJbTaT
PO3BUTKY IPUPOJHUX 3aIATKIB IHAUBIY;

2. COIIIOJIOTIYHI, HA OCHOBI SIKUX MOPaJlb PO3YMIETHCS SIK PE3YIbTAT CYCIUIBHOT
oprasizartii Ta coriajgbHOI B3a€MO/Iii 1HIMBI/IIB;

3. aHTPOTIONOTIYHI, 32 SKUMH MOpajb TPAKTYEThCSA SIK HEBIJ €MHa CKJIaJ0Ba
SIKOCTCH JTIOJIMHU;

4. cynpaHaTypaidiCTU4HI, K1 BUBOASTh 3HAYEHHS MOpPaJl 3 PENIriiHUX BUYEHb,

SK HaIPUKIIAJl, «XPUCTUSTHChKA MOPAJIb) Ta 1H.



32

B neparorini Mopaiib TpakTyeTbCs SIK SIKICTh IHAWBIAY, IO BIAHOCUTHCA
70 HOpOBY, ckiaay nayiri, 3Buuok tomo (Huff & Frey, 2005). Ha mamy aymky,
L€ TIAYMAuy€HHs BIINOBIla€ PO3YMIHHIO MOpall SK IHAUBIAyaJbHOI KaTeropii,
0 BIIHOCUTBCA JI0 €MOIIMHO-MOYYTTEBOI cdepu I1HAMBIAA, MOro YsBIEHbD,
CHOPUAHATTS TOIIO. TakoX MoOpaib XapaKTepU3ye€TbCs KYIbTYPHHM JTOCBIIOM.
BBiOpaBimin B cebe OLIHKY OTOYYIOUOi IIMCHOCTI 1HAWBIIOM, MOpPaJbHI HOPMU
Ta MpaBuia PEryNIOI0Th CTABJICHHS JIOAUHU 1O cOO1 MOAIOHUX Ta JI0 CBITY B LLJIOMY.
PerymtoBaHHSl OBEAIHKY 1HJIMB1/Ia 3 TOYKU 30py KyJIbTypH 0a3yeThCs HAa PO3YMIHHI
HUM TaKWX aKCiOJOTIYHMX KaTeTOpPiil K «I00po» Ta «3J10», «I100pe» Ta «IOTaHOY
Tomo. Mopasib BKJIIOYAaE€ MOPAJIbHY CBIJOMICTh Ta MOpajbHI BiTHOIICHHS, SIKi
3HAXO/ATh BUPAXKECHHS B peaibHii moBeaini inausiga (CroBHuk TepmiiB KymbTypa).
MopanbHa CBiIOMICTh 0a3yeThcsi Ha YSIBICHHSX JIIOJUHU TIPO CIPABEIJINBICTB,
paBoTy, O00OB’SI30K, TOOTO TOHSATTS, SKI XapaKTEPU3YIOTh OCOOMCTICHHH TOCBiJ
moauHu. MopalibHl TPUHIUIN — 1€ 3pa3Kd MOBEAIHKHA, HOPMU Ta CTEPEOTUIIN Iii
y THX 4YM 1HIIMX CHUTYyaIisix. Mopasib sIBJsi€ COOOI0 CITIBBIIHOIIEHHSIM MDK THUM,
110 Mae OyTu — TOOTO 000B’SI3KOM, Ta PEeaTbHOIO TIMCHICTIO — MPUUHATHUMHA HOPMaMH,
NOpYIICHHS SKUX Oy/ne TpakTyBaTUCh SK aMOpaJbHHM BYMHOK. BimHocuHu
MDXK JIFOJIBMH PO3IJIAIAI0THCA SIK HAaWBHUIIA TyXOBHA LIHHICTh JIOAUHU, TOMY MOpajb —
IIE CBOTO POJY 11eal MOBEIIHKH, 3aCHOBAHWN Ha HaWKpallUX MpOsBaxX JIOJUHMU.
Ha BimmiHy Big Mopairi, aMOpalbHICTh — 1€ YCBIIOMJICHHS HEJIOCKOHAJIOCTI CBITY,
pE3yNbTaT PO3YMIHHS 371a K YaCTHHH KUTTS, 3 SIKHM TOBHHEH OOPOTHUCH COIIyM
Ta KOXXKHAa OKpema JIoJuHA. ['0BOpSiYM MpO MOpalb YM aMOPAIbHICTH JOIIBHO
3ayBa)KUTH, 1[0 BOHU HE € MPUIUCAMU 3 YITKOIO PETJIAMEHTAIli€l0, a TOMY HE iICHY€
TOTOBHX MOJIEJICH TTOBEIIHKY B TiM UM 1HIIIIHM CUTYyaIlii.

OTxe, MIACYMOBYIOUM BHIIEHABEJIECHE, MOXHa 3pOOUTH BHCHOBOK,
0 B HayKoBid KkapTwHi cBiTy OiHapHmii koHnent MORALITY/AMORALITY
peanizyeTbcsi B pi3HUX cdepax: MCUXOJOrii, COIIOJOrii, iCTopii, KyJIbTypl TOIIO.
B mmumpokoMy ceHci Mopanb — YHIBepcajdbHa KaTeropis; y BY3bKOMY — MOpaib

Ta aMOPAIbHICTD € 3aJIEKHUMH BiJl HAllIOHATBHO-KYJBTYPHUX OCOOJIMBOCTEHN Ta YMOB.
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1.2. Minxogm a0 npocaimkenHs OinapHoro konmenty MORALITY /

AMORALITY 3 mo3uuiii JiHrBicTUKH

Hocmimkenns: Oinapaoro konnenty MORALITY/AMORALITY mnpencraisie
3HAQYHUM 1HTEpeC y paMKax JIHTBICTUYHOTO TIAXOMY, OCKUIBKK BepOamizarlis
KOHIIETITY B MOBI € BIIOOpaXKEHHSIM MEHTAJIbHUX 00pa3iB Ta CMUCIIB, SIKI YTBOPUIIUCS
Ta ICHYIOTh B TEBHIA KynbTypi. [IoHATTS «Mopanby o3Hadae QopMy CyCHUIbHOI
CBIJIOMOCTI, sIKa JIETEMIHY€ MOBEIIHKY 1HAMBIAA B CYCIUIBCTBI; II€ CYKYIHICTh YCIX
HACTaHOB, LIIHHICHUX OPIEHTHUPIB, IPUITUCIB TOLIO.

JlinrBictuude pociimkeHHs Oinapaoro konmenty MORALITY/AMORALITY
YCKIIAJHIOETBCSI TUM, IO HE iICHY€ YiTKOr'0 BHU3HAUCHHS, SKi caMe MOHSATTS MOXKHA
BITHECTH JIO TEPIIOi YW JPYroi Kareropii, OCKUIBKM iX MOXHa OCMHCIHUTH JIHIIE
Kpi3b MPU3MY BIAcHOro cBiToOaueHHs. OJHAK B aHMIMCHKUX JIEKCUKOTpadiuHUX
JDKeperax Mopa/ib IHTEPIPETY€EThCA SK:

—nouytts «the feelings of enthusiasm and loyalty that a person or group
has about a task or job; moral principles, teachings, or conduct; the mental
and emotional condition (as of enthusiasm, confidence, or loyalty) of an individual
or group with regard to the function or tasks at hand; a sense of common purpose
with respect to a group; the level of individual psychological well-being based
on such factors as a sense of purpose and confidence in the future» — mouyrts
€HTy31a3My Ta JIOSUIBHOCTI, [0 BUHUKAIOTh Yy JIOAWHU YW TPYMH MIOJI0 TOTO
9y 1HIIOTO 3aBJaHHS YM POOOTH; MOpPAIbHI MPUHIUIKA, BYCHHS YHM TIOBEIIHKA;
MICUXIYHUMA Ta €MOLIMHUN CTaH (SIK €HTy31a3M, BIIEBHEHICTh UM JIOSUTBHICTH) OKPEMOT
JTIOUHU YW TPYMH CTOCOBHO (YHKINI YW 3aBAaHb, MO PO3TISAAIOTHCS; MOYYTTS
CIUJIBHOT METH CTOCOBHO TpYIHW; PIBEHb IHAWBIIYaJbHOTO TCUXOJOTIYHOTO
Oyaromoyydsi, 3aCHOBAaHUN Ha TaKUX (aKTOpax,

SIK TIOYYTTS I[UTI Ta BICBHEHICTH Y 3aBTpamuabomy aHi (Webster dictionary);

—cran «psychological state of a person as expressed in self-confidence,
enthusiasm, and/or loyalty to a cause or organization. Morale flows from the people's

conviction about the righteousness or worth of their actions and the hopes of high
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rewards (material or otherwise) in the future» — mcuxomoriuHmii CTaH JIIOJUHH,

10 BHPAXAEThCS y BIIEBHEHOCTI B C001, eHTy3iasmi Ta / abo BIpHOCTI cIpaBi
Yy opradizauii. Mopanab BUIIMBAaE 3 MEPEKOHAHHS JIOJEH Yy CIpaBeIIMBOCTI
YM BApTOCTI iXHIX BYMHKIB Ta CIHOJiBaHb Ha BUCOKY BHHAropoay (marepiajibHy
4 iHuIy) y MaiioytHeomy (Business dictionary);

Tepmin amorale/amopanvricms He B)XUBAETHCS B CIIOBHHUKAX, alic € IPUKMETHUK
amoral, sxuii Taymauuthes sk. «being outside or beyond the moral order or
a particular code of morals; being neither moral nor immoral» — nepeGyBanHs 1mo3a
MCXKaMH MOPAJIBHOT'O MMOPAAKY YU IICBHOI'O KOACKCY MOpaJ'Ii Y4 11034 HUM, HE 6yzly‘H/I
Hi MOpaibHUM, Hi amopansauM (Merriam-Webster dictionary).

AMOpaJIBHiCTI) HEC BI/I)IiJ'ISICTBCSI AK OKpEMa KEITCI‘OpiSI, OCKLJIbKHU IC IIOHATTA
€ IMPOTHIICKHUM [0 Mopani, ImpoTeC iHOJIi Hi IMOHATTA ICPCTUHAIOTHCH, HaHpI/IKHa)I:
She mocked me at length on that point: | untie the ribbon — Elena Greco — and
the sack stays there, it functions just the same, haphazardly, of course, without
virtues or vices, until it breaks («The Story of the Lost Child», p.201).
B naBenenomy ¢parmenti Oinapuuii kouuent MOPAJIPHICTHIAMOPAJIBHICTh
BUPAKAETHCS aHTOHIMaMHu Virtues or vices.

CrnoBHuKOBa JeiHIIIs TPUKMETHUKA AMOpPANbHUL, SKAW TTOCITYKHB OCHOBOIO
JUIS. YTBOPEHHS JIEKCMYHOT OJWHHUIII HAa IO3HAYCHHS aMOpaJbHOCTI: «amoral —
ethically indifferent, a hybrid formed from Greek privative prefix a- «not» (see a-(3)) +
moral, which is derived from Latin. First used by Robert Louis Stephenson
(1850-1894) as a differentiation from immoral» (Online Etymology Dictionary).

[ToHATTS «MOPANBHICTH» Ta «aMOPATBHICTH» SIK aCOIIATHBHI MICTATH MOHSATTS
«gaecHoTay: «Virtue — vice; moral life and conduct; a particular moral excellence,»
Ta «IIOPOK», HAIIPUKIIAL:

— The list she made of Pietro’s virtues appeared infinite, and — | have to admit —
she didn’t stint on mine, either («The Story of the Lost Child», p. 26). B upomy
peueHHi Bupa3s Pietro’s virtues MICTUTh MOHATTA VirtUes — uecrhomu — B 3HAYECHHI

CYKYITHOCTI ITO3UTUBHUX PUC, SIKUMU BoJiojtie repoid (ITeeTpo).
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— | made things even more complicated. | tracked down Peppe in the gardens —

who knows where Gianni was — and made an angry speech about how terrible it was
to earn money from the vices of others («The Story of the Lost Child», p. 201).
B ananizoBanomy ypuBky mousttss AMORALITY peanizyetbest uepes Bupas the vices
of others, me cioBo VICES BKHMBAETbCS y 3HAYCHHI «IIOPOKW» IO BiTHOIICHHIO
110 JIFOJEH.

[TposiBm MOpasIbHOI/aMOPAIBHOI MOBEIIHKH MOXKYTh MAaTH Pi3HE BHUPaKCHHS.
BepOanizaiiiss MopaibHOT/aMOpaIbHOI MOBEAIHKA B MOBHIM KapTHHI CBITY nependoayae
BUKOPUCTAHHS JICKCUYHUX OJIMHHIh, $KI CEMAaHTUYHO BIiANOBiamu O 0a30BUM
MOHSATTSAM MOPAJIBHICTh Ta aMOPaJbHICTh. [0 HUX TOHATH HAJIEKATh HACTYIIHI:
«CTaBJICHHS 10 IHIUX», «(a)MopanbHi mpuHimnu» sk friendship, cooperation,
mutual assistance, disgust, rage rta in. (Kon, 1981).

Omxe, pocmimkeHHs OinapHoro  konnenty MORALITY/AMORALITY
y JIHTBICTUYHUN KapTHHI CBITY CBIIYUTH MPO HASBHICTh y CEMAHTHUIl TOHSTTS
«MOPATBHICTH» TAKMX CMUCIIB SIK «PETYJIIOBaHHS BIIHOIIEHD B COLIYM1», «HACTAHOBAY,
«1oBYaHHY». [IOHATTS «aMOpaJIbHICTH» B JIEKCUKOrpadIdYHUN JrKepenax MpecTaBiIeHe
SIK OTIO3UIIIMHE 10 «MOPAIBHOCTI» SBUIIE (BiJ MPUKMETHHUKA «aMOPATILHHI).

KomyHikaTUBHUN MAXiT 10 OAWHHUIP MOBHOI CHCTEMH IIOB’S3y€ MOBJICHHEBY
TISTIBHICTh JTIOJWHM 3 1i KOTHITUBHOIO JISUIBHICTIO 3 OJHOTO OOKYy, Ta 3 yMOBaMH
CHUTKyBaHHA, 3 Apyroro. KorHimis J0QuHN CIIPSIMOBaHA HA Ti3HAHHS HABKOJIMITHHOTO
CBITY, MOPIBHSHHS SIBUI Ta TOiHA, BaXXJIUBUMH B IIbOMY BHIAJKYy € TaKl SIBUIIA
SIK KOHIICTITYaJIi3aIlis 1 KaTeropu3artis.

Konyenmyanizayis € mpomecoM OCMHCICHHS iH(OpMaIii, MO0 OTPUMYE
1HAUBIA, 1 GOpMYBaHHS TIEBHUX YSBJICHb NP0 JIACHICTh Yy BUIJISIAI KOHIICTTIB,
K1 3aKpIIUTIOIOTHECS Y MOB1 3HaYEHHSM OKpeMux ciiB. KoHmenTyamizamis moB’si3aHa
3 HEOOXIMHICTIO (hOpMYBaHHSI CHCTEMHO-IUTICHOTO YSIBICHHS MPO MPHUPOAY 00’ EKTY
NpOeKTyBaHHSA 1 Tpo TeHaeHmii Horo posutky (KyOpskosa, 2009, c. 90-93).
Oco0nKBYy aKTyaJlbHICTh JJI1 BUBUCHHS CTAHOBJISTH OiHapH1 KOHIleNTU. B MOBHIN
KapTUHI CBITY OIHAPHUN KOHIIETIT NMPEJCTABIISIETbCA KOHIENTAMH, SIKI € aHTOHIMIYHUMU

(ITumenora, 2003, c. 95). Ili omo3umiiiHi aHTOHIMIYHI 3B’SI3KM B CEMaHTHIl
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CIIIB-pENPE3CHTAaHTIB OepyTh MOYAaTOK B ICTOpIi 1 KyJbTYypl Hapoay. 30Kpema,
VSIBIIGHHS MpO OIHAPHICTh KOHIIENTIB MOXOMASITh BIJ TOr0, IO CBIT JIOJUHU
e nyamicrnunauM (Jlanunenko, 2015, ¢. 106). [yanisM cnMpaeThcs Ha IMOETHAHHS
JIBOX MOYATKIB, 5IK1 € MPOTUJIEKHUMU 32 3MICTOM, HANPUKIIAJ, AyaTbHUMU € KaTeropii
000po 1 310. B KoruitupicTHIll OlHAPHUN KOHUENT BUKOHYE B 0a30B1 (PYyHKIIII.
[lo-nepuie, OiHApHMII KOHLENT CHIBBIIHOCUTHCA 3 KOHIIENTOM B3araii, TOOTO
BUKOPUCTOBY€ETbCA Il 30€epekeHHs Ta mepenayl 3HaHb Npo 00 €KTH OTOUYYIOUOl
nivicnocTi. [lo-npyre, B ceMaHTHIll O1HAPHOTO KOHIIENTY MPEACTaBIICH] aCOIIaTUBHO-
oOpa3Hi ysBIIGHHs, TOOYy/IOBaHI Ha AaHTOHIMIYHUX 3B’s3KaX, IO JO3BOJISIE

ITOIIOBHIOBATHU CJIOBA-PCIIPC3CHTAHTHU HOBUMHU CMUCIIAMU.

1.2.1. /dunamika norasigiB Ha ¢eHoMeH OIHAPDHOIO KOHUENTY
B JIIHFBOKOHUENTOJOrii. [IOHATTS KOHIENTYyadbHOI KAapTHUHH CBITY HaJIEKUTh
10 (GyHIAMEHTAJBHUX TOHATh, IO BHUPAKAKOTh craerudiky OyTTS JIOJWHH,
il B3aemoii 31 CBITOM, HalBaXkJIuBiIIl yMoBH i criikyBaHHs (CepeOpenHukos, 1988,
c. 11). B oCcHOBI KOHIENTYyaJbHOI KapTUHU CBITY 3HAXOMASTHCSA 3HAHHS JIFOIMHHU,
HaOyTi B Tpoleci Kareropwsaiii o0’€kTiB oTouyrouoro cBiTy. Kareropuzairis
PO3MIISAAETBCSA HAYKOBIIMH SIK Tpoliec (pOpMyBaHHS KOHIICNTIB, TOOTO ITOHSTH,
B SKHX BiIOOpa)kK€HI TPH CKJIQJOB1 — JIOTIYHO-TIOHSATTEBE 3HAUYCHHS CJIOBa, 0Opa3Ha
CKJIaJloBa 1 KYJbTYpHUM KOMIIOHEHT. BiamoBigHo, B TIpormeci KaTeropusarii
(GOpPMYIOThCSI KOHIICTITH, BIIACTUBI MEBHiK JIHTBOKYIbTYpi (bonmeipes, 2004, c. 18).
TakuM YWMHOM, KOHIIENTYaldbHY KapTHHY CBITY CHIJ PO3IJISAATH SIK IHBAPIHTHY
MOJIeNIb HaIllOHAIBHOI KYJIbTypH, B sKii BimoOpaskeHl 3HaHHS 3 MioJorii, pemirii,
Hayku Tomno. [IeBHI TUIHM TEKCTIB, B SKUX BTUTIOIOTHCA 11i BaplaHTH, € KOHKPETHUMHU
pearizaiisiMi KOHIIEITYaJlbHOT KAPTHHH CBITY Y MOBi. TakuM 4WHOM, BepOasizoBaHi
TIE0O YW IHIIOKD MOBOIO 3HAaHHA Ta YSBIEHHS TMPO OO’ E€KTUBHY pPEaNbHICTD,
3 OJIHOr0 OOKY, MarOTh BIAOMTOK MEBHOTO aBTOPCHKOTO OayeHHs CBITY, 3 I1HIIOIO,
€ 3aco0oM mposiBy MoBHOro meHtamitery (Pomanosa, 2002, c¢. 120) i, ogHOYacHoO,

(dakToOM KyJIbTypH.
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KoHuenrtyanbHa KapTuHa CBITY MOB’si3aHa 31 ceporo abCTPaKTHOro, BOHA
€ CYKYNHICTIO 1]1e{, MOHATh Ta 3HaHb MPO HABKOJMUIIHINA CBIT Ta NPUHLMUIN HOTO
oprasizaiii, B TOM dYac KOJM MOBHa KapTHHa CBITY € MPOAYKTOM BepOajJbHO1
peanizanii UMX THOHATH, ied Ta 3HaHHA. [lOpiBHSHO 13 MOBHOIO, KOHUENTYyaJlbHA
KapTUHA CBITY Ma€ OUIbII YHIBEpCAJIbHUN XapakTep, 1 € CHUIBHOIO ISl HapoAdiB
3 OJHAKOBUM pIBHEM 3HaHb MNPO CBIT, TUM 4YacoM SK MOBa BijoOpaxae IOCBil
KOXXHOTO HapoJy 1 BUSBIISIE HE JIMINE CIUIbHI 3HAHHS, a ¥ CBOEPIAHICTH OaYeHHS
ceity (JIucuuenxo, 2011, c. 134).

KoHnent y Hal3arajapHIIIOMY BUTJISAI BHU3HAYAETHCS SK OaraTOBHUMIpHE
imeamizoBaHe (OpMOYTBOpeHHsS. KOHIENTH TaKOX pO3MIIANAIOTh SK OIMHUIIIO
MEHTAJIBHOI'O TPOILECY, K1 KOAYIOTHCS B MOBI 1 BIIOOpaXKaroTh MEpPeAyCiM pe3yIbTaT
kareropuzamii cBity (I'opomenpka, 2002). B cydacHiil JIHTBICTHII «KOHIIETIT»
BU3HAYAETHCS SIK CKJIaHa OaraTomiapoBa CTPYKTYpa, JO SKOI BXOIUTHh TOHSATTEBA
chepa (mediHimii JIGKCHYHOI OJWHMII B  JIGKCHKOrpadiuHMX JpKepelax;
CITIBBIHOIIICHHS TOHSATTS 3 MOBHUM 3HaKoOM); oOpa3Ha cepa (acoliaTuBHI 3B’ I3KH,
o0Opa3Hi ysBJeHH:); OI[iHOYHA cdepa (eTUMOJIOTIYHA XapaKTepUCTHKA, HAIIIOHAJBHO-
KyJIbTYpHI KOHOTAIII{).

KoHuent Bu3HAYa€ThCSA SK OAMHMI OINEPATUBHOTO 3HAHHSA, IO BUCTYIAE
K TUTICHEe, HEpo3wieHOBaHe BimoOpaxkeHHs dakty niiicHocti (KyOpsikosa, 2009;
Hopodeesa, 2002). Bunukarouu B mpoleci KOHIENTyari3allii, To0To, MHCIICHHEBOT'O
KOHCTPYIOBaHHs a00 cTpyKTypm3allii cBigomocti (Cepedpennnkon, 1998, cc. 45-46),
KOHIIETITH BiJ0OOpakaroTh 3MICT OTPUMaHUX 3HAaHb, JOCBIAY, PE3YNIbTATIB MisIIBHOCTI
JIOJIMHY Ta TMI3HAHHS HEIO CBITY Yy BUTJISI MEBHUX OJIMHUII, «KBAHTIB 3HaHH:». [1ix
TEPMIHOM «KOHIICTIT» PO3YMIIOTh TAKOX CMUCIH, KWW BKIIOYAa€ KOTHITUBHO-0A3MCHI
mijgcucteMu aymku Ta 3HaHHs ([laBunenwuc, 1983, c. 241), un eneMeHTapHI OJUHHIII
pesynbraty po3yminasg (JembsukoB, 2001, c. 45), ski MOXyTh 3a7aBaTH IOJAJIbIITY
nporpamy Aiil JIFOJJUHHU.

OCHOBHOIO O3HAaKOlO, SIKa BIAPI3HSIE JIIHIBICTUYHE PO3YMIHHS KOHLENTY
BiJI JIOTTYHOTO Ta 3arajibHO-CEMIOTHYHOT0, € HOTO 3aKPIMICHICTh 3a MEBHUM CITOCOOOM

MoOBHOi peanizaiii (BinpuuHcbka, 2008). B miHrBICTHYHOMY pO3YMIiHHI KOXKEH
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KOHIIEIT BUPAXAETHCS BIAMOBIIHUM CJIOBOM (IM’M) 1 MOHSTTSAM, TOOTO MICTUTH
AK MOBHY, TaK 1 HEMOBHY 1H(pOpMaIlilo, NPEICTaBICHY B HEPO3PUBHIA €IHOCTI
(AcinoBcbka, 2014, p. 258).

JloBOoMi aKkTyadbHUM TOTJISIIOM Y  AHTPOMNOLEHTPUYHUX  JTOCIHIKCHHIX
€ JlyMKa Mpo Te, IO JIOJA MUCHATH OIHAPHUMH KaTEropisiMU, CYTHICTIO SIKHX
€ TIPOTHJICKHICTD SIK CYTTEBA O3HAKAa MEHTAJILHOTO BioOpakeHHs. [locmyroByroduuck
bOMY TOTJSAYy 00’€KT HaOyBa€ 3HAUEHHS M aKTyaJbHOCTI 3aBISKH 1CHYBAHHIO
THIIIOTO MPOTUCTABICHOTO 00’ €KTa, 1110 CTAJI0 OCHOBOIO BUBUYCHHS OIHAPHUX KOHIIEMTIB.
KonnenTu, mnob6yoBani Ha aHTOHIMIYHUX a00 OMO3UIIMHUX BiIHOIIEHHSX, HAJICKATh
no Oinapuux (IlumenoBa, 2003, c.95). B crpykTypi OiHapHOro KOHIIENTY
NOEAHYIOTECA JIGKCHYHI OJMHMII 3 TPOTHIC)KHHUM CEMAaHTHUYHUM 3HAUYCHHSM.
[Mutanus mpo OiHApHI OMO3MIIT — 1€ MUTAHHS MPO yHIBEPCAJIbHI BIACTUBOCTI CaMOi
JIICHOCTI, yHIBepcalibHI 3aKOHOMIPHOCTI ii BimoOpakeHHst y cBimomocTi (Maciosa,
2007). binapai omosuilii BimoOpakaloTh AyajdbHY MPUPOAY CIPUMHSTTSA CBITY,
AKa TIOJISATAE B €IHOCTI MPOTUIIEKHOCTEH.

binapsi ono3uiii six TepMin 6yno BeeaeHo @. ne Coctopom ta M. TyOGenbKkum.
Cnouatky y (GoHOJOTiYHOMY BHUMIpi, TOTIM OlHApHUN TMPUHIUI OYJIO 3aCTOCOBAHO
y KOTHITUBHIH JITHTBICTHIII.

BaxxnmuBo 3a3HaumTH, M0 OKpIM OiHApPHUX KOHIIENTIB ICHYIOTH IapHIi
Ta eKkBiBaleHTHI. [lapuumu konyemmamu Hazuearomvca Ti, y SKHX CJIOBa-
pPENpPE3EHTAHTH € MMOBHUMH a00 YaCTKOBHUMHU CHHOHIMamH. ICHyBaHHS CIiB-1y0JIETiB
OOyMOBJICHO ICTOpUYHUMHU (pakTOpaMu pO3BUTKY MOBHU. [Ipukiagamu mapHUX
KOHIIETITIB € ICTUHA 1 MpaBaa, OpexHs Ta oOMmaH, rope 1 Oe3ranmanHs. ExgiganenmHi
KOHYyenmu MaroTh CTPYKTYpPY, SIKa MOBHICTIO a00 YacTKOBO CIIIBIAJa€, OCOOJIMBO
y TOHATIMHIA YacTWHI, a iX pEmpe3eHTaHTH € PIBHOZHAYHUMHU TPH TEPEKIai,
Hanpukiaaz ayma i soul, mynpicts Ta wisdom, ayx ta spirit (ITumenosa, 2013).

[lopiBHAHHS uYepe3 MPOTUCTABJICHHS MOCIYTyBajJO MOIITOBXOM JO BBEICHHS
TepMminy aumuxonyenm. OKpecneHUH (EHOMEH HE € AaHTUIIOJOM JO TI€BHOTO
KOHIICTITY, B HbOMY BiIOyBAa€ThCA HOBUH CTaH CYCIUIBHOTO TYXOBHOTO XKHUTTSA. SIKIIO

KOHIIENT € (JOPMOI0 BUPAXKEHHS 3MICTY, TO aHTUKOHIIENT — (popMa HE3TOJU 3 HUM,
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dopma nporecty (Crenanos, 2007). [lomiOHUM YUHOM TIAYMA4YUThCS AHTHUKOHIIETIT
O.I1. Bopo0ii0BOIO, aKIIEHTYIOUMCh Ha BUSBI KOHUENTYaJIbHOrO0 a00 KYJIBTYPHOTO
IHAKOMUCJIEHHSI. AHTHKOHLENTH BIII3€PKANIOIOTh CHEU(IKY JIHTBOKYJIbTYpHU
# yTBOPIOIOTH €JIEMEHTApHY OINO3UIlIHHY OIiHapHY TMapy, CMHCIOBY €JIHICTh
1 BI3HAYAIOTHCS PI3HUMH CHOCOOaMHM B3a€EMOJII Ta JOCHIIKYIOTBCS 30KpeMa
y pakypci kateropii mapagokcainbHocti (Mapina, 2016).

AHTHHOMISI € HaWBXKJIMBINIOW CKJIAJ0BOI KaTErOpialbHOTO  CTaTycy
KOHIICNITY, II€ TepeayMoBa BKIIOUEHHS 1o Oinapuoi omosuiii (Kapacuk, 2002).
binapHicTh Mae pi3HI BEKTOPH CIPSMYBaHHS, 0 YTOYHIOIOTh KOHIIENT J1aJ€KTUYHO
a6o noriyro (Mapina, 2016). Hanpuxmnan, CYTHICTh-ABUIIE, )KUTTA-CMEPTD,
CBOBOJA-HEOBXIJTHICTD.

CtpykTypHO OiHapHUI KOHIIENIT € MOEIHAHHSAM JBOX PIBHONPABHUX UJICHIB,
AK1 CIIIBICHYIOTh y BUTJISA/II aHTUHOMI4HOT napy. JIiBUil 4jieH MapKy€eThCsl MO3UTUBHO,
a TIpaBUM 4YJICH OMO3UIlIi Ma€ HETaTUBHO — IliHHICHEe MapKyBaHHs (LLlepOuna, 2013).

B 3anexHocTi Bin chepu cBoro GpyHKIIIOHYBaHHSI KOHIIETITH THIIOJIOTI3YIOTHCS
Ha xyoooxcni (Hikonoma, 2011), 6yoenni (HaiBHO-MOBHI) Ta Haykoei (KpacaBckwii,
2001). ApXIiTeKTOHIKY KOHIICNTIB SK CKJIaJOBMX HAaIllOHAJIBHOI HAyKOBOI KapTHHH
GbopMyIOTh TOHATIMHHUKM Ta IIHHICHUNA KOMIIOHEHTH; B KOHIIENTaX y HAaiBHO-MOBHIM
KapTHHI CBITY IPUCYTHIM € Ie oOpa3HUN CMHUCIOBUN KOMIOHEHT. [IpuHanexHicTh
KOHIIENTY JI0 MIEBHOTO TUMY (XYyJ0KHBOT0, OyZI€HHOI0 a00 HayKOBOT'0) BU3HAYAETHCS
TUIIOM TEKCTYy, B SIKOMY HpPEJICTaBICHO 3a3HadeHWi KoHuent. OpHak, Oepyun A0
yBaru, mo Oinapuuii koHienT MORALITY/AMORALITY € yHiBepcadbHHM, OCKUTEKH
CTOCYEThCS chepu Mopalli JIIOANHH, sika IpeAcTaBieHa y ¢pimocodii, KyIbTypi, pemirii
TOLIO, MOXHA 3ayBOXWUTH, MIO0 KOHLENT MOXE BIIHOCUTHCS A0 OyIb-IKOTO
3 TUTIOJIOT130BaHUX THUIIIB KOHIIENTIB. By myun BepOaii3oBaHUM Yy XyJ0KHIX TEKCTaX,
aHaJII30BaHUI KOHIICTIT CTa€ OXYJI0KHCHUM, TOOTO HaOyBa€e pUC XyT0KHOCTI.

OT1xe, B TIHIBICTUMHOMY PO3YMIHHI ICHY€ JIBA OCHOBHI MIJXOJIA 10 PO3YMIHHS
koHnenty. [lo-mepine, B HaWIIMPHIOMY CEHCI B YHCIO KOHIEMTIB BKIIOYAIOTh
JIEKCEMH, 3HAYECHHS SAKUX YTBOPIOIOTH 3MICT HAIIOHAJIBHOI MOBHOI CBiJIOMOCTI

Ta (POpPMYIOTh «HAIBHY» KapTHHY CBITY HOCIiB MOBHU. CyKYITHICTh TaKMX KOHILIETITIB
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CTBOPIOIOTh KOHLENTOC(Epy MOBU B SIKIH KOHUEHTPYEThCA KyJIbTypa Hallli.
[To-apyre, y OUIBII BY3bKOMY PO3YMIiHHI 10 YKCIIa KOHIENTIB BIAHOCSITh CEMaHTHUYHI1
YTBOPEHHS, MapKOBaH1 JIHIBOKYJbTYPHOIO CHELHU(IKOIO, K1 TI€I0 YU 1HIIOK MIpOIO
XapaKTepU3ylOTh HOCIIB TMEBHOI €THOKYIbTYpHU. biHapHICTh KOHIENTYy Oa3yeThcs
Ha TMPUHLMII AHTUHOMII Ta TOEJHYE JIEKCMYHI OJMHUII 3 TMPOTHICKHUM

CCMAaHTUYHHUM 3HAYCHHSIM.

1.22 Konumentm MORALITY T1a  AMORALITY 'y cyuyacHmx
JIHTBOKOHIENTOJMOTIYHUX JTOCTIPKeHHSIX. YSBJICHHS TPO MOpaldb 3aBXKIH
CIIUPAJIOCHh Ha YSBJICHHS PO MPaBHJIA IMOBEIIHKH, 1110 c(hOPMYBaJIUCh HAa 0a3i IEBHUX
KyJIbTYPHUX IIHHOCTEH, TOOTO Ha BHM3HAYCHY TPAJHUIISIMH 1 KyJbTYpOI KapTHUHY
CBITY. 3BIACH, 1€ YABJICHHS MOX€E 1 TOBUHHO OyTH BUPAXCHUM Y BUIJIS1 KOHIIETITY,
AKUN € 3MICTOBHOIO OJMHUIICI0 3arajibHOi KapTUHU CBITY, L0 BIIOOpaXXyeThCs
y cBioMocTi iHauBiga. CaMe KOHIIENT, SKUW € MEHTAJIbHOI OIUHUIICIO, CIY>KUTh
OCHOBOIO CUHTE3HOTO JTOCHIJIPKEHHS MOBH 1 KyJlbTypH. JII0JChKa CBITOMICTh Y LILOMY
BUIIAJKY BIAIrpa€e pojib MOCEPEIHUKA MK KYJIbTYpPOIO 1 MOBOIO, a KOHIENT 3B’S3Yy€
B OJTHEC HAYKOBI1 MOIIYKH B 00JIaCT1 KYJIBTYPH, CBIJOMOCTI 1 MOBH, a 4epe3 Te, 10 BiH
HaJICKUTh JI0 CBIJIOMOCTI JIETEPMIHYETHCA KYJIBTYPOIO 1 ONPEAMEYYETHCS B MOBI
(JIuxaues, 1993).

binapuunit konument MORALITY/AMORALITY Bu3HauaeTbcs sK JiesKa
a0CTpaKkTHa CYTHICTb, 3a SIKOIO 3HAXOASTHCS SIBUINA JTyXOBHOTO CBITY JIIOJHMHH,
il MyXOBHOTO JKHUTTSI MaiKe HEIOCTYIMHOTO 30BHIINIHIM CIIOCTEPEKEHHIM. Mu
OTPUMYEMO BIJOMOCTI TMPO MOPATBHICTH/aMOPAIBHICT, HE 3 PeaJbHOTO CBITY,
a 3 il mpeacTaBlIeHHS B MOBI. 3MOJEIhOBAaHUN TaKUM YHMHOM KOHIIETIT JA€ JIOCUTh
00’€KTUBHE YSBIEHHS TPO CMHOCI0 ICHYBaHHA aOCTPaKTHOI CYTHOCTI B MOBHIU
CB1JIOMOCTI COITIyMY.

[cHytOTh 3arayibH1 CTaHJAAPTH 1 MpaBuia MOBEIHKH, 3arajbHi YSBJICHHS IMPO
MOpaJib, SKI XapakTepH1 JJisi OUTbIIOCTI HAIIA 1 COLiabHUX TPyN (1€ BIAHOCUTHCSA

10 POJIMHHUX BITHOCHH, 10 PLI0COPCHKUX MIPKYBaHb HPO 100PO 1 3710), Yy TOM ke
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Yyac y KOXHOi CIUIBHOTH ICHY€ «CBOSI HalllOHAJIbHO 3a0apBieHa)» MOpajib, 10 Mae
neBHy crenudiky i1 BiapizHseTbes Bin iHmux (Ckpunuuk, 1992; Tazetaunosa, 2001).

3HaHHS TPO MOPAIbHICTE/aMOPAJIBHICTh PO3IJISAAEMO  KOHUENTYaJbHO,
OCKUTBKM BOHO HE OOMEXY€ThCS OJHHMM 3HA4YCHHSIM Mmopani. KoHuenTyaibHa
00JacTh, sIKa MPEACTABIISE MOpajb, € JIESIKOK KOTHITUBHOIO CTPYKTYpPOIO 3HAHHS,
[0 CIUPAETHCA HA PI3HI NUISHKU 3HAY€Hb, CEpeJl SKUX OCHOBHUMH CEMaHTUYHUMU
OIMHUIIMU € 000po, 3710, 000pe, no2aro, 0008’5130K, NOBEOIHKA, CMAaHOapmu,
npunyuny. BoHU NonmomararoTh OMMCATH MOHATIMHY 00JacTh MOpali, 10 MICTUTH
i1eanu, [Ki CKJAJIUCS ICTOPUYHO, 1 MPUHIUIN MOBEAIHKMU JIIOJEH Yy CYCHUIBCTBI,
0 XapaKTepU3YyIOTh IIUPOKHH CIIEKTP SBHUII JyXOBHOTO CBITYy JIIOJUHHU.
JlocnimkyBaHa TOHSTIIIHA 00JIaCTh 3HAHHS CHHUPAETHCA HA PI3HI JIUISHKU 3HAY€Hb
OMKCOBO-OIIIHHOTO XapakTepy. Lle BHYTpilllHS KOTHITHBHA 1H(pOpMAIlis, KO HOCIT
MOBH BOJIOAIIOTH THTYITUBHO 1 SIKa MOXK€ MaTepiaizyBaTHCS 3a JOIMOMOIOI0 TTeBHUX
MOBHUX 3aco0iB (Denronuna, 2012).

YTBOpEeHHs MEBHOT KOHIENTYalbHOI 00JACTI, IO CIUPAETHCS HAa Ty ab0 1HITY
KapTUHY CBITYy, NOTpeOye ICHYBaHHS T[I€BHOTO CIIEHAapit0 Ui JEKOAYBaHHS
1 pO3yMIHHS KOHIICTITY, B OCHOB1 SIKOT'O 3HAXOAUTHCA THII30BaHAa CHUTYyaris. SIKIIO0
MOTOJAMTHUCS 3 TUM, III0 MOBAa — HE CTUIBKA (popMa BHUpaX)EHHS TOTOBUX JTYMOK,
CKUIBKH CITOCIO TOJIaHHS 3MICTOBHO1 OpraHizailii 1 ysIBJCHHS PO 3HAHHS, TO 3HAHHS
po Te, 10 Take M00pe 1 10 MOoraHo, MOTPIOHO BITHECTH A0 JIHTBICTUKH. Y IIBOMY
3B’SI3KY NYXE I[IKABUM € THTAaHHA TpPO CTPYKTYPYBaHHS MparMaTHYHUX 3HAHb
PO MOBY, HACKUTBKM BOHM BIAMIHHI 3a CBOEI OYyJOBOIO BiJ MOJAIBHHUX, OI[IHHUX
Ta 1HIINX 3HAYCHb.

binapuuii xonment MORALITY/AMORALITY BiZHOCHUTBCS [0 KOHIICHTIB,
0 HaJeXaTh JO COIadbHOI Ta HAIIOHATBHO-KYJIbTYpHOI cdepu. Mopanb
K pyIIiiHA CUJIa PETyJIOBaHHS TMOBEIIHKH JIIOJICH 3aiiMae 0coOJMBE MICIE Cepen
MeHTaJdbHUX KoHIenTtiB. AHani3 koHuenty MORALITY/AMORALITY no3Bonuth
BIITBOPUTH KAPTHUHY CBITY aMEPHUKAHI[IB Ta OCOOJMBOCTEH iX JIIHTBOKYJIBTYpPH.
Konnenr MORALITY/AMORALITY penpesentye o06pa3u, siki BioOpa)xaroTh pi3Hi

MOBE/IIHKOB1 XapaKTEPUCTUKH JIIOJIMHU, — MO3UTUBHI 1 HETaTUBHI. biHApHUI KOHIIENT
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MORALITY/AMORALITY six Takuii He cTaBaB 00’ €KTOM HayKOBHMX po3BinokK. [IpoTe

MOHATTS. MOpPaJll VS. aMOpaldbHOCTI MIAJAIOTHCA JIIHIBICTUYHOMY ONKCY B SIKOCTI
etnuHoi ono3uuii (Koponésa, 2012). Kpim Toro, okpeMo aHami3ylOTbCsS CKIAIHUKA
konrenty MORALITY/AMORALITY a6o acouiiioBaHi 3 HUIMHU MOHSTTS, 110 CKJIaal0Th
3MICT OCTaHHBOT'O OJIHAK 1 O ChOTOJIHI YITKO HE BU3HAUYCHA CEMAHTHKA Ta CTPYKTypa
3a3HAYEHOT0 KOHIICTITY. 3BEPHEMOCS 10 PO3TIISAY ACSIKUX POOIT, BAKIUBUX JIJIsI HAILIOTO
JOCIIHKCHHSI, TA OTPUMAHUX HaYKOBIISIMH PE3YJIbTaTIB.

binapuuit konrment MORALITY/AMORALITY HamexuTh 0 eTHYHHX
KOHIIENTIB. [X MOHa BiJIHECTU JI0 yHiBepCalbHUX KOHLEMNTIB, IO JIe)KaTh B OCHOBI
JIHTBICTUYHOTO JOCIIDKEHHS MOpaji Ta aMopaibHOCTI. JIto/cbke OyTTS CTAaHOBUTH
OCHOBY JIJIsl OPMYyBaHHS YABIICHb, I[IHHICHUX OPIEHTHPIB Ta MOPAJIbHUX KPUTEPIiB
KUTTS ToauHu. TIoHATTS Moparvrocmi Ta amopanrbHocmi HAJIEXKaTh 0 €TUUYHUX
HOPM, SIK1 € BOJHOYAC 1 3aJISKHUMH BiJl 30BHIITHBOT'O CBITY, 1 HE3AJIECKHUMHU, OCKUTBKH
3a3HAIOTh BIUIMBY OCOOMUCTOCTi, 30KpeMa 1ii CBITOOAuYeHHs, TICUXOJIOTii TOIIO.
binapuwuit konrent MORALITY/AMORALITY HaneXuTh 10 MOJCII «ieaTi30BaHOrO
CBITY», TOOTO CBITY, SKHM (POPMYETHCS CaMOIO JIFOAWHOIO B TMpoOIleci 11 >KHUTTS.
BiamoBigHo, Taka MOJENb OXOIUTIOE Pi3HI CTOPOHU IOBEIIHKU JIFOAWHHU: MOpPaJbHI
Ta aMOpaJibHI BUMHKH, SIKI PETYNIIOIOTh MiSIbHICTh B cycminbeTBl (CoOKOTOBCKAs,
1993). Mu Bigaocumo Oinapamii konment MORALITY/AMORALITY g0 eTtuunmx
KOHIIETITIB SK JO YHIBEpCAJbHHX Ta BIJHOCHHUX OJHOYAcHO. bymydum dYacTHHOIO
CBITOOQYEHHS IUIO1 ETHOKYJIBTYPH Mopatbhicmblamopanivhicme € iCTOPUIHOIO
Ta KYJIbTYpHOIO peaji€l0 MUIOT0 HapoIy, OJHAK, pO3IMVISIAI0YNCh B paMKax
MPIOPUTETIB Ta HMIHHOCTEH KOXKHOI OKpeMOi 0coOM — Mopajib HaOyBa€ BiTHOCHOTO
XapakTepy, Mo HEOOXITHO BPaxOBYBAaTH IMPH JOCTIIKEHHI 3a3HAYCHOTO KOHIICTITY.
KommonenT konnenty MORALITY po3risimaeTscst K JIHTBOKYJIBTYPHA yHIBEpCATiS
(Bmnosuuenxko, 2013). [MouATTS MOparvricmsvlamopanvricms HalleKaTh 10 MOPAIBHO-
€TUYHOI cQepru, OCKUIPKM BBAXAEThCS, IO MOpalb — I CKIaJoBa ETHKH.
Ile miaTBEpIHKYETHCA TIAYMAYCHHSIM E€THUKH SK HAyKd Mpo Mopaib: 1) Hayka
po MOpajib, il MOXOMKEHHS, PO3BUTOK 1 POJIb Y CYCHUIBHOMY Ta OCOOHCTOMY

KUTTI JIIOAEH; 2) HOPMH TOBEMIHKU, CYKYIHICTh MOPaJIbHUX MPABHJ SKOTO-HEOYIh
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KJIacy, CYCIUIbHOI opraHizaiii, npodecii. MopaabHO-€TUYHI KOHIENTHA BTLIIOIOTHCS
y MOBHIIl KapTHHI CBITY, PENPE3EHTYIOYHM MOBHY OCOOMUCTICTh Ta ii 1HIWBIAYaJIbHY
KapTHHY cBiTY. BepoOamizariis 6inapaoro konnenty MORALITY/AMORALITY B moBi
nependayae BUPaXKEHHsST B MOBHIM (DOpMIi 3arajibHUX YSBJIEHb PO MOPAIbHO-ETHYHI
IIIHHOCTI JIFOACTBA.

B ocuoBi 6inapuoro konuenty MORALITY/AMORALITY nexuTh Omo3uiis
«100po — 370», sKa O00’€AHYE TMPOTWICKHI AaKCIOJOTiuHI XapaKTePUCTHKHU.
J10 TIO3UTHUBHUX XapaKTEPHCTHK HAJIEkKaTh YECHOTH OCOOMCTOCTI, IO HETaTUBHHUX —
Baju. YeCHOTH 1 BaJin 0COOMCTOCTI siK cKianoBi OiHapHoro konnenty MORALITY /
AMORALITY MOXyTh 3MIHIOBAaTUCH B 3aJI€KHOCTI BiJ] €MOXH, KyJbTYPHUX TPaJIULINA
Ta TepUTOpli, HA SKIM BOHM po3moBciokeHl. OTxe, Mk noHarTsMu MORALITY
ta AMORALITY icHye 3B'I30K — NMPUHAJICKHICTh 10 OCOOUCTICHOT cepH JIIOANHHU.
binapuuii konrent MORALITY/AMORALITY xapakTepu3yeTbcsi aKCiOJIOTIY4HOO
IPUPOJIOI0 B3araji, OCKIIBKM OIlIHHA KOHOTAIlid 3aKjajZieHa B CEeMaHTHIl Mopaii
K YHIBepcajbHOI KaTeropii. BpaxoByroum, 10 MOpaib pErylio€ COIaIbHY
MOBEJ[IHKY, MOpajbHY IIHHICTh HaOyBarOTh ii, SKI PO3YMIIOTHCS CYCIIHCTBOM
aK 700po, 1 HaBIAKH, MOPAJIBHOT'O OCYIKEHHS 3a3HAIOTh [ii, SKI CIPUUMAIOTHCS
comiymoM sk 37m0. Came J00pO Ta 3710 € OCHOBHHMM KOHOTAIISIMU MopansHocmil
amopanvrocmi (Anapeesa, 2011).

B cywacHiii miHTBiCTHII  KOHIENTOcepa Mmopars — MOCHIKyBajacs
K HAI[lOHAJIbHO-KYyIbTYpHUN KoMIOHEHT (SAnymesuu, 2013). Tlousatts «mopansy
BITHOCUTBCSI JO0 KOHIICTITY, IO Ma€ O€3MOCEpe/IHE BITHOIICHHS 10 €THOCIUILHOTH
a6o nHapomy. lle moB’s3aHO 3 TUM, 10 OyAy4du 3acO00M PETYIIOBAHHS MOBEIIHKU
B CYCHUIBCTBi, MOpalib (DOPMYETHCS SK TMEBHUN CTEPEOTHI, EJIEMEHT KYIbTypH
Ta MOOYTYy HaponIy TOIIO. AMOpPaNbHICTh, HABIAKH, € PE3YIbTATOM OCYAy 3 OOKY
comiymy. B crpykrypi ckmamoBoi MORALITY GiHapHOTO KOHIENTY BHIUISIOTHCS
HacTynmHi 0a30B1 3HAYEHHS «TYMAHHICTBY), «TApPMOHIUHICTB», «MHUPOJIIOOCTBOY,
«OCBIYEHICTHY, BBAYKAIOYH JaHI MIOHATTS OCHOBOIO MOPAJIbHOI IOKTPHUHU JJIs1 JTFOJICTBA.
Jlo mepudepiiHMX 3HAYEHb BIIHOCATHCS AaKCIOJNOTIYHI XapaKTEPUCTHUKH TTOHSITTS

«MOPAJIBHOCTI» K «100po» Ta «OmarodecTuBuii crocid xkuttsa». CxiaamoBa MORALITY
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OlHApHOTO KOHIIENTY MICTUTh TMOHSATTS 3 KOHOTATUBHOIO XapaKTEPUCTHUKOIO.
Oninouna konotauis ckiaagoBoi MORALITY OinapHoro koHuenty 3a0e3nedyeTbes
BepOaTI3aTOpaMy KOHLENTY, SIKI MICTATh MO3UTUBHY OLIIHKY. [HTEepnpeTanis cKi1a10Boi
MORALITY OinapHOro KOHILIENTY pPO3KPUBAETHCA YEpe3 BHU3HAYECHHS CMUCIIB,
3a(IKCOBaHUX B TOHATTI, Ta BUOKPEMJICHHI E€THOKYJbTYPHUX 1 HallOHAJIbHO-
MapKOBaHUX KOMIIOHEHTIB B 3HaU€HHI Ta CTPYKTypl (Anymesuy, 2013).

HNocmikennst  kommoHeHTiB  koHuenty MORALITY ta  AMORALITY
3IACHIOBAJIOCHh MEPEBAKHO IOJAO0 OCOOIMBOCTEM 0a30BUX JIEKCEM Ha MO3HAYEHHS
MOPJIBHOCTI Ta aMOPaJbHOCTI B CIIOBHUKOBUX JACQIHIIIAX, IO HE JO3BOJISIE
pPEKOHCTpYyIOBaTH TNepudepiiHy 30HY KOHIENTY Ta BUIUIMTH OI[IHOYHI CMHCIIH
B Horo cTpykTypi. B mocmipkeHHI MOpaNbHICTh BHM3HAYAETHCS SIK HEBIJ €MHA
JacTHHA Oyb-sIKOT MEHTAIBHOT KOHIICITOC(EPH, siKa (POPMYETHCS B YMOBAX CTHIYHOT
NPUHAJISKHOCTI JI0 TOTO YH 1HIIOTO Hapoxy. PakTHIHO, il TOHATTIM «MOPAIbHICHIbY
00’€THYIOTBhCSI BC1 YSIBJICHHS Ta IOBEIIHKOBI CTEPEOTUITH, MApKOBaHI 3HAYCHHSIM
«eTUYHOCT». [IOHATTS «MOpaNbHICTEY CIIBBITHOCUTHCS 3 MOHITTSIM «HAIBHOT €THUKW.
3riiHO 3 II€I0 JYMKOIO MOpaJb € PEe3yJIbTaTOM MOOYTY Ta KUTTSA JIIOJIEH, OCKUIbKU
dbopmyeThes B miporieci moaeHHoro cniikyanHs (Koponésa, 2012).

Ha namy nymKy, OTOTOKHEHHS MOpaJii 3 HAiBHOIO €THUKOIO HE Iepeae Beiei
CYTHOCT1 J@HOTO TIOHATTS, aJDKE OKpIM MOpalli, sSKa BHUPOOJSETHCS B IPOIECi
KOMYHIKaIIil, MOpajh — € IPAaBOBUM Ta (HITOCOPCHKUM MOHSITTIM, K1 PO3TIISAAIOTHCS
AK PETYJSITOPU TOBEIIHKH JIIOACH, NpHU I[bOMY aMOpaibHICTh HAOyBa€ 3HAYCHHS
HEMpaBOBOTrO a00 AHTUTYMAaHHOTO BUYMHKY. MU BBa)XKaeMo, IO €THKAa € OJHUM
3 TIPOSIBIB MOpaJli, K (pakTop 0COOMCTICHOTO CTABJICHHS Ta IMOBEAIHKH 1HIWBIIA B TiH
9y iHIIA cuTyarii. Mopaib TakoXX pO3TIIANAEThCSA SK €JIEMEHT IMCHUXidHOI1 chepu
ocoobucrocti. binapanii konment MORALITY/AMORALITY Bu3HauaeMo SIK TaKHi,
0 BKJIIOYAE TOHATTS, IO € PEe3yJIbTaTOM PEQIEKCUBHOI MiSUIBHOCTI JIFOJIMHU.
Po3ymiHHSI MOpasibHOCTI a00 aMOpaIbHOCTI CTA€ JTOCTYMHUM CHPUUHSITTIO JHOJUHU
aume B Mporeci OOMIpKOBYBaHHS, ICHXIYHUX Ta €MOUIMHUX TEpPEkKUBAHb.
Bigmosigno, Ginapauii konment MORALITY/AMORALITY mnoBHHEH OXOILIIOBATH

MICUXIYHO-UYTTEBY cepy ocoOucTocTi. 3a3HaueHUN OIHApHUI KOHIIENT CTAaHOBUTH
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co00I0 TMXOTOMIYHY OMO3HULII0, @ TOMY HNOHSTTS, BUJUJIEHI B paMKaX KOMIIOHEHTIB
KOHIIeNTY, OyayTh omo3ulliitHumu, sk value — antivalue, good — evil, subjection —
non-subjection (yinHicmos — aHMuyinHicms, 00OPO — 3710, NOKOPA — HENOKOPA) Ta 1H.

Pan naykoBux poOIT B CydacHId JIHIBICTULI HPHUCBIYEHUH TOCIIIKEHHIO
OJIHOTO 3 TMPOSIBIB MOpPaAIbHOCTI/aMOpanbHOCTI. JlochimkeHHs Oynu chpsMoBaHi
Ha BUABICHHS KOMNOHEHTIB ckinagoBoi MORALITY OinapHOro KOHUENTY,
HAIPUKJIAJl, TAKUX TOHSTH SIK COBICTh, YECHICTH Ta iH. (ABepuHa, 2014). Tak, coBicTh
€ OJHMM 3 KOMIIOHEHTIB MOpajbHOI MOBeIIHKH ocoOucrocTi. Lle BigoOpaxeHHs
JTYXOBHOT KYJBTYPH HApOAy, a TOMY MOXHA TOBOPUTH TPO JIHTBOKYJIbTYPHY
cupsimoBanicTh KoHuenty MORALITY/AMORALITY. Sk JiHrBOKYJIbTYpHa peais
Oinapauii  konment MORALITY/AMORALITY  Bkiaroyae HAcTymHI — CKIJIaIOBI:
«MOpaJIbHa BIJIMOBIATBHICTEY, IO OXOIUTIOE CJIOTH «MYKH CYMJIIHHS», «BHHAY,
«Oary)KiCTh»; «MOPAJIbHI MPUHIIAIIAY, 0 BKIIOYAE CIIOTH: COBICTH K TOPATHUKY,
«OE3COBICHICTBY»; «MOpaJIbHI SKOCT1», MPEACTABICHI CJIOTAMH: «MOPAJTBbHHUM CITOKIN,
«MOpAJIbH1 3yCUIIJISI» TOMIO.

Haiiuacrime B pamkax JOCHIDKEHHS KOMIIOHEHTIB OI1HApHOTO KOHIIENTY
MORALITY/AMORALITY anHami3yeTbcsi OMO3HUIlIA «I00po» — «3710». I[IOHSATTS
«100po» 1 <«3JI0» € KaTreropialbHUMHU KOHIIENITAMH, B SKHX BITOOpakKeHO
HaIllOHAJTBHO-KYIbTYpHY cruenudiky (I[leuarunna, 2011; @ponosa, 2012; Ileera, 2012)
ta iH. [loHATTS MopanbHocmi Ta amopanbHocmi BinoOpa)karoTh CYTHICTH JIFOJWHU
Ta 11 MOTJISAM Ha HaBKOJMIIHIN cBiT. Ockinbku KoHuent /JOBFPO/3/I0 B kouuientochepi
MORALITY/AMORALITY kareropu3sye TeBHI SBHIAa, BOHU BepOaTi3yeThcs y MOBI
SK YSIBIICHHS JIFOAWHH PO TE, IO CTAHOBUTH «I00pO», Ta SK HE CIiJI YMHUTH a00
K YHUKHYTH 3aCyK€HHS, 00 1€ TPaKTYe€TbCs SIK «3710». B OlHapHOMY KOHLENTI
MORALITY/AMORALITY Taki HOHATTS SIK «MOpaJib — JA00PO» Ta «MOpPab — 3JI0%»
CIIBBITHOCSATHCS 3 TAKUMH KaTErOpiaIbHUMH CKIIQJIOBUMH SK «APYXKOa» 1 «CiM’si»,
«CBIMY, «ayXui». BaXIMBO BIAMITUTH OCOOJMBE 3HAYEHHS OIO3UIIIMHUX IOHATH
«CBIW» — «UYXKHUI» B CTPYKTYP1 KOHIENTY «MOPaIb» SIK «I00po» 1 «310». [ToHATTS,
IO CHIBBIIHOCATHECSA 31 3HAUCHHSIM «CBIl», — II€¢ HOHATTS, IO MAalOTh ITO3WTHUBHI

OLIIHOYHI KOHOTAIli1, 1 HABIIAKH, JIEKCEMH 31 3HAUCHHSIM «UY>KUI» MICTATh HETaTUBHI
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OI[IHKK B CBOEMY 3Hau€HHI. BilMOBIAHO, «CBI» O3HAYa€ «MOpaIbHUNY», OCKUIbKU
EKCIUTIKY€E 3HAUCHHS «I00pO», a «JIyKHil» TEepelac CEMaHTHUKY «aMOPaTbHOCTI»,
OCKLUIbKHU BepOanizye 3HaueHHs «310». CknanoBoro moHATTs AMORALITY € sin/rpix
(Baxogrcbka, 2010). I'pix — e MopanbsHe 3710. Lle MOHATTS MoB’si3aHe 3 PeNiriiHOI0
CEMaHTHUKOI0, 30KpeMa 3 XPUCTUIHCHKIMHU MOTHBAMHU Tpixa.

KoHnentn xapaktepusyroTbes (periMoBoro ctpykryporo (JKadotunckas, 2013b).
BepoOanizamis 0inapHoro xounmenty MORALITY/AMORALITY B MOBI 31iCHIOETBCS
3a JIOTIOMOT'OK0 JICKCHYHHMX OJIMHUIIb HA TO3HAYCHHS KIFOYOBHUX TMOHATH KOHIICTTY,
B adopuszmax, napemisax, ppaseonoridyHux OAUHUIAX TOI[0. OCKUIBKM BHUPA3HUKOM
MOPAJIBHOCTI/aMOPAJIBHOCTI € JIIOJIMHA, B CTPYKTYpl KOHIENTY MU BHIUIIEMO
COLIAJIbHUM Ta 1HIUBITyaIbHUNA (PperiMu:

— colliaJIbHUN (ppeliM OXOIUTIOE BITHOCHHM MDK JIIOJBMH SIK: MOpasibHi Virtue,
cooperation, goodness, love, devotion, duty, respect; amopaibhi: vice, confemnation,
deviation, disrespect;

— IHAUBIAYaTbHUM (PpeiiM BKIIFOYaE OCOOMCTI MOpabHI TPOSIBU JIIOJIUHMU:
courage, generosity, ambition, kindness, devotion, loyalty, frankfulness, justice,
careness; peaceableness, sincerity ta in. CxmamoBa AMORALITY 6GinapHoro
KOHIICTITY PEali3yeThCS B MOB1 y BUTJIS/II MOHSTH 13 MPOTHIC)KHUM a00 HETaTUBHUM
3Ha4YcHHSM: rage, cowardice, betrayal, lies, indifference, unjustice Ta in.

VY cBow yepry B CTPYKTypl KOXHOTO (peiiMy MOKHA BHAUIATH CIIOTH,
HaIMPUKIIAI;

Cnor 1 «Respect/Disrespecty BKItoyae HacTymHiI MOHATTS. honorableness,
acknowledgment, fame, worship, laudation, glory, reputation, glorification, notability,
reward, prestige, admiration, veneration, praise ta iH.;

Crnot 2 «Frankfullness/Falsity» oxorutioe HacTymHi onsiTTs: straightforwardness,
justice, righteousness, loyalty, faithfulness, trustworthiness, fidelity, dependability,
honesty, reliability, truthfulness, confidence; betrayal, injustice, foul Ta iH.

Cnor 3 «Vice/Virtues» MicTUTh HacTymHI TOHATTS: Solemnity, excellence,
composure, duty, self-respect, loftiness, reserve, calmness, pride, noble-mindedness;

detachment, unconscience, unfairness, impoliteness, undelicacy, unmodesty Ta iH.
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Takum YuHOM, MiZICYMOBYIOUM jAociimkeHHs OiHapHoro konmenty MORALITY/
AMORALITY B niHrBICTHIIl, MOXKHAa 3a3HAYUTH, L0 aAMOPAIbHICTh € BTOPUHHOIO
10 BIIHOIICHHIO JI0 MOPAJIBHOCTI, a/IK€ 3710 PO3YMIETHCS JIMLIE SIK PE3YIbTAT HEBIPHUX
mii, 3BOpOTHOI cropoHu mgoOpa. binapumii konument MORALITY/AMORALITY
pEeINpe3eHTY€E TMOHATTS, SIKI HA3WBAIOTh I[IHHOCTI, MPUNHATI B CYCHIJILCTBI; €TUYHI
HOPMH Ta TOTJISAM, SIKI PETYNIOI0Th BIZHOCHHM MDK JIOJbMU Ta XapaKTepU3YIOTh
iX CBITOIVISIIHUM TOTEHINaJ, OCOOMCTICHI IIHHOCT1 I1HAMBIAIB Tomo. IloHATTS,
110 BXO/SATh JI0 CKJIaJy KOHIIETITY € KyJIbTYPHO-MapKOBaHUMHU, OCKUTBKH BII0OPaXKAIOTh
HAI[IOHAJILHO-KYJIbTYPHI peatii, BIIACTUBI JJI1 HApOy Ta BiI0OpakeHi B IOr0 CBITOMOCTI.

Croci0 mpencraBieHHss Ta 3MmicT OiHapHoro koumenty MORALITY/
AMORALITY He moxe OyTH 10 KIHI]I BHM3HAUEHUM, OCKUIBKM Ma€ HEBUYEPITHUN
KyJbTYypHO-ceMaHTUUHUN 00csr. [loTpiOHO MaTu Ha yBa3i, 0 KOXHUU E€JIEMEHT
nediHilii penpe3eHTye JIMIIe YaCTUHY KOHIIENTYaTbHUX XapaKTePUCTUK, 3HAUUMUX

JUTSL KyJIbTYPH.

1.3. KaHpoBi 0CO0JHBOCTI Cy4acHOI aMEPHMKAHCHKOI XYI0:KHbLOI NPO3H

Ta TOK-IIOY

CydJacHa aMepHKaHChbKa XYIOXKHS JIiTepaTypa Ta TOK-IIOY XapaKTePU3YIOThCS
HOMYJIAPHICTIO Ta TIONIMPEHICTIO CEpeJl YHWTAIBKOro Ta IJISIAIbKOTO 3araiy.
BaxxmmBumMy YMHHUKAMHU Y JOCIIKEHH] € aBTOPChKE CBITOOAUYEHHS SIK BiOOpaKeHHS

JIICHOCTI MUCHhMEHHUKIB Ta TEMAaTUYHA CIIPSIMOBAHICTh CKPUITIB TOK-IIOY.

1.3.1. CyuacHa amMepuKaHChbKa XYAO0:KHSI NMPo3a Ta XYyI0KHHA KapTHUHA
cBity. Jlochimkenns OinapHoro konrnenty MORALITY/AMORALITY motpeGye
3BEPHEHHS JI0 TEKCTIB, B SKHUX PO3KPHUBAIOTHCS OCOOIMBOCTI JIOJICHKUX CTOCYHKIB,
rIIMOOKO BHCBITIIOETHCS 1HAMBIAyalbHAa cdepa OCOOMCTOCTI, 1i BHYTPIIIHINA CBIT
tomo. Jns nux 1muiedt HalOUIbIy IIHHICTh MPEACTABISE XYJ0XKHIA TEKCT, OCKUIbKU
Ha TJI1 PO3KPUTTS XapaKTepy MEPCOHAXKIB Ta pO3rOPTaHHA MOJ1N XyA0KHBOTO TBOPY,
MOXXJIMBO BHUOKPEMHUTH PHCH Tepos, TMpOaHATI3yBaTH WOr0 BYMHKHA 3 TIO3UITIi

MOpaIbHOCTI @00 aMOpaIbHOCTI.
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Byayun npusHaueHuM Uil BIUIMBY Ha CBIIOMICTh Ta €MOLIAHY cepy uuTaya,
XYIOKHIM TEKCT HACUYYETHCS JICKCHIYHUMHU OJWHHIISIMH, SIKIi MOXYTh TPOOYIUTH
B UMTaya *aJiCTh, CIIBUYTTS, JOKIP, 3aCy/I’KEHHs] BUMHKIB Ieposi Ta 1H., TOMY XYyJOKHIM
TEKCT € JpKepesioM (GopMyBaHHS MOpalbHHUX HacTaHOB unTada (Kasapus, 1994).

3BakaroyM Ha TEHACHI[li 70 3HMWKEHHS IHTEpecy A0 KHIKOK B IMOpPIBHSHHI
3 Tene0adeHHSIM, MaTepiaioM JOCITIKEHHS CIYTYIOTh XYIOKHI TBOPH 3 BHCOKUM
PEUTHHTOM SIK IHIUKATOP IHTEPECy aMEPUKAHIIIB 0 TOTO YH iHIIIOTO aBTOpa Ta TBOPY.

XymoxHS KapTHHa CBITY (OPMYE OCHOBY I KOHIICTITYaJbHOTO aHai3y
JTIHUCHOCTI B XYAOXKHBOMY TBOpi. SIKIO HayKkoBa KOHIICNTyajbHAa KapTHHA CBITY
BimoOpaxkae CyKyIHICTh YSBJICHBb Ta 3HaHb JIFOJIUHU MPO HABKOJIUIIHE CEPEIOBHIIIE,
a MOBHa — 3aco0u BepOaimizallli KOHIIENTIB y MOBI, TO XYJOXKHS KapTHHa CBITY
€ YHIKQIBHHUM HEMOBTOPHHUM CBITOOAQYCHHSM ITMCHMCHHHMKA, SKE peai3yeThCs
y CHUCTEM1 MOBHHUX 3aC00iB, 0 SAKUX BITHOCSATHCS JEKCUKO-CEMaHTUYHI, TpaMaTH4HI,
CTHJIICTUYHI TOIIO, 1 SAKI CIyXaTh [JIs JOCSATHEHHS Ta Tepeaadi 1AeHHOro
CHpSIMYBaHHS XYJOXXHBOTO TBOpPY. 3TiAHO 3 JIHTBICTUYHUMH JTOCHIIKEHHSIMH,
XYJOKHSI KapTHHA CBITY € BiIOOpaXEHHSM CBITOOAQYEHHS MHUCbMEHHUKA Ta HOTO
IIIHHICHUX HACTaHOB Ta OPIEHTHUPIB y BepOamizoBaHii (hopmi. 3acobom BepOamizarii
npu 1somy ciryrye mosa (ITepeaomosa, 2002, c. 6).

HaykoBili po3risnaioTh XyAOXKHIO KAapTUHY CBITY SIK CTPYKTYpYy, SKY
dbopmyroTh xymoxHi koHnenta (Bopobitora, 2011, c. 60; €wmenp, 2012; Macnosa,
2008, c. 34-35; HikonoBa, 2011). AKTyaJIbHICTh JOCTIIKECHHS XYyI0KHBOI KapTUHU
CBITYy TIOB’Si3aHA 3 BAXKJIMBICTIO KOTHITHBHOTO MIAXOAY /O PO3YMIHHS CBITY, KU
okpecnuBes B MHTBICTHI KiHIT XX — moyaTky XXI CTONITTS, Ta XapaKTepU3yeEThCs
AHTPOMOJIOTTYHOIO CHPSIMOBAHICTIO JIHTBICTUYHUX JIOCHIKECHb, SKi TependadaroTh
aKICHTYBaHHS yBaru Ha JIFOAWHI Ta €MOIIHHO-00pa3Hii cdepi 0COOMCTOCTI.
B cydacHOMy MOBO3HAaBCTBI THTAaHHS BH3HAYCHHS XYAOXKHBOI KapTHHH CBITY
3QIMIIAETHCS  BIAKPUTHM, aje IepeBakHAa OUIBIIICTh JOCTIIHUKIB BHU3HAYAIOTH
il sIK CYKYyITHICTh MOBHUX Ta KOHIIETITYaTbHUX 3aC001B XyI0XKHBOTO TBOPY. XYIOKHS
KapTHUHA CBITY PO3YMIETHCA SIK 00pa3 CBITY, B IKOMY 3aKpIIJICHI YSIBJICHHS Ta JIOCB1J
IHAWBIZA y BUTJISA1 XYIOXKHIX KOHCTAHT, 11O CKJIAJAI0Th KOHIIENITOCHEPY XyHA0KHBOTO

tekcry (Jlazapes, 2012). Po3yMiHHS XyA0KHBOI KAPTUHU CBITY SIK 00pa3y CBIAYUTH
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PO Te, MO0 BOHA CKJIAJIAETHCS 3 CYKYMHOCTI 3araJIbHONPUHHATUX YSBJICHb Ta 3HAHD
PO CBIT, SIK1 BKJIFOYAIOTh JIaH1 PO KYJbTYPHI 3BUYAi Ta TpaauLlii, ICTOPUYHY €MOXY
Ta MUHYJIMIA JOCBIJ JIFOICTBA, 0COOMCTICTh aBTopa Tomo (KoBanwopa, 2016).

[To BigHOMIGHHIO JO XYyI0KHBOTO TEKCTY KOHIIECNTH PO3TIAIAIOTH SK 0a30Bi
OJIMHMII], 1110 POPMYIOTh KOHIIETITYyaJbHY KaPTUHY CBITY MMCbMEHHHKA Ta € BIAMIHHUMU
BiJl MOBHUX Ta KYJbTYPHUX KOHIIENTIB, OCKUIBKU MPEACTABISIIOTHCA KpPi3b MPU3MY
OadeHHS MUCHbMCHHHMKA, XapaKTePU3YIOThCS OCOOMCTICHOIO Ta iCTOPUYHO-3HAYYIIIOIO
MapKOBAaHICTIO. XYAOXKHS KapTHHA CBITY PO3KPUBAETHCS B JIBOX HANpPSIMKaX:
no-miepiie, B IHAWBIIyaJIbHOMY CTWJII  NHCBMEHHHMKA, 3YMOBJIEHOTO  HOIO
CBITOOQYEHHSIM; TI0 IPYTe, B IHAUBIAYaIbHOMY CIIPUUHSITTI YUTa4a, IKE BUSHAYAETHCS
HOro po3yMiHHAM peajgbHOCTI, EMOLIHHUM CTaHOM TOIIIO.

Xym0iKHsI KapTHHA CBIiTY € CKJIQJHUM YTBOPEHHSAM. 1i (DOPMYIOTH XYIO0KHi
KOHIIENITH, SKi € CKJIQJHUMH TICUXOJIOTIYHUMHU KOHCTPYKTaMH, IO 00’ €IHYIOTh
B co0l TMOHATTEBY, 0Opa3Hy, eMoIliiHy cdepu, iM IpUTaMaHHA AacOIlaTHBHICTh
Ta CEHCUTHBHICTh; BOHU PO3KPUBAIOTHh HE JIUIIIE 3HAUYECHHS CclloBa ab0 HOro MmoHATTA,
a W eKCIUIKYIOTh pi3HI 0O0pa3HO-€MOTHBHI TOTEHIladi Ta OCOOUCTICHO-
iHauBinyanbHi 3HaunmMi cmuciau (Maciosa, 2008, ¢. 34-35). XymoskHsS KapTHHA CBITY
€ CYKYITHICTIO 3HaKOBO-CMHCIJIOBHX, 00pa3HO-EMOIIMHUX Ta KOHOTATHUBHO-OI[IHHUX
OJIMHUIIb, 3aKPITVICHNX B MOBHOMY Ta KOHIIENITYaJIbHOMY JTOCBI/l TUChMEHHUKA.

CkiagHICTh XyA0KHBOI KAPTUHH CBITY 3yMOBJICHA PSAOM YHHHHUKIB, 10 SKHUX
BIIHOCATH 0araTomIapoBiCTh XYAOKHBOTO KOHIIENTY, IO MPU3BOJUTH JI0 HASBHOCTI
KOHOTAaTHBHUX CMHUCIIB 0a30BOT0 MOHSTTS, CIPUYUHSE TOSBY PI3HUX acOIliallii,
MOB’SI3aHUX 3 OCOOUCTICTIO MUChMEHHHMKA a00 umuTada. XYJOXKHS KapTHHA CBITY
€ 6araToBUMIpHUM YTBOPEHHSM, SIKE€ BIAPI3HAETHCS PE30OHAHCHUM IMOTECHITIATIOM JIJIs
IHTEepIpeTaIiid XyJA0KHbBOTO TEKCTy Ta XyJAO0XHBOTO CIPUUHSATTS y CIIBBiTHOIIEHHI
«muchMeHHUK — untad» (Bopobiiosa, 2011, c. 60).

XymoxHST ~ KapTHHA  CBITy  CTBOPIOETHCA 32  JOMOMOTOIO  MOBHHUX
Ta KOHLENTYaJlbHUX 3ac001B, BIIMOBIAHO MOYXHA TOBOPUTH PO BTOPUHHICTH MOBHOI
Ta KOHIIENTYyaJdbHOI CUCTEMH IO BIJHOIICHHIO JO XYA0XHbOI, aJ)kKeé MOBHI 3aCO0H
Ta XyHAOXKHI KOHIIETITH MOXYTh BIAPIZHATHCS B 3aJIeKHOCTI Bl I1HAWBIAyaTbHOI

KapTHHH cBiTy muchbMeHHMKa ([Terposa, 2008, c. 12):
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1. BusnauenHs Ta BinOip 3MICTYy Ta 1A€HHO-TEMATUYHOI CHPSIMOBAHOCTI
XyIOKHBOTO TeKcTy, Hanpukian: It is said that this difference in qualities and defects
of natures was typical not only of the men of these nomadic races but also of some of
the women. Informed sources agree that Waw never experienced a creature more
seditious or one who aroused greater agitation and curiosity than the lone female
traveler whom narrators called the Mute Soprano. Local history buffs say she arrived
from the south and entered Waw at twilight, through the Oases Gate («The Puppet»,
p. 6). BuineHi JeKCUYHI OJUHMII JAa0OTh YATAYeBl YSIBICHHS MPO 3MICT Ta iaeHHO-
TEMATUYHY CIPSIMOBAHICTh XYJAOKHBOTO TEKCTY. 3 KOHTEKCTY 3pPO3yMiJIO, IO MOl
pomaHy BinOyBaroThcst B mycteni (Oases Gate). ['0i0BHOIO TrepoiHCH0 pOMaHy €
kiHka-manapisauk (the lone female traveler), oke MoXHa 3ayBaKUTH, 110 POMaH
HAJICKUTD JI0 TIPUTOTHUIIBKOTO JKaHPY.

2. BinOip iHAMBITyaTbHO-aBTOPCHKUX MOBHUX OJUHUIL (JICKCHUHUX OJUHUIID,
rpaMaTHYHUX 3ac00iB Ta iH.), Hampukiam: Since its founding, the oasis has received
many people, and clans from the desert’s four corners have settled there. Its walls
have sheltered unknown wayfarers — most of them men but a few women as well.
Some were excellent folks and others vile ne’er-do-wells («The Puppet», p .6).
B ananizoBanoMy pedeHHI BKUTO okazioHanism ne ‘er-do-wells. Bubip okazioHanbHUX
CIIB B SIKOCTI aBTOPCHKOTO 3ac00y MPOAUKTOBAHO YSBICHHSIMH MOBIS Ha MOMEHT
BUKOPHWCTAaHHS OKa3iOHAJIBHOTO cjoBa y MoBi. OkazioHanism ne’er-do-wells —
1€ CTUJIICTUYHO 3a0apBIICHUN OKa310HAJBHUN BHUpa3, MO IHTEPIPETYETHCS aBTOPOM
K «JTIOJTH, SIK1 3aBXKIM YAHSTH IIOTaHOY.

3. 3actocyBaHHs TporiB, Hanpukian: She arrived on the back of a fearsome,
short, well-nourished, large-mouthed, thick-haired camel with a crazed look in its
eyes («The Puppet», p.6). Cucrema TpomiB B XYJIOKHBOMY TEKCTi BKIIFOUAE
yce pi3HOMAaHITTS 3ac001B yBUpa3HEHHS MOBU MMUChbMEHHHKA — 1€ MeTa(OpH, EMITETH,
MOPIBHSAHHS, OAHOPIIHI YJIEHU peyeHHs. B HaBeneHOMY MpUKIaAl BXKUTO OJHOPIIHI
YJICHU peUeHHs JUIs onucy TBapuHu fearsome, short, well-nourished, large-mouthed,
thick-haired camel. OnpHopimHi WieHH peyeHHS 03BOJISIOTH AaBTOPOBI HAIaTH

JeTadbHUN MOPTPET a0 OMUC MICIISl PO3TOPTAaHHS MO/ B pOMaHi.
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OcoOnuBe 3HayYeHHs MJIA PO3YMIHHS XYAOXKHBOI KapTHHH CBITY BIJIIpae
KOHTEKCT, OCKUIBKM BIH PO3KPUBAE 3MICT MDK XYJOXKHIM KOHLENTOM Ta HOro
CMUCJIOM 1 1IeHHO-TEMaTHYHUM CMHCIIOM B XYJ0KHbOMY TEKCTI.

OTxe, XyIOKHSI KapTHUHA CBITY 3aCHOBYETHCSI Ha CIPUHHATTI MUCbMEHHUKOM
HABKOJIMIIHBOT'O CBITY, @ TOMY OXOIUTIOE€ 3HAHHSI, TOUYTTs, IEPEKOHAHHS, BIpyBaHHs

Ta 1HIIUN KOTHITUBHUU JOCBIJ MMChMEHHUKA.

1.3.2. CyyacHi aMepHKAaHCBbKi TOK-IIOY: 3KaHpoBi o3Haku. CbOrojHi
TOK-IIOYy — II€ BiJIOM€ SIBHILE Mac-MeIiiHO1 cdepu Ta 3acid KOMYHIKallil 1 BIUIUBY
Ha CBITOTUIANHI ysiBieHHs risaadiB. JXanp Tok-moy BuHUK B CIIA y 1967 pomi
(Camuxos, 2014, c. 81). BBaxaeTbcs, 110 3aCHOBHUKOM JXKaHpy TOK-moy cras Phil
Donahue amepukanchkuii sxypHamicT B 1960-x pokax.

Binomo, mo B mepiii pokH ICHYBaHHS TOK-IIOY SIK CaMOCTIMHOIO >KaHpY,
IpOrpaMy TPAHCIIOBAJIM JIMILIE y BEUIPHIM yac, 1o Oyso MoB’s3aH0 3 0OrOBOPEHHSIM
cKaHAanbHuX, KOHQmKTHEX mpobiem (Kut, 2013, c. 68). JlocmimKeHHS TOK-IIOY
SK BHJY Mac-MeiiHoi iHpopmallii Ta JIHTBICTUYHOTO (PEHOMEHY 3pOOHTH BHECOK
y BUSBJICHHS MPOOJIEMAaTUKHN Ta KOHIENTOC(HEpH LbOT0 KaHPY, a TAKOK BU3HAYCHHS
JIEKCUKO-CTHUIICTUYHOTO IMOTEHII1aTy MOBJICHHS YYaCHHKIB TOK-IIIOY.

B cygacHili JmiHTBICTHII JOCHIIKEHHS JKaHPY TOK-IIOY 3JIMCHIOBAIOCS
MEepeBaXKHO 3 OTJIANY Ha MOro Micile B CHCTEMi >KaHpIB Mac-MeAiiHo1 iHpopMmarrii,
ctpyktypy Ta Tunosorito (Kymuk, 2010; Habokora, 2013; Henonurancekuid, 2013;
Octposcbka, 2014) 1 komyHikaTuBHI cTpaterii BeaeHHs nuckycii (bapanosa, 2006;
Kantioposa, 2013; Kocadosa, 2018; Ilimox, 2015; Spomescrka, 2013). 3okpema,
HAyKOBIII BUAUISIOTH JKaHP TOK-IIOY K CAMOCTIHHUHN JKaHp, SIKUH XapaKTePU3YETHCS
psagoM cneruivHuX puc (KOHGIIKTOTeHHICTh, EMOIIHHICTD TOIIO), SKi BIUTMBAIOThH
Ha MOBJICHHS HOro ydacHUKiB. HaykoBi mocmimpKeHHS CBig4aTh, IO B MOBJICHHI
YYaCHUKIB TOK-IIIOY MPOSIBISIOTHCS TaKl OCHOBHI XapaKTEPUCTUKH SIK aJIpECOBAHICTb,
1H(QOPMATUBHICTD 1 IOTPUMAHICTh TEMATUKHU AUCKYCIi. 3aCTOCYBaHHS PI3HUX TAKTHK
1 CcTpaTerii B TOK-IIOY B JIHIBICTUI JOCHIIKYBAJIUCH 3 TOTJISAAY CTBOPEHHS

MO3UTHUBHUX a00 HETaTMBHUX OOpa3iB YYaCHUKIB Ta MAHIMYJIOBAHHS CB1IOMICTIO
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aynuropii (I'anumosa, 2009; Morunesckas, 2006). B miHrBICTUYHUX AOCIIPKEHHSIX
XKaHPy TOK-IIOY OCOOJMBa yBara MNPUAUIANIACH MparMaTHUIll MOBJICHHS YYaCHUKIB
tok-moy (Jlapuna, 2004; Canuxos, 2014, 2016).

HesBakarounm Ha YHCIICHHI JOCTIIKCHHS XaHPY TOK-IIOYy, €THUYHA CKIIAI0Ba
MOBJICHHSI YYaCHHKIB TOK-IIIOY 3aJIMIIAIUCS 1032 yBaror JOCIIIHUKIB. THUM HE MEHIIIE,
caMe eTMYHA CKJIAJ0Ba >KaHPY TOK-IIOY MPEJICTaBis€ LIHHICTb IJISl JIHTBICTHUKH,
OCKITBKH, SIK BiZJOMO, TOK-IIIOY BJIACTHBA «CKaHAAIBHICTH», OTXKE TEMaTHKa TOK-IIOY
nepeadavyae 3BEpPHEHHS JO MTPOOJEeM MOpalil/aMOpadbHOCTI, SIKE € HEBlJ €EMHUM
KOMITOHCHTOM JKUTTS OY/Ib-SKO1 JIFOJJUHU B CYCHLITBCTBI.

B NHrBICTUYHUX JOCHIKEHHAX TEIEBI31MHUX KaHPIB, TOK-III0Y BU3HAYAETHCS
AK OCOONMBUI BHUJ PO3MOBHOTO J>KaHpYy, SAKUH TMOAIOHMIA 10 TeJIeaUCKYCIi,
o BigOyBaeThest B npsiMomy edipi (Cadaposa, 2005, c. 4). OcoOIUBICTIO TOK-IIOY
€ 11 ydacHWKH. 3rifHO 3 i€l cnenudikor, TOK-NMIOYy — 1€ BUJ TEJIEBI31MHOT
nporpaMu, B SIKOMY Oepe ydacTb BeIy4Hil, SKHIl Kepye MpoIecoM KOMYHIKaIlii
B paMKax TOK-III0Y, Ta 3aIlPOIIeH] TOCTi — 1€ MOXKYTh OyTH B1JIOM1 TOJIITUKH, aKTOPH,
CIiBaKd a0o0 EKCIepTH 3 PI3HUX IUTaHb, SKI MIIHIMAIOTECA B paMKaxX IMPOTrpaMH
(Kocauosa, 2018, c. 193). Sk mpaBuio, TOK-IIOY OyAYEThCS 3a MEBHOIO CXEMOIO,
gKka mependadae BefeHHS Oecigm abo JUCKycli MK BEIydyuM Ta YYaCHHUKOM
(yuacHukamu). dopMar TOK-110y rependadae 3alMUTaHHS Bl BEIy4oro, Ta BiIOBIIb
rocts. SIKIIo B TOK-II0y Oepe y4acTh ACKUIbKA TOCTECH, TO MK HUMH PO3TOPTAETHCS
JUCKYCisl. 3alpoIryloyd 10 y4acTi B TOK-NIOY JCKUIbKAa TOCTEH, BPaXOBYETHCS TOU
¢akT, 0 BOHM TOBHHHI MaTH ONO3WIIINHHI TyMKH, IHAKIIIEe JHCKYCiS BTPaTHUTh
IHTPUTY 1, BIATIOBITHO, ayJIUTOPII0 HE 3aIlIKaBUThH el mpoaykr. Cepea BIIMIHHUX
PUC aMEPHUKAHCHKHX TOK-IIIOY MOXHA BU3HAYUTH TaKOXK TYyMOpP, PO3BaKAIBHICTB,
a TaKOX Bi3yasizallito. 30KpemMa, MOBJIEHHS BEAY4Oro abo 3alpoIIeHnX TOCTeH MOXKe
CYNIPOBOIKYBATUCH MOKa30M (poTorpadiid, My3uKOI0, BiieoparMeHTIB Ha BETUKOMY
ekpani Ta iH. (Ky3nernos, 2004, cc. 41-42). Jlo XapakTepUCTUK aMEPHKAHCHKUX TOK-IIIOY
HaJIeXKUTh IMIIPOBI3allid. Xo4a MporpaMa TOK-II0y OyAyeThCs 3a IEBHUM CLICHApIEM,
BIMOBIIb HA TMHUTAHHS, IOCTABJEHI 3aMpOIICHUM TOCTSIM Ta PEakIlis ayauTopii
HOCSITh IMIIPOBI3ALIMHUI XapakTep, 10 CHOPHUS€ E€MOILINHOCTI Ta EKCHPECHUBHOCTI

MoBJieHHs yuacHUKIB (binzini, 2007, c. 224).
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BaxxnuBa posb B yCHIIIHOCTI TOK-IIOY BIABOAMTHCS BeaydoMy. Came BeIydHid
MOBUHEH CIIIKYBaTH 3a mnepedirom ¢opmary KOMYHIKalili MDK TOCTIMU Ta OyTH
MOCEPETHUKOM TpU 3BEPHEHHI1 10 MyOJiku. Beayuuii He nuiie ynpasisie mpoLecoM
OOroBOpeHHs1 MpoOJIeMH, a I MOTHBYE yYaCHUKIB JO BUCJIOBICHHS CBOEi TYMKH,
a TAaKOX CTBOPIOE «BUJIOBUIIHICThY» 1 «CKAHIAJIbHICThY MOCTAHOBKOIO MPOBOKAI[IMHUX
nuTanb (SIpomeschka, 2010, c. 429).

Tok-1110y HaNEXKUTH A0 TENEBI3IMHUX >KaHPIB. 3a TUMIAMH TOK-ILIOY MOAUISIOTHCS
Ha COIIAJBHO-TIOJNIITUYHI, pO3Ba)kajdbHi 1 ciMeiHo-moOyToBl (I'mbBuHa, 2014).
Posmogin TOk-1mI0y 3a THIMaMW BH3HAYa€ TEMATHYHA CHPSIMOBAHICTh KOMYHIKarlii
yYacHUKIB. 30Kpema, SKI[0 YyYaCHUKA OOTrOBOPIOIOTH IHUTAHHS COIiaJIbHOTO
a00 TOJIITUHYHOTO XapakTepy, HAIMpPHUKIAJ, PO3MOJLI BJIaJM B KpaiHi, €KOHOMIYHI
NUTaHHS TOIIO, MOYHA TOBOPUTH TPO MNPHHAICKHICTH TOK-IIOY 10 COIliajdbHO-
noJliTHYHUX. Po3BaxkabHi TOK-IIIOY CIIPSAMOBAaHI Ha CTBOPEHHS BUIOBHIIHOCTI. BoHM
MOETHYIOTh B CO01 BIMOYMHOK Ta iH(opMalliiHy HacudeHicTh. CiMelHO-TT00yTOBI
TOK-III0Y TIPUCBSYCHI 00rOBOPEHHAM IpobJieM ciM’i. B HUX MiTHIMAIOThCS aKTyallbH1
MUTAaHHS BITHOCHUH MK OaTbKaMH 1 IIThbMHU, CTOCYHKH YOJIOBIKa 1 IPY>KUHH TOIIIO.

B mac-meniiiHii KynbTypi BUPI3HIETHCS JTEKIIbKa OCHOBHMX BHJIIB TOK-IIOY B
3aJIeKHOCTI Bifl cmoco0y ioro opradizamii. 3okpema, BUIUISIEMO HACTYITHI:

TeneaedaTu; TeneMict, Oeciga Ta BaacHe auckycis (Puc. 1.1)

4 )

Buau Tok-moy

B 32J1€5KHOCTI BiJl opraui3amii

Tenenecbarn Tenemict becina Bmacae

Puc. 1.1. Bunu Tok-110y B 3aJI€KHOCTI BiJl Opraizaiii

* pospobneno na ocnosi naykosux npauv B. Kymux (2010), I. Haboxosa

(2013), M. I. Heoonumancwekuii (2013), H. Ocmposcora (2014) ma in.



54

[lepmi nBa BUAM TOK-IIOYy — Tesene0aTu; TENEMICT — OpraHi3ylThCs
3a JOTIOMOT'0I0 CTBOPEHHS Bijieoianory. OcoOauBICTIO Teneae0aTiB € y4acTh OUIbIIe
JIBOX 3ampouieHux rocted. OTxe, OMO3ULIAHY NO3ULII0 YYaCHUKH Tesene0aTiB
BUCJIOBIIOIOTH HE IO BiIHOIIEHHIO JO OJHE OJHOTO, a CTOCOBHO TPEThOI CTOPOHH.
Tenemict — 1e yHIKaJbHUWA CHOCIO BEACHHS J1ajiory, OCKUIBKM BiH JI03BOJIsIE
y4acHHUKaM JMCKYTYBAaTH HA BIACTaH1 B PeKUMI peaiabHoro yacy. Peanizanii 1iei Mmetu
CHpusie BUKOPUCTAHHS CIEIiabHOI anapaTypH, K CYyTHUKOBUH 3B’ SI30K, [HTEepHET-
yaTu Ta 1H. B TeleMocTi y4yaCHUKM MOXYTh OyTH pIBHMMH, TOOTO OpraHizaris
JiaJiory MK HUMH BiI0yBaeTbcs y GOpMAaTI «KOXKEH BUCIOBIIIOE Ta BIJICTOIOE CBOIO
IYMKY» a00 MpOIIeCOM TUCKYCii MOXe KepyBaTH Beaydwid. B mauckycii, sk mpaBuio,
Oepe y4yacTh BEeIy4Mid Ta JEKUIbKa 3aMpOIICHUX YYACHHKIB, a Takoxk myOsika. [{um
JTUCKYCIsl BIAPIZHIETHCS Bl O€CiU, B AKIM MEPEBaKHO BUCTYIAE BEAYUHI Ta HE MEHIIE
HIK JIBA YYACHUKH, TYMKH SIKHX € OTO3UIIHUMU. SIKIIIO CyNepewInBICTh MK TTO3UIIIEIO
OJIHOTO Ta JPYroro y4acHuka Oyje BiJICYTHbOIO, Oecifia BTPaTUTh TaKy BaKIUBY
pHCY TOK-II0Y sIK KOHIIKTHICTH (BakypoBa & MockoBkuH, 1997, cc. 24-36).

3a dopmoro abo CTPYKTYpOIO aMEpUKAHCHKI TOK-IIOY MPEACTABISIOTH COO0I0
MOJIJIOTIYHY KOMYHIKaIlifo. 3aBAsSKA I[bOMY, KOXEH YYacCHUK TOJIJIOTY MOXKe
IIPEACTAaBUTH Ha PO3CY/I MyOJIIKA CBOIO TOYKY 30PY; B TOM 4ac SIK ayJauTOpis, 3aiisHa
70 OIIIHKH CY/DKEHb YYaCHHKIB Ma€ 3MOTY 3alWHSTH IO3HIII0 TOTO yYacHUKA, YUS
IyMKa BHIAEThCS 11 Outhi 00rpyHTOBaHOK (Ko3moBa & bonmapes, 2011, c. 123).

Jlo 0OroBOpeHHSI B TOK-IIOY 3aJIy4a€Thbcsl MyOJika. 3TigHO 3 IIUM, TOK-IIOY
MOAUISAIOTh Ha JIBa BUAU: 1) TOK-IIOY, SIKI MPOBOASATH 32 y4acTIO MyOJIKH B CTY/IIi;
Ta 2) TOK-IIOY, B AKUX MyOidiKa, MPUCYTHS B CTYIii, BHCTYIA€ JHIIE CIyXauyem
1 He Mae mpaBa BucOBIOBaTH cBoto mosuiiro (OctpoBcekka, 2014). Teneaynuropis
3aiiMae ab0 aKTHWBHY, a00 TacHBHY MO3UIII0. Y BHUMAAKY I[aCHBHOIO TJIsAgaya,
ayIUTOpisT MOXKE aIjIoNyBaTH, y TaKWi CIOCIO CXBaIOIOYM TO3UIII0 YJacCHUKA,
OJIHaK BOHA He Oepe Oe3nocepeIHbOi y4acTi B 0OrOBOPEHH1, Ha BIAMIHY BiJl aKTUBHO1
no3utlii (3axapos, 2010, c. 9).

HactynHumu kpurtepisiMu, 110 JieKaTb B OCHOBI THUIOJIOTIYHOTO PO3MOJLTY

TOK-IIOY Ha BHUAW, € AYJIUTOPHUM Ta MOPAJIbHO-CTUYHUU. 3a ayAUTOPHUM
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MPUHIMIIOM, TOK-IIOYy TOJUIAIOTECS 32 TEHACPHOI O3HAKOK Ha (OKIHOYI»
1 «4OJIOBIY1» TOK-IIOY; «CIMEMHI» Ta By3bKOCIEL1aN130BaHl1 TOK-1I0Y. B «ciMelHuX»
TOK-IIIOY OOTrOBOPIOIOTHCSI TUTaHHS, SIKI MOB’si3aHl 3 CIM’€0, TOOTO CTOCYHKH
YOJIOBIKA 1 KIHKM B CIM’i, BUXOBaHHS AiTed Ta 1H. Crneuiani3oBaHi TOK-IIOY
MPUCBSYEH] OKpEMil TeMl, HANpHUKIAJ, MYy3HULl, XyJ0XHbOMY MHUCTEUTBY, Ol3HECY
TOIO. 3riTHO 3 MOPAIBHO-CTUYHUM KPUTEPIEM, TOK-IIOY TOIUISIOTh Ha «CKaHIATbHI/
KOHQJIKTI», 1€ TOK-IIOY, B SKHUX IMIJHIMAIOThCA MNPOBOKALIMHI TEMU 3 METOIO
3IITOBXYBaHHSl YYACHUKIB; Ta «HECKaHAATbHI/HEKOH(MIIKTHI», 11€ TOK-IIOY, B SIKUX
3a METy CTaBUThCS peajbHa JIOTIOMOTa yYaCHUKAM y BHPIIICHHI MPOOJIeMHU Ta TONIyKY
BUXOJYy 31 ckJ1aHo1 curyanii (AkuHgues, 2008).

Kpim criocoOy opranizaiii Ta CTpyKTypHd B OCHOBY THIOJOT14HOT Kiacudikarii
TOK-IIIOY MOJKHA TMIOKJIACTH TPHUHIMII TEMAaTHUYHOTO PO3MOALTY. 3a TEMaTHKOIO
TOK-IIOY TOAIIAIOTH Ha JB1I OCHOBHI TPYNM — pO3BaXajibHI Ta CEpio3HI.
Jlo po3BaxkadbHUX HaJekKaTh TOK-IIOY, OPIEHTOBaHI HA MIAJITKIB 1 MOJIOAb.
Jlo y4acTi B po3BaKaJlbHUX TOK-IIOY 3ay4aloThCs MEpPEecidyHi TPOMasSHU, aKTOPH,
CIIBaKW Ta 1H., B 3aJIEKHOCTI BiJ] MaTepiadbHO-TEXHIYHOTO 3a0€3MeUeHHs MPOTPaMH.
Cepiio3H1 TOK-IIOY — II€ TMOJITUYHI Ae0aTH, B SKUX MIAHIMAIOTHCS MPOOJIeMH,
SIKI XBHJIIOIOTh CYCITUIBCTBO, OOTOBOPIOIOTHCS IOJITHYHI Ta €KOHOMIYHI PIllIEHHS
ypsay Tomo. BinmoBimHO, B IUX TOK-IIOY OEPYyTh y4acTh TOJITHKH, €KOHOMICTH
Ta iHIII OCOOH, SIKi € eKcrepTamu B JnociikyBaniid tematumi (B. I1. bypmaka &
M. B. Bypmaxka, 2009).

OTxe, TOK-IOy — 1€ caMoCTiMHMK kaHp Mac-memia. OCHOBHHMU
XapaKTepUCTUKAMHU TOK-IIOY € PO3BAXKaIbHICTh, CKaHIAIBHICTh, KOHQIIKTHICTS.
HasiBHiCTh BeIMKOi KIIBKOCTI THIIB TOK-IIOY CBiIYWTH MPO IONUT HA IMOIIOHUMA
dopmar TeneBi3iiiHOi mepenavi. Cepen MOCTIHHUX PUC TOK-TIOY MOKHA BHIUISATH
HOro y4acHUKIB — 1€ BEJly4Hil Ta 3ampomieHi TocTi. Sk KaHp TOK-1I0Y MPE/ICTABIISIE
IHTEpeC IJi JIHTBICTUKH, TOMY 110 HOMY NMpUTAaMaHHE MO€JHAHHS MIATOTOBIECHOTO

Ta CIIOHTAaHHOI'O MOBJICHHSI.
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1.4, MetomoJioriuni 3acaam  JOCJHiIKeHHSI OiHAPHOr0 KOHUENTY

MORALITY/AMORALITY

Hocmimkenns: Oinapaoro konnenty MORALITY/AMORALITY mnepen6auae
HEOOXITHICTh TOIIYKY Ta 3aCTOCOBYBAaHHS €(EKTUBHMX METOMIB JIIHTBICTUHYHOIO
nociimpkeHas. s po3yMiHHS CEMaHTHUKH Ta CTPYKTYPH KOHIIENITY HEIOCTaTHHO
BCTAHOBUTH IHTEPIIPETAIliI0 TOHATh, aJDKE OIHAPHUN KOHIENT XapaKTePU3YETHCS
HE JINIIIE CEMAHTUKOIO Ta CTPYKTYPOIO, aie i PyHKI[IOHAIbHUM BKHTKOM.

Hocmimkennss Oinapuoro konmenty MORALITY/AMORALITY mnpeacrasise
CKJIQJHICTh, TOB’S3aHy 3 THM, IO MOHATTS «MOPAIBHICTH» Ta «aMOPAJIbHICTH»
XapaKTepU3YIOThCS I1HAMBIIYaJIbHUM CHPHHHATTSIM, a TOMY HE CJiJ OJHO3HAYHO
CTBEPIKYBATH, K1 Jii TIIyMayaThCsl SIK MOpajbHI ab0 aMmopalibHi. baraTorpaHHicTh
oinapuoro kouienty MORALITY/AMORALITY BuMarae KOMIUICKCHOTO JOCIIKECHHS
naHoro QgenomeHy, moOyJOBaHOTO Ha ICHYIOUMX B CyYacCHIM JIIHTBICTHIII METOMdaX.
AKTYyanbHICTh  JTOCJHIDKEHHS 3a3HAa4€HOro OIHAPHOTO KOHIEMNTY OB s3aHa
31 CIIPSIMOBAHICTIO CYYaCHO1 JIIHTBICTUKMA Ha aHTPOIOLEHTPU3M. AHTPOIOLIEHTPHU3M,
0 TIOCTYJIFOE JIFOAMHY IIEHTPOM BCECBITY Ta MIPHUJIOM peuel € TMPOBITHUM
IPUHITMIIOM B MEKaX JIIHTBICTUYHUX PO3BIJIOK ChOrojAcHHS. JtonauHa cTae 00’ €KTOM
JOCJTIJDKEHHSI 3 OTJIAAY Ha il MOpalibHI IIHHOCTI K BiOOpa)Xe€HHs ysIBJIEHb PO CBIT.
MopansHo-eTHuHY KOHIENTOChEepy MPOTOHYETHCSA TOCIIKYBATH y B3a€EMO3B’SI3KY
31 CTPYKTYPHUMU CKJIAJIOBUMH ITOHSATTS MOPAIBHICTh, OCKIILKH MOPaTh BiTHOCUTHLCS
1o HaiiBumoi iHHOCTI (FOmkesuy, 2012).

JlinrBictnyamii  aHami3  OinapHoro koumenty MORALITY/AMORALITY
3YMOBJIIO€ HEOOXITHICTh 3aCTOCYBaHHS CYKYIMTHOCTI MeTOMiB. ETamamu mociimKeHHs
CIYT'yIOTh HACTYIIHI:

1. Tlepmuii (TeopeTMKO-METOMOJIOTIYHMI eTam) MOoJsirac B OMpAaIOBaHHI
BITUM3HSHUX Ta 3apyODKHUX JKEped 3 TEMaTUKU PO3BIAKHU, O3HAHOMJIEHHI
3 HasABHUMHU HAMpallOBaHHSIMU Yy I[ApUHI JOCHIIKEHb CYMIXHUX KOHIIEMTIB.
BuokpemieHo Ta y3arajqibHEHO MIAXOAM MIKIUCUUILTIHAPHOTO BUBYEHHS O1HAPHOTO

kourenty MORALITY/AMORALITY 3 no3wumii ¢imocodii, penirii, CycCniIbBHAX HAayK
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Ta JIHTBICTUKM. Ha 1gaHOMy eTami yTOYHEHO KAaTEeropidHO-TIOHSTTEBY 0a3y
TOCIII)KEHHSI, BAKOPUCTAHO 3araJlbHOHayKOB1 METOAM 1HIYKIII Ta AEAYKIIil, aHaIi3y
Ta CHHTE3Y.

2. Jpyrwmii eran pocnimkenns OinapHoro konunenty MORALITY/AMORALITY
nepenbavae CKIQJaHHS KapTOTEKM KOHTEKCTIB, BHU3HAYCHHS CYTHOCTI TIOHSTH,
€TUMOJIOTITYHUNA aHalli3, PpO3IJIAJ JIEKCHYHOI CIOJYyYyBAaHOCTI KIIOUOBHUX CIIIB,
OKPECIICHHS  HOMIHATHBHOTO  TIOJII  JOCHDKCHHS  KOHIENTY, TPOBEICHHS
KOMITOHCHTHOTO aHami3y. JlJIs mbOro JOIIILHO 3BEPHYTHUCS JI0 JCKCHUKOTpadiaHHX
JOKEpeJl 1 BUKOPUCTOBYBATH TJAyMayHl Ta acoOlaTUBHI CJIOBHUKH, $IKI JIO3BOJIATH
BCTAHOBUTH IHTEPIPETAIIF0 TOHATh «MOPAIBHICTH» Ta «aMOPAIBHICT» B MOBI,
KyJbTypi, Tmicuxosorii, ¢iumocodii Tomo. JocmikeHHs JTeKcukorpadidyHuX JaHUX
€ BXJIMBOK CKJIAJOBOI0 YAaCTHHOIO aHAIi3y MOBHOTO Matepially, OCKIJIbKH came
JIeKCUKOrpadiyHi Jpkepesa J0IMoMararoTh CKJIACTH MEPBUHHE YSABICHHS IMPO pealii
Ta MOBHI 3ac00HM iX BUpaxeHHs. Ha maHoMy eTarii mociyroByrOUMCh KOHIIETITYaTbHOMY
aHaiizy nependavyaeTbcs BUAUICHHS CeM, MOKIAJA0UUCh HA TIIYMau€HHS JIEKCUYHOT
OJIMHHUIIl B CIOBHMKOBHUX JIKEpENaxX Ta BU3HAUEHHS CITIBBIIHOIICHHS MIX SIIPOM
(6a30BUM MOHATTSAM) Ta mepudepiero (I0JaTKOBUMHU 3HadeHHsAMH) (AnedupeHko,
2003; Bepxowuikas, 1996).

Jlexcukorpadiuyauii aHanai3 B paMKaxX KOHIIENTYaJIBHOTO ITIAXOIY O3BOJUTH
HaM BCTAaHOBUTH 3B'A30K MK 0a30BMM Ta mepuQEpifHIMHU 3HAYCHHSIMHU KOHIICTITY.
SIk B1IOMO, KOHIICTIT SIBJISIE COOO0F0 TTOJILOBY CTpYKTYpy (ITonoBa & Crepnus, 2003).
3HaueHHs, SKI BXOASATH JIO CKJIQAy KOHIENTY, MOXYTb BIIPI3HATUCA PI3HUM
CTymneHeM aOcCTpakTHOCTI. UMM J1aimi Big 0a30BOro IMOHATTS CTOITh 3HAYCHHS
JEKCUYHOT OAWHMII, TUM Ounblie piBeHb 1i aOcTpakTHOCTI. Hampuknazn, nmexkcwuHi
omuumili: good, evil, courage, loyalty Ta iH. BimHOCATBCS 1O 06A30BOrO MOHATTS
3 MEHIIUM pIiBHEM aOCTPaKTHOCTI, OCKUIbKH JIGKCUKOTpaiuHWi aHami3 JaHuX
3HA4Y€Hb CBIIYUTbH, L0 BOHU MICTATh CEMY <GSIKOCTEU JIOAMHU», SIKI BIAHOCSTHCA
710 MoOpalibHO-eTU4HOI cdepu. HaromicTh, JekcwuHi oxmuuii: mood, sadness,
happiness ta iH. HajeKaTh 10 OJAWHHMIB 3 BUCOKUM PiBHEM aOCTPAKTHOCTI, OCKUIBKH

iX 3Ha4YEeHHS BKJIIOYA€E €MOIIMHY c(epy JIOIUHU, 1 TOMY PO3TIIAIATH iX K CKIIAI0BI
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MORALITY/AMORALITY GiHapHOTro KOHIICNITY MOYKHA JIUIIIEC Y 3HAUCHHI PE3yJIbTaTy

MopaibHOrO BuUMHKY. OTke, JekcukorpadiuHuii aHanmiz mnepefdavae aHami3
CJIOBHMKOBOTO 3HAYCHHS CJIOBA, HAITPUKIA:

— «hen why did he not let me tell the truth? Why did that meat porter tell
those lies? You are all the same as the flics: bourgeois liars.» («Honourable
Intentions», p. 20).

B HaBegeHOMY ypHMBKY B)KHMBAIOThCS JIEKCHUYHI OJMHUII, $IKI BepOasli3yrOTh
oinapauit konient MORALITY/AMORALITY. 3BepHeHHS 70 TIyMadyHOrO CIOBHHUKA,
JT03BOJISI€ BUIUIUTH HACTYIHI 3HAYCHHS:

truth — «the state or quality of being truex;

lies — «something that you say or write that you know is untrue»

liar — «someone who deliberately says things which are not true» (Longman
Dictionary).

AHami3 CIOBHMKOBOTO 3HA4eHHS iMeHHHWKa truth cBimumte, 1O cJI0BO
BepOaTi3ye 3HaUCHHSI «IPABJAUBOCTI», SIKE CITIBBITHOCUTHCS 31 3HAUCHHSM CKJIaJ0BOT
MOPAJIBHICTH 6iHapHOTO KOHIICTITY.

Jlexcukorpagiunuii anami3 ciiB lies ta liar mokasye, 1o i iMEHHHKH [IEPEIalOTh
3HAYCHHS «OpexHi/HenpaBr», TOMY BOHH KOPEIIOIOTh 31 3HAYCHHSIM CKJIAJI0BOI
AMORALITY 6iHapHOTO KOHIIECTITY.

Crmparounchk Ha Meronosiorito C. A. JKaboruHcbkoi (JKabormHcbka, 2013Db),
npu KommoHeHTHOMY aHaii3i koHnenty MORALITY/AMORALITY, BusBisieMo psia
ceM, SIKUMH XapakTepu3ytoTbes 3HaueHHs ToHsITh MORALITY ta AMORALITY:

[Torsitts MORALITY BkiTtO4ae HACTYMHI ceMU (BUAUIEHI KypPCUBOM):

1) the level of confidence and positive feelings that people have, especially
people who work together, who belong to the same team etc. (Longman Dictionary of
Contempory English);

2) the state of the spirits of a person or group as exhibited by confidence,
cheerfulness, discipline and willingness to perform assigned tasks (American

Heritage Dictionary);
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3) the degree of mental or moral confidence of a person or group; spirit of

optimism (Collins Thesaurus).

4) Emotional or mental condition with respect to confidence, zeal, etc., esp.
In the face of opposition, hardship, etc. (The Merriam-Webster Dictionary).

Otxe, cemu nouatTss MORALITY BkirouaroTh HacTyIHI 3HadeHHs . confidence;
positive feelings; cheerfulness; discipline; willingness; mental or moral confidence;
spirit of optimism; zeal.

[Housatrs AMORALITY Britoyae HacTynHi cemHu (BUAUIEHI KypCHBOM),
NpeICTaBJICH] JIWIIE B IBOX 3 JOCIIPKCHUX CJIOBHHUKIB!

1) having no moral standards at all; morally wrong; not following accepted
standards of sexual behaviour (Longman Dictionary);

2) not admitting of moral distinctions or judgments; lacking moral sensibility;
not caring about right and wrong (American Heritage Dictionary).

OTtxe, cemu mousTTss AMORALITY BkirodaroTh HacTymHi 3HaueHHs: absence
of moral standards; wrong; violation of sexual behaviour; refusal of moral
distinctions or judgments; absence of moral sensibility.

B pamkax Hamoro mociimjpKeHHs JOIIILHAM € 3BepHEHHS 10 METOAY HOMIHAIlI1
NOHATTA. MeTon HOMiHAIli J03BOJISE€ BHU3HAYUTH JO SKOI HOMIHATHBHOI KaTeropii
BITHOCATHCS TIOHATTA «MOpPaJIBHICTH» Ta «amopaibHicTh» (I'ones; JKomamaHoRa,
2012). BukopucTaHHsS METOAYy HOMIHAIi B JOCIIIKECHHI OIHAPHOTO KOHIICNTY
MORALITY/AMORALITY no3BosiuTh mpoaHaizyBaTH 3aKOHOMIPHOCTI IMOOYIOBH
JICKCHYHUX CJIB 3a Tpynamu (a0o ¢peiiMamMu) Ha OCHOBI MOTHBAIITHIX O3HAK TIOHSATTS,
TEMAaTUYHOI CHOPITHEHOCTI Ta SIKOCTEW NpeaMeTiB. ['0BOpsiuM Mpo 3acCTOCYBaHHS
METOy HOMIHAIIT CITiJ] 3ayBa)KUTH MPO ii OJHOIIAHOBICTH, TOOTO TPYIyBaHHS CIiB
3a SIKOIOCh O3HAKOK0, XapaKTEPUCTUKOKO TOIO, a00 IHIIMMH CIIOBaMH OOMEXEHUM
HaObopoM o3Hak. Tak TpW TpymyBaHHI JeKCHYHUX oauHUIL B rpym MORALITY/
AMORALITY MoxHa 3ampornoHyBaTH BHIUICHHS HACTYITHUX HOMIHATUBHHUX OJIMHHITH

gk (Tabmuis 1.1):
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Taomus 1.1

«HominatueHi oqunuii B rpyni MORALITY/ AMORALITY «

HominaTuBHa
CyTtHicTh XapakTepucTHKA
OAUMHHNIIA
prohibition imposed by social 3abopoHa;
custom or as a protective measure | Hemoropkani
prohibition against touching, peIMETH
saying, or doing something for fear | Ta 06’ exTu;
of immediate harm from a ['pix;
Taly /taboo supernatural force Henpuiinarrs

something that is not acceptable to
say, mention, or do
(The Merriam-Webster Dictionary,
Roget's 21st Century Thesaurus)

Hopwma /norm an authoritative standard OO0O0B’I3KOBICTH
a principle of right action binding | Bukonauus;
upon the members of a group and | Bumora;
serving to guide, control, or regulate | HemopymiHicTs;
proper and acceptable behavior YcTanena nosejinka
pattern or trait taken to be typical
in the behavior of a social group
a widespread or usual practice,
procedure, or custom
(The Merriam-Webster Dictionary)
an inherited, established, or Manepa noBeIIHKH;

Tpagwrris/ customary pattern of thought, action, | ETnuni npunumny;
tradition or behavior (such as a religious OcobucricHi Ta

practice or a social custom)

ColllaIbH1 MePEKOHAHHS




61

[Iponosxkenns taoun. 1.1

HominaTuBHa
CyTHicTh XapakTepucTHKA
OUMHHIA
— a belief or story or a body of
beliefs or stories relating to the
past that are commonly accepted as
historical though not verifiable
(The Merriam-Webster Dictionary)
a prescribed guide for conduct or | HeoOxigHicTh
action JOTPUMAHHSI;
the laws or regulations prescribed | Ycranenicts;
by the founder of a religious order | ITpunium;
for observance by its members [Mopsiiok BeeHHS
[paBwio /
an accepted procedure, custom, or | Ta iH.
rule habit
an accepted procedure, custom, or
habit
the exercise of authority or control
(Longman Dictionary)
[ixHicTs / the monetary worth of something 3HAYYIIICTh,
value something (such as a principle or | JlyxoBHicTh

quality) intrinsically valuable or
desirable

relative worth, utility, or importance

BaxxnmBoio yMOBOIO BUKOPUCTAHHSI METONY HOMIHAIII € KiIacudikarlii 3 4iTKUM

BU3HAYEHHS TOHATTA Ta XapaKTEepPUCTUK OO0 €KTy 1 MOro MOTHBAI[IMHUX O3HAaK.

MoTtuBaiiiidl O3HAKM SKHaWKpalle 37aTHI BIZOOpa3sUTH CYTHICTE 00 €KT
y y

(PKonamanona, 2012). 3rigHo 3 UM METOJOM, MPOMOHYETHCS OyIyBaTH CEMaHTUKO-

TEMAaTH4HI1 MOJIA Ta JIGKCUKO-CEMAaHTUYHI TPYIIH.
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3. Tpetiii eram gocnimxkenHs OinapHoro konmenty MORALITY/
AMORALITY nepenbadae BUOKpPEMJICHHS OCHOBHUX Ta mNepu(epiiHUX 3HAYCHD
KOHIIETITY, BUSIBJIICHHSI aCOLIATUBHMX 3B’A3KIB Ta KOHOTAIlll, MOOYAOBY CUHOHIMIYHHUX
PAIIB Ta KOHIENTYaJIbHUX MOJIEICH.

[TocnyroByrounch KoHIleNITyalbHOMY aHami3y (Anedupenko, 2003; BepxOuiikas,
1996) Ha TpeThOMY €TaIl nepeadayaeThCss BAKOHAHHS PSTy HACTYITHHUX JTIH:

1) moOyayBaTH MOJIENb KOHIICTITY: BUIUTUTH (PEUMU Ta CIIOTH;

2) BHUSBUTH acOILIaTHBHI 3B SI3KHM Ta KOHOTAI[il: IMO3UTUBHI 1 HEraTHBHI, SIKi
MICTSITBCS B CTPYKTYp1 6a30Boro abo nepudepiiHoro 3HaueHb KOHLEITY;

3) moOyayBaTH MOBHY CTPYKTYpPHY MOJIC/Ib KOHIICTITY.

Hanpuxnan, ckmanoBa MOPAJIBHICTH 6iHapHOTO KOHIIENTY peai3yeThCs
yepe3 MPUKMETHUK (00d: As for the Bureau's involvement, that was originally
because Corinna wished it on us — and because the good name of the King is part
of ournational («Honourable Intentionsy», p. 24). CkiamoBa MORALITY 6inapHoro
KOHIICTITY Tpe/icTaBieHa HomeHoM the good name. TTpukmeTHHK §OOd CIIBBITHOCHUTHCS
31 cknagoBoro MOPAJIBHICTH OGiHaApHOTO KOHIICTITY 3a CEMaHTHKOI, OCKUIBKH
nepenae  HACTYINHI 3HAYEHHS: «TapHHUN», «XOpOIIUN», «OE3KOPUCITUBHINY,
«IOCKOHaIMi». B #oro CTpykTypi BHALIAIOTHCSA HAcTymHI ciotd: honest, sincere,
polite Ta im.:

He stepped forward and held out ah and. «Captain Ranklin, War Office.»
It was time to be moderately honest («<Honourable Intentionsy, p. 33).

His bitterness sounded sincere, perhaps because it also sounded fresh
(«Honourable Intentions», p. 98).

«Your rich lady friend also.» She almost smiled at his polite surprise
(«Honourable Intentions», p. 83).

Homenu honest, sincere, polite wamexats 1m0 mepudepii moHATTS ¢ood,
sxe Bepoanizye ckinagopy MORALITY 6GiHapHOTO KOHIIETITY.

JlocniJipKeHHsT CBiq4aTh, 110 B KOHUENTI BUAUISIIOTHCS SIAPO Ta mnepudepis
SIK TOJIOBHI Ta MEHIII 3HA4yIIli acoiriarii. I'oioBHi acoriarii GopmMyoTh 0a30Be TOHATTS,
MEHIII 3HAYyllll acouiaiii CTaHOBIATH Hepudepilo, sika MpelcTaBieHa OOpa3HUMU

[rapaMu 3HA4YCHHS Ta KyJbTypHO-MapkoBaHuMu oquHuIsiME (CeniBanosa, 2006a).
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AHaNoriyHi 30HU B CTPYKTYpl KOHIENTY MarOTh BaplaTUBHE HAIMEHYBAaHHS —
LEHTpaJibHa Ta nepudepiiiHa 30HU. 30Ha nepudepli BiagaseHa BiJ LUEHTPATbHOTO
3HAQYEHHS HEPIBHOMIPHO B 3aJICKHOCTI BiJI acolliailiii Ta KOHOTAIlli, SKI MICTSIThCS
B cemanTulli cioBa (TazernuHoBa, 2001). OCKUTBKM acOIiaTHBHI 3B’ 3K PO3KPHBAIOTh
0o0pa3Hi KOHOTAaIlll KOHIENTYaIbHOTO MOHATTSI, 1X MOKHA BITHECTHU JI0 TICUXOJIOT14HO-
OpIEHTOBAHOTO HAIIOHATBHO-KYIbTYpHOTO KoHIEenTY (["ombaun, 2010).

HaiiGinpil  MOBHO — acoliaTUBHO-00pa3Hy CTPYKTYpYy KOHIENTY MOXHa
NpPEICTABUTH HACTYIMHUMH CKJIQJOBUMH: AJIpO — 1€ TIJIO 3HAKy Ta EKCIpPecHBHA
eMoIliiiHa OI[iIHKAa 3Ha4YeHHs, 10 OXOIUII0E BepOajbHI Ta HEBepOasibHI acoliialii,

HaIloHaIbHO-KYIbTypHHUH 3MicT (I"omoBank, 2001, ¢. 7) (Puc 1.2):

4 )
[ Tino 3HaKy ] BepOanbHi
acoryarii
- J
\ 4
4 )
ExkcnpecuBHO- Hepepbabii
eMOIIiiHa OIliHKa acomiamii
3HAYCHHS \ J
(. )
HarmionansHo-
KyJIbTYpHUH 3MICT

J

Puc. 1.2. CtpykTypa KOHIIENTY: Ti10 3HaKy Ta acoralii (O. B. 'onoBanb)

(I"'onosans, 2001).

Hns nocnimkenns O0inapHoro konenty MORALITY/AMORALITY HeoOximHO
3BEPHYTHUCS 10 POOIT 3 MOJEITIOBAHHS KOHIIEMNTIB. 30KpeMa, CIiJi BUKOPUCTOBYBATH
JIHTBOKOTHITUBHUMA Ta JIIHTBOKYJBTYPOJIOTIYHUN MiAX1 B KOMILUIEKCI, OCKLIBKH
1€ JIO3BOJIMTH TMPOAHAII3yBaTH KOHIIENT 3 JIEKCUYHOI, CTUIICTHYHOI, CEMIOTHYHOT
ta 1Hmux ctopid (Hikonosa, 2011). BpaxoBytoun OaraTomapoBicTh KOHIENTY, HOTO

aHami3 nependayae moOYI0BY KOHIIENTYaIbHUX MOJIENEH, 110 T03BOJIUTH BpaxyBaTu
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OCHOBHI Ta mnepudepiiiHi 3HaueHHsa KoHienty. [loOymoBa monenell BKIIOYATHME
Ha TpeTbOMy eTami NoOyAOBY CHHOHIMIYHMX PSAIB, BHAUIEHHA OOpa3HOIo
Ta KOHOTATUBHO-I[IHHICHOTO MIapy KoHmenty. Hampuknaa, npukMmerHuk bad,
mo BepOanizye ckinagoBy AMORALITY OinapHOro KOHIIENTY, 3a CTPYKTYpPOIO
€ ogHockimagHuM: [ won'’t say she’s not so bad when you get to know her, because
I think she’s worse («Honourable Intentions», p. 44). Bin mnepenae 3HaYCHHS
«TIOTAaHUN», «HENPUIZHUNY, «ITOMUIKOBUNY», «HEUYUHUMN». Moro cuHOHIMaMU
BUCTYIAIOTh IPUKMETHUKHN WIONg — pOOr — angry Ta iH.:

— She cut him off sharply. «You want to know one big advantage of a flag? —
it doesn’t go around fucking the wrong people.» («Honourable Intentions», p. 45).

— The poor people in this world have got no rights, they've got no justice
(«Honourable Intentionsy, p. 111).

— A threadbare and probably angry female . . . even a French hotel would
draw the line somewhere («Honourable Intentions», p. 21).

AcoriaTuBHO IPUKMETHHUK bad B TEKCTI MOke BUpa)XKaTUCS 3a JTOIIOMOTOIO CJIIB
3 eMOI[IHO-EKCIPECHBHOIO KOHOTAIII€0, HAIIPUKJIIAI, POMPOus i hot:

— He had spotted the two flics since getting off the Metro and guessed who they
were, so even apart from the gun, he felt quite safe. Just obvious, pompous, angry
and hot («Honourable Intentions», p. 75).

JIns  acomiaTUBHOrO MOJICTIOBAHHS B JIOCHIIPKEHHI OIHApHOTO KOHIIEIITY
MORALITY/AMORALITY HeoOXigHO 3acTOCYBaTH HACTYIIHY METOJIUKY IOOYIOBH
MoJIeNiel Xy T0’KHBOT0 KOHIIENTY: 1. MeTouKa iepapxizailii MeTaoopasiB Xy10KHBOTO
TBOPY; 2. METOAWKA MOOYAOBH acOI[laTUBHOTO 3B’S3Ky, IO mepeadadae BHIUICHHS
aCOIIaTHBHUX MIApiB XYAOKHBOTO KOHIIENTY; 3. METOJMKA KOTHITHBHOTO aHaJi3y
13 BUZIJICHHS €THOKYJIBTYPHHUX OCOOIMBOCTEH Ta HAI[IOHATLHOT MApPKOBAHOCTI 3HAYCHb
XyZ0)kHbOTO KoHIIenTy (Bopobiiosa, 2011).

[lim yac moCHiKeHHS KOHIENTYaJbHOI KapTHHHU CBITY B XYJOXKHIX TBOpax
Ta TOK IOy, CJIJ BPaxOBYBaTH OCOOJMBOCTI aBTOPCHKOIO CTHJIIO Ta CTHUIIIO
YYAaCHUKIB 1 HAI[IOHAIbHO-KYJIBTYPHY CKJIaJIOBY, @ TOMY MU IPOIOHYEMO 3BEPTATUCS

710 HAIlIOHAJIbHO-KYJIBTYPHOT'O aHAI13y KOHIIENTIB.
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Sk 3a3navanocs Buile, oiHapHuii koHenT MORALITY/AMORALITY Brirouae

MOHATTS. MAapKOBaH1 HallIOHAJIbHO-KYJbTYPHOIO KOHOTAIl€l0. BiANMOBIAHO, BUHUKAE
HEOOXIAHICTh Y BUKOPUCTAHHI ICTOPUYHO-KYJIbTYPOJOTTYHOIO METOAY JTOCHIIKEHHS
(Binbunuchbka, 2008). KoHnentu sk MEHTaJbHI YTBOPEHHS € HOCIAIMHU iH(popMarril
Npo KyJIbTYPHUH JOCBIJ JIOJCTBA a00 TMEBHOI E€THOCHUIBHOTU. IcTOpuyHO-
KyJIbTYpPOJIOTTYHUM METOJ MOCHIIKEHHS BKJIIOYA€E aHajl3 CEMAaHTUKO-aKC10JO0r14oro
nojs (Binpunnceka, 2008, ¢. 13). [pu 3ailicHeHH] aHAT3y CEMaHTHKO-aKCI0I0Ti40ro
MoJIsi Ha TPEThOMY eTalll JOCIIPKEHHS HEOOX1THO BU3HAUYUTH MOBHI MEXaHI3MHU
peanmizanii 3HAaY€HHS CJIOBAa B KOHTEKCTI 13 BpaxyBaHHAM OI[IHHOI CKJaJ0BOi
KOHIIENTY, ii CMIBBIIHECEHOCT] 3 HAllIOHAJTFHUM MEHTAJIITETOM Ta €THOKYJIbTYPHUMHU
0COOJIMBOCTSIMH TOIILO.

Ha mamy mymKy, mepeBard METOJy aHaji3y CEMaHTHKO-aKCiOJOTi4Ooro MOJis
NOJATAI0Th Y TOMY, IIO0 IIEH aHalli3 JI03BOJISIE BiATBOPUTH TIOJIBOBY CTPYKTYpPY
KOHIICTITY Ta IPOCTEKHUTH OCOOIMBOCTI BepOaiizailii KOHIENTyaJbHUX 3HA4YeHb
Ha TEKCTOBOMY PiBHI.

«Mopane» SK akcioJoTi4Ha KaTeropis CIIBBITHOCUTBCS 3a CTPYKTYPOIO
3 TOHATTSAMH, SKI BepOami3yloTh SKOCTI Ta BJIACTHBOCTI COIIlyMy ¥ 1HJMBITY,
Kl OLIHIOIOTHCS K BHCOKO AyxoBHIi, Hampukiaa: «| had to speak German to him,
although I think he s Russian or Latvian or something. I don't think O ’. . . Mr Gorman
could follow it all, but he gave excellent moral support.» («Honourable Intentionsy,
p. 60). TIoHATTS «MOpPANTBHICTH» B ILOMY YyPUBKY BHPaKEHE 3a JIOIOMOTOIO
meradopu moral support. ONo3uIiiiHOI KaTeropi€ro IMOHATTA «MOPAJIbHICTH
€ «amopanbpHICTB». lle MOHATTA eKcmilikye o0pa3 MOBEMIHKH, SKUN CYyNepedyuTh
comiaTbHUM HOpMmam, Hanpukian: Corinna, who liked to be called Mrs Finn
and thought of as a widow for entirely immoral reasons, was indeed tall and
attracted words like «striking» and «handsome» («Honourable Intentionsy», p. 7).
[lonaTTss amopanvhicms B 1IbOMY YPUBKY BepOami3yeTbcs 3a JOIMOMOTOIO BHpa3y
entirely immoral reasons. Emiter immoral ciyXuTh CTHIICTHYHUM 3ac000M
BUPAKEHHS TOHATTS «aMOpabHICTh». B HOro ceManTuill HasiBHI Takl 3HAYEHHS

K «PO3MYIIEHICThY», KHET1THICThY Ta 1H.
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BinmoBimHO MOMENs KOHIENTY CKIAAAEThCSA 3 JIGKCMKO-CEMAaHTHYHHUX TPYIL.
JUist po3yMiHHS JIEKCMKO-CEMAaHTUYHOI TPYNH MU JOCHIIWIN JAE€PIHINIIO LHOro
MOHATTS B JIiTepaTypi. MU BU3HAYAEMO JICKCUKO-CEMAHTUYHY TPYMy SIK CYKYITHICTb
CJIB, SIK1 HaJIeXKaTh IO OJHIET YACTMHHU MOBH Ta 00’ €JHAHI CIUIBHOIO OJMHHICIO —
0a30BUM TMOHATTAM. B Mekax KOHIIENTY MDK IMOHSATTAMH MOXYTh (DOPMYyBaTHCh
CHHOHIMIYHI 3B’SI3KH, IO YMOJXKJIMBIIIOE B3a€EMO3aMIHHICTh MOHSATH B MEXax
koHuenty (I[TomoBa & Crepumn, 20073, c. 257). Jlnsd BU3HAYCHHS KOHICITYaIbHOT
NPUHAICKHOCT! JIGKCUYHOT OJMHUIN CJIOBO HEOOXIMHO PO3KJIACTH Ha CKJIAJ0BI
KOMITOHCHTH, SIKi CKJIaJal0Th HOTO ceMH a00 CEMaHTUYHO-CTPYKTYpPOBaHI MapKepH.
BianoBigHo, 1mo0 3po3yMiTH, YW HAJIEKHUTh CJIOBO JI0 OIHAPHOTO KOHIIECTTY
MORALITY/AMORALITY, nam HEOOXiIHO AOCTIIATH HOro CIOBHUKOBY JAe(iHIIIIO,
1 miCJIs IbOTO MPOaHali3yBaTH 0COOJIMBOCTI HOrO BUKOPUCTAHHS B MOBI.

Buxonsiun 3 BHUINEBUKIIAJICHOTO, JIEKCHKO-CEMaHTHUYHE TI0JIe OO0’ €IHYE
JEKCUYHI OJWHHUIII B MeXaxX CIUIbHOI TOHATTEBOI KaTeropii, ToOTO YTBOpHOE
MIKpOIIOs (JIEKCUKO-CEMaHTUYHI TPyMH), K1 MalOTh OCHOBHI (S7€pH1) Ta OMIlIHHI
(mepudepiitai) 30HU. J[0 sAAEpPHUX JIEKCHYHUX OJIMHHUIL HaJe)KaTh TEPMIiHH,
K1 TIPEACTABIISAIOTh HAWOUIBIIT CYTTEBI O3HAKW MIKPOMOJS 1 MOEIHYIOTH B 001
iH(pOopMaIIio PO CEMAaHTUYHI 3HAYEHHS BCIX TEPMIHIB, 1110 BXOAATH 10 nepudepiiHoi
30HW, Hamnpukian, koHuent HONESTY/HYECHICTH Bxioyae Taki TEpMIHH
nepudepiiinoi 30uu sk fairness, truth, sincerity, goodness ta in. Ilepudepiitai 3001
XapaKTEePU3YIOThCA THM, IO JEKCHUYHI OJUHUIN, SIKI BXOJIATH 10 iX CKJIaay MOXYTh
MaTd TIEBHI CEMaHTWYHI BIIXWJICHHS Bia 0a30BOr0 3HAYEHHS JEKCHYHOI OJUHUIN
SIZICPHOI 30HH.

KoxeHn 13 3a3HaueHUX METOMIB POOUTH CBil BHECOK y JAOCIIIKEHHS OIHAPHOTO
koutenity MORALITY/AMORALITY, ogHak NOBHHIM aHami3 KOHIIENTY MOXIIMBO
MIPOBECTH JIUIIE TIPU 3aCTOCYBAHHI KOMILIEKCHOTO MIIXO/Y, 1110 TOJISITa€ y 3aCTOCYBaHHI1
Hactynaomy (Kpymna, 2005):

1) MIAX14 0 BU3HAYEHHS MIKpooOpa3y (BU3HAUEHHsS Ta aHalli3 BCIX
JIEKCUYHUX Ta CTHUIICTUYHHUX 3aCO0IB TEKCTY);

2) M1AX1]T KOMIJIEKCHOTO aHaJlI3y CTPYKTYPH TEKCTY;
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3) MIAX1T A0 BHU3HAYEHHS EKCTPAJIHIBICTUYHUX UYWHHHUKIB CEMaHTUKO-
CTPYKTYpPHHUX OCOOJIMBOCTEH KOHIICTITY;

4) MiAX1g 70 KOHTEKCTYyaJbHOTO aHalli3y KOHIIENTY B  3aJIeKHOCTI
BiJl PYHKII1IOHAIBHO-CTUIILOBOT Tu(epeHITialii TeKCTY.

MeToauKa acouiaTUBHOTO €KCIIEPUMEHTY J03BOJMIA HaM BUAUTUTH HACTYIHI
acolllaTMBHI 3HAYEHHS TNOB’S3aHI 3 BHIIE BU3HAYEHHMHU CEMaMU B CTPYKTYpl
cknanoBoi MORALITY Ginapnoro xonnenty: «Good/J1o6poy», «Honesty/UecHIiCTbY,
«Justice/CnpaBennuBictb», «Loyalty/Bipuicte», «Truth/IIpaBma». JochimkeHHs
KOHTEKCTyaJbHOro 3HaueHHs cknagoBoi MORALITY GiHapHOro KOHLENTY B XyIOXKHIN
KapTUHI CBITY BKJIIOYA€ HACTyNHI cIOTH: «MOpalbHICTh — CaMOMOXKEepTBa —
repoizm», «MopanbHICTh — MpaB/a K BUHAXiI», «MOpatbHICTh — MpaBa — KUTbIEY,
«MopanpHICTh — TpaBAa — CIbO3W», «MOpPaIBHICTh — CHpPaBEUIUBICTh — JHOOOB
710 TIOPSIKY», «MOpanbHICTh — CIPaBEJIMBICTD — IIOY — JpaMa — HEBU3HAYEHICTh —
MacoBa OCBITa.

Crpyktypy ckianoBoi AMORALITY GiHapHOTrO KOHIIETITY CKJIAJarOTh HACTYITHI
acomiatuBHi moinsa: «Evil/3mo», Mikpononie «Dishonesty/HedecHictb», «Injustice/
HecnpaBemmusicte», «Disloyalty/3pana», «Lie/HempaBna». B xymoxkHiil kapTuHi
ceiry ckimamoBa AMORALITY O6iHapHOro KOHIIENTY MpEACTaBIeHA HACTYITHUMH
CIoTaMH: «AMOpAJIbHICT — OpexHs — JICHBY», KAMOPAIBHICTh — 3JI0 — MPUPOTHHM
THCTUHKT», «AMOPAJIBHICTh — 3710 — MOCMIIIKa», «AMOPAIbHICTh — 3710 — TPIX»,
«AMOPATBHICTD — 3JI0 — CIIPaBay», K AMOPAIBHICTH — 3710 — MPisi/COH», K AMOPATBbHICTh —
3pajia — IMKe MOJIyM’ s1», K AMOPAJIbHICTh — 3pajia — BOBYA 3TPas».

[TlincymoByrOUM BUIICHABEJACHE, MOXKHA 3a3HAYUTH, IO PO3TISAI OIHAPHOTO
kourenty MORALITY/AMORALITY ©0a3yetbcss Ha 3acTOCYyBaHHI HACTYIHOI
METOOJIOT11 JOCHiKeHHs: 1) 3araTbHOHAYKOBUMHU METOJIAMHU, SIKi TTOKJIa/IeHI B OCHOBY
JOCTIDKCHHS, € aHaji3 Ta CHHTE3, IHAYKIA Ta JSAYKIls; 2) JIHTBICTUYHUMU
METOJIaMH JOCTIKEHHS € KOHIICNTYaJbHUI aHaII3 Ta JTIEKCUKO-CEMaHTUYHUHN aHaIIi3.

Jis  moBHoro anamizy OinapHoro konmenty MORALITY/AMORALITY

MIPOMOHYETHCS 3aCTOCOBYBATH BC1 3a3HAUEH1 METOJIU B CYKYITHOCTI.
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BucHoBku 10 posainy 1

AHami3 TEOPETUYHUX OCHOB JOchiKeHHs OiHapHoro konmenty MORALITY/
AMORALITY y cyyacHuX aHTJIOMOBHUX KapTHHAX CBITY MOKAa3ye, 10 KOHIENT € OJHUM
13 0a30BUX MOHATH KOTHITUBHOI JIHIBICTUKH. KOHIENTH B1IOOpa)kalOTh YSIBICHHS
JIOJIeH PO HABKOJIMIIHIN CBIT, BIAMOBIIHO, B KOHLENTAX B1IOOpa)KEHU MEHTAIITET
Hapoay Ta WOro KyJbTypHi Tpaauiii. CyKynHICTh KOHUENTIB (OPMY€ KOHIECNITYaIbHY
KapTUHY CBITY, SIKill BimoOpa)keHO 00’ eKTHBHUM nocBim Hapony. OTke, KOHIENTH
€ ¢akropaMu MOBH 1 KyJIbTypu. KoHrentu, moOyaoBaHi Ha OMO3UITIHHUX BITHOIICHHSX,
Hajuexarb A0 OlHapHUX. byayuu mnpencTraBieHUM B XYJIOXKHIX TEKCTaX, OIHApHUN
kourenT MORALITY/AMORALITY 0XynoXHIOETBCSI Ta CTa€ CKIATHUKOM (OpMYyBaHHS
XYJ0KbO1 KAPTUHY CBITY.

binapuwuit konent MORALITY/AMORALITY ckiagae aHTHHOMIIO, caMe TOMY
HaJiexarthb 10 OiHapHux. B ctpykrypi OinapHoro konmenty MORALITY/AMORALITY
npejacTaBieHa coliaibHa Ta iHauBiAyaibHa ckiagoBi. [lonstrs MORALITY
ta AMORALITY € omo3sumiiHUMH 0O BiIHOMIEHHIO oxHe m0 oxHoro. CkimagoBi
MORALITY ta AMORALITY 6iHapHOTrO KOHIENTY € CKIQJHUMH TICUXOJOTTYHHUMHU
KOHCTPYKTaMH, 110 00 €IHYIOTh B €001 TMOHSTTEBO-JIOTIYHE 3HAYCHHS, OOpas3HY,
E€MOIIIHHO-TICUXOJIOTIYHY cepu, TOMy iM BJIacTHBA acoOI[laTHBHO Ta HAaIlOHAJIBHO-
KyJbTypHa chpsiMOBaHICTb. B ocHoBi BepOamizamii ckmagoBux MORALITY
ta AMORALITY GiHapHOTO KOHIIETITY JIeXKaTh MPOIeCH HOMIHAIlI] TOHATh. OCHOBOIO
JUTSL HOMIHAIII{ CTY>KUTh BHYTpIlIHS (popma cioBa 3 ii acoriamisiMu Ta KOHOTAI[ISIMHU.
binapauii konment MORALITY/AMORALITY Hanmexuth 10 yHiBepcalbHUX. BiH
npeactaBieHuid 'y ¢imocodii, M€ TOHATTS «MOPAIBHICTB» Ta «aMOPATBHICTHY
OB’ I3YIOTHCS 3 TyXOBHUM PO3BUTKOM OCOOMCTOCTI Ta CHCTEMOIO Talyallii; y peirii,
7€ 3a3Ha4yeHl TMOHATTA CHIBBIIHOCATBCS 3 KaTeropisMu abcomoTHOro ao0pa
(MopasbHICTB) Ta aOCOTIOTHOTO 371a (aMOPAJTLHICTE); B HAYIIL, B SIKii PO3MEKOBYIOTHCS
MOHATTA «CYCHUIBHO» Ta «IHAMBIAYaJIbHOD» MOPAIBHOCTI / aMOpPabHOCTI.
B cycninbcTBI  MoOpanb  pO3rsiaeThes  AK - Ccnocid  peryiaroBaHHS — BiIHOCHUH

MDK 1HAUBiAaMu. be3 MOpallbHOCTI, siIKa CIYXHUTh 3aco0oM TaOyailii, iCHyBaHHS
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IHAUBIIIB B CYCIUIBCTBI CTA0 O HEMOXKIIMBUM, OCKUIBKH BIICYTHIMU Oysn O BaXkell
PEryJIIOBaHHS 3aKOHHOCTI Ta HE3aMOISIHHS 3/1a 1HIIUM. AMOPAJbHICTh SIK KaTeropis
MPOTUJIC’KHA JI0O MOpai pO3IIIJIA€EThCS K COLIAIbHE 3710, HEJOTPUMAHHS COILIAIbHUX
HOPM CIIBICHYBaHHS.

KaHp TOK-1I0y XapaKTEPU3YETbCS 3BEPHEHHSM JO MPOOJIEMaTUKH Mopai
Ta €TUKUA. BU3HAUEHO, 110 KaHP TOK-IIOY HAJICKUTH O CAaMOCTIMHOTO >KaHpPy Mac-
MeiiHOT 1HpOopMallii 1 Ma€e YITKY CTPYKTYPY, 0 SKOi BXOISATh HACTYMHI YYACHUKHU:
BEJIy4Hil, TiCTh a00 JEKLIbKa TocTel Ta myostika (akTuBHA a00 nacuBHa). OCHOBHUMU
pUcCaMHu TOK-IIIOYy, SIKi BU3HA4arOTh HOT0 3BEPHEHHS 10 MPOOJIEM MOpasli Ta CTUKH
€ CKaHJaJbHICTh, BHJIOBHIIHICTH TOINO, SKI MependayaroTh MIAHATTS TpoOJieM,
Mo € MnpoBoKaliHHUMHU. (OCOOJMBICTIO TOK-IIOY € TOJIJIOTIYHA MpHpoAa MOro
KOMYHIKaIlii.

Mertoonoris JOCHIPKCHHS 0a3yeThCs Ha BHKOPHCTAHHI HH3KH METOJIIB
Ta METOJUK y CYKYIHOCTI: eMRipuyHi 3a2albHOHAYKO8I Memoou, KOHYenmyaibHull
aHaniz 3 METOK TMOOYAOBH CTPYKTYpPHOI MOAEN KOHUENTY; Oe@)iHiyitinuil ananiz
JUISE BUSIBIICHHSI 3MICTOBOT'O HANOBHEHHS Ta OKPECJEHHS TMOHATTEBOTO IIapy
aHATI30BAaHOTO KOHIIENTY; Memoo NiHe80CMUNICIMUYHO20 AHANI3Y s BU3HAYCHHS
JIEKCUKO-CTHJIICTUYHUX 3aco0iB BepOaiizalii KOHIENTY, IO CKIAJalTh HOTro
acoIllaTUBHO-00pa3HUM MIap); METONU 3iCMAasieHHs Ta NOPIGHAHHS 3aCTOCOBYIOTHCS
JUTSL BUSIBJICHHS CIIUTBHUX Ta BIIMIHHUX KOHIICNTYaJIbHUX O3HAK O1HAPHOTO KOHIICTITY
MORALITY/AMORALITY.

B miarBictuni Oinapamii konment MORALITY/AMORALITY peanizyerbes
3a JOIOMOIOI0 JIEKCHMYHHMX OJUHMIL 3 BIANOBIAHUM CMHCIOM Ta acOIaIiIMH,
10 MOOY/I0BaH1 HA MEHTAIBHUX 00pa3ax.

OCHOBHI TTOJIOKEHHSI Ta BUCHOBKHU TEPIIIOTO PO3AUTY BiTOMTO B OJHOOCIOHHMX

nyomikamisx nuceprantku (Komominuyk, 2014a, 2014b, 2015c¢).
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PO3JILI 2

PEAJIIBALISI BIHAPHOI'O KOHIENTY MORALITY/AMORALITY
Y CYUACHIN AMEPUKAHCBHKIN ITPO3I

HocnimkenHss OIHApHUX KOHLEMNTIB MPEJCTaBIs€ I1HTEpeC s PO3YMIHHS
B3a€EMOJIIi YHIBEpPCAJIbHUX PENPE3CHTAHTIB JIOJCHKOTO CBITOOAQYEHHS B MOBHIM
kaptuHi cBity. binapuuit konnent MORALITY/AMORALITY oxormtoe 3HaHHS PO
IHAMBITYabHO-0COOUCTICHY cepy HOCISI MOBHU, KYJIbTYpHI Ta ICTOPUYHI OCHOBH
dopMyBaHHA ysBJIEHb Halli MNpo Mopajdb Ta 1i AHTUHOMIYHY KaTeropiro
AK COLIOKYJIbTYpHOrO sABHUIIA. JlocHmipKyBaHa KaTeropiss LIMPOKO IpecTaBlieHa
B XYJOXKHIX TEKCTaxX, B SKMX MMCbMEHHUKHU BAAIOTHCA 0 PO3KPUTTS BHYTPILIHBOTO
CTaHy MepCOHAXy, MOro MEePEKUBaHb, CTPAXKIaHb TOIIO0. 300paXKEHHS BHYTPILIIHBOTO
CBITYy reposi mependavae aHaii3 MOro BYMHKIB Kpi3b MPU3MY CTalIMX TpaaMIii
CyCHUIBCTBA, a BIAMOBIIHO, HEOJMIHHO 3BEPTAEThCA JIO TaKUX KaTeropiu

sk MORALITY/AMORALITY.

2.1. Autunomis MORALITY/AMORALITY B xyao:kHiii KapTHHi cBiTY

XyHoOKHS KapTHHA CBITY CKJIQJA€ThCAd 3 CYO €KTMBHHUX Ta 00’ €KTUBHHX
KaTeropii, K pe3ynbTaTy O0adeHHs cBiTY. [leski kareropii, sk 100po — 3710, IpaBaa —
HeMpaBaa, MOpalb — aMOpajbHICTh (OPMYIOTh AHTUHOMIIO 3a3HAYEHUX TIOHSATH,
noOy0oBaHy Ha CYKYIHOCTI MiaJeKTUYHUX MpoTupid. [loHATTS «aHTHHOMIDY Oepe
MOYaTOK 3 JIOTIKH, JIe BOHO O3HAYA€ MPOTUPIUYS MDK JABOMA CY/KCHHSIMH, 3 SKHX
OJIHE MO’KHa JIOTTYHO AoBecTH. OCHOBH IMOHSATTS «aHTHHOMID) CKJIaJal0Th HACTYITHI
iX BUAM: aHTUHOMIS MOBH y (hopMmi Cy0’€KTHBHOTO Ta 00’ €KTHBHOTO; AHTHHOMIS
CYCIIUTBHOTO Ta IHAWBIAYaJbHOTO B MOBi; aHTHHOMISI TEHEPATI30BAHOTO Ta YaCTOTO
B MoBi (['ymOonpar, 1984a). MoBa 3aBxau IpeacTaBisie cOOOI0 JBOICTE SIBHUIIE,
a TOMY BC€ Y MOBI CJIii BUBYAaTH B O1HAPHIN OMO3UIIIi: OJHE Yepe3 PO3YMIHHSI IHIIOTO
(bensenuct, 2002, c. 54). BpaxoByloouu CyTHICTb aHTHHOMIl K JBOIiCTOCTI MOBH,

MOXHa CTBCPIKYBaTH, IO OCKUIBKH MOBa ITOCTIMHO PO3BHUBAE€TLCA, IIOHATTA
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AHTHHOMIYHOTO TIOMOBHIOIOTBCA Ta 3MiHIoOTECsA  (Bospora, 2007). Konment
MORALITY/AMORALITY— ne OinapHa omo3wuilis, moOygoBaHa Ha KOH(IIIKTHOCTI
a00 CcyrnepewInBOCTI HABEICHUX MOHSITh.

OTxe, CyTHICTh AQHTUHOMII BHM3HAYA€THCS SK SIBUIIE JEKCUYHOI OMO3MIIIi,
10 3BOJIUTHCS 10 KOHQIIKTY MK O3HAUYBaHMM CMHUCJIOBHM 3HAYEHHSIM Ta MOBHUM
3HakoM. [IposiBM aHTMHOMIi B MOBHIM CHCTEM1 CTAHOBJATH BHYTPIIIHINA MOTEHLia
MOBHO1 CUCTEMHU.

SIBuie aHTUHOMII B MOpasi OXOILTIOE CYNMEPEYHOCTI y BIACTUBOCTSX, SKHUMHU
XapakTepu3yeTbess Mopasib. OJIHIEIO 3 TIPUUYUH AHTUHOMII MOpaji CTarOTh MOBEIIHKOBI
O0COOJIMBOCT1 1H/AMBIA Ta CyCHUIbCTBA. MOpaNbHICTh SK NPOSB PUC TOBEIIHKH
BUMAara€e BiJl 1HAMBIZA JOTPUMAHHSA CYCIUIBHUX HOpPM Ta mpaBwil. B pesymnbrati
BUHHKAE MMPOTUPIYYUS MK MOPAJIbHICTIO/aMOPATIBHICTIO SK 1HIUBIAYAIbHOIO KaTErOPI€I0
Ta CyCIJIBHOI KaTeropiero. 11[o0 BU3HAUNTH, KU BYMHOK BiTHECTH JO MOPAIBHOTO
a00 aMOpaJIbHOTO, HEOOX1THO MOPIBHATH HOTO 13 3arajJbHONPUUHATUMU «3pPa3KaMU»»
MOBEJIHKKM B cycmiabcTBl. OpHaK, He MOXXHa 3a0yBaTH, IO caM IHIUBIA €
ABTOPUTETOM JIsI ce0e, TOMY MOPaIbHICT/aMOPAJIbHICTh HOTO TIOBEIIHKH PETyJTIOETHCS
HOro BIIACHMMHU CBITOTJIIHUMHU HACTAaHOBAaMH, PIBHEM BHXOBAaHOCTI, CYI)KCHHSIMHU
Ta po3yMiHHSIM 100pa i 31ma Tomo (Mensbirkosa, 2009; Mocmanosa, 2005).

e omuum BakauBuM Kkepenom antuHomii MORALITY/AMORALITY €
peNiriiHui acmekT, a came bor Ta Horo 3amoBinl € HAWBUIIUM IMPOSIBOM MOpAJIi,
OJIHAK, 1 B IIbOMY BHIAAKy OCOOHMCTICTh MOXE CIpUHAMATH 1[I 3amoBiji
K «00’€KTUBHO MPABWIbHI», TOOTO TaKi, [0 BUMAaraloTh HEYXUIBHOTO JOTPUMAHHS,
Ta SIK Cy0’€KTHBHI, TOOTO TaKi, 0 AKUX MOXXHA CTABUTHUCh KPUTUYHO B 3aJICKHOCTI
Bix curyarlii (Hukutuna, 2014; Ckpurank, 1992).

Takum 49wHOM, QakTopamMu 10 BU3HaAYaOTh aHTHHOMIitO MORALITY/
AMORALITY € HOopMM Ta mpaBWia TOBEIIHKH, SKI MOXYTh pETYIIOBATHCH
1HMBIZIOM, CYCITUIBCTBOM, PEIIITi€ro.

Otxe, HA OCHOB1 JOCHIIKEHHS XapaKTEPUCTUK Ta BIACTUBOCTEU KaTeropiu

MU BHJIUIIEMO YOTHUPH AHTHHOMIUHI pucu OiHapHoro kounenty MORALITY/

AMORALITY:
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1) AHTHHOMisI CY0’€KTMBHOIO Ta 00’ €KTHBHOIO.

a) MopasibH1 3aKOHU BU3HAYAIOTHhCS 00’ €KTUBHOIO MOTPEOOIO JIIOACTBA 1 HE €
3QJIeKHUMU BiJl CYO’ €KTUBHUX MOTJISIIB OCOOUCTOCTI.

0) MopainbH1 3aKOHH HaJIeXkKATh A0 KaTeropii IHAWBITYaIbHOTO, @ TOMY BUTIKAIOTh
13 cy0’ €KTUBHOT MO3UIIi1 0COOUCTOCTI;

B) MopanbHuil 3aKOH BUCTyNA€ sIK aOCTpaKTHa KaTeropis, sika HE HaJEeKUTb
Hi 10 Cy0’€KTUBHOTO, H1 10 00’ €KTUBHOIO MOHATTS. Lle — 3aranbHONpUiiHATa HOpMA
MOBEIHKH.

PosrnsiHemo takuii nmpukiaa: Shall we violate a law that each generation has
inherited from the previous one and submit to the wishes of greedy people in order
to satisfy insatiable bellies? («The Puppet», p. 31). B upomy ¢dparmenti MopaabHHii
3aKOH BHCTynae sk alOcTpakTHa karteropis. Lledt 3akoH € 3arajabHONPUHHATUM,
OCKUTBKH BIH TIEPENAEThCS Y CHAJOK BiJ MOKOJIHHS J0 TMOKOJiHHA. MopallbHOMY
3aKOHY B I[bOMY TNPUKIAJl MPOTUCTABISETHCS IHIWBINYyalbHE, a caMe — jkajuoba
JOJIeN 3 METOIO 3a/I0BOJICHHS CBOIX MOTpeO. PeueHHs € puTOpUYHUM, IO JO3BOJISIE
MNOCWJIUTU KOHTPACT MK MOPAJIbHUM 3aKOHOM SIK 3araJIbHONMPUHHSATOI0 HOPMOIO
Ta IHIUBITyaIbHUMHU TTOTPeOAMU JTFOUHU.

2) AHTMHOMIsi CYCHIJILHOTO T 0COOMCTICHOrO.

a) JKuTTs B CYCIUIBCTBI BUMAra€e JTOTPUMaHHS COIIAIBHUX HOPM.

6) OcoOucTicTh 3 BHCOKHM pPIBHEM pPO3BHHEHOCTI MOpPAJbHUX I[IHHOCTEH
BUCTYNA€ SK HOCIH 3arajbHONIOJACHKUX 17€aliB, a TOMY ii CBIIOMICTH BCTYIIa€
B MIPOTUPIYYS 3 CYCITUTHHOIO CBIIOMICTIO Y MMUTAHHSAX MOPaji/aMOPabHOCTI.

B) OcoOuCTICTh 3 HH3BKHM piBHEM CQOPMOBAHUX MOPAJBHHUX TMOTJISAIIB
BHUCTYIIA€ SIK HOCIM 3aCy/KyBaHUX 1HJIMBIAAMU Ta CYCHUIBCTBOM LIHHOCTEH, a TOMY
il cBiTOOQYEHHS HE € MPUUHATHUM 3 TOYKHU 30PY COIIYMY Ta iHIUBIIYyaJIbHOTO CBITY
OKPEMUX JTFOJEH.

Posrnsinemo TekctoBuii pparment: He responded with the firmness of someone
expecting this accusation, «I didn’t hide the gold in order to speculate with it in
hard times the way some members of my fraternity do. I have held on to it as a trust

for a dear companion who left it in my safekeeping.» («The Puppet», p 30).



73

VY upOMy MOpUKIAAl CHOCTEPIraEMO MPOTHPIYYS MK 1HAUBIAYAJIBHOIO CB1IOMICTIO
Ta CYCHUIBHOIO IOJ0 MOPaJbHOCTI/aMOpalibHOCTI BUMHKY. CyCHUIBCTBO BBaXKae,
10 Tepoil MPUXOBAB 30JI0TO 3 METOIO CIEKYJIFOBAHHS HUM y Ba)KK1 4acH, BIAIOBIIHO,
CYCIIUJIBCTBO OLIIHIOE HOTro A1i sIK aMmopanbHU BUMHOK. J[0 yBaru He OepeTbcs HaBITh
T€, YOMY CYCHIIIbCTBO IIIKaBUTh UYyK€ 30JI0TO, aJKE KYJIbT MOKJIOHIHHSA I[HOMY
MeTay, parHeHHsI BOJIOJIITH HUM 3aThMaploe 3710poBHi riny3a. HesBakatoun Ha ocyn
JOJIed, Tepoil MOsSICHIOE, IO BiH 30epiraB 30J0TO, OCKUIBKA HMOro J0OBipuia Homy
iHIma oauHa. ['epoilt ycBioMito€ CBi 00OB’SI30K I0J0 JOTPUMAHHS CJIOBa
Ta HEOOXIAHOCTI 30epiraTd 4YyXui ckapO, TOMy HOro BYMHOK MOKHA OLIHUTHU
K BHCOKOMOpPAJIbHUM, aje B TOH e dYac, BiH CTaBUTh TepOs B OIO3UIIIIO
710 CYCIIUTPHUX i7iealTiB, aJpKe JIOACH He XBIIIOIOTH MPUYUHHU PIIIEHHS TepOsL.

3) AHTHHOMIisi MOPAJILHOI IIHHOCTi TA AMOPAJIbHOI KOPHCTI.

a) MopalbHICTh SK TPOSB TMOBEMIHKH I1HIWBIIA Ma€ TPAKTHYHY IIHHICTh
JUTSL PETYITFOBaHHS MOTO BITHOCHH 3 IHIIUMH JIFOABMHU B COLIIYMi.

0) MopanbHICTh TIO BIIHONIEHHIO 1O IHINIUX JIOJIEH MOXE MPU3BOJIUTH
710 TIOKapaHHs, a TOMY ii KOPUCHICTh CTaBUTHLCS 1]l CYMHIB.

B) MopaipHicTh a00 aMOPaTbHICTh HE HAJICXKATh JO MIparMaTUYHUX KaTETOPii.
Ix cyTHiCTb — 060B 130K €3 MpUMYCYy.

Posrinsaemo Takuii mpukiaa: This time he did not flee. This time he did not
have recourse to flight, because he saw no reason to flee. He had fled on the previous
occasions not to escape punishment, not to enjoy freedom, but because he wanted
to return, to seize an opportune moment to win his thousandfold beloved. Today, after
he had realized his dream and gained the bride of eternity for eternity, his reason
for struggling had been eliminated and his reasons for fleeing had vanished. So
he walked on his own two feet to the guards and asked them to fetter his hands
(«The Puppet», p. 47). 3 uporo ¢parmeHty OaymMo, IO TEpPOW JEMOHCTPYE
NOTpUMaHHsI O000B’A3Ky 0Oe3 mpumycy. BiH He Tikae BiJ MOKapaHHS, OCKUIbBKU
YCBIIOMIIIOE MOTO CIIpaBeJIMBICTh. T€, 110 BiH 3a BJACHUM PIIIEHHSIM HJIe 0 BapTH

Ta MPOCUTH ii 3B’sA3aTH HOMY PYKH, CBIAYUTH IPO BIACYTHICTH KOPUCHOTO MOTHUBY
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B Horo nigx. binpme Toro, ik 0a4uMo 3 KOHTEKCTY, F€pOid MaB MOXIJIUBICTh BTEKTH,
ane He 3poOMB IHOTO, a L€ O3Hauyae, U0 OOOB’SA30K O€3 MpuUMycy B HOro JiiX —
e 000B’ 30K, MOPOJIKEHUH BUCOKUM PIBHEM PO3BHUTKY JTYXOBHOCTI.

4) AHTHHOMIisI BiJIbHOT'0 BHOOPY Ta MPUYMHH.

a) B ocHOBI MOpaibHOT/aMOpaIbHOT MOBEIIHKY JI€KaTh CBOI MPUYNHHU.

0) 3aiiicHEHHs] BUMHKIB MOPaJIbHOI/aMOPAJIbHOK OCOOUCTICTIO MOKE BCTYIIATH
B MPOTUPIYYS 3 JIOTIKOFO, SKIIO PYIIIHHOI CHJIOK BYMHKY € TIPUYHMHU, 110 MPU3BOISATH
710 cBOOOIU BUOOPY B pO3pi3 MpaBUIIaM.

PosrnsHemo nactymumii npukiian: The chief merchant returned to the debate
with the dying leader. «... You know a man can learn anything.»

The wounded man shouted disapprovingly, «Even lying?»

The two-veiled man responded icily, «Lying is one of the pillars of life. Life
isn’t viable without lies. Do you know why? »

He did not wait for an answer. He said at once, «Because life is a liel»

The leader gasped, «Life is a lie?»

The chief merchant did not reply to this question but made an even more
extravagant claim, «For this reason, you should know that our holy Law is a game»
(«The Puppet», p. 55). B oMy npukiai )KUTTSA MPSACTABIACHE K CYILIbHA OpPEeXHS.
Lle cenrenmis Because life is a lie!, ockinbku BHpa3 HOCHTH MOBYAIBHUN XapaKTep.
BbpexHs € amopanbHUM BYMHKOM, & TOMY BOHA CYNEPEYUTH JIOTII, a/JyKe HE MOXKHA
OJTHO3HAYHO CTBEP/KYBATH, IO BCE XUTTSI — 1e OpexHs. BignmosimHo, OpexHs
€ 0cOONCTHM BHOOPOM JTIFOJIMHU, B OCHOBI SIKOTO JIeXKaTh BIACHI MOTHUBH 1 MOTPEOH.

MopanpHICTh Ta aMOPAIBHICTh PETYIIOIOTHCA HE JIMIIE CYCIUTBHUMH
Ta IHAWBIAYyaTbHUMH TOTpeOamMu, came mo coOi sSBHINE Mopaidi — IIe SK 3aKOH,
0e3 SKOT0 HEMOXJIMBE ICHYBaHHS Hi CyCITUTBCTBA, Hi JIOIUHHU.

Anturomis  OiHapHoro konmenty MORALITY/AMORALITY  Ga3syerbes
Ha YSBJICHHAX JIIOAUHU MPO TaKl BaXKJIUBI )KUTTEB1 KaTeropii ik 10Opo Ta 000B’SI30K.
Opnnak, ciijl OpaTd A0 yBaru, 1O aHTUHOMIS I[bOTO THUIIY 3JICKHUTh BiJl YACOBOIO
dakTopy, aJKe KOXKEH Meploji ICTOPUYHOTO0 PO3BUTKY XapaKTEPU3YETHCS HASIBHICTIO

CBOIX BJIACHUX MOTJIAMIB HAa MOpaJIbHI mpaBuja. YacoBOMY BHUMIPY HE MHiJISITAIOTh
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yHIBepcallbH1 Karteropii MopanbHocTi/amopanbHocTi — Good/Evil (Jo6po/31mo),
Justice/Injustice (CnpaBennusicts/HecnpaseqmuBicts), Loyalty/Betrayal (BipnicTs/
3pana), Truth/Lie (IlpaBmna/bpexus) Ta iH. OgHAKOBI ISl BCiX yHIBEpCalibH1 ICTUHU
MOXHa BIIHECTH JIO MNPUMITUBHUX a00 OaHaJIbHUX, OCKUIBKM BOHHU 3aKJaJeHi
B COIIIOKYJbTYPHOMY YHIBEPCYMl, a iX BUKOHAHHS € OOOB’SI3KOBUM JJisI BCIX
0€e3 BUKIIIOUEHHSI JIIOJIEH.

OpHak CTyMiHb BHUKOHAHHS 3aJIKUTh BIJ 1HIMUBIAYAJbHOIO PO3YMIHHS
IIUX aHTUHOMIN OKPEMUMHU JTFOIbMHU.

Kopucte MOpanbHOCTI € Oe3nmepedHor0, aJKe BOHA KEpye isSMH JIFOAUHH,
0€3 MPaKTUYHOTO MPUMYCY Ta BUTOJH. MopasibHA JIFOAUHU POOUTH SIKUWCHh BYMHOK
HE TOMY, III0 TaK JUKTYIOTH COIliaIbHI IIpaBujIa Ta HOPMH IMOBEIIHKH, a TOMY, 110 IIeH
BUYMHOK CIPUHAMAETHCSA JIFOJMHOI SK MpaBUIbHUN. BianmoBigHO, MOpaIbHICTH
€ BOXXJIMBUM PETYJSTOPOM IHIUBITYAIBHOT'O Ta CYCHUIBHOTO T00pOOYyTY.

TakuM YnMHOM, MOXHa 3pOOMTH BHCHOBOK, IO YHIBEpCAJIbHI MpaBHIIa
MOPAJIBHOCT/aMOPAJIBHOCT1 BJIACTHUBI BChbOMY JIOJACTBY. sl po3ymiHHA OiHApHOTO
korrenty MORALITY/AMORALITY BaxknuBuM € dacoBuii ¢akrop. OaHak, MposB
MOPAJIBHOCT1 110 BIJHONIICHHIO JO IHIIUX HE 3aBXKIW NPHU3BOJIUTH O IMO3UTHBHHUX
pe3ynbpTatiB. Hampukinan, y BUIMaAKy HaaAMIPHOT MOPaIbHOCTI JIIOJMHA HE 3/1aTHA
JOCSTTA METH, fKa MOTpedye MOpYIIEHHS HOpM Mopaii. 3 iHImoro 60Ky, B OCHOBI
MOPaAIBHOCTI HEMAa€ HIIKOI BUTOJIM, OCKUIBKM BOHA caMa € JKEPeJIoM 3aJJ0BOJICHHS
st iHauBiny. lle MopanbHICTh, METOIO 1 pe3yiabTaTOM $KOI € TIparHeHHS
710 CaMOBJTOCKOHAJICHHSI.

Hampuknan, nmomiu EHOUIiH y HUXKYCHABEACHOMY MPHUKIAAI, HE3BaXKAIOUH
Ha MOPAJIbHICTh BUMHKY, SIKOIO BUCTYIIA€ JOTIOMOTA, CIIPUMMAETHCS SIK pO34apyBaHHS,
OCKLTPKM HE BUIIPABIAOBYE OUIKyBaHb anpecarta. Hour after hour, in Aibileen’s
kitchen, she reads her writing and I type, the details thickening, the babies’ faces
sliding into focus. At first, I’'m disappointed that Aibileen is doing most of the writing,
with me just editing. But if Missus Stein likes iz, I'll be writing the other maids’
stories and that will be more than enough work. If she likes it... | find myself saying

this over and over in my head, hoping it might make it so («The help», p. 72).
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Buknukaroun HeraTUBHI €MOIlli ajapecara, JONOMOra CHPUHMAETbCs SIK BUYMHOK,
1[0 Mopyuye HOpMu Mopaii. | HaBmaku, B HacTynHoMy npukiail «There’s a good
chance it may never be published,» | tell each individually, «and even if it is, there
will be very little money from it.» | look down the first time | say this, ashamed,
I don’t know why. Being white, I feel it’s my duty to help them («The help», p. 116),
B OCHOBI MOPAJIBHOCTI JIEXKUTbh OCOOUCTICHE MPArHEHHs MEePCOHAXKY JOMOMOITH 1HIIUM.
Bin cBigomo HaszuBae 1e my duty (moim 0606 ’s3xom). B OCHOBI fiii mepcoHaxy
HEeMae npuMmycy abo BUroAu. PymmiiiHOIO CHIIOI0 HOTrO BYMHKIB € BHYTPIIIHE
NparHeHHsI 1 CaMOCBiIOME CTaBJICHHS.

HaiiOiibiie mpoTHpivysi CTAHOBUTH CYCIUIbHA Ta 1HIMBIAYalIbHA XapaKTePUCTHKA
MOHSITh MOPAJIBHOCT1 Ta aMOPAJIbHOCTI. BUXOBaHHS B CYCHJILCTBI IPUBUBAE 1HIAUBIAY
CYKYITHICTh 3arajbHONPUHHATHX HOPM MOpalli, TOMY MOPATbHOI BBAKAETHCS
JIOJIMHA, sIKa HE MOPYIIye 3a3HadyeHi npaBuia. TakuM YWHOM, CYCHUIBCTBO MO>KHA
pO3MIISIAATH K «MOPAIbHE», OCKUIBKU OUIBIIICTH JIFOACH COIlIyMYy HE TOPYIIYIOTh
npaBwia. BignoBiqHo — BOHU € MOpaTbHUMH. OCOOUCTICTS, SKa 3arepeuye JOTPUMaHHS
COILIIAJIbHUX TIPaBWI, CHPUAMAEThCs SK aMmopasibHa. OpHaK, SKIIO OCOOHUCTICTH
€ BHCOKO MOpPaJIbHOIO, BOHA MOXKE PO3IIISAAaTH CYCIUIbHI HACTaHOBH, SIK HEBIpHI,
TOOTO ii piBEHb MOPATBHOCTI JO3BOJISE il CTBOPIOBATH 1HIILY MOPaJTh, Y 3B’ A3KY 3 UUM
BUHUKAE TUTAHHS, SKI BYMHKM MOKHA Ha3MBaTH aMopalbHUMH. OTXe, JTI0IuHA
BHUCOKOi MOpaJli He MOPYIIyE HOPM MOBEIIHKH, TPUHHATHX B CYCIUIBCTBI, ane ii ii
MPOJUKTOBAHI CBIZIOMUM CTaBIICHHSM JI0 TIOYYTTS BUCOKOTO 00OB’SI3KY.

[TincymoByrouM BHUIlle3a3HAYEHE, B OCHOBI MOpaIbHOI/aMOpaIbHOI MOBEIIHKH
JeXaTh MEeBHI MOTHMBH a00 MPUYMHHM Jid. B mepury uepry, NpuduHO MOpaTbHUX/
aMOpabHUX BYMHKIB CIY>KaTh MPHUPOAHI, COIiajdbHI, €KOHOMIYHI (akTopu Ta iH.
Ile Ti dakropm, sKi BHU3HA4YAIOTH OYTTS IHAWMBINA Ta HOTO MICIE B CYCIUIBCTBI.
3 iHmoro 60Ky, B 3aJIEKHOCTI BiJ] CUTYyaIlii JIOJJMHA MOXE MISTH BCYyMeped JIOTiIi
Ta CYCHUIbHUM IIpaBUjiaM, TOOTO KEPYIOUUCh BUIbHUM BHOOpOM. OTKe, MOPaIbHICTh/
aMOpPaJIbHICTh HE Ma€ MPUYMH, JIOJUHA OOUpaEe TaKy IMOBEIIHKY, SKY BBa)Kae

NpUUHATHOWO 1711 cebe. OnHak, e O3Hayae, M0 JIIOJWHA 3JaTHa POOWTH BHUOIp
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MDK MOpajIbHUM/aMOpaibHUM, JOOPOM/3JI0M BKE € MOPAIbHOI0, OCKLIBKU PO3PI3HSE,
[0 MOXE HAIIKOAUTH, a M0 MPUHECTH KOPUCTH 1M Ta 1HIIKUM JIOJsiM. BiamosigHo,
MoOpaJib — 1€ cB00O/1a JIOJIUHHU, 110 € TPUINHOIO ii JiH.

JlocnipKkyroun XyAOKHIO KAapTHHY CBITY Ha Marepiaial TBOPIB Cy4YacHOI
aMEPUKAaHCHKOI MPO3U, MU BU3HAUYMIIA CKJIAJ0B1 HOHSTTS, 110 (OPMYIOTh AHTHHOMIIO
oinaproro konnenty MORALITY/AMORALITY:

1. Autunomiss GOOD/EVIL (JOBPO/3JI0). 1ls antuHomis 0a3yeThbCs
Ha MPOTHUCTABIICHHI 3aTraJIbHOJTIOACHKHX MOHSTH «I00pE — MOraHO», TOMY IHTepIpeTallis
antuHoMii GOOD/EVIL, sik nmpaBuio, He BUKIMKAE CyMHIBIB. Po3risiHeMo HacTymHi
NPUKIIAIN 3 XyI0KHBOI JIITepaTypH:

B pomani amepukancbkoro nucbMenHnka Xanena Xocceitni «The Kite Runner»
(ykp. «To#, mo OikuTh») MOHATTS GO0 BKHMBAETHCS SIK CIOCIO MOKa3aTH JHOO0B
cuna 10 matepi: Amirjan is my only son... my only child, and he has been a good son
to me. | hope he proves... worthy of your kindness («The Kite Runner», p. 92).
Jlexcema good/0o6po nepenae nOanIMBe CTaBIeHHS CHHA. MaTH TOBOPUTH, 10 «CHH
3aBkAu OyB 10OpuM 10 Hei». Jobpuii B IbOMY peUYEHHI PO3YMIETHCS K T0ANUTUBHM,
TypOoTIMBHIA He Oaiimyxuii. Bupas he has been a good son to me = to be a good son
to smb — e dpaseonorizm.

B pomani len Mak’toena «Atonement» (ykp. «CrokyTa») aHTHUHOMIS 3710
nepeiae 3HaYCHHs 0araToJIMKOCTI, TIEPEPOHKCHHS B HACTYITHOMY mpukiami: Surely it
was not too childish to say there had to be a story; and this was the story of a man
whom everybody liked, but about whom the heroine always had her doubts,
and finally she was able to reveal that he was the incarnation of evil («Atonementy,
p. 28). B mpoMy mpuKIaAi aHTHHOMIS 370 JO3BOJISIE PO3KpUTH 00pa3 dYOIIOBiKa,
KWW TOCTa€ K BTUICHHA HEYHCTOro. Ha mo3HaueHHsS «HEYHCTUX» PHUC YOJIOBIKa
aBTOp BXKHMBa€ CTikui Bupas incarnation of evil — eminenns 31a. BrineHHAM
37la BBaXKa€Thbcsl MpooOpa3z O10umiiiHoro rpimHoro stHrona — Caranum (usiBona).
BianoBigHO, MOpPIBHIOIOYM YOJIOBIKA 3 BTUICHHSM 3J1a, aBTOP XapaKTepU3yeE HOTO
K JIIOJIMHY, $KIA BiacTuBl pucu CaTtaHu — TOPAUHA, 3PAJAHUITBO, XUTPICTH,

MIJCTYMHUIITBO Ta iH.
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2. AHTUHOMIS JUSTICE/INJUSTICE (CIIPABE/JJIUBICTD/

HECIIPABE/[VIUBICTBP). ChnpaBenauBicTh ab0 HECHPaBEJIUBICTh PO3KPHBAETHCS
y cTaBieHHI a0 iHmUX. CHOpaBeqIMBUMH MOXYTh BBa)XKAaTHCh BUYMHKH, SKi
HE CylepevaTh COBICTI JTIOAWHU. TakoXX CHIpaBeUIMBUM € T, IO TIYMa4UThCS
B CYCHUIBCTBI K BipHe, mpaBuibHe. Tak, B pomani len Mak’toeHa «Atonement»
antuHoMiuHa Kateropiss CIIPABE/[/INBICTHIHECIIPABE/[JIUBICThH TpakTyeTbCs
sk npupoana npasja (IBanosa, 2013; Kononona, 2008): He had precise ideas about
where and when a woman should be seen smoking: not in the street, or any other
public place, not on entering a room, not standing up, and only when offered, never
from her own supply notions as self-evident to him as natural justice («Atonementy,
p. 12). T'epoins poMaHy po3yMi€ CIpPaBEJIUBICTh SIK JCIIO 3BUYHE, IHIIUMHU CIOBAMH
Te, IO HE 3aJCKUTh Bl JIIOJUHU, a HAMAEThCA i Bixm HapokeHHs. [ToHATTS
«CIIPaBEIIMBOCTI» BUpaXkeHe dyepes cioBocnoiayderns natural justice. Cioso justice
O3Ha4yae «OyTH CIpaBeJUBUM IO BIJIHOIIEHHIO 10 Koro-HeOyap» (Longman) —
IIc 03HAYa€ MPOSBIATH YECHICTh, IMUPICTh Y CTOCYHKax 3 HuMH. Jlekcema natural
TIYMa4YuThCs K «eXisting in nature and not caused, made, or controlled by people»
(Longman). Bigmosigno Bupa3 natural justice cemanTH4HO BigoOpaska€ 31aTHICTh
JIOUHA OyTH CHIPaBEUIMBOIO, OCKUIBKM BOHA Ma€ MPHUPOJIHE MOYYTTS YECHOCTI
ta mupocTi. Cam Bupa3z € meTadoporo, ska MoOyIOBaHA Ha 3HAYCHHI JICKCEMH
natural (npupoonuii).

B pomani Ixxopmka P. Maprina «A Clash of Kings» (ykp. «buta Koposisy)
KaTeropisi «CIpaBeIMBOCTI/HECITPABEITUBOCTINPETIPE3CHTYE CMUCITH PEIIriifHOTO
sHaueHHs: «\What gods are those, Lady Catelyn? The trees your husband prayed to?
How well did they serve him when my sister took his head off?» Jaime gave
a chuckle. “If there are gods, why is the world so full of pain and injustice?»
(«A Clash of Kings», p. 350). Hecnpaseoausicms B IbOMY TPHKIAII TPAKTYETHCS
K SIBUIIE 3aJie)KHE BiJ BUIIUX cuJl. ['0JIOBHMI Tepoll HE pO3yMi€, 4OMY CBIT
CIIOBHEHUM OOJI0 Ta HECIHPaBEIJIMBOCTI, SKIIO ICHYIOTh Ooru. Hecnpaseodnusicmo
CrpuiiMaeThbesl SIK pe3ynbTaT ix OakayxocTi. [IoHATTS HecnpaBeIIMBOCTI BUpPAXKEHE

gepes Jekcemy injustice.
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3. Autunomisas LOYALTY/BETRAYAL (BIPHICTB/3PAJ[A). TloHaTTst BIpHOCTI

1 3paliu € YyHIBepCAJbHUMH 3arajibHOJIOJACEKUMHU KaTErOpisiMH, SKI BU3HAYAIOTh
CTaBJCHHS JO IHIIMX HAa OCHOBI TPHUB’SI3aHOCTI, BIJJAHOCTI, TOTOBHOCTI /0
CaMOTIOXKEPTBHU, Ta HABIAKW CTaBJICHHS Ha OCHOBI BJIACHOI KOPHICTI, IO 3MYIIIYE
JIOJUMHY MOPYLIYBAaTH OOILSHKY TOLIO.

PoGept Kyk B pomani «MyTaHT» rOBOpUTH MPO IiHHICTH BipHOCTI: He and VJ
were an improbable pair, but Victor certainly appreciated Philip's loyalty to his son
(“Mutation”, p. 209). Txopmk P. Maptina B pomani «A Clash of Kings» roBoputs
npo 3panay sk npo omip unHauM Ooram: Tell them that any man who thinks to give
aid to the usurper betrays the gods as well as his rightful king («A Clash of Kings»,
p. 316). B npoMy mpuKiIai 3pajaa € aMoOpaJIbHUM BUMHKOM, SIKHH O3HAYa€ MPOTHIIIO
CyCHuTbHMUM HOpMaM. [IOHSTTS 3paam BepOali3yeThes Jiekcemoro betrays, ska mae
3HaueHHs «to be disloyal to someone who trusts you so that they are harmed or upset;
to be disloyal to your country, company etc, for example by giving secret information
to its enemies; to stop supporting your old beliefs and principles, especially in order
to get power or avoid trouble» (Longman Dictionary). OcHOBHMMH CceMaMH,
SK1 JTO3BOJIAIOTh HaM IHTEPNPETYBATH 3pajy SK aMOpaJbHUN BUMHOK € Taki. cema
«disloyal/neBipHuii», cema «to stop supporting/mepectatu miaTpumyBatu». Ha piBHI
CTHJIICTHKH CIIOBO betrays xapakTepu3yeThCsi HETaTHBHOKIO KOHOTAIIEI0 B 3HAYCHHI
niecnoBa. BykuBaHHS Ji€ciioBa 3 HETaTHUBHUM 3a0apBIICHHSIM CTBOPIOE €MOIIMHUMA
e(heKT BIUIMBY Ha CBIOMICTh YATauya, OCKUIBKHU 3pajia BUKJIMKAE aCOINaIiio 3 OpeXHEro,
00OMaHOM, 3aBIaHHSIM KPUBJIHU TOIIO.

4. Aatunomis TRUTH/LIE (IIPABJA/HEIIPABJIA). Kutts B CyCHiIbCTBI
OynyeTbcss Ha (GopMyBaHHI BITHOCHMH MK JIOAbMH. LI CTOCYHKH OpPraHi3yrOThCS
Ha OCHOBI MpaBaAMBOro ab0 HEMpaBAMBOTO CTaBICHHS 10 IHmMUX. Jlroawm, sSKum
JIOBIpSIEI, 3aCIyTOBYIOTh HA TMpaBIy, a TOMY CTOCYHKH 3 HHUMH OYyIyIOThCS
Ha IHUPOCTI, BIAKPUTOCTI Tomio. Jlo HempaBau MIOAW BAAIOTHCA Yy BHUIAJKY
CIIJIKYBaHHS 3 HE3HAHOMHUMHU JIIOABMHM, a00 SIKIO HE OakarOTh HAJaBaTH MPaBIUBY

iHpopmartiro (Bepxynesckas, 2013).
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B pomani Xanena Xocceiini «The Kite Runner» mpasda moctae sik e€quna
BakiuBa ictuHa: Habitual fretting about her children, her husband, her sister, the
help, had rubbed her senses raw; migraine, mother love and, over the years, many
hours of lying still on her bed, had distilled from this sensitivity a sixth sense,
a tentacular awareness that reached out from the dimness and moved through
the house, unseen and all-knowing. Only the truth came back to her, for what she
knew, she knew («The Kite Runner», p.17). IlpaBga He 3aBXIH € JIETKOIO
JUISL CIPUMAHATTA. SIK BUIHO 3 KOHTEKCTY, NpaBjaa MPUMYIIYE JIOAUHY CTpPaXkIaTH,
e Tsrap, sSIKuid HeoOX1THO NMpUHHATH. [IOHATTS mpaBau penpe3eHTOBaHE 3a JI0MOMOT0K0
aekcemu truth, mo mae 3navenHs «the true facts about something, rather than what is
untrue, imagined, or guessed; an important fact or idea that is accepted as being true»
(Longman). I'epoius crpuiiMae mpaBay SK YCBIIOMJICHHS ICTHHH, SIK HAllle IIOCTE
gyttt — this sensitivity a sixth sense — mepecniaye i from the dimness and moved
through the house. ABrop MeradopuyHO OMHCYE MpaBay, SK TMOETHAHHS JIBOX
HETIOEIHYBAaHUX SIBHII — HebayeHe Ta BcesHaroue — unseen and all-knowing.

HemnpaBna BUSBISETBCS y NPUXOBYBaHHI a00 BHUKPUBICHHI (aKTiB, SK II€
nokazaHo B pomani JIxopmka P. Maprina «A Clash of Kings»: Even in the Red
Keep, the air tasted of ashes. When Sansa found Ser Dontos in the quiet of the
godswood, he asked if she’d been crying. «It’s only from the smoke,» she lied.
«It looks as though half the kingswood is burning.» («A Clash of Kings», p. 331).
ABTOpOM BXKUTE YMOBHE peueHHs he asked if she’d been crying, mo cTBOpro€ eheKT
HEBIEBHEHOCTI. ['epoit HIOM W O6aunTh, IO XKIHKA IIJIaKalia, ajie CTaBUTh 3allUTaHHS,
00 MOYYTH BiIIOBIJIb. I opexus “It’s only from the smoke,” she lied — ne cnociod
He BUAAaTH CBOi emollii. OTKe, HENMpaBaa MOXE BUKOPHUCTOBYBATUCH NJISI 3aXHUCTY
BJIACHUX MOYYTTIB.

OTxe, SK CBITYUTH JOCTKeHHS OiHapHoro kounenty MORALITY/
AMORALITY, mel KOHIENT EKCIUIKYE 3HAYCHHS BaXKIMBUX SKOCTCH JIIOJIMHH
Ta MPOSBIB 1i MOBEAIHKH. SIK MOKaszaao JOCHIKEHHS, Il aHTUHOMII MapKOBaHI
COI[laJIbHUM Ta 1HAMBIyaJbHUM 3HauyeHHSIM. Hamu BHOKpEMIJIEHO YOTHUPU OCHOBHI

AHTUHOMII, SIK1 peasli3yloThCsl Ha 000X PIBHSIX — COI[IAIbHOMY Ta 1HAUBIIYaJIbHOMY:
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antuHOMist  GOOD/EVIL  (JOBPO/3J10);antunomis  JUSTICE/INJUSTICE

(CIIPABE/[JIUBICTh/HECIIPABE/[JIUBICTH); antunomiss LOYALTY/BETRAYAL
(BIPHICTH/3PA/I[A); antunomia TRUTH/LIE (IIPAB/[A/HEIIPABJA).

2.2. NonsitreBnii map Ginapuoro konumenty MORALITY/AMORALITY:

NMoJIbOBA CTPYKTYypa

MoBHa KapTHMHa CBITY B1AOOpa)kae MpeaMEeTHI peanii Ta O3HAKU 00 €KTYy
Ha OCHOB1 KiIacu(iKalIMHUX O3HAK, JO SKUX BITHOCATHCS CHUHOHIMIUHI 3B’SI3KH,
AHTOHIMIYHI, TeMaTHU4Ha CIPSIMOBAHICTb, ACOIL[IaTHBHI 3B’SA3KM Ta 1H. B OCHOBI
acoIiaTuBHO-00pa3Hoi cTpykrypu OinapHoro konuenty MORALITY/AMORALITY
3HAXOJATHCST  (DYHKI[IOHAJIBHI  TOHATTS, SKI  XapaKTepU3yIThCS  HASBHICTIO
HaI[IOHAJIbHO-MapPKOBAaHUX AaCOIIaTUBHUX CMUCIIB, TO3UTUBHMX 1 HETaTUBHHUX
OIIIHOYHUX KOHOTAIIIH 1 HAJIeKaTh 32 CEMAaHTUYHUM TIOKA3HUKOM JIO OJTHOTO 0a30BOTO
nousatrs — MORALITY/MOPAJIBHICTh a6o AMORALITY/AMOPAJIBHICTD.
[ToHATTS 3B’S13Ky MOBHO-KOHLIETITYaJIbHOI KAPTHHH CBITY 3 aCOIIATUBHUMH IIapaMu
JEKCUYHUX OJMHHIIL B CYKYIMHOCTI (DOPMYIOTh JIEKCUKO-CEMAHTUYHE T0JIE€ KOHLENTY
(Taiimaii, 2012; Tapacora, 2006; Illepemer, 2011). KokHa KoHIeNTyalbHa KapTHHA
CBITY XapaKTEePU3Y€ETHCS BIIMIHHOCTSIMU B JICKCHKO-CEMAaHTUYHUX TTOJISX.

VY Mexax JeKCHKO-CEMaHTHUYHOTO TOJII BUHUKAIOTH 1€papXiuHi BIIHOLIECHHS —
BEPTUKAIBHI 1 TOPU30HTaIbHI. BepTrKaabHi BiTHOMIEHHS OYIyIOThCS 3a MPUHITATIOM
iepapxii: siepHe CIIOBO € TOJIOBHHUM 1 Ma€ 3arajibHe 3HAYCHHS, IepuQepiifHi JIEKCUIH1
OJTMHHIII, SIK1 MAIOTh KOHKPETHE 3HAYECHHS TSDKIIOTh 0 00’ €THAHHA Ta MiANOPSIKYBAHHS

SepHil JekcuuHii oquauIi (Puc. 2.1):

SlnepHa Jekcu4Ha
onnHuusa (MikpomnoJie)

[lepudepiitna nekcuaHa
onunuis (JICT3)...

[Tepudepiitna nekcuaHa
onuuuus (JICT'1)...

[Tepudepiitna nexkcuuHa
omuuuni (JICT2)...

Puc. 2.1. BepTukanbHi BITHOIICHHS B MEXKaX JIGKCUKO-CEMaHTUYHOTO TIOJIS

* po3po0ieHo 32 HaykoBUMH po3podkamu (Tapacosa, 20006, c. 205).
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Ha BigMiHy BiJ BE€pTHKaJIbHUX BIIHOLIEHb, TOPU30HTANIbHI 3B S3KH B MeEXax
JIEKCUKO-CEMaHTUYHOTO TOJI XapaKTEePU3YIOThCS 1€PAPXIYHOI0 CYMIKHICTIO, TOOTO
B3a€MO/IisI BIIOYBA€THCS MDK JIEKCHYHUMU OJIMHUIISIMU, IO HaJeXaTh 10 nepudepiiHoi
30HU Ta XapaKTEPU3YIOThCS CHHOHIMIYHUMH, aHTOHIMIYHUMH, MOJIICEMAaHTUYHUMH,

rinmepo-rinoHiMiYHUMU BigHoeHHIMH (Puc. 2.2):

Anepua nekcuuHa oquHuuda (MikpomoJie)

/A

[lepudepiiina [lepudepiitna

JICKCUYHA OJWHUIIA
(JICT1)...

JIEKCUYHA OJUHUILI
(JICT3)...

[lepudepiitna
JICKCUYHA OJTUHUIIS
(JICT2)...

Puc. 2.2. BepTukaabHi BiTHOIIICHHS B MEXaX JICKCUKO-CEMaHTHYHOTO TIOJIS
OyIb-IKOTO KOHIIETITY

* po3pobiieHo 3a HayKoBUMH po3pookamu (Tapacosa, 2006, c. 205).

OTtxe, crpykrypa kormenty MORALITY/AMORALITY npexncrabieHa 6a30BuM
Ta nepudepiiHIMHA 3HAYCHHSIMHU, B OCHOBI SIKHX JIS)KAaTh CEMAaHTHUHI XapaKTEPUCTUKH
MOHATTS, 00pa3, acoliaTHBHI 3B’SI3KM B KOHTEKCTi. AHani3 mousatrts MORALITY/
AMORALITY B nekcukorpadiuyaux mxepenax (Apaaycona, 2011; American Heritage
Dictionary; Business Dictionary; Collins Thesaurus; Longman Dictionary; Online
Etymology Dictionary; Kernerman Webster's College Dictionary; Roget's 21st
Century Thesaurus; The Merriam-Webster Dictionary) mo3BoJMTh BHOKPEMHUTH
JUIIEe OCHOBHI 3HAYEHHS, HATOMICTh Y TEKCT1 JICKCHYHA OJWHULA MOKe HaOyBaTu
JIOJATKOBUX KOHOTAIld Ta acoIlaTUBHHUX CMHCIIB, SIK1 JO3BOJIIOTh BIIHECTH

il 10 TOTO YM 1HIIIOTO KOHIIETITY.
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binapauit xonnent MORALITY/AMORALITY — me mimicHa CTPYKTypa,

noOyAoBaHa Ha €IHOCTI CIPUIHATTS Ta PO3YMIHHS COLIYyMY W CTaBJICHHSA 1HIUBITY
JI0 OTOYYIOYOI1 IIMCHOCTI.

B cyuwacHiii Hayli He ICHYE €IUHOTO 3arajlbHONMPUUHATOTO YSIBJICHHS
po CeMaHTU4YHy CTpykTypy ckianoBoi MORALITY GiHapHOTO KOHIIEMTY.
Ile moOsICHIOETBCS THM, IO MOpaJdbHI HACTAHOBHM MOXKYTh 3MIHIOBATHCH 3 YacOM,
1 B pesynbTari 10 koHuenty MORALITY BXondaTh HOBI MOHATTA TOTO, L0 MOXKHA
BBaYKaTH TTHUM BUMHKOM. Pazom 3 Tum, B cemantuili ckianoBoi MORALITY 6inapHoro
KOHIIENTY BUIUISIETbCS JIEKUTbKa OCHOBHUX KaTEerOpiH, SIKi € YHIBEpPCATbHUMU. 30KpeEMa,
MOkHa BUIUIATH Kateropito «Good/loOpo» B cemantuin ckiamgoBoi MORALITY
OlHApHOTO KOHIIENTY (B SKOCTI OiHApHOI omo3uilii Buctymnae kareropis «Evil/3mo»)
(MensbmmukoBa, 2009). Kareropis «Good/JIoGpo» mpesacTaBise co000 MopajbHi
BITUYTTS, COPSMOBAH1 Ha CTaBJICHHS JIFOAWHU 10 co01 MOMIOHUX Ta JO CYCIUIbCTBA.
Binnogigno, kateropis «Good//{o6po» oXOIIIt0€e Taki AKOCTI K humanity/noo0sauicms
(sx 1HOUBIMYyadbHA KaTeropis) Ta patriotism/nampiomusm (K CyCHiJIbHA KaTeropis)
(Menbiukosa, 2007). B cBot0 uepry JOASHICTh Nepe10avae mepeKMBaHHs HACTYITHHX
BIMUYTTIB: love/niobos, compassion/cnisuymms, trust/oogipa, hatred/nenasucmo,
jealousy/pesnowi Ta 1H. IlaTpioTM3M SK CycHiIbHa KaTeropis Ha IepIIe Micie
CTaBUTH 000B’ 30K SIK TPOSIB MOPATBHOTO BUMHKY.

B xorniTuBHil miHrBicTuIil n0o ckinanoBoi MORALITY GinapHOro KoHIENTY
BITHOCSITh YOTUPHU OCHOBI MOHATTA: Truth (npaeoa), Veritas (icmuna), Lie (bpexus)
ma Conscience (cogicmv) (Macnosa, 2007, c. 232). B neprry gepry ciix 3a3Ha4uTH,
[0 TIOHSTTS TpaBAa Ta ICTUHA € YK€ CXOXHMH 3a CyTTi0. OnHaK, i MOHSTTS
HE € TOTOKHUMH. ICTHHY CHifl po3MIsSiAaTH SK aOCOMIOTHY Oe33amepedHy MpaBay
Ta CNPaBEUIMBICTD, KA HE 3MIHIOETHCS B 3aJICKHOCTI Bia il pO3yMiHHS 1HIWUBiIOM,
HATOMICTh TIPaB/Ja IHTEPIPETYETHCS JIOAWMHOI KpPi3h MPU3MY CBOTO CBITOOAYEHHS,
TOOTO MpaBAa € KAaTeropielo 1HAWBIIYadbHOIO BHOOPY JIOAWMHU — JIIOJMHA BBa)Ka€
BIpHUM T€, 1110 PO3yMi€ Ta BBa)Ka€ KOPUCHUM JUIsl ceOe uM 1HIUX. Buokpemitooun

JIBa OCHOBH1 MaKpOTOJIsl «BITHOIICHHS 10 ceOe» Ta «BIUIHOIICHHS J0 CYCHIJIbCTBAY,
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no cknanoBoi MORALITY OiHapHOro KOHLENTY MOKHA BKJIIOYUTH HACTYIIHI
noHATTA: honour, honesty, reserve abo restraint, justice, independence, modesty,
responsibility (Kononosa, 2010, c. 27).

OxpiM comiadbHO Ta IHAMBIAYAJbHO CHPSIMOBAaHUX MOPAJIbHUX KaTeropii,
MH BHOKPEMJIIOEMO B CTpYKTypi ckinagoBoi MORALITY 6iHapHOro KOHLIENTY HOHATTS,
Kl BITHOCATBCS A0 chepu 3aralbHONIOJACHKUX I[IHHOCTEW SK mercy/munocepos,
friendship/opyaicoa, force/cuna.

CyTHICTh aMOpaNbHOI Ta aMOpPajbHOI MOBEAIHKH HAJECKUThH 0 IEHTPAIBHUX
HOHSTH LIHHICHOI cepu Cy4yacHOTO CYCHUIbCTBA Ta KOXKHOI OKPEMOi 0COOMCTOCTI.
JIronu XKUBYTH B COILiyMi, ajlé COPUAMAIOTh MOTO HACTAHOBH Kpi3h MPHU3MY CBOTO
€MOILIIHHOTO Ta KUTTEBOTO JIOCBIMY. Y CBIIOMOCTI 1HAMBIAIB MO-PI3HOMY PO3YyMIIOTHCS
MOHSATTS 100pa 1 3714, CIIPABETMBOCTI 1 HECTIPABEJIMBOCTI TOIIIO.

JIo OMO3MIIMHUX MOpaIbHOCTI MOHATH B CTPYKTypl ckiagoBoi AMORALITY
OIHApHOTO KOHIIENTY BUAUIAETHCS DS TOHSATH, SIKI XapaKTepU3YIOThCS MOpPaJIbHO-
CTHYHHUMH CMHCIOBHMH  XapaKTepucTHKaMu: injustice, restraint, dishonour,
irresponsibility, dependence, dishonesty pride (Kononosa, 2010, c. 27).

Onosumiitnumu - seumaMu - MORALITY e monsarrs AMORALITY  sin/epix,
envy/3azopicmo, Jjealousy/pesnowyi, cunning/xumpicme, deception/obman
(Bepxynesckas, 2013, c. 179).

CxmamoBy AMORALITY 6iHapHOTO KOHIENTY HEOOXITHO PO3TIIANATH dYepes
ckaagoBy MORALITY sk gemikT mo BimHOWIEHHIO 10 Mmopani (Apuctakos, 2012).
JlenikT siBisie cOO0I0 MPaBOMOPYIIEHHS. 3TiHO 3 MPaBOM, MIPABOMOPYIIEHHS MOKHA
PO3TIIAIaTH K MPOTUIIPABHY 110, SIKA iJie BCyleped A0 3aralIbHONPUHHATHX HOPM
mpaBa, 110 BUMHSETHCS JIFOJUHOIO, 3IATHOIO JIO 3IMCHEHHS IIi€i TPOTHUIIPABHOI Jii,
Ta Hece 3a co0or PpuauuHy BiamoBinanbHicTh (L[Bik & Ilerpummnua, 2009). OTxe,
MokHa posrmsaaatd  ckiaagoBy AMORALITY  GinapHOro KOHIENTY SK TIPOSB
Ta pe3ynbrat nenikry. BigmoBimno, AMORALITY cymepeuuTs HOpMaMm mpaBa, a TOMYy
MIPOSIB aMOPAJIBHOCTI € aKTOM, III0 HOCUTh CyCHUIbHO-HeOe3neuHuii xapakrep. byayuun
HEeOE3MEeYHUM JiSIHHSAM JUIsl COLIyMY, aMOpajbHICTh HAHOCUTh WIKOAY IHIUBIAY

a00 CYCIUIbCTBY Ta CTBOPIOE HEOE3MEUH1 YMOBH JJISI COLIIAIBHOTO KUTTS JTFOJEH.
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Bucrynatoun sk mnportuctaBieHHs A0 ckiagoBoi MORALITY 0GinapHoro
konnenty, AMORALITY BinoOpakae ysBJIEHHS MPO 3710, HECIIPABEJIUBICTh, €T0I3M,
KOPHUCHICTh TOILIO, TOOTO TMOHATTA, SKI 3aCyKYIOTbCA COLIYMOM, $K Taki,
10 MOPYIIYIOTh MO0 CTOKIM Ta HETAaTUBHO BIUIMBAIOTH HAa BIAHOCHHU MK 1HIUBIIAMHU.
O1iHIOBaHHS BUUHKIB SIK aMOPAJIbHUX BJIACTHUBE PI3HUM CTaJIisIM PO3BUTKY CYCIILILCTBA.
BianoBigno, MoxHa posrisgatu ckianoBy AMORALITY OGiHapHOro KOHIENTY
SK HECTaly JWHAMIYHY KaTeropiro, SKa MOXE 3MIHIOBAaTHCh B 3aJICKHOCTI
BiJl ICTOpUYHUX, COIIAIbBHUX Ta KYJIbTYPHUX YMOB JKUTTS CYCITUIBCTBA.

AMOpaNTbHUANM BYMHOK 3aBXIM PO3TISAIAETHCS SIK MPOTHNpaBHUH. J[kepemom
NPOTUTIPABHUX Jif € MeBHUI MOTHUB. Sk MpaBWIIO, 11 MPArHCHHS HAKWUBH, 3a3/IPICTh,
37ICTh, OaXaHHS TIOMCTH TOIIO. MOTHUB € 3aBXIU OCOOHCTICHUM, OCKUIbKH
XapakTepu3ye MparieHHss okpemoro iHAuBiAa. ColiaasHOro a0 MacoOBOIO XapakTepy
MOTHBH aMOPaJIbHUX BYMHKIB MOXYTh HAOyBaTH JIMIIC y BUMAAKY iX KOPEJSIii
Ta cmiBNajiHHA B Tpymi oAed. Hanpuknan: «The real game isn’t killing a man
with the edge of a knife. The real game is to kill a man who doesn’t play well with
others.» («The Puppet», p. 55). B oMy pedeHHi BOMBCTBO OCOOH, SKa HE Ipa€
MO 3arajJbHUM IMpaBUJIAM, Ma€ COLIaTbHO-3YMOBJIEHUN xapaktep. Y (parmenTi
BUKOPHUCTAHE TPOTUCTABJICHHS the real game isn’t killing a man with the edge of
a knife, sxe migkpeciioe, M0 I JIIOAMHA MOXE OYyTH HE 030pPO€HOI0, TOJIOBHE —
11e ii OMO3HINIIHICTh CYCTUIBCTBY. MOTHBOM BHUCTYIA€ MacOBa, COIliaibHA TIOMCTA.

CxmamoBa AMORALITY OinapHOTO KOHIIENTY HE MOXHA PO3IIISIIATHCS
y BimpuBi Bix ckinagoBoi MORALITY Ta ii ciiBBimHECEHHS 3 COIIaJIbBHUM IHCTUTYTOM,
TOOTO YyMOBaMU KUTTS JIOJWHU, SKI 1HOJI € BUpimaIbHUM (pakTopoM GopMyBaHHS
MOpalibHOT 200 amMmopabHOI 0cooucTOCTi. OCOOUCTI AKOCTI IHAUBINY, K1 IPU3BOASATH
70 BUMHEHHS TIPABOMOPYIIEHHS, ()OPMYIOTHCS I/l BIUIMBOM COIIaJIbHUX HACTAHOB,
a He B mporeci abo B MomeHT Horo 3aiiichenHs (Caxapos, 1970). AmopaibHa
MOBEAIHKA € PE3yJIbTATOM 3aCBOEHHS MOPAJIbHUX HOPM IOBEIIHKH Ta BHPAXKAETHCS
B iX HENMPUUHATTI a00 HE3TrOJ1 3 HUMHU. AJie pa3oM 3 IIUM HENPUUHATTS MOPATbHUX
HOPM HE 3aBJH MPU3BOAUTH 10 3/1iCHEHHs aMmopanbHoro nisHHs (Jlo03sikoB, 1996,

c. 26). Mu po3yMieMo Iie SIK 3aJICKHICTh BHOOPY MOpPaJbHOrO0 ab0 aMOpabHOTO
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BUMHKY BIJl OCOOMCTOCTI MiJ BILIUBOM C(HOPMOBaAHOI cOllyMOM cBiaoMOCTI. OTxe,
aMOpaJIBHICTh € HE3JATHICTIO 1HAMBIAA HIBENIOBAaTH ab0 mepeOopoTH HEraTHBHUI
BILIUB CcOLliyMy. B TOl ke yac aMOpaibHICTh € MPOSIBOM FOTOBHOCTI EPEUTU MEXKY,
AKy HE 3/1aTHI MOJIOJIATH 1HIII WIEHH CYCIUIbCTBA, TOMY aMOpalbHE CTaBJICHHS
710 3araJIbHONPUUHATUX MOPAJIBHUX HOPM BIJLIUISAE 1HAUBIA B coiyMmy. CKIaaHICTh
PO3YMIHHS «aMOpPAJIBHOCTI» $K MPOTHUIIPABHOTO a00 aAHTUCOIIAJIBHOIO BYMHKY
MOSICHIOETBCSI TUM, IO 3J1MCHEHHS BYMHKY MOXeE BiIOyBaTHUCh Mij BIJIMBOM YMOB
KUTTS JoauHu. Hanpukiag, 94u MOXXeMO MU BBaXKaTh aMOPAJIbHUM 3aroisHHS
IIKOM 1HIIIN JIFOAWHI, SIKIIO 1€ MOB’sI3aHO 13 camo3axucTtomM? Uu MoxKHaA po3risaaTu
SIK aMOPaJIbHUM BUMHOK MOPYIICHHS 3a00pOHHM, AKIIO 11€ MOTPIOHO JJis MOPITYHKY
KUTTS 1HIIOL Jroauau? OTKe, MOKHA TOBOPUTU MPO (PaKTOp 3aJICKHOCTI BUMHKIB,
SK1 CIIJ] PO3TJISAATH K MOpaiabHI ab0 aMopaibHi, BiI CKIaIHUX a00 TMOTOYHHX
KUTTEBUX OOCTABUH.

B cemanTuuniit crpykrypi Oinapuoro koumenty MORALITY/AMORALITY
BUJIUISIOTBCA JBa Makpomnoyisi «MopallbHICTE/ AMOPANIBHICTE SIK  1HIWBIIYyaJbHA

KaTeropis» Tta «MopaibHICTh/ AMOPANIBHICTD 5K CycCIiibHa KaTteropis» (Puc. 2.3):

MOPAJIBHICTE /
AMOPAJIBHICTD

[HauBiTyapHA
KaTeropis

CycrinbpHa
KaTeropis

Puc. 2.3. OcHOBHI MIKpOTIOJISL B CTPYKTYpi OIHAPHOTO KOHIIETITY

MORALITY/AMORALITY

Omxe, Oinapuuii konuent MORALITY/AMORALITY ckimagaeTbcs 3 Takux
BAYKJIMBUX EJIEMEHTIB SIK:

—  MOPOTUAISA CYCHUIBHUM HOpMaM;
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—  3I1MCHEHHS aHTUCOLIAJILHUX JIIH;

—  HEJOTpUMAaHHA a00 MOPYUIEHHS MOPAJIbHUX HACTAHOB;

—  BYMHKY BCyI€peu COBICTI Ta 1H.

AHaniz HaykoBOi JiTepaTypu Ta JEKCUKOTpadiuHUX JKepen J103BOJISE
BUJIUTUTH CHUIbHI MIKPOMOJS JJI 3a3HaYEHUX KaTeropii, ki MU MOKJIAJId B OCHOBY
NOJANIBIIIOTO  JOCHIDKeHHsT  BepOamizamii  OimapHoro koHmenty MORALITY/
AMORALITY B xymoxnix tekctax: Good/Evil, Justice/Injustice, Loyalty/Betrayal,
Truth/Lies, Honesty/Dishonesty. Mu po3risitHeMO MIKpOTOJs, SIKi Ha Hally JyMKY,

pEenpe3eHTYIOTh YHiBepcalbHi MopaJbHi kaTeropii (Puc. 2.4)

MIKpOTOJie
: «Honesty/Dishonesty
MIKpOIIOJIe | — —
«Good/Evily MIKpOIIOJIe
«Justice/Injustice»
MakpomnoJie 0iHAPHOr0 KOHIENTY
MORALITY/AMORALITY
MIKpOIIOJIe MIKPOIIOJIe
«Loyalty/Disloyalty» «Truth/Lies»

— /

Puc. 2.4. TlonboBa Mozienb GIHAPHOTO KOHIIENTY

MOPAJIBHICTH/AMOPAJIBHICTbD

2.2.1. Mikponone antunomii «GO00d/Evil». TloHATTS 006pO HANCKUTH
710 YHIBEpCaTbHUX 3arajbHOJIIOICHKUX KaTETOPii, OCKUTBKU BCE, IO OTOYYE JIOIUHY
pPO3YMI€EThCST Kpi3b MPU3MY «I00pe — TOraHo», «MOPaJIbHO — aMOpaJIbHOY,
1 BIANOBIAHO BCE, IIO BIIHOCUTBCS A0 cdepu «I100pe/MOpaNbHO» HAJIEKUTH
no kareropii «Good». TIoHSTTS 0ob6po akTyamnizye HAaCTyIHI CMUCIU: «IIO3UTUBHE,

MoOpaJbHEY, «IPOTHIIeKHE 31y» (Mocmanosa, 2005, c. 43).
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B cnoBauky «Longman Dictionary of Contemporary English» tepmin good
CHIBBIIHOCUTBHCA 3 HACTYNHHMM 3HaueHHsAIM «behaviour, attitudes, forces etc. that are
morally right» (Longman Dictionary). Po3risimatoum 100po sSIK  yHiBepcalbHY
I[IHHICTh, MOXHA 3ayBaXKUTH MPO AYXOBHY CTOPOHY J100pa. bepyun m0 yBaru, 1o Bce
MO3UTUBHE BBAXKAETHCSA JOOPOM, B XYAOXKHIX TEKCTaxX BUSBIEHI HACTYIIHI MOHATTS,
o BXoAATh 10 Mikponois «Good/do6po»: mercy, kindness, heroism, goodness,
wisdom, compassion, forgiveness.

[Moustrs MERCY/MUJIOCEP/IAl po3rasgacTbes sK «a00pe, CHIBUYTINBE
cTaBiieHHs1 10 Koro-uHeOyap» (CYM-11); «if someone shows mercy, they choose
to forgive or to be kind to someone who they have the power to hurt or punish»
(Longman Dictionary). B pomani Teppi IIpatuert «The Long Earth» (ykp. «/loBra
3eMisi») JiekceMa MErcY BXKHMBAETHCSA Yy 3HAYCHHI 000po sk 6naeo. Joshua sat in
the observation deck for hour upon hour. Lobsang rarely spoke, which was a mercy
forJoshua («The Long Earthy», p. 303). B upomy npukiani jekcema mercy (mun)
BepOaltizye 3HaYCHHs 0J1aro, 10 CTa€ OUYEBUIHUM 3 KOHTEKCTY. Bupas to be mercy for
smb — e ¢paseonorizm. Ixomrya He BUHOCUTh TPHBAIUX Ta 3aliBUX 0alladuoK, TOMY
BIH pO3IIIAAE 3MATHICTh Apyra «piako po3mosisatu» (rarely spoke) sk 6iaro, To06T0
T€, 1[0 MPUHOCUTh HOMY JTYIICBHUM CIOKIH Ta 3a10BOJICHHS.

MopabHICTh 3aBXKAM aKTyali3ye 3HAUYCHHS JIOMOMOTH IHIIMM abo TypOOTH
npo HuX. OJIMH i3 BHIIB MOPAJTLHOI MIATPUMKH € COmpassion/cnisuymmsi:

It was true, the womanly tang of Lola’s perfume could not conceal a childish
whiff of Germolene. The least Briony could do was to leave her desk and go to sit
beside her cousin.

— «You poor thing!»

Briony’s compassion made Lola’s eyes fill, and her voice went husky.
«Everybody thinks they're angels just because they look alike, but they’re little
brutes.» («Atonementy», p. 29). OCKUIBKH CIIBUYTTS — II¢ «4yWHE CTaBJICHHS
70 YUHOro-HeOyAbh TOpS, OO0 YHIXOCh TEPEKUBAHb;, TOOPO3UWINBE, MPUXHUIHHE
CTaBJICHHS JI0 KOro-HeOyab; miarpumMka, cxBaneHHs» (CYM-11); «a desire to help

people who suffer» (Longman Dictionary), to, Good//lo6po — 1i¢ miaTpUMKAa,
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TYpP00Ta, NIKJYBAHHS, IEPeKUBAHHS, J00PO3HMWIMBICTL. Y BUIICHABEICHOMY

NPUKIIA, MOHITTS CIIBUYTTS BepOalli3oBaHE 3a JOMOMOTOK JIEKCeMH COMmMpassion.
[linTBEpAKEHHAM MPOSIBY JKaJIIO A0 1HIIOI 0cOoOHM, € HAacTynHl BUpa3u made Lola’s
eyes fill, and her voice went husky. Ile metadopu, B IKUX OXyXOTBOPSIFOTHCSI HEIKUBI
MpeAMETH K 04i, royioc. Jlona BinuyBae BASYHICTH 3a miaATpuMKy bpionu. Te, mo ii
0Yi HAIIOBHWJIKCH CIII3bMH, a TOJIOC ITOYaB 3PUBATHUCS CBIIYUTH MPO CUIBHE TYIICBHE
XBUJIIOBaHHS. BaXIMBO 10/1aTv, MO CIIBYYTTS — II€ MIATPUMKA, sika 0a3yeTbes
Ha I[IMPOMY JIYIIEBHOMY CTaBJCHHI N0 Tops iHmoro. 3okpema, Jloma posywmie,
IO JIIOJU «HE SHTOJINW», TOOTO BOHA YCBIJOMIIIOE CBOi IMIOMUJIKH, ajie¢ HE3BaKAIOUU
Ha 1€, JIO Hel BUSBJICHO MPUXWIBHE CTABJICHHS Ta MiATPUMKY.

brnaro moxe criBBiTHOCUTUCH 3 TepoismMoMm: Her dead uncle, her father’s dear
brother, the wasteful war, the treacherous crossing of the river, the preciousness
beyond money, the heroism and goodness, all the years backed up behind the history
of the vase reaching back to the genius of Héroldt,and beyond him to the mastery of
the arcanists who had reinvented porcelain («Atonementy, p. 8). baaro npeacrasise
coboro «m100po, mactsay (CYM-11). I'epoism sik 100pO € «HAWBUIIMM BHSBICHHSIM
CaMOBIJIAHOCTI ¥ MYXHOCTI Y BHUKOHAaHHI IpoMajchbkoro 000B'si3ky» (CYM-11);
«a very great courage» (Longman Dictionary). B npomMy npukiazi MOHITTS Tepoi3mMy
Ta Ojara peami3yeTbcs uepe3 JiekceMu heroism i goodness, siki CTHIICTHYHO
€ OJTHOPITHUMH YJICHAMHU PEUYCHHs. ABTOpP HArOJIONIy€E Ha TOMY, IIIO TE€POi3M Ta Oy1aro
CTOSATh BHIIE OyIb-IKUX IHIMUX IiHHOCTEH — the preciousness beyond money.
Lle cBimuuTh Mpo Te, IO aHAII30BaH1 MOHATTS aKTYali3ylOTh TaKi Ba)KJIMBI CMHUCIH
AK «BHUCOKHH iean», «BHCOKE MOYYTTA 000B’s3Ky». ['epoi3m 1€ BUMHOK, SKHM
noTpedye BEIMKOI BiABarW, BIPHOCTI, Ta CAMOIIOKEPTBH 3apaju Oriara iHIIHX.

Orxe, G0ood//106po — 1€ repoizM, caMOBiIaHICThL, MYKHiCThL, BiiBara, BipHicThb,

CaAMOIIOKEPTBA TOIIO.

Jlo6po € BTuteHHsAM imeany. OgHUM 3 TakuxX igeamiB € myapicts. He had
a sincere way with a platitude which he made resonate like hard-won wisdom in his
tight-buttoned chest: it never rained but it poured, the devil made work for idle

hands, one rotten apple spoiled the barrel («Atonementy, p. 36). B npomy npukami
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TIOHSATTSI MYJAPOCTI BepOalizoBaHe y crajoMy Bupasi hard-won wisdom. MynpicTs
posrisaaeTses Sk «good sense and judgment, based especially on your experience
of life; knowledge gained over a long period of time through learning or experience;
a belief or opinion that most people have» (Longman Dictionary); «eracmusicme
[ AKICMb 30 3HAYEHHAM MYOpuli — HAOdileHuil, 060apo8aHUli GeIUKUM PO3ZYMOM, AKUL
MA€E 3HAYHUU JHCUMMEBUL O0C8I0; DPOYMHUU, O00CIOYEHUL, SAKUU IPYHMYEMbCS
HA 2IUOOKOMY PO3VYMIHHI Y020Chb, HA 8EIUKOMY 00C8I0i, 2lubOKe 3HAHHSI, PO3YMIHHS,
y3aeanvrenuss 4oeocw, 0oceion (CYM-11). Ockinbku wisdom/myopicms O3Hauae,
10 JIFOIMHA 00/1apoBaHa 3HAHHIMH Ta JOCBIIOM, II€ MOXHA PO3IIIAATH K JT00PO.
[Ipo HiHHICTE MYIPOCTI Ta BAXKKICTh i1 3100YTTS CBIAYUTH BUKOPUCTAHHS JIEKCEMHU
hard-won — (myopicme, sika) 3006ysacmocs sadxckoiw npayero. lle wmetadopa,
noOy/J0BaHa Ha CXOXKOCTI 31 3J00yTTAM MEPEeMOru Ha Mol OUTBH, TOOTO CKIQJHICTh
3100yTTS MyAPOCTi € Oe3nepeunoro. MynpicTh nependayae CripaBeyIuBi CY/IKEHHS,
YECHICTB, IOCBIJT — BCE 1€ B CYKYIHOCTI (JOpMYE 1/1€a1 BUCOKOYXOBHOI Ta CIPaBETUBO1
moauHu. BinmoBigHO, MOXKHA TOBOPUTH PO Te, IO MyjApa JIIOJWHA — II€ JIIOJWHA,
AKa 3100ysa IepeMory HaJi CBOIMH BaJjaMu, OCSTIIa BUCOKOT'O IyXOBHOT'O PO3BHUTKY,

0 JO03BOJISIE HA3WBAaTU 110 JIOAMHY MyzApeueM Ttomo. Omxke, Good//lodpo —

1€ IJIN00KEe 3HAHHSA, )KUTTCBUI 10CBI1, PO3VMiHHA.

MopanbHa KaTeropis IIOB’s3aHa 3 OCOOMCTHUM 3aJ0BOJcHHSM — pleasure —
SK BITIYyTTSAM pajiocTi Bix doro-aHeOyns: That night creatures were drawn to lights
where they could be most easily eaten by other creatures was one of those mysteries
that gave her modest pleasure. She preferred not to have it explained away
(«Atonementy, p. 36). B mpomy nipukiiazni kareropis GOOD//JOBPO BepbaitizyeThcs
3a noromororo Jiekcemu pleasure. Pleasure posymierbes sk «the feeling of happiness,
enjoyment, or satisfaction that you get from an experience; an activity or experience
that you enjoy very much; used when someone has thanked you for doing something
and you want to say that you were glad to do it» (Longman Dictionary); «uis
3da 3HAYCHHAM 3aJ0BOJIBHHUTH, 3aA0BOJIBHATH — BHKOHYBATH t{I/I.l.-He6y,[[I> BHUMOI'H,
OaxaHHs, TIPETEH311 1 T. 1H.; 3a0€3MeUyBaTH, BJOBOJIBHITH KOTO-HEOYAb, JaI0UH IIIOCh

OakaHe, MOTPIOHE B JOCTaTHIA KUIBKOCTI, IO MMOBHOT'O 3a/I0BOJICHHSI; YTaMOBYBAaTH,
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3aCMOKOIOBATH SIKICh MOYYTTS, MParHeHHs 1 T. 1H.; OyTH, BUSBIATUCS BIAMOBIIHUM
0 4HuixX-HeOyab BUMOT, CIOJ(IBaHb; MOYYTTS 1 CTaH BJOBOJICHHS YUM-HEOY/b;
3amoBosieHicTh (CYM-11). V BuIleHaBeJCHOMY TPHUKIIAIl TEPOiHs Bidy€e CTpHMaHE
3agoBosieHHs: — modest pleasure. Ile meradopa, OCKIIBKH CTPUMAHICTh — 1€ pHUca
moaceka. CTpumaHe 3aJ0BOJICHHS MeTa(OpUYHO O3HAaya€ 3[JaTHICTb JIIOJUHU
KOHTPOJIIOBATH CBO1 emoIlii. BepOanizaiieto mouyTTs ii 3a0BOJICHHS € «BUXIJ TIHEH
Ha cBiTJIO» — That night creatures were drawn to lights. TToayTTst 3a10BOJICHHS TICHO
MOB’s13aHE 3 TOYYTTSM 3aCMOKOEHHS, yraMmyBaHHS CTpaxiB Tomio. Te, mo aBTOp
BUKOPHUCTAB CJIIOBO CMpuMane CTOCOBHO 3a0060JieHHS, CBITYUTH MPO T, 110 I'epoiHs
NpUXOBye CBOi crpaxkHi emorii. lle o3Hauvae, MmO 3a/70BOJEHHS B LBOMY

NPUKIAJl € BUPAKEHHAM IMIUTIIMTHO MpuxoBaHoi panocti. Orxe, Good//1o6po —

e 3aJ10B0JICHHSA HOTDeﬁl/I, YraMyBaHH{ HNOYVTTH, BUKOHAHHA BHUMOI, BTiJICHHS

CNOAIBAHb, CTAH 3210B0OJIEHOCTI.

HaiiGinpm Baromy ckiaznoBy Mikpomnossi «Good/J{o6po» CTaHOBUTH SIBHIIE
kindness/ooopoma. JloOpoTa pemnpe3eHTye BHCOKE MOPAIbHO-IIIHHICHE CTaBJICHHSI
1HAWBIIA 0 OTOYYHOYHMX Ta BimoOpakae CTaH JIIOJMHHU SK 3/IaTHICTh MPOTUCTOSTH
THiBY, 370cTi Tomo: «For the rest of our lives we will remember your kindness,»
Turner said. She nodded, and he thought she said, «My pig will always remind me of
you.» The severity of her expression did not alter, and there was no telling whether
there was insult or humor or a hidden message in her remark. Did she think they
were not worthy of her kindness? He backed away awkwardly, and then they were
walking down the street and he was translating her words for Nettle. The corporal
had no doubts («Atonement», p.217). B 1poMy TNpuUKIaAi TOHATTA 006pPO
npecranieHe ekcemoro Kindness. [oustts Kindness BepOaizye HACTyIHI CMUCIIH:
«kind behaviour towards someone; a kind action Big mpukmerHuka Kind — saying
or doing things that show that you care about other people and want to help them
or make them happy; not causing harm or suffering» (Longman Dictionary);
«UyTIWBE, JPYKHE CTAaBJICHHS [0 JIIOACH; NPUBITHICTH, Jacka, TPUXUIBbHICTH
(CYM-11). SIx Mmu 6auMMoO 3 BHIIECHABEACHOTO MPUKIaay, TepHep BUCOKO I[IHYE aKT

I00pOTH, MPOSIBIICHHH 10 HHOTO, PO IO CBimuaTh Horo ciosa «For the rest of our



92
lives we will remember your kindness,» Turner said. Bupa3 to remember smb'’s

kindness — e ¢paseonoriam. J1o6poTa po3rIsIa€ThbCsl HUM K OS3KOPHCIUBA TIOMIY,
APYXKHE CTaBICHHS Y BaXXKy TOJMHY, IO BIAHOCHTH IOHATTS MPOSBY I00pOTH
B KaTeropito OE31IHHOro AyXOBHOI'O JA0CBiAY. Tako aBTOp aKIEHTY€E yBary Ha TOMY,
IO IHII JIFOJM HE 3aBKIu 3aciyroByloTh nobOportu Did she think they were not
worthy of her kindness? Ile o3nauae, mo go0poTa — He mepeadayae BHHATOPOIH,
I00pOTH — TI€ CBIJIOME CIPUHHATTS CBOrO BYMHKY SIK TPOSIBY O€3KOPHUCIHBOT
JIOTIOMOTH 1HIIIH JIFOJIMHI, SIKa [ILOTO TTOTPEOYE.

Otxe, Good/[LoOpo 11e 100p0oTa, APYKHICTh, MPUXWILHICTh, MPUBITHICTD,

TYPOOTA, TOMMOMOTraA.

Jlobpo peanizyeTbcs B JISIHHSAX JIIOJUHU — TPOIICHHI, JOTIOMO31, MiATPUMII
Tomio: It seemed a kindly gesture and Briony was touched by her sister’s capacity for
forgiveness, if this was what it was. Forgiveness. The word had never meant a thing
before, though Briony had heard it exulted at a thousand school and church
occasions. And all the time, her sister had understood («Atonementy, p. 45). TTousTTs
006po 'y BHWIICHABEICHOMY TIPHUKIaAl BepOami3oBaHe CTHWIICTUYHUM ITOBTOPOM
forgiveness. Forgiveness mae HacTymHe 3Ha4eHHs: «when someone forgives another
person Bix miecnosa forgive — to stop being angry with someone and stop blaming
them, although they have done something wrong; used when you are going to say or
do something that might seem rude or offensive and you want it to seem more polite»
(Longman Dictionary); «mis 3a 3HAYCHHSM TNPOINATH, MPOCTUTH; MpodaYaTH UYUIO-
HeOylb MPOBUHY, BUSBISATU MOOJAXKIUBICTH MO KOTOCh, MOOJIAXIUBICTH 0 KOTO-
HeOy/1b, CKacyBaHHsI KapH; MMOMIUTYBaHHS». 3IaTHICTh CECTPH MPOINATH — I1€ 3AaTHICTh
3a0yBaTH 3710, SKe¢ 1 BUMHHWJIM iHII, 1Ie kecT nooportu (a Kindly gesture), sxwii
MOXHa PO3IJISJATH SIK aKT BEJIMKO1 JYXOBHOI CHJIM, aJI’)K€ MPOILUCHHS Iependayae
BMIHHS KPUTHYHO CTaBUTHCS 10 ceOe Ta 0 1HIIMX, PO3YMITH iX Bagu Ta HETITHI
BuMHKMU. [Ipy 1pomMy Ha mepiie Micue BHUCTYNMAa€e MOTUB JIFOOOBI, SIKa J103BOJISIE
CKPUBIIDKEHOMY MpOoOAuUTH Ta NPUHUHATH BUOA4YEeHHS CBOro KpuBiHuKa. OTXe,

Good/1o0po 1€ M00JAKINBICTH, CKACYBAHHS KAPH, MOMUJIVBAHHA, IPOIIEHH.
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Takum yMHOM, pe3ynbTaT JociIKeHHs Mikponond «Good/1o6po» 103BOSAIOTH
BUJIUTUTH HACTYIIHI MOHATTS B CTPYKTYpi MIKpoIoJisi: Mercy, compassion, heroism,
wisdom, kindness, pleasure, forgiveness. B cCykymHOCTI BOHH penpe3cHTYIOThH
HactynHi cMmuciu: Good/Jlo6po — 1e munocepos, cniguymms, RnIOMpPUMKA,
nepexCcUu8ants, 000poO3UYIUBICMb, CUMNAMIA, MypOoma, NiKAY8AHHS, NepedtCUBAHHS,
000pO3UYIUBICIb, CAMOBIOOAHICIb, MYHCHICMb, 8108a2d, GIPHICMb, CAMONONCEPMEQ,
2IUOOKe 3HAHHS, HCUMMEBUL 00CBI0, PO3YMIHHS, 3A0080JIeHHS NOMPedU, Y2amy8aHHs.
nouymms, GUKOHAHHA BUMO2, 6MIIeHHA CNoOi8aHb, CMAH 3A0080JE€HOCMI,
OPYVIHCHICMb, NPUXUTLHICHb, NPUBIMHICIb, 00NOMO2d, NOOIANCIUBICMb, CKACYBAHHS
Kapu, NOMULY8AHHS, NPOUJEHHS.

Kareropii «100po» MpOTUCTABISAETHCA KaTEropis «370». 3710 3aBXKIU Mae
6arato obmuu (barait, 1994, c. 125). Jlns HOCHiIKEHHS KaTeropii «3J10», CIif
BUJIUTUTA JIBI OCHOBHI ¢opmu 3ma. Ilepma dopma — 1ie maHyBaHHS HaJ CBITOM
Ta JI0JIEI0 JIIO/IeH, Ke Befle A0 1X pylHyBaHHsS ab0 3HUILEHHS; Apyra — I He3/AaTHICTh
0COOMCTOCTI MPOTHAISATH CBOIM HaxuiaM, IO MPU3BOJAUTH N0 Jerpadallii 1HIuBiaa,
pyHiHyBaHHS #oro ayxoBHocTi (Ckpunauk, 1992, ¢. 90).

310 — oaHa 3 KOHCTAHT HUTTA joaunu (Jlerotuna, 2013, ¢. 109). Jlroaceke
KUTTS — 11e (PaKTUYHO TIOCTIMHE MPOTUCTOSIHHS J00pa Ta 37a. B 1IbOMy MpoCTeKy€eThCs
3B's130K 351a 3 (aranenicTio: Only two days after Step Day itself, terrorists had hit
both the Pentagon and the British Houses of Parliament. It could have been worse.
The boy who stepped into the Pentagon hadn’t got his distances and angles right, and
his makeshift bomb was triggered in a corridor, the only fatality being its creator
(«The Long Earthy», p. 372). Fatality Buznaugaetrbcs sik «a death in an accident or
a violent attack; the fact that a disease is certain to cause death; the feeling that
you cannot control what happens to you» (Longman Dictionary); «HeMUHYYICTb,
HEBIJIBOPOTHICTH; SKHH 3YMOBIIIOE, BH3HA4Ya€ Xapaktep (3BUYAHO HETaTHUBHUM,
HeOaKaHUH) HACTYIHUX [id, mepeOdiry Mopii; SKWUH NPUHOCHUTH TOpe, HEIacTs,
CTpaXJaHHs, 3TyOHUWM; I11030aBICHUMN YyJadi, IMacTs; TNPUPEUYCHUN Ha HEBIaYy;,

HEIACIMBHM; 3 SKUM IMOB'SI3aH1 CIOrajd NpO IIOCh CYMHE, HENpPUEMHE; SKUU



94

NPU3BOJUTH JO HEMOMPAaBHUX HACHIJIKIB, JO 3arubeini, COPUYUHSIE CMEPTHY
(CYM-11). Crumictuuno cioBo fatality Hajgexute 10 JIEKCUYHHX OJMHHIL
3 HETaTUBHOIO KOHOTAIIIEIO.

«Fatality/®@aTajabHicTb» B c¢TPpYKTYpi Mikponosa «Evil/3j0» Bepbanizye

HACTYITHI CEMAHTUYHI 3HAYCHHS: HENPUEMHICTh, TOpe, 3arude/ib, CMePTh, HENIACTS,

HEMHHVYiCTh, HeTaTUBHICTDH, HE0AKAHICTDH, MPUPEYECHICTH, CYM, HEMONMPABHICTh.

310 Hece B co01 3arpo3y He JHIlEe BHYTPIIIHBOI OOPOTHOM, a ¥ 30BHINIHBOI,
sk Hanpukiaa hatred ta violence: But then the whole phenomenon of the Long Earth
had been laced with hatred and violence from the start («The Long Earth», p. 372).
Hatred intepmnperyethcs sk «an angry feeling of extreme dislike for someone
or something» (Longman Dictionary); «modyTTsi BeIMKOT HEMPUXUIBHOCTI, BOPOXKOCTI
10 koro-, yoro-ueoyap» (CYM-11). Violence BusHauaethest sik «behaviour that is
intended to hurt other people physically; an angry way of speaking or reacting»
(Longman Dictionary); «3actocyBanHs (Gi3HUHOI CHIIH 10 KOro-HEOY/Ib; 3aCTOCYBaHHS
CWJIM JJIsl JIOCSATHEHHS 4YOro-HeOyab; NPUMYCOBHH BIUIMB Ha KOTOCh, IIOCHY
(CYM-11). Crunictuuno cioBa hatred i violence manexxaTh 10 OZHOPIIHUX YJICHIB

pedeHHs. BignmoBimHo, B cTPYKTYpi Mikponoasa «Evil/3a0» nonstrs «Hatred/

HenaBuctb» 1 «Violence/Hacujis» npeacraBieHi HACTYITHUMH CMHCIIAMU: 3JiCTh,

3aCTOCYBAHHS (Di3MUYHOI CHJIN, IPUMYVC, BILINB, 3aBJAHHS IIKOIM.

Sk cormianbHE 370 MOXKE BHCTYINATH MPOTHIPABHA TOBEHIHKA a00 3J0YHH.
Hampuknana: But in general crime was low, per capita, out in the Long Earth, when
the social pressures that sparked so much crime and disorder on the Datum were
largely absent («The Long Earthy, p. 372). Tepmin Crime mMae HacTyIHE 3HAYCHHS —
«illegal activities in general; an illegal action, which can be punished by law; when
someone spends their life stealing and committing other crimes, in order to get
money to live; a crime that no one knows has been committed, so no one can
be punished for it» (Longman Dictionary); «cycmiibHO HeOe3meuHa  Jist
(abo Oe3misTBHICTD), IO YUHHUTb, 3AMOIIOE 3JI0 JIIOJSM; HEMPHITYCTHMHMA, TaHCOHUH
BUMHOK; HEINpaBHWJbHA, HIKiguBa moBeAinka» (CYM-11). Bupasz crime was low,

e metadopa, SKa MOKa3ye IHTEHCUBHICTh Ta CTYIIHb 3JI0YHHY, TOOTO TOW PIBEHb,
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710 SIKOTO MO>K€ BIIACTH JIIOJIMHA, SIKa TIepeiIIia MeXy 3aKOHHOCTI. SIK colliaiabHe 3710
3JI0YMH XapaKTEPU3YETHCS 30BHIIIHIM MPOSIBOM, OCKUIBKM Tmependadae 3aBIaHHS

IIKOAM JKUTTIO Ta 3J0pOB’I0 JIOAUHU, a00 ii maiHy. Ilonsarrts «Crime/3109un»

B cTpykTrypi MikponoJs «Evil/3j0» penpe3eHToBaHe TakKMMHU CEMaHTUYHUMH

3HAYECHHAMU . HENMPABOMIPHICTh, MOKAPAHHA, KPAAIKKA, He0e3NneKa, 3anoisHHsA

KO, HENPUNYCTUMICTh, TAHEOHICTD.

Otxe, npoaHanizyBaBiu Mikponosie «Evil/3mo», MoxHa BUILIMTH HACTYIIHI
HOHATTS, SIKI BXOIATH JI0 Horo cTpykrypu: fatality, hatred, violence, crime. Ctpykrypa

mikponodsi «Evil/310» BepOanizye HaCTYNHI CEMAaHTUYHI 3HAYEHHS: HENPUEMHICTD,

rope, 3aru0ejib, CMEpPTh, HENAcTd, HEMHHVYYICTh, HEraTUBHICTH, HEOAXKAHICTD,

IPUPEYEHICTh, CYM, HEIOMPABHICT,3]1ICTh, 3aCTOCYBAHHSA (hI3UWYHOI CHJIM, IIPUMYVC,

BIUIMB, 3aBJAHHS MIKOJM, HEIPABOMIPHICTH, MNOKAPAHHSA, KpaalkKKa, HeOe3leka,

HEINPUITYCTUMICTD, TAHEOHICTD.

2.2.2. Mikpomnoje anTunomii «Honesty/Dishonesty». Uechicte € pucoro
XapaKkTepy JIOAWHU, 10 BHUSABISETHCS y 3amobiraHHi OpexHi, 30KpeMa, BUYMHEHHI
maxpachbKUX Jid MO BIJHOIICHHIO JO IHMMX Joae. IIoHATTS «4yecHOCTI»
nepeadavyae HE3MATHICTh JIIOJUHU JO BUKOPHUCTAHHS OpexHI a00 MOBITOMIICHHS
HernpaBauBoi 1HdopMallii 3a11si KOPpUCHUX MOTHBIB. YECHICTH MOXHA PO3TJISIATH
K 3arajJibHy Ta BHYTPIIIHIO KaTeropiro. Sk 3arampHa KaTeropis YeCHICTh TOCTa€E
SIK HEOOX1THICTh MPaBAWUBOTO CIUIKYBAaHHS 3 IHITMMHM JIFOABMH B colliymi. Ha Hamry
TYMKY, BaXJIUBUM (DAKTOpOM MPaBAWBOTO CHUIKYBAHHS € WOTO YMOBH, HAIllpUKIA],
9H CIUIKYEMOCS MU 3 OJTU3bKUMU JIFOABMU 200 He3HAHOMIISIMU Ta iH. Bkl 11ikaBoio,
Ha HAIly YMKY, € BHYTPIIITHS YE€CHICTH JIOJWHU, aJUKE B IIbOMY BUIIAJAKYy OCHOBHUM
MOTHBOM TIOBIIOMJICHHSI TIpaBAd € OCOOWUCTUH BHOIp JNIOAWHHU, a II€ O3HAYae
BHYTpImHIO O60poThOy 13 BrmacHUMH BagamMu. B «CIOBHUKY CHHOHIMIBY» TOHSTTS
«UYECHICTBY» CIIBBIIHOCUTHCSI 3 JOOPOCOBICHICTIO, HEMIAKYMHICTIO, IMPaBIUBICTIO
(Abpamos, 1999).

Tepmin HoOnesty cmiBBIAHOCUTBCS 3 HACTYNMHHM 3HaueHHsM «behaviour,

attitudes, forces etc that are morally right» (Longman Dictionary). I[TousTTs vecnicmo



96

TIAYMAUUThCSl K «BIJ MPUKMETHUKA HYeCHUti — CYMICHUWA 3 TIOHSATTAMHM YECTi,
YECHOCTI, 3 MpaBWJIAMM YECTI; SIKHA BHpa)Ka€ MPABAMBICTh, MPSIMOTY XapakTepy,
BIJIBEPTICTh (MPO 00JIMYYS, MOTJIAT 1 T. 1H.); KU CTapaHHO, PETEIbHO BUKOHYE CBOi
00O0B'sI3KM; CYMIIIHHUH; Y€CHA MOBEIIHKA, YECHE, CAMOBI/IIaHE CTABJICHHS IO KOT'OCh,
gyoroch» (CYM-11).

B pomani «Myrtaut» Pobepra Kyka mNOHATTS uecwicmb  1OCTae
SK TPOTUCTABICHHS OpymHUM cekpetam: «This isn't a therapy session, Mothery
vi snapped. — My feelings aren't at issue here. You now knew all the dark secrets. —
It's your turn for some honesty. | need to know your intentions («Mutationy, p. 461).
3akauk OyTH YECHUM — II€ 3aKJIMK OyTH BIAKPUTUM Ta MUPUM. CTHUIICTUYHO CIOBO
honesty mae mo3UTUBHY €MOIIIHHO-EKCIIPECUBHY KOHOTAIIIFO.

B ctpykrypi mikponons «Honesty/UecHicTb» B XyJOXKHIX TEKCTaX BUAUISIOTHCS
HacTynHi 3HadenHs . truth, straightforward, accuracy.

Kareropist «mpaBna» CeMaHTUYHO TMOB’si3aHa 31 CMUCJIOBHUMH 3HAauY€HHAMH
BIPHOCTI, TOUHOCTI, ictTuaHOCTI. Hanpukma: It was not simply her eyes that told her
the truth. It was too dark for that. Even Lola’s face at eighteen inches was an empty
oval, and this figure was many feet away, and turned from her as it moved back
around the clearing. But nor was this figure invisible, and its size and manner of
moving were familiar to her. Her eyes confirmed the sum of all she knew and had
recently experienced. The truth was in the symmetry, which was to say, it was
founded in common sense. The truth instructed her eyes («Atonementy, p. 41). Truth —
«the true facts about something, rather than what is untrue, imagined, or guessed;
the state or quality of being true; an important fact or idea that is accepted as being
true; used when telling someone the real facts about a situation, or your real opinion»
(Longman) ; «re, mio BiAmoBimae midcHOCTI; icTuHA. Hapoj MOBWHEH Iepir 3a Bce
1 OLTBINI 32 BCE 3HATH TMPABY; MPABAUBICTH: MPABMWIBHICTD; CIIPABEJIUBICTD; TIOPSIOK,
KA TPYHTYETbCs Ha crpaBeymBocTiy (CYM-11). B mpomy mnpukiami mpasiaa
MeTa)OpUYHO aCOIIIOEThCA 3 o4yaMu. lle moB’s3aHO 3 THUM, IO OYl BBaXKAIOTHCS

«I3epKasioM aymiy». 3a ceManTHuHUM 3HadyeHHsM NOHATTS «Truth/IlpaBma» peanmizye

HACTYIHI CMUCIHU B CTPYKTYypl Mikponojsi «Honesty/YecHicTb» — NpPaBWIbHICTD,

CIIPABEUINBICTD, HUPICTh, ICTHUHA, TIHCHICTD, (PAKTOJOTIYHICTD.
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[Monsitrst «Truth/IIpaBna» kopenroe 31 3HaYeHHAM sincerity/wupocmi. «Good
morning, Philip,» Victor said. 'VJ is here someplace and was looking for you. He'll be
here all week., «That makes me happy,» Philip said with sincerity («Mutationy, p. 64).
B npomy mnpuxmani nonsrts «Truth/IIpaBma» BepOanizoBaHe 3a J0MOMOTOIO
aekcemu sincerity. Sincerity inteprpetyethes sik «when someone is sincere and really
means what they are saying» (Longman Dictionary); «BaacTHBICTh 3a 3HAUCHHSIM
MUPUI — SKWA TPsIMO, OE3KOPHUCIUBO, YUCTOCEPICYHO BHpakae€ CBOI MOYYTTS,
IYMKH; BIABEpTUH, MPAaBAMBHIA; SIKHH 0X0Ye MpUAMAE KOTO-HEOYAb, HAUISIE YUMCh
BiJl JyIIi; MPUS3HUNA, TOCTUHHUHN; SKUH € BHSIBOM J0OpPOTO, CEPIEYHOTO CTABICHHS
(mpo BiTaHHA, MOASKY 1 T. 1H.); IPOWHATHA CEpPAECYHOIO TEIJIOTOI0, BIABEPTICTIO;
AKUN BUPaKae CIpaBkKHI, HEMIPOOH] MOYYTTA, AYMKH; CHOBHEHUH JIaCKH, TOOPOTH,
JYIICBHOCTI; TPUBITHHI;, CIIOBHCHHWU >XUTTEBOI mpapau; npasauBuii» (CYM-11).
ABrop 3ayBaxye, mo ®imin roBopurh 31 mupictio Philip said with sincerity.
Crunictuano To speak with sincerity — nie cranuii Bupas. Lle o3Hagae, 1o MoBa
dimina xapaKTepu3yeThCs MPaBIUBICTIO, OCKIIBKH ITUPICTh Mepeadadae BiIKPUTICTb,
PaBIUBICTh, IPHUA3HICTH Ta iH.

Buxonsuu 13 HaBenenux nedinimii mousaTTs «Sincerity/lllupicTb», Mikpomnose

«Honesty/YUecHICTbY XapaKTepU3YETHCS HACTYMTHUMHU CMUCJIAMU: YMCTOCEPACUYHICTD,

NPAMOTA, 0€3KOPUCINBICTH, NPHUA3HICTL, TFOCTHHHICTL, CepAe€YHAa TemjaoTa,

Bi/IBEePTICTD.

[IpaBauBiCTh Ta MUPICTH MO BIHOMICHHIO /IO 1HIMUX MPOSIBISETHCS Y MPSIMOTI
Ta OC3KOPHCIUBOCTI JIFOJAWHU y criikyBaHHi: «Once,» Madeline said. «l thought it
would be helpful to get a feeling for the reality about the relationship». VJ was
extremely straightforward («Mutationy», p. 414). Ilpuxmetnuk Straightforward
Mae 3HaveHHs «simple and easy to understand; honest about your feelings or opinions
and not hiding anything» (Longman Dictionary); «skuii He BHKIHKAa€ CYMHIBIB,
3amnepeyueHb; OUYEeBUIHUM, Oe3cnipHul; KUl MPOSIBISIETHCS LIUIKOM BIIKPUTO, 3BYUUTH
HEJIBO3HAYHO; SIBHUW, HEMPUXOBAHWM, SKOMY HE BJIACTHUBI XUTPICTh, JIMIIEMIPCTBO;

BiaBepTui, mupuii; CHOBHEHHWH MPAaBAMBOCTI, YeCHOCTI (PO AYMKH, IOYYTTS
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i T. in.)» (CYM-11). Lle metadopa, OCKUIBKH BiIOYBA€THCS MOPIBHIHHS XapaKTepy
JIOJUHU 3 <«JIHIMHICTIO», TOOTO 3JATHICTIO «OyTH TOpsIMUM». 3HAUYEHHS
NPSIMOJTIHIHHOCTI TATBEPIKYETHCSI BUKOPUCTAHHS MpUCITiBHUKA extremely — extremely
straightforward. 3rimHo 3 3amymom aBTopa, repoit VJ mposBHB HaA3BUYANHY
HIMPICTh Ta BiIBEPTiCTh y crinkyBauHi 3 Madeline.

Omxe, nexcema Straightforward/IIpamuii penpe3eHTye HACTYIHI CMHCIH

B cTpyKTypi MikponoJisi «kHonesty/YecHicTb» — BUIBEPTICTh, IUPICTh, NPABAMBICTD,

YeCHICTh, BIICYVTHICTH XMTPOCTI TAa JUIEMIPCTBA.

[IpaBga Moke BHUCTYNMAaTH PHUCOIO0 XapakTepy JMoauHu. (OcoO0JIMBO, SKIIO
IIc CTOCYEThCS TOYHOCTI y JIisfix abo morisagax, Hampukiaaz: A number of expert
witnesses testified to the astonishing accuracy of Lobsang’s flashes of recall of his
previous life («The Long Earth», p. 24). B upomy mnpukiami MNOHATTS npasou
BepOaiizoBane Mertadoporo astonishing accuracy. Ilpukmernuk astonishing
OJlyXOTBOPSIE TMOHSATTS ACCUracy, HaJaro4d MpaBai BMIHHS «BpPaXaTH», «TUBYBATH»
torro. CrioBHUKOBA JediHIMiS TOHATTA accuracy BiICHiIa€e 10 HACTYIMHUX BU3HAYCHBb
nekcuvHoi oauHUIl: «the ability to do something in an exact way without making
a mistake; the quality of being correct or true» (Longman Dictionary); «cysope,
peTenabHe JOTPUMaHHS HEOOXITHUX HOPM, BHUMOT, aKypaTHICTh, IMYHKTYaJIbHICTHY
(CYM-11). TouHicTh SIK puca XapakTepy JIOAMHHA O3HAYAE€ YBAKHE CTAaBIICHHS
no neraneil. TowHicTh y TigpaxyHKax, BUKOHAHHS OOOB’SI3KIB € TIPOSIBOM
MOPAJILHOTO CTaBJICHHS JI0 CBOIX i, BIAMOBIAAIBHOCTI. TakoX TOYHICTH KOPEIIOE
3 MOHATTSAM Npasou, OCKUTBKH JIUIIE TPaBAUBI JaHl Ta pe3yIbTaTH MOXKHA BIIHECTU

no karteropii «rounmit». Omxke, MOHATTA «Accuracy/TOUYHICTBE» B CTPYKTypi

Mmikpomnosisi «<Honesty/YecHicThY mepenac HACTYIHI CMUCIIOB] 3HAUYECHHS AKYPATHICTb,

000B’A3KOBICTh, NYHKTVAJLHICTD.

Ha ocHOBi BuIllCHaBEACHOr0, MOXKHAa 3pOOHMTH BHCHOBOK, IO B CTPYKTYpIi
Mmikponosist  «Honesty/UecHicTh» BUAUIAIOTH, HacTymHi moHsTTs: truth, sincerity,
straightforward(-ness), accuracy. BoHu penpe3eHTYIOTh HACTYIHI 3HAYCHHS MOpai
B CTpykTypi Mikpomnoias «Honesty/YecHICTb» — MNpaBUIBHICTb, CHPaBEIJIUBICTD,

IIAPICTh, ICTUHA, MJIMCHICTh, (PAKTOJOTIYHICTh, YHCTOCEPJCUYHICTh, MPIMOTA,



99

OE€3KOPUCIUBICTh, TMPHUA3HICTh, TOCTUHHICTh, CEpACYHA TEIJIOTa, BIABEPTICTD,
MPaBAUBICTb, YECHICTh, BIACYTHICTbh XHUTPOCTI Ta JIMLEMIPCTBA, AaKypaTHICTD,
000B’ I3KOBICTh, TYHKTYaJIbHICTb.

Kateropiss «HeuecHICTBY» € OIMO3UIIII0 MOHATTS «4ecHOCTI». HedecHICTh Hece
HETaTUBHE CMUCJIOBE HaBaHTaKEHHS, OCKUIBKHU Mepeadayae akT oOMaHy.

Crnin 3ayBaKUTH TIPO HEOJHO3HAUHE CIPUUHATTS oOMany (Deatonuna, 2012,
c. 166). Ha po3ymiHHsS 0OMaHy BILIMBAa€ eMOIIMHUI (haKTOp Ta CUTYallis KOMYHIKAIIii.
Hanpuknan: And, Joshua, you are also pretty good at deceit, even with your limited
body language. | salute you for that («The Long Earth», p. 231). B tekcTi BXKHTO
¢paseosorisam to be good at deceit (to be good at smth). Deceit Bu3HauaeThCs
sk «behaviour that is intended to make someone believe something that is not true»
(Longman); «HempaBauBi CJI0Ba, BUMHKH, Ail 1 T.1H., XMOHE CIPUHHATTS IIHCHOCTI,
3YMOBJICHE HENPAaBUJILHUM, BHUKPHBIICHHM BiJOOpa)XCHHSM 1 opraHaMu 4YyTTS;
omana» (CYM-11). O6man Hece B o0l 3/1Mii yMHCEI, TOMY IO B OCHOBI 0OMaHy

JeKaTh 4iTKO cruiaHoBaHl Ail. Omke, noHATTd «Deceit/QOoMan» B CTPYKTYpIi

MikponoJsi _«Dishonesty/HeuecHiCTb» NpeACTaBICHE HACTYIHUMHU CMHUCIOBUMU

3HAYEHHAMU . HENPABAMBICTH, XHOHICTH, BUKPUBJICHHSHA, 3] YMHUCEJI.

O6MaH mepenbavae JUIEMIPCTBO Ta MIACTYMHICTH 3 OOKY JIFOJUHHU.
JIueMipCcTBO CIIYXKHTh 3aCOO00M TIPUXOBAHHS HENIUPOTO CTaBJICHHS, IIE€ Crocid
yIaBaHHS, Ha BIAMIHY Bif mmpocTi Ta npsmoaymHocTi (Comsp, 2011). Hanpuknan:
I wait for her to catch the irony of this, that she’ll send money to colored people
overseas, but not across town. But | get a better idea. «I'm going to call up
Genevieve right now. I'm going to tell her what a hypocrite you are.» («The helpy,
p. 127). Hypocrite inTepmperyeThes sik «someone who pretends to have certain
beliefs or opinions that they do not really have — used to show disapproval»
(Longman); «munemipaa mogauaa — Hemupuiny (CYM-11). JlunemipcTBO € SKICTIO
OCOOMCTOCTI, SKa XapaKTEepHU3YEThCA HEIIUPICTIO, aMOPAJIbHICTIO, HASBHICTIO

eroiCTUYHUX 1HTEpeciB, OpexyMBOCTI Tomlo. B cTpykTYpi Mikponoas «Dishonesty/

Heuecnictby nonstts «Hipocrite/Jlunemipy xapakTepu3yeTbCsi HASIBHICTIO HACTYITHUX

CEMAHTUYHUX 3HAYEHH. HeIUPICTh, AMOPAJLHICTH, VIABAHHHA, €rOICTUYHICTD.
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B ocHOBI 0OMaHy JiexaTh eroicTHYHI MOTHBH Ta XUTPICTh, Hanpukian: It does,
but I'm sure you are not supposed to tell me that it does. It’s like a conjuror telling
you how the trick was done. Damn it. («The Long Earth», p. 368). Trick o3nauae
«something you do in order to deceive someone; something you do to surprise
someone and to make other people laugh; something that makes things appear to be
different from the way they really are; an unkind or unfair thing to do; a skilful set
of actions that seem like magic, done to entertain people» (Longman Dictionary); «sikuii
JUTSL TOCATHEHHS 4OT0-HEOYb i€ HEeNMPSIMHUMH, OOMaHHUMHU MUISXaMH; MiICTyITHUH,
JTyKaBUW; SKUH 3aBXAW 3HAHAC BHIXiJl, BUKPYTHUTHCA 3 CKPYTHOT'O CTaHOBHIIIA,
3aMacKOBaHWH, NMPUXOBAHUH, SKUHA JICTAETHCS, OOYBAETHCSA HEYCCHUM IIISTXOM;

SKUW TPYHTYETbCsS Ha Hempasii, HecnpaBemmBocTiy (CYM-11). Tonstrs «Trick/

XHuTpicTb» BepOanizye HACTYMHI 3HAYCHHS B CTPYKTYPi MikponoJsa «Dishonesty/

HedyecHICTHL» — MIACTYNHICTD, JYKABICTH, MPUXOBAHICTH, HEUYECHICTH, HENMPAB/A,

HeCHPABE/UIUBICTD.

[Ile omuuM cmocobom pemnpeseHTarlii Mikponoisa «Dishonesty/HeuecHicTb»
BUCTynae mOHITT trickery/waxpaticmeo. TepMmiH «IaxpaliCTBO» BITHOCHTHCS
710 COIIATbHO-TIPABOBO1 c(hepH Ta IHTEPIIPETYETHCS SIK «3aBOJIOJIIHHS UYyKUM MaitHOM
a00 mpuab0aHHS MpaBa Ha MaWHO NUIIXOM OOMaHy YW 3JIOBKHMBAHHS JOBIPOIOY
(FOpuanunuii cmoBuuk). Hampukian: Gariss, Murch, take four dogs and double
back, findwhere we lost them. Aggar, you watch them, I'll have no trickery («A Clash
of Kingsy», p. 323). Trickery Bu3HadaeThcs sik «the use of tricks to deceive or cheat
people» (Longman Dictionary); «xutpuiéi 1 cHpuTHUH 0OMaH; KpYTIHCTBO,

omykanctBo» (CYM-11). Omxke, nekcema Trickery/IllaxpaiicTBo B CTPYKTYPIi

Mikponojs «Dishonesty/HedecHicTh) npeacTaBieHa HACTYITHUMU CEMaMU: OOMaH,

3JIOB;KMBAHHS, OIYKAHCTBO, XUTPiCTh, CIPUTHICTb.

TakuMm dYwHOM, MOXHA 3pOOMTH BHCHOBOK, IO Mikpomnoje «Dishonesty/
HedecHicTe» mnpeacTaBicHe HACTYMHMMM HOHATTIMH. deceit,  hypocrite, trick,

trickery. B cykymHOCTI BOHM PENpe3CHTYIOTh HACTYITHI 3HAYCHHS: HEIPAaBIMBICTD,

XUOHICTH, BUKPUBJICHHS, 3JIMA VMHUCEJ, HEIIHUPICTH, aMOPAJILHICTH, MPUXOBYBAHICTh,

€rOICTUYHICTB, ITIJICTYITHICTD, JIVKABICTH, HEUYECHICTH, HEIPABJA, HECIIPABEUINBICTD,

00MaH, 3JJOBXHUBAHHS, OIIIYKAHCTBO, XUTPICTH, CIIPUTHICTD.
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2.2.3. MikpomnoJie antunomii «Justice/Injustice». Kareropist «crnpaBeaBoCTi»
€ IOyaJbHOI0, OCKUIBKM Ha PO3YMIHHS MOHATTS BIUIMBAIOTH JiBa (DaKTOpHU: MPABOBHIA
Ta iHAuBinyanpHUi (MOOyTOBHI). [TOHATTS «CIPaBeIMBOCTI» B MPABOBOMY aCIIEKTi
Oepe moyYaToK BiJ MpajaBHIX CYIJIIB, KOJHU Il BUHECEHHS PIIEHHS II0JI0 MPaBOTU
a00 HeMpaBOTH A1i JIIOAUHU OOMpPAJIA TOrO, XTO OyB HAHOULIBII CIPABEJIMBUM, TOOTO
CYJUB IO COBICTI 1 4eCTi. I3 MPUNUHATTAM 3aKOHIB, SIKI YITKO PETYJIIOBAIU BIIHOCUHU
MDK JIFOABMU, TIOHSTTS «CIPABEIJIMBOCTI» CTald OTOTOXHIOBATH 13 3IIHCHCHHAM
NpaBoOCYIs, sike cuMBOJIizyBata demina — (irypa 3 moB’sS3K00 Ha OdYax, 110 MOBHHHA
Oyla CHUMBOJII3YBaTH «cCJime» TOOTO HE3aaHra)xoBaHe 3/IMCHEHHS MpPaBOCYIJs,
Ta BaraMu y pykKax, siKi CHMBOJII3yBaTH IepeBary MmpaBad Ha KOPUCTh Ti€l YK 1HIIOT
oco0u — Ha OJIHIM YarIi — 100pO/HEBUHHICTh, HA 1HIIINA — 3J10/BUHYBATICTh. [10B’s13Ka
Ha OYax € CHMBOJIOM HEYIEepPEeHPKCHOT0 CTAaBJICHHS JI0 MiacyaHoro. Jlis mpaBocyaas
HE Ma€ 3HAYCHHsS MaWHOBUW CTaH JIFOJWHU, il COIIAJILHUM CTaTyC TOINO, BCE 10 Ma€
3HaueHHs — e ¢aktu Ta npasaa (Ajees, 2011). B npbomy 3HaYeHHI CIIpaBeINBICTh
BUCTYIIA€ K KaTEropis, sSika peasi3yeTbCsl 3TAHO 13 3araibHONPUHHATHUMU MIPABOBUMU
Ta COI[IAIbHUMU HOPMamH, IO JO3BOJIAE€ BIAHECTH MOHSTTS «CIPABEIUBOCTI»
710 JIOT1TYHHUX Ta OIIHIOBAHUX KaTETOPii.

B npyromy acmekTi crnpaBeqIMBICTH BHUCTYIA€ SK OCOOMCTICHA KaTeropis,
0 BKJIIOYAE CYKYITHICTh TOTJSAIIB Ta IIHHOCTEH JIOJIUHM, SKI HE JO3BOJISIOTH
il mopymryBaTM 3aKOH a00 NPUMYIIYIOTh [ISTA Y BIAMOBIIHOCTI 3 «IIPaBOM
crpaBeuTBOCTI». [ToHATTS justice iHTeprpeTyeThes sk «fairness in the way people
are treated; the quality of being right and deserving fair treatment» (Longman
Dictionary). Tepmin cnpagedausicms 03HA4Ya€ «BiJ] MPUKMETHHKA CAPABEOIUBUL —
SIKWAHW JTi€ Ha IMIcTaBi 00'€eKTUBHKUX (DaKTiB, I030aBICHUN yIIEPEIKCHHS,; MPOTHUIICIKHE
HECIpaBeJINBHI, TMpaBWIbHE, O0'€KTHBHE, HEYNEpEeIKeHE CTaBJICHHS JO KOTO-,
4oro-HeOy/ib; JIOJCHKI BIAHOCWHH, Jii, BYMHKH, SKI BIiANOBITAIOTH MOpPaJIbHO-
€TUYHUM 1 TIPAaBOBMM HOpPMaM; JIFOJICHK1 BITHOCHHH, J1i, BUNHKH, SKI BIAMOBITAIOTH
MOpaJbHO-CTHYHUM 1 TIpaBOBUM HopMam» (CYM-11).

SBuille cipaBeUIMBOCTI 3aBXKJIU Nepeadadae NpaBAuBe CTaBICHHS A0 IHIIUX.

Ile craBnenHs moOy/I0BaHe Ha PIBHOCTI, HIUPOCTI, HE3ANEHKHOCTI, 3aKOHHOCTI TOIIO.
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OnuuM 3 6a30BUX MOHATH MIKpoMoJs «Justice/CripaBelTUBICTY € fairness/yecHicms/
saxonnicms. « When you kill a man, you steal a life,» Baba said. « You steal his wife’s
right to a husband, rob his children of a father. When you tell a lie, you steal
someone’s right to the truth. When you cheat, you steal the right to fairness. Do you
see?» («The Kite Runner», p. 24). Jlekcema fairness tinymauntbes sik «the quality
of being fair; used after you have just criticized someone, in order to add something
that explains their behaviour or performance» (Longman Dictionary); «uecHa
MOBE/TIHKA, YECHEe, CaMOBIJJaHE CTaBJICHHS JI0 KOTOCh, YOTOCh; SIKHMH CITHPAETHCS
Ha 3aKOH, 3JIUCHIOEThCA a00 BIAOYBAETHCS BIAMOBIMHO JO 3aKOHY, SKUH Mae
migcraBy; cnpasemiuBuiny (CYM-11). Tloka3oBo Te, IO aBTOp BIKHUBA€ JIEKCEMY
fairness y cramomy Bupasi the right to fairness. CrpaBemuBiCTh PO3TIISIIAETHCS
HUM SIK TIpaBOBa KaTeropis. 3TiHO 3 NMHUCBMEHHHKOM, KOXHa JIIOJUHA Ma€ IPaBO
Ha CHpPaBEIMBICTh. AKT OOMaHYy CIPUHMAETHCSA SK TOPYIICHHS TaKOTO IIpaBa.

Bignorigno, moHsTTs Fairness/YecHicTh/3aKOHHICTHL B CTPYKTYpi MiKpOmoJisi

«Justice/CnipaBe/UIMBICTbY TIepe/ac HACTYIIHI CEMAaHTHYHI 3HAYCHHS — YECHICTh,

CAMOBIUIAHICTD, 3AKOHHICTD.

3 SBUIIEM 3aKOHHOCT1 KOPEIIIOE TOHATTS 3aKOHY. 3aKOH PETYINIOE JOTPUMAHHS
CIIPaBEJIJTUBOTO CTABJICHHS O KOKHOTO. 3aKOHHICTH Ti€l UM 1HIIOT /il BU3HAYAETHCS
y CHemiaJbHUX JOKyMeHTax sk KOHCTHTyIis, HOpMaTHBHO-TIPABOBI JTOKYMEHTH,
3Boau 3akoHiB Ta iH. Hanpuknan: His glassy eyes didn’t so much as blink. «I don’t
make the laws, sir. Your outrage notwithstanding, you still need to prove the parents
are deceased. The boy has to be declared a legal orphan.» («The Kite Runnery,
p. 182). 3rigHo 31 CIOBapHUMU CTATTAMH, TepMiH law Bu3HauaeThes sk «the whole
system of rules that people in a particular country or area must obey; a rule that
people in a particular country or area must obey; a situation in which people respect
the law, and crime is controlled by the police, the prison system etc.; something that
always happens in nature or society, or a statement that describes this» (Longman
Dictionary); «cykymHICTh TaKUX 3arajJbHOOOOB'S3KOBHUX MpaBWJI Ta JICPIKABHUX
MOCTAHOB, 1[0 BU3HAYAIOTh CYCIUIbHI BITHOCHHHM JIFOAEH; BTIJICHHS HAWBUIIOI BIaIN

B CYCIHUIBCTBI; T€, IO CIPUUMAETHCS SK HE3alepeyHEe PO3MOPSIKEHHS, BEIIHHS,
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00OB'sI3k0Be 11 HeyXwiabHOro BukoHaHHsS» (CYM-11). To make the law -

e ¢paszeosiorizM, IO Ma€ 3HAYCHHS «MpUUMaTH 3akoHW». Ha OCHOB1 HaBeJeHUX

nediHilii, MOKHA BUAUIMTH HACTYMHI 3Ha4eHH1 NOHATTS «Law/3aKkom» B CTPYKTYpi

MmikponoJs «Justice/CrnpaBeuIMBICTE» — 000B’I3KOBICTD, BJIAA, HE3ANEPEUYHICTh,

HEeYVXWIBHICTD, MIANOPSAAKOBAHICTD.

BaxxnuBuM eneMeHTOM CIpaBeIMBOCTI € Bipa B ICTUHHICTH CBOIX i abo
y IHIIy JIroaMHy. SIK 3a3Hayayioch BHINE, Jiekcema truth pempeseHTye HacTymHi

OCHOBHI CMHUCIIH — YE€CHICTh, Bi/UIaHiCTh, iCTHHHIiCTL Ta iH. Hampukian: | know it

doesn’t absolve anyone of anything, but the Kabul we lived in in those days was
a strange world, one in which some things mattered more than the truth («The Kite
Runnery, p. 64). [IpaBaa sik nposiB CIPaBEATUBOCTI MOXKE MPOTUCTABISATUCH OpPEeXHIi
sk HaiiBumoMy 31y, Hanpukiaz: | told Baba about that and he said my teacher was
one of those jealous Afghans, jealous because Iran was a rising power in Asia and
most people around the world couldn’t even find Afghanistan on a world map.
«It hurts to say that,» he said, shrugging. «But better to get hurt by the truth than
comforted with a lie.» («The Kite Runner», p. 31). B upomy mnpukiami repoi
TOTOBHH TEPIIITH MYKH COBICTI, 3HAIOUU MPABAY, PAAIIC HIK KUTH CIIITUM y OpexHI.
B oMy peuenni Bxkuto mpuciis’s But better to get hurt by the truth than comforted
with a lie,B skoMy mpaBaa Ta OpexHs IPOTUCTABIAIOTHCS. IIpaBia CTaBUTHCS BHIIEC
3a OpEeXHIO, HaBITh SKIIO BOHA MPUHOCUTH PO3YAPYBAHHS a00 CTpaKTaHHS.

OTxe, KaTeropis CHpPaBEIIUBOCTI MPEACTABICHA HACTYIMHUMH JIEKCEMaMHU:
fairness, law, truth. B cykymHoCTi BOHM BepOai3ylOTh HACTYITHI MOHATTS MOPAJIBLHOCTI

B CTPYKTypi Mikpomois «Justice/CrpaBeyIMBICTEY — YECHICTh, CaMOBUIIAHICTD,

3aKOHHICTH, 000B’SI3KOBICTb, BJIa/Ia, HE3AIEPEUHICTh, HEYXWIBHICTD, NIIIOPSAKOBAHICTD,

BUTAHICTD, ICTUHHICTD.

Mikponone «HecmnpaBenmuBicTh» NPEACTABISAE CKIAJHY MOPATbHO-CTHUHY
KaTeropito, siIKa CTOCYEThCS TMOPYIICHHS BIMHOCMH MIDX JIIOABMU Y 3B’SI3KYy
31 3[1CHEHHSIM HEUYECHUX, KOPUCIUBUX J1¥ MO BIIHONIEHHIO 10 1HAMUBIAY. [loHATTS
«HECTPaBeAJIUBOCT MOB’SI3aHE 3 1HIIMMU KAaTEropisiMU SIK 3710, HEUECHICTh, HEMpaB/a

tomo. HecnpaBeqauBICTh CTOCOBHO IHUX TMOHATH PO3YMIETHCA SIK aMOpalibHE
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CTaBJICHHs, IO HAEe BCylmeped 13 3arajJbHUMU KaTeropisiMd €THYHOIo — J00po,
YeCHICTb. B 3a1exHOCTI BiA c(pOPMOBAHOCTI MOPaAIbHO-ETUYHOT cpepu 0COOUCTOCTI,
HECIIpaBeJIMBUMU MOYTh BBaXXaTUCh PI3HI BYMHKH, HAOpHUKIaA, 3a3ApICTbh,
HEHABUCTH TOIIO. PO3yMiHHS HeCTIpaBeJIMBOCTI YAaCTO MOB’A3aHe 13 0c00010, 10 K01
ii mposiBieHo. Tak, HecnpaBeIIUBICTb MO BIJHOIICHHIO 10 OJIM3BKUX JIIOJEH
copuiiMaeTbcsi OUIBII  OCOOMCTICHO, HIX HECHPAaBEMJIUBICTh IO BIIHOUIEHHIO
70 Malto3HalioMux abo HesHaromux mojei (MBanosa, 2013).

[ToHsATTSI HECTIpaBeIIIMBOCTI MEPEAAEThCS, B MIEPILY Yepry, TepminomM injustice,
Hanpukiaa: Theon stared at the flames over the rim of his wine goblet, brooding
on the injustice of it all. «I rode beside Robb Stark in the Whispering Wood,» he
muttered («A Clash of Kings», p. 407). Injustice po3ymieTbes sk «a situation in which
people are treated very unfairly and not given their rights» (Longman Dictionary);
«IKUH JIi€, TOPYIIYIOYH CIPaBEJIMBICTh, HE BII3HAYAETHCS CIPABEIUBICTIO; KU
He BianoBimau paificHocTi; HempaBwiabHHI» (CYM-11). Jlekcemy injustice BkuTO
B ckimagi metadopubrooding on the injustice of it all, mo o3nayae «croBHEeHHMIA
HECIIPaBeUTMBOCT». B 1IbOMY NpHKIIaA1 HECTIPABEIJTUBICTIO CTIOBHEHUI KYOOK 3 BUHOM.

Otxe, Injustice XapaKTEpPU3YEThCA HACTYIHHMHM CEMaMHU: HNOPYIIEHHS,

HEeBipHICTH, HEMPABOMIPHICTD.

Sk11o HecpaBeIMBICTh IPOSIBIICHO HEOOTPYHTOBAHO, HECTIPABEIJIUBICTh MOYKE
BUSBIISITUCH Y 3BUHYBAaYCHHSIX, HANPUKIIa: accusation: «He was a child. | could have
frightened him into silence.» She looked at the letter thoughtfully. « Why must I suffer
accusations every time some Stark stubs his toe? This was Greyjoy's work, | had
nothing to do with it.» («The Long Earth», p. 342). Accusation TmymauuThCs
K «a statement saying that someone is guilty of a crime or of doing something
wrong» (Longman Dictionary); «re, 10 CTaBUTBhCS 3a TPOBUHY KOMY-HEOYIb,
BUKPUBAE, 3BUHYBAUy€ KOTOCh, BBAXKATH KOTO-HEOYIh BUHHUM Yy MOPYIICHHI TIEBHUX
HOpPM TMIOBEJIHKH, 3aKOHHOCTI, SKHXOCh TpaBWi 1 T. 1H., BKa3yBaTH Ha IIOCh
SK Ha HEJOJIK, Jopikath 3a mo-HeOyap» (Longman Dictionary). Bupas suffer
accusations e merapopuurrM. CTpakIaHHS JTFOIUHI 3aBJIAIOTh HE CJIOBA 3BUHYBAUCHH,

a TIOYyTTS OOypEeHHS, sIKi BOHM BHKJIMKAIOTh. [IoHATTS «Accusation/3BuHyBaveHHsD)
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B cTpYKTYpi Mikponojsa «Injustice/HecnpaBeiMBICThL)» CEMAHTUYHO IMOB’S3aHE

3 HACTYNHUMHU 3HAYEHHSIMHU. HEBIPHICTh, NMOPYIIEHHSI, HE3AKOHHICTh, HEIOJIK,

JOpiKaHHS.

[Ile omquuM criocoOOM HeCHpaBeIMBOCTI € 3HECHaBjieHHs abo Oe3mifcTaBHA
ranpOa iHmmx, Hanpukiaaa: And | vow that you shall always have a place by my
hearth and meat and mead at my table,and pledge to ask no service of you that might
bring you into dishonor. | swear it by the old godsand the new («The Long Earthy,
p. 249). Dishonour B cioBapHuX CTaTTAX iHTepHperyeThes sk «loss of respect from
other people, because you have behaved in a morally unacceptable way» (Longman
Dictionary); «re, mo 3aBmae HeciaBu; ranp0a» (CYM-11). CTuaicTHYHO BHUpa3

to bring into dishonor — e ¢paseonorism. Takum untnom, «Dishonour/be3uecTsi»

B crpyKkTypi Mikponoas «Injustice/HecnpaBeIMBICTH» BKJIIOYAE TaKl CEMMU.

ranb0a, 3Hec/JaBJeHHS, IPUHUKEHHS], 3HeBara.

Orxe, MikpomnoJie «Injustice/HecnpaBenuBiCTh» MpeaCTaBIeHe HACTYITHUMH
oauHUIIMH: INjustice, accusation, dishonour. 3a3HaueHi TOHATTS MepeIal0Th HACTYITHI

CMUCJIH: [IOPYIIEHH, HEBIPHICTH, HEIIPABOMIPHICTH, HE3aKOHHICTD, HEJIOIIK, JODIKAHHS,

FaHb6a, 3HCCJIaBJICHHA, IPUHWKXCHHS, 3HCBAI'A.

2.2.4. Mikpomnosae antuHomii «Loyalty/ Disloyalty». BipHicTb € 0cOOHCTICHOIO
KaTeropiero, IO XapaKTEePU3YETbCs HAMIMHICTIO Ta BIANMOBIIAIBHICTIO 1HAMBIIA
y CTOCYHKax 3 IHIIUMHU JIOJbMH. BipHICTH O3Ha4ae, MO TypOOTJIMBE CTaBICHHS
70 1HIIOTO 3JIACHIOEThCS 0€3 TpUMyCy, a depe3 MOYyTTsS JI0O0O0BI 1 MOBaru.
IlepeBipuTH BipHICTD JIFOIMHNA MOYIIMBO JIMIIE Y KUTTEBUX 00CTaBUHAX, KOJIM BUHUKAE
HeoOXiaHICT, y momomosi. B «Longman Dictionary of Contemporary English»
nedinirist morstTs loyalty Bincunae no HacTynHoro 3Ha4deHHs: «the quality of remaining
faithful to your friends, principles, country etc.; a feeling of support for someone
or something» (Longman). TloHATTS e6ipuicmb CIIBBIAHOCUTHCS 3 HACTYITHHMH
CEMaHTUYHNMH 3HAYCHHSMH «BiJ TPUKMETHUKA GipHUll — KU 3aCITyrOBYE JOBIP'S;
MOCTIMHUN y CBOIX MOTJsSAaX 1 MOYYTTAX; BUITAHUN; T€ came, IO NPaBUJIbHUMH;
MpaBIMBUH, TOUHUHN; IKUN HE3MIHHO JOTPUMYETHCS YOr0-HEOY b, HE 3PAKYE; IKUN

BiI3HaYaeThes Bigmaniction (CYM-11).
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Sk nposiB cTaBiaeHHs JToaAuHUA NOHATTS «Loyalty/BipHicTs» 3aBxau NoB’si3aHe
3 MOYYTTSM TOBaru ta TypOotu mpo iHmoro: «Father seems to have taken a dislike to
them. When 1 left him, he was wondering how their heads might look on the wall
beside Lord Stark’s.» He leaned forward across the table. «Are you certain of their
loyalty? Do you trust them?» («The Long Earthy», p. 23). Loyalty o3nauae «the quality
of remaining faithful to your friends, principles, country etc.; a feeling of support for
someone or something» (Longman Dictionary); «sikuii 3aciiyroBye IOBIp'S;
MOCTIMHUN Y CBOIX MOTJISAAaX 1 MOYYTTAX; BIJIAHUM; SIKUNH HE3MIHHO JOTPUMYETHCS
40oro-HeOy/b, He 3pakye; npaBwibHui» (CYM-11). V BullleHaBeACHOMY NPUKIIAII
JOSUTbHICTh 200 BIPHICTh PO3IJISAAETbCS uepe3 CYMHIB. baTbko cyMHIBaeThCs
y iX BIPHOCTI, 3BiJiICK HOro puTOpHuHi 3anmuTaHHs: «Are you certain of their loyalty?
Do you trust them?». Batbko Bxke BICBHCHHH B TOMY, IO IM HE MOXHA BIPUTH.
OTxe, BIpHICTh O3HAYa€ TaKUH MPOSAB MOBEHIHKHU, KN XapaKTePU3YETHCA JTOBIPOIO
3 OoKy 1HImMX. Ha ocHOBI HaBeneHuX nediHIMii, MOXKHA BUILITUTH HACTYITHI 3HAYCHHS

nouaTTss «Lovalty/BipHicTb» y cTpykTypi MikpomoJsi «Loyalty/BipHicTb» —

NPUHIMIOBICTD, IOBIPA, MOCTIHHICTD, BI/UIAHICTD, MIATPHUMKA.

Opnniei 3 puc BipHOi moauuu € Bimmanicts. «Joffrey will show you no such
devotion, I fear. You could thank your sister for that, if she weren't dead. He'’s never
been able to forget that day on the Trident when you saw her shame him, so he
shames you in turn» («The Long Earth», p. 336). Bupa3 to show devotion —
1€ CTaJINi BUpa3, AKUl 03HAYAE «JIEMOHCTPYBATH BIIIAHICTHY». B ClIOBapHUX CTATTAX
nekcema devotion inTeprperyeThes sk «the strong love that you show when you pay
a lot of attention to someone or something; the loyalty that you show towards
a person, job etc, especially by working» (Longman Dictionary); «BmacTuBicTh
31 3HAYEHHSM 6i00anull — KU, Oyydr MPONHATUI CUMIIATIEIO, JTIFOOOB'TO O KOTOCH,
94OroCh, BII3BHAYAETHCS MOCTIiHHICTIO, BipHicTIO» (CYM-11). V BHIICHaBeICHOMY
npukiani BipHiCTh JKopdpi craBuThes min cymHiB. BBimHe peuenns | fear
TMIJIKPECITIOE HEBIIEBHEHICTh, MOOOIOBaHHA TepoiHi y BipHOCTI [[x0ddpi. BpaxoByroun
BUILIEO3HAYEH] MMOHATTS BIPHOCTI, Tepoins ouikye Bia xoddpi 100081, MOCTIIHOCTI,

cuMnaTii. Ii cyMHiBM — 1€ CBi4eHHs TOro, 10 BOHA He MOMidYa€e LUX SKOCTEHl

B [Ixoddpi.
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Orxe, mnouarts «Devotion/BingaHicTh) BepOamizye HACTYNHI CMHCIH

B CTpyKTypl Mikponons «lL.oyalty/BipHicTb» — cuMnaTis, J11060B, TYp00oTa, yBara,

NOCTINHICTD, BIiPHICTD.

BipHicTh XapaKTepu3yeTbCs NPUB’ SI3aHICTIO OJHIET JIOAMHU [0 IHIIOL
Ha OCHOBI BJAcHOro J00OpO3WYHOro cTaBieHHS 100 Hei. CaMe NOHATTS BIPHOCTI
BUKITIOYae mpuMyc abo 3000B’s3aHHA YMHUTH 32 NMEBHUMH TpaBmiIaMu. SIK TpoOsB
MOPAJILHOCT1 BIPHICTh peaii3ye TaKoX 3HAYEHHs BASYHOCTI. BipHicTh Moxe OyTu
¢i3nyHO0 Ta BiacHe MopanbHOI. OCKUIBKM B paMKaxX HaIIOro JOCTiIKEHHS,
MU PO3TJISJAEMO MOpPaJIbHI ACHEKTH, TO BIPHICTb CIiJ] PO3YMITH $IK CTaBJICHHS
70 THIIIOT JIFOWHY, 10 0a3yeThcsl Ha MOYYTTAX TOBAard Ta TypOooTH mpo Hel: « We re
talking now,» Lord Frey complained. The spotted pink head snapped around. «What
are you all looking at?» he shouted at his kin. «Get out of here. Lady Stark wants to
speak to me inprivate. Might be she has designs on my fidelity, heh («A Game of
thronesy», p. 309). Jlekcema Fidelity/siprnicmolnpus szanicme mMae HacTyIHe 3HAYCHHS
«when you are loyal to your husband, girlfriend etc, by not having sex with anyone
else; when you are loyal to a person, an organization, or something that you believe
in; how much a film, a piece of written work etc remains unchanged from an earlier
piece of work, or the facts that are known» (Longman Dictionary); «mouyrts
CHUMIIATil 70 KOro-HeOyab, BiAAaHOCTI KOMYCh, OMU3bKOCTI 10 dorock» (CYM-11).
HapeneHni 3HadeHHS M03BOJSIOTH BUIAUIMTH HacTymHi cemu ToHATTA «Fidelity/

BipnicTe/[IpuB’sizanicte» B cTpykTypi Mikponoasi «Loyalty/BipHicte» —

Bi/UIAHICTD, NOCTIHHICTD, IVXOBHA 0JU3bKICTH, CHMIIATISA.

[TlincymMmoBytOUHM  BUINEBUKJIAACHE, 3a3HAYUMO, IO IOHATTS  BIPHOCTI
IpeACTaBlIicHe HACTymHUMHU Jekcnunumu opunuigimu: loyalty, devotion, fidelity.
B cTpykrypi mikponons «Loyalty/BipHicT» BOHH penpe3eHTYIOTh HACTYITHI CMUCIIH:

OPUHIIMOOBICTh, JOBIpa, IMOCTIWHICTH, BIUIAHICTH, OIITPUMKA, CHUMIIATIIL, JHO0OB,

TYypOOTA, VBara, BIPHICTb, JIVXOBHA OJU3bKICTb.

3pajia HaJIeKUTh 10 OJTHOTO 3 ACMEKTIB MIXKJIIOJICBKUX CTOCYHKIB. He3Baxkarouun
Ha ICTOpUYHY enoXy a0 colliajdbHiI YMOBH, 3pajia 3aBX/]H € MPOSBOM MIJCTYHUIITBA,

MIJUIOCTI TOLIO, a TOMY CYBOpPO 3acylxkyeThcs. [lo-mepmie, 3paga Moxe OyTH
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NoB’si3aHa 3 OOMaHOM abo maxpaiickkuMu Iissmu, Hampukian: For all of us. All
humanity, I mean. It’s unique, after all. But what happens when the colonists start
getting here? | mean the regular sort, the wavefront, with their spades and picks and
bronze guns, and their wife-beaters and fraudsters? («A Game of thronesy, p. 231).
Tepmin Fraudster moxoauts Bix iMeHHuka fraud — «someone who has committed
a fraud — the crime of deceiving people in order to gain something such as money
or goods; someone or something that is not what it is claimed to be» (Longman
Dictionary); «xutpa, cpuTHa W HedecHa B CBOIX ydyuHKax jroauHa» (CYM-11).

[Moustrs Eraudster peanizye HacTyIHI 3HaUYEHHS B CTPYKTYpPi MIKpOIOJsS — OOMaH

XHUTPICTH, CHPUTHICTH, HEINIUPICTh.

3pama Moxe mnepeadadaTH 3acTOCYBaHHS IEBHOI TaKTUKM YW CTpaTerii,
nanpukiaa: With four times as many ships as the boy king, Ser Imry saw no need for
caution or deceptive tactics («A Clash of Kings», p.363). Jlekcema deceptive o3nagae
oTBOpeHa Bix Tepminy deception: Littlefinger was not appeased. «I do not like being
lied to, my lord. Leave me out of your next deception» («A Clash of Kings», p. 182).
Tepmin o3Hauae — «something that is deceptive seems to be one thing but is in fact
very different; intended to make someone believe something that is not true»
(Longman Dictionary); «sgkuii BUKIHKA€e, CTBOPIOE IOMUIKOBE YSBJICHHS, BPasKEHHS,
XUOHUHN MOTJISA 1 T. 1H. MOJI0 KOTO-, YOr0-HeOy/Ib; MPUMapHUH, YSIBHUHN, HECTIPABKHIN
(CYM-11). Bupa3 deceptive tactics — me meradopuunmii emiter. TakThka crae
OMaHJIUBOIO, SIKIIO i1 PE3yJbTaT MNPU3BOAUTH 10 BHUKPHUBIICHHSA IIpaBAu. Takum
YHHOM, MOHATTS Deceptive mpencraBieHe HACTYITHUMU CEMAaHTHYHUMU 3HAYCHHSIMU

B CTPYKTYpP1 MIKPOTIOJISI MOMWJIKOBICThb, XMOHICTh, HECTIPABKHICTD.

Orxe, Mmikporone «Disloyalty/3pana» mnpencrasiene ommuuisamu: fraudster
ta deception. Ili oguHMI BepOaTi3ylOTh HACTYIHI CEMAaHTWYHI 3HAYCHHS: OOMaH,

XUTPICTh, CIIPUTHICTD, HEIUPICTh, MOMWJIKOBICTh, XMOHICTh, HECIIPABKHICTb.

2.2.5. Mikponoae antuHomii «Truth / Lie». XXurrs moguuau B comiymi
TaK Y 1HAKIIIE MOB’sA3aHe 3 ABHUIIEeM IpaBau. Kateropis «truthy cTaHOBUTH BaXKJIMBUIMA

€K3UCTEHIIHUN (EeHOMEH Ta OJHY 3 BAXJIMBUX 3arajbHONIOJICBKUX I[IHHOCTEH.
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[IpaBny ¢dopMye CBIIOMICTh CYCHUILCTBA Ta KOXHOI JroamHu FBanosa, 2013).
B «Longman Dictionary of Contemporary English» tepmin truth Timymauntbes
sk «the true facts about something, rather than what is untrue, imagined, or guessed,
the state or quality of being true; an important fact or idea that is accepted as being
true» (Longman Dictionary).

[loHATTS TpaBAM MICTUTH y COOl 3HAYEHHS ICTUHHOCTI Ta BIIEBHEHOCTI
B iH(popmariii, sika mosigomiseTsesi: | knew no Catholics. There were not so many
in Delft, and none in our street or in the shops we used. It was not that we avoided
them, but they kept to themselves. They were tolerated in Delft, but were expected not
to parade their faith openly («Girl with a Pearl Earring», p. 5). ¥V upomy npukiami
HOHATTS TPaBIUd KOPEIIE 3 SBUIIEM faith/sipu. Y cnoBHHKOBHX cTaTTsax faith
aKTyaJlizye 3HaueHHs «a strong feeling of trust or confidence in someone or something;
belief and trust in God; honest and sincere intentions» (Longman Dictionary);
«BIIEBHEHICTh Y YOMYCh, Y 3[IHCHEHHI 40ro-HeOyab; Te came, o aoBip's» (CYM-11).
Bupa3z parade faith — me meradopa. JliecmoBo parade mo4aTKOBO Hajiekaao 0
BICHKOBO1 TEPMIHOJIOT1], Ta 03HAYAJIO JIEMOHCTPAIlII0 BIHCHKOBOI TEXHIKHM a00 BIMCHK.
B mpoMy mpukiani mpaBaa Tek, MomiOHO 0 BIHMCHKA, BIAKPUTO JEMOHCTPYETHC.

Orxe, nousatts «Faith/Bipa» BepOanizoBaHe HACTYTHUMH 3HAYEHHSIMHU B CTPYKTYPi

mikponoJjas «Truth/IIpaBaa» — BHeBHEHICTD, 10BIiPa, YeCHICTh, IIAPICTD.

OTxe, MOHITTS TpaBIu BepOai3oBaHO HACTYIMHUMHU JICKCHIHUMH OJUHUIIS:
faith, certainty. B crpykrypi wmikpomonst «Truth/IIpaBna» BOHH penpe3eHTYIOTh

HACTYITHI 3HAYCHHS — BIICBHEHICTH, JIOBIpa, YECHICTh, IMMPICTh, TOYHICTh, BIPHICTh,

0E€3CYMHIBHICTb.

Jlo HEeraTMBHHUX KaTEropiil akclOJIONIYHOTO 3HAYEHHS HAJIECKHUTh TOHSITTS
«Lie/Hempasna». HenpaBaa Mo)ke HOCHTH CBIIOMHUH 1 HECBIIOMUHN Xapaktep. SKIIo
MOBIJOMJICHHSI HETIPAB/IA € YMUCHUM, TOOTO JFOAMHI BiJOM1 CIIpaBXHi (haKTH, MOXKHA
TOBOPHUTH PO CBIIOMHIA XapaKTep HEMpaBau. Y BHITAJIKY, KOJIH JIOJUHA HE BOJOJIE
BciMa (aktamu 1 mepeOyBae y HEBIJaHHI, HEMpaBia MAa€ HECBIIOMUM XapakTep.
Bbynp-sika HempaBa XxapakTepU3y€eThCsl HETATUBHOIO KOHOTAITIEI0, OCKLTHKY HETIpaB/a

BBOJUTH IHIIY JIOJUHY B OMaHy.
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Hanpuknazn: You had to learn that even though the one they called Shitmouth

had the foulest tongue she’d ever heard, he’d give you an extra piece of bread if you
asked, while jolly old Chiswyck and soft-spoken Raff would just give you the back of
their hand («A Clash of Kings», p. 186). Meradopa foulest tongue micTuTh 1eKcemy
foulest — maiiBuma cTyninb mopiBHSHHs Bing npukMeTHuka foul — «in a very bad
temper and likely to get angry; very dirty; rude and offensive words» (Longman
Dictionary); «ikuii BUpaka€ MOPYIICHHS 3arajJbHONPHHHATHX HOPM IIOBEIIHKH;
I'PIXOBHUI, aMOpaJIbHUM; B OCHOBI SIKOTO JIeXkaTh HEUYECHI i1, OOMaH, 1maxpancTBoy
(CYM-11). Metadopa foulest tongue oznauae «OpyaHy, 00pa3iMBy MOBY», IO aHAJIOTIi
31 CXOXKICTIO sI3UMKa, 3a0py/iHeHOro YnuM-HeOyab. [lonsatts Foul/Henpasousuii Bupaxae

HACTYIIHI 3HAYEHHS B CTPYKTYP1 MIKPOTOJIsi: HOPYIIeHHS, TPiXOBHICTh, HEIUPICTh,

Maxpamcreo, 00MaH.

CnocoboM BHUpa)K€HHS HENpaBAM MOXKE OYTH MiICTYNHICTh, HENPaBIUBICTD:
If divorce had presented itself as the dastardly antithesis of all this, it could easily
have been cast onto the other pan of the scales, along with betrayal, illness, thieving,
assault and mendacity («Atonement», p. 3). Crummictuuno ciaoBo mendacity
BXKMBAETHCSA B CKJIai OMHOPIAHUX wicHIB peuenns: betrayal, illness, thieving, assault
and mendacity. Mendacity o3nauae «the quality of not being truthful — someone
who is truthful does not usually tell lies; a truthful statement gives the true facts
about something» (Longman Dictionary); «sakuii 3aBXIW TOBOPUTH HEMPaBAY;
HECITIPaBXXHIN, HEMUpUN; SKUA MICTUTh OOMaH, BBOJAWThL B OOMaH; YyJIaBaHUH,
HEIUPUH, JTULIEMIPHUHN, SIKMA BHUHHKAE, 3'IBISIETBCA O€3 JIOCTaTHIX, 00'€KTHBHUX
IIJICTaB; BUKJIMKAHUN CY0'€KTUBHUMH IIPUUYMHAMHM, O€3MiACTAaBHUM, HEBUIIPABIAHUI
(CYM-11). B crpykrypi Mikponons mnonstts Mendacity/bpexaugicms MoxHa

BHOKPEMHUTH HACTYMHI CEMH. OOMAH, HECNPABKHICTh, HEIIMPiCTh, VIABAHICTh,

JUNEMIPHICTD.

HempaBna Hece B co01 3Hau€HHS HENPaBUJIBHOCTI, HECHPAKHOCTI
abo momwmikoBocTi. Hanpuknan: From the brief glimpse | caught of his profile | saw
that he had a moustache, and a plump face to match his body. He smiled as if he were

about to pay a flattering but false compliment («Girl with a Pearl Earring», p. 17).
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CnoaukoBi nedininii «False/HeBipauii» BUIUSIIOTh HACTYIHI 3HAYCHHS: «a statement,
story etc. that based on incorrect information or ideas;not real, but intended to seem
real and deceive people; not sincere or honest, and pretending to have feelings that
you do not really have» (Longman Dictionary); «HenpaBuibHICTh y BUMHKAX, JISX
1 T. iH.; HENpaBWJIbHA JyMKa, XHOHE YSABJICHHS MPO KOroch, mock» (CYM-11).
Ionsitta False/Henpasunvricms B CTPYKTYpl MIKPOTIOJNISE Ma€ HACTYIHI CEMaHTHYH1

3HAYCHHS: HEBIPHICTh, HEYECHICTh, XMOHiCTh. B HaBegeHOMYy TpHUKIIaIl 3aco00M

BUPAXKCHHS JIMIEMIPCTBA/HEIUPOCTI ciykuTh Metadopa false compliment —
YJACCIUBUI, ajie HEUIMPUIl KOMIUTIMEHT. ['epoil MPUXOBY€E CBOE CIIPABKHE CTaBJICHHS
3a KpacHUBUMHU CJIOBaMH — KOMIUIIMEHTOM a0o JiecTomaMu. SIKIo, HaBiTh
HPUITYCTHTH, IO TaKMM YHUHOM, BiH HaMara€ThCs CIPABUTH MMO3UTHBHE BPa)KCHHS,
HAsIBHICTh HEMIUPOCTI B KOMIUTIMEHTI PO3IJISIIAEThCS SIK aMOpaJbHUHA BYMHOK,
OCKUIbKH BBOJIUTH JIFOJUHY B OMaHy.

Omxe, mikpomnonie «Lie/HempaBaa» mpencraBieHe HACTYITHUMHU TMOHSATTSIMHU:
foul (tongue), mendacity, false (compliment). 3a3nadeni MOHATTS BepOAIi3yIOTh TaKi

3HAYCHH, 10 IICPCAAI0Th CyTHiCTB HCIIpaBIW: MIOPYIICHHA, FDiXOBHiCTB, HGHII/IDiCTL,

[IaXpaicTBO, OOMAaH, HECIIPABXHICTh, HEIIMUPICTh, VAABAHICTH, JIMIIEMIPHICTS,

HEBIPHICTH, HEYECHICTDH, XUOHICTh.

2.3. MakpomnoJjie MOHATTEBOro mapy Oinapuoro xkonuenty MORALITY/

AMORALITY y cyuyacHiii amepukaHChKiil Xy10KHiii mpo3i.

CxmamoBi MORALITY ta AMORALITY O6iHapHOTO KOHIIETITY HaJeXaTh
70 6a30BUX 3araJIbHOIIOICEKIX KOHIIENTIB. SIK TTOKa3yIlOTh pe3yabTaTH JOCTIKCHHS
dbopMyBaHHS YSBIEHHS TIPO «MOpPAJbHE» Ta «aMOpaJbHE» BHU3HAYAETHCS
COIMIAJIbHUMH Ta IHIWBITyaTbHUMH (akTopamMu. MopaiabHO-eTHYHA KOHIIenTocdepa —
e adcontotHa ineanbHa cTpykTypa (Kononona, 2010). Mikponosie KOHIIENTyalbHOT
ormo3uitii MORALITY/AMORALITY xapakrepu3yeTbCsi CHUIBHOIO  CMHUCIIOBOIO
CIPSIMOBAHICTIO — «III0 € JOOPUM/TIPABUIBHUMY Ta IO € MOTaHUM/HEIPABUIbHUM.

ToOTo, sK TOKa3alo Hame AOCHIIKEHHs, MIKpPOnojie OIHApHOTO KOHIENTY
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MORALITY/ AMORALITY BignoBinae mHOHATTAM OOOB’S3KYy, COIIAIbHUX HOPM

ad0 BHYTPINIHIX CTUMYJIIB 0OCOOMCTOCTI. CXEMaTH4YHO CTPYKTYpY MakKpoIos

cknagoBux MORALITY ta AMORALITY OGinapnoro xonuenty (Puc. 2.4) moxHa

npeaACTaBUTH HACTYIITHUM YHHOM:

Mmikponone«Honesty/
g Dishonesty» B MiKpoIoJIe

MIKpOTIOJie
«Good/Evily «Justice/Injustice»

MaxkpomnoJie

O0iHAPHOTr0 KOHUIENTY
MORALITY/AMORALITY

MIKpOIIOJIe MIKPOIIOJIe
«Loyalty/Disloylty» «Truth/Lie»

Puc. 2.4. CtpykTypa Makponosisi 6iHapHOTO KOHIICTITY
MORALITY/AMORALITY

* po3po0JIeHO 3a pe3yabTaTaMH BJIACHOTO JOCIIIKCHHS

JIekcuko-ceMaHTH4YHEe  Makporosie  OiHapHoro  konmenty  MORALITY/
AMORALITY BepbOamizoBaHe MOBHHUMH OJIMHHIIIMH, $KI HE MICTATh O3HAKH
npoToTumHOCTi, ToOTO JsekcmuHi ommuuii good/evil, honesty/dishonesty, justice/
Injustice He MaroTh OyAb-sIKOT (I3MIHO-OPIEHTOBAHOI OIMOPH, OCKUIBKH OiHAPHHIA
koutent MORALITY/AMORALITY — me kareropis, 1o HajJekHTh 10 JTyXOBHOI
(etnunoi) cdepu. Bepbamizailis Ta penpe3eHTaIis JEKCUIHUX OJIMHUID MOPAIHHO-
eTU4YHO1 KoHIlenTochepu He Mae MatepiainbHOi ocHOBU (Kopuuiios, 2003).

Amnaniz Oinapuoro konuenty MORALITY/AMORALITY no3BoivMB BHILIUTH
HACTYIHI 3Ha4YeHHS AabHbO1 nepudepii (Tadn. 2.1) HA OCHOBI TEKCTIB XYHAOXKHBOT

MIPO3H:
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Tabmums 2.1
3Ha4yeHHs NaJbHBOI nepudepii
6inapuoro konuenty MORALITY/AMORALITY

CxkaanoBa MOPAJIBHICTH CkaanoBa AMOPAJIBHICTH
Chastity Non-chastity
Dignity Indignity
Goodness Evil
Honesty Dishonesty
Virtue Vice
Justice Injustice
Honour Dishonour
Decency Indecency
Modesty Immodesty
Tact Tactlessness
Mercy Cruelty
Debt Intemperance
Conscience Unrightness
Fidelity Disloyalty, Infidelity
Patience Impatience
Nobleness Innobleness
Politeness Impoliteness

OTxe, pe3yiabTaTH AOCHIKEHHS CEMAaHTHYHUX OCOOJIMBOCTEH CKJIaJ0BHX
MORALITY Ta AMORALITY GimapHOTro KOHIIENTY CBiT4aTh MPO TE, IO Il CKIAIO0BI
GOopMyIOTH  aHTHHOMIIO Ha OCHOBI  PO3YMIHHA  MOPAJIBHOT0/aMOPATBHOTO
SK COIIaJIbHOTO Ta 1HAMBIAYaTbHOTO siBuIl. OOHIBa KOHIIETITH MTUPOKO MPEICTABIICHI
B XYJIOXHIN JITEpaTypH, 110 JOBEICHO BUIUICHHSIM 3HAYCHHS OJMKHBOI Ta JATbHBOT
nepudepii. B mporeci aHamizy KOHIENTIB OyaW BHIUIEHI CIOTOBI CTPYKTYpH, SKi
XapaKTepU3yIOThCSl aBTOPCHKO-IHIUBITYAIBHIM PO3YMIHHSIM KOHIIETITY, HATIPUKIIA:
cinot «MopalbHICTh — IIPaBJa SK BUHAX1A», CIOT « MOpaIBHICTh — IIpaBJa — KUIbIEY,
CIOT «AMOpaJbHICTh — 3paja — JUKE MOJIYyM si», CIOT «AMOpajbHICTh — 3paja —

BOBYaA 3rpas».
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2.4. AconiatuBHo-00pa3nmii map O6inapuoro konumenty MORALITY/

AMORALITY

JlinrBokorHituBHa cnenudika ckimagoBux MORALITY T1a AMORALITY
OlHApHOIO KOHLIENITY BKa3ye Ha MOJbOBY OpraHizalliio Horo cTpykrypu. Sk Bigomo,
CTPYKTypa KOHULENTY CKIAJa€TbCi 3 TPbOX WIApiB: MOHATIMHOrO, 0Opa3HOTo
Ta IiHHiICHOro. Ilo Mipi BimjganeHHs BiA sApa KOHIENTY (06a30BOro MOHATTS),
nepudepiiiHi JIEKCUYHI 3HAYEHHS HaOyBalOTh acOI[laTUBHUX CMUCIIB, BCTAHOBJICHHS

SAKHUX MOXXIIMBC JIMIIIC B MCXKaX I[OCJ'IiI[}KeHHH Ha plBHl TCKCTY.

2.4.1. Cii0oTOBa CTPYKTYpPA ACOLIiaTHBHO-00PA3HOI0 IIAPY KOHUENTYAJIbHOI0
ckiaaaHuka MORALITY y cyuyacHiii Xyno:Hiii aHrjioMmoBHiii mpo3i. /o acoriatuBHux
cmuciiB ckiaagoBoi MORALITY B mexax JOCHIPKYBAaHOTO KOHIICTITY HaJIeKaTh
HacTynHi: «MopalbHICTh — ApYyxk0a», «MOpaJIbHICTh — KOPUCTHY, «MOpaibHICTh —
macts», «MOpalbHICTh — CMHUCH JKUTTA», «MOpanbHICTh — CHPaBEIJIUBICTH
(MemnbmkoBa, 2009).

Monens ckmagoBoi MORALITY 6iHapHOro KOHIIETITY (POPMYETHCS 3 CYKYITHOCTI
3HA4YCHb, SAKI MICTUTh OAHY a00 JeKUIbKa O3HAK BJIACTUBUX T'OJOBHOMY IOHSATTIO —
sapy kourenry — morality. Slnpo morality ctaHOBUTH CeMaHTHYHY OJUHHUIIO BHII[OTO
MOPSAZIKY, HAaBKOJIO $IKOI PO3TOPTAETHCA JIEKCUKO-CEMAaHTUYHE Toyie — mepudepis.
B 3asiesxHOCT1 BiT piBHS acOIIaTUBHOTO 3B’SI3KYy 3 0A30BHM TOHSITTSAM PO3PI3HIETHCS
nanbHs Ta OmkHsS nepudepis. [lepexin Bim HMEHTpPaTBHOTO MOHATTSA 10 nepudepii
BiIOyBAETHCS MOCTYMOBO, @ TOMY TOHATTS, SKI BXOASATH N0 mepudepii KOHIENTY
MalTh Pi3HY BIIJAJICHICTH Bl sSapa 3a CEeMaHTHYHUM 3HaudeHHsM. CroBapHi
nedinimii, sKi Hajgexkath J0O OMMKHBOI mepudepii, € HacTymHuMH: Virtue, justice,
honour, goodness, decency, honesty, fair play, righteousness, chastity, probity,
rectitude, uprightness (Collins Thesaurus):

virtue — moral goodness of character and behaviour; a particular good quality
In someone's character;

justice — fairness in the way people are treated;

honour — something that makes you feel very proud;

goodness — the quality of being good;
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decency — polite, honest, and moral behaviour and attitudes that show respect

for other people;

honesty — the quality of being honest;

fair play — fair treatment of people without cheating or being dishonest;

righteousness — strong feelings of anger when you think a situation is not
morally right or fair;

chastity — the principle or state of not having sex with anyone, or not
with anyone except your husband or wife;

probity — complete honesty;

rectitude — behaviour that is honest and morally correct (Longman Dictionary).

B cyuacHiii nminreictuii 10 OauMxHBOT mepudepii MPOMOHYETHCS BITHOCUTH
HactynHi mousatTs (Kononosa, 2010):

1. momipuicte — moderation — control of your behaviour, so that you keep your
actions, feelings, habits etc within reasonable limits (Longman Dictionary).
Hanpuknan: «In my own humble opinion,» he said with uncharacteristic modesty,
«there’s no text that forbids tobacco (unlike the prescription on wine). In both cases
| strive to maintain a moderate position. In your case | suspect that you avoid alcohol
and use analogy to deny yourself tobacco and opium. Am I right?» («My Torturessy,
p. 29). B mpomy Tekcti ckiaamoBy MORALITY GiHapHOTO KOHIIENITY BHPA)XEHO
3a JIOTIOMOTOI0 CTilikoro BHpa3y t0 maintain a moderate position. Bin o3Hadae
«3aiiMaTH HEUTpaNbHY (IMOCEPEIHIO) IMO3HUIlif0. 3aliMalouu HEUTPaJbHY ITO3HIIIIO,
repoil IEMOHCTPYE CBO€ OakKaHHS HE BTPYYATHCS Y CHPABH IHIIUX, IO € MPOSIBOM
MOPAJTLHOCTI, @ TAKOXK MY/APICTh, OCKUTBKH BIH KOHTPOJIOE BIIACHI aMOIITii.

2. ckpoMHicTs — modesty — a modest way of behaving or talking; unwillingness
to show your body or do anything that may attract sexual interest (Longman
Dictionary). Hanpuxiian: Henry laughed. ‘You don’t believe in modesty, do you,
Mr Lobsang?’ ‘Absolutely not, Henry. Modesty is only arrogance by stealth.’
(«The Long Earth», p. 109). B mpomy mnpukiami BxuTo Metadopy modesty is
arrogance. CKpoMHICTb € MOPaJIbHOIO pUCOI0. ByTH CKpOMHHM — 11€ JOTPUMYBATUCH

MpaBUJI MOBEAIHKH, MPUMHATUX B CYCUILCTB1; BMITH KOHTPOJIIOBATH CBOI €MOIIli pu
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CHUIKYBaHHI 3 1HIIUMH JIOAbMU; OYTH MOMIPHUM B YCiX BUMorax Ta iH. [lopiBHSAHHs
il 3 3apO3yMUIICTIO 0a3yeThCsl HA TOMY, L]0 CKPOMHICTH 1HOJ1 MOXXE BHIaBaTHCS
0aly>KiCTIO Y BITHOIIEHH1 /IO 1HIITUX.

3. BiquyTTs TakTy — tact — the ability to be careful about what you say or do,
so that you do not upset or embarrass other people (Longman Dictionary). Hanpuknan:
Ah, then I suppose that a forensic dissection is out of the question? I feared so...
I beg your pardon,’ he added, with what struck Joshua as unusual tact for him
(«The Long Earthy», p. 108). B upomy mnpukiami BxuTo MeTtadopy unusual tact
Ha TMO3Ha4YeHHs OnmxHBOI nepudepii ckiaagoBoi MORALITY GinapHOoro KoHuenrty.
TakTU4YHICTH O3HAYAE 3I[aTHiCTB JJFOAUHU ITOBOAUTUCH 3T i):[HO 3 CTUKCTOM.

4. riguicts — dignity — the ability to behave in a calm controlled way even
in a difficult situation (Longman Dictionary). Hanpuxmaa: Allow me to ask my master
why a beautiful woman captivates us? How can beauty rob us not only of our
dignity but of our common sense as well? («The Puppet», p. 28). B ribomy mpukiami
«Kpaca» CHpPUHUMAETHCS YOJOBIKAMM SK 3JaTHICTh JKIHOK I1030aBJISITH YOJIOBIKIB
OyIb-aK0i TigHOCTI ab0 3M0poBOro TIy3Ay. ['1IIHICTE — me MopajbHa KaTeropisd,
OCKUIbKHA BOHA O3HAYa€ BMIHHSA IIOBOIUTUCEH 13 YECTIO.

Ha mamry nymky, ocoOnuBe 3Ha4YeHHS B CTPYKTypi ckiamoBoi MORALITY
O1HapHOTO KOHIICTITY 3aiMarOTh JISKCUYH1 OJUHUII PEIIrifHOTO 200 3arajibHOJIIOICHKOTO
IIHHICHOT'O 3HAYEHHS SIK:

muitoceps — mercy — if someone shows mercy, they choose to forgive or to be
kind to someone who they have the power to hurt or punish (Longman Dictionary);
compassionate treatment, especially of those under one's power; a disposition to be
king and and forgiving; something for which to be thankful; a blessing (American
Heritage Dictionary);

oboB’s130k — debt — an obligation or liability to pay or render something to
someone else; a moral or legal obligation to make reparations or undergo punishment
for committing an offence (American Heritage Dictionary);

coBicTh — conscience — an awareness of morality in regard to one’s behaviour;
a sense of right and wrong that urges one to act morally; a source of moral or ethical

judgement or pronouncement (American Heritage Dictionary);
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Bipaicte — loyalty, fidelity — (loyalty) the state or quality of being loyal,
a feeling of faithfulness or allegiance (The Merriam-Webster Dictionary); (fidelity)
faithfulness to obligation, duties or observances; the conduction or behaviour of
engaging in sex only with one’s spouse or only with one’s partner in a sexual
relationship (The Merriam-Webster Dictionary);

TepruisaicTh — patience — the bearing of provocation, annoyance, misfortune or
pain without complaint, loss of temper, or anger; an ability or willingness to suppress
restlessness or annoyance when confronted with delay; quiet, steady perseverance,
even-tempered care; diligence (The Merriam-Webster Dictionary);

omaropoactBo — nobleness — having or showing qualities of high moral
character, such as courage, generosity or honour (The Merriam-Webster Dictionary);

BBiwIUBICTH — Politeness — marked by or showing consideration for others and
observance of accepted social usage (The Merriam-Webster Dictionary);

BCTyrIaIO‘{I/I Y KOHTAaKT 3 IHIIAMHA  JIEKCUYHUMHU OJUHHUIISIMU B TGKCTi,
nepudepiiiHi OAUHUIN 3a3HAYEHOT0 KOHIIETITY MOKYTh Ha0yBaTH J0JaTKOBUX 3HAUEHb.
Ili 3HaYeHHsS HaJIeKaTh O JadbHbOI Mepudepii, OCKUIbKU BOHHU € 3yMOBJICHUMU
KOHOTAI[ISIMH, SIK1 PO3KPUBAIOTHCS Y BXKMBAHHI JIGKCUIHOT OJTMHHMIII B TEKCTI.

Haneus nepudepis Bimnocuo Chastity B ckmagosiii MORALITY GinapHoro
koHrenty: abstemiousness, abstinence, chasteness, cleanness, continence, decency,
demureness, devotion, immaculacy, innocence, integrity, monogamy, naiveté, restraint,
sinlessness, singleness, spotlessness, uprightness, virginity, virtue. Hanpuknan: After
a few moments he stopped her. « What’s wrong?» she asked. All the sweet innocence
of the world was written there in the lines of her young face («A Clash of Kingsy,
p. 346). B maBeneHomy mnpukiani ckiagoBy MORALITY GinapHoro xoHIenrty
pearizoBaHO 3a JornomMoror meradopu Sweet innocence. HeBuHHICTE — 1ie 0COOJIMBHIA
CTaH nyImri, ska mependadae HASBHICTh B JIOJWHI JOOPOUECHOCTI, HETIOPOYHOCTI,
YUCTOTH, IHHpOCTi, TOOTO THX HKOCTeﬁ, AKC HAJCKATb OO0 IIO3MTHBHHUX Ta OYKC
IIHHUX B cycminbeTBi. Jlekcema Sweet B ckmagi Meradopu Sweet innocence

Mae oOpa3He 3HaueHHS — OYKB. conooka Hesunnicmv. CIOBO CON0OKuUU O3HAYAE
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«IPHEMHHI Ha CMaK; Ma€ CMaK BJIACTHBUH mykpy, memy» (Longman Dictionary).
OCKUIbKM HeuHHICMb TIOPIBHIOETBCS 3 COI00KO0I0, MOXHA TPUITYCTUTH, IO Tepoi
OI[IHIOE 11 SIK MPUEMHY JJIs cele.

— Janbus mepudepis 10 MOHATTS OmkHBOI mepudepii Dignity B ckiagosiit
MORALITY 6inapuoro konuenty: character, consequence, courtliness, decency,
distinction, ethics, etiquette, grace, merit, perfection, prestige, quality, respectability,
seemliness, self-respect, significance, solemnity, splendor, standing, stateliness, stature,
sublimity, virtue, worth, worthiness. Hampukian: «Your notion about the bastard may
have merit, Bran,» Maester Luwin said after. «One day you will be a good lord for
Winterfell, I think.» («A Clash of Kings», p. 114). B naBeiecHOMY HpUKJIaIi CKIaI0BY
MORALITY 06iHapHOro KOHIENTY MPEICTaBICHO 3a OMOMOIO JIEKCeMHU Merit.
MI/IJIOCGPJIHG CTaBJICHHA Maﬁ6yTHBOFO JopAaa 10 HC3aKOHHOHAPOKCHOT'O € ITPOABOM
TIHOCTI Ta 4yecTi. ['IHICTh B I[bOMY BHUIAJKY € aKTOM JIOOPOBLIBHOTO BOJICBUSBIICHHS,
TOOTO yCBi,IIOMJIeHOFO BUCOKOMOPAJIBHOI'O CTaBJICHHA 10 JIFOAWHU, HU>K4YOI1 3a CTaTyCOM.
Cruictruno Bupa3 to have merit — e dpaszeosorizm.

— HManbhs nepudepis 10 MOHATTS OMKHBOT epudepii Goodness B ckiiagoBiit
MOPAJIBHICTH 6inaproro konnenty: advantage, beneficence, benefit, benevolence,
ethicality, friendliness, generosity, good will, grace, graciousness, humaneness,
integrity, kindheartedness, kindliness, kindness, merit, obligingness, probity, quality,
rectitude, righteousness, rightness, superiority, uprightness, value, virtue,
wholesomeness, worth. Hanipuxitan: Briony’s immediate feeling was one of relief that
the boys were safe. But as she looked at Robbie waiting calmly, she experienced
a flash of outrage. Did he believe he could conceal his crime behind an apparent
kindness, behind this show of being the good shepherd? («Atonement», p. 45).
B naBemenomy mpuxmani ckimagoBy MORALITY GinapHOTO KOHIENTY MepeaaHo
3a JIOTIOMOTor0 Bupazy apparent kindness. Jlo6poTa BUCTyIIA€ TIPOSIBOM MOPAJIBHOCTI,
OCKUIbKHM BKJIIOYA€E YYTIUBE APY>KHE CTaBIEHHS A0 ocobOu. Lle moHATTS mpoTuiexkHe
3]y SK MPOsBY aMopaibHOCTI. B mpukiani repod 3a OYEBHAHOIO J1I0OPOTOIO
HaMaraeTbCsl MPUXOBATH 3JI0OYMH. BiamoBimHo, mao0poTa Moke OyTH HEIIHUPOIO

a00 TMOKa3HOIO.
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— Janbus nepudepis 1o noHATTs OnmxkHbOI nepudepii Honesty B ckimanosiit
MORALITY 6inapHoro xonmnenty: bluntness, candor, confidence, conscientiousness,
equity, fairness, faithfulness, frankness, incorruptibility, justness, openness,
outspokenness, plainness, probity, responsibility, reputability, rectitude, scrupulousness,
self-respect, soundness, sincerity, straightness, trustworthiness, trustiness, uprightness.
Hanpuknazn: From time to time, King Renly would feed Margaery some choice morsel
off the point of his dagger, or lean over to plant the lightest of kisses on her cheek,
but it was Ser Loras who shared most of his jesters and confidences («A Clash of
Kings», p. 155). B npomy mnpuknaai ckiagoBy MORALITY GinapHOTO KOHIENTY
NpeaACTaBJICHO JICKCCMOIO confidences. Cioso nepcaac 3HAYCHHA «JIOBipI/I,
sBunesHeHocT» (Longman Dictionary). T'epoit (King Renly) naginse cepa Jlopaca
JIOBIpOIO OUIBIIIE HDK PEIITY JIIOJIeH, a 1le CBIAYUTh Ipo Te, 1o cep Jlopac BUKIMKaE
B HHOI'O BIIEBHEHICTH B TOMY, 110 BIH HE 3paauTh. Sk IIpOsAB MOpaHBHOCTi JIOBipa
€ TI€I0 SAKICTIO, sSIKa 3MYIIIY€E JIIOJICH CIIIO CIayBaTH 3a KUM-HeOyab. Lle abcomoTHa
Bipa B KOro- abo mo-Heoy/1b.

— Janbus niepudepis 10 moHATTS OnmKHBOI nepudepii Virtue B ckiaamaoBii
MORALITY o6inapaoro konmernty: advantage, character, ethic, excellence, faith,
generosity, deal, kindness, love, merit, purity, quality, rectitude, righteousness, value,
charities, consideration, credit, faithfulness, fineness, fortitude, hope, high-mindedness,
incorruptibility, innocence, prudence, respectability, temper, trustworthiness,
uprightness, worthiness, worth, good point. Hanpuknaza: She would have been lost
without Xaro. The gold that she had squandered to open the door of the Hall of
a Thousand Thrones was largely a product of the merchant’s generosity and quick
wits («A Clash of Kings», p. 255).B naBenenomy ¢parmenti ckiagoBa MORALITY
OiHapHOIO KOHIICTITY TpeCTaBlIeHa JekceMoro generosity. Ilenpicts Ta G1aropoacTBo
€ MOpaJIbHUMHU AKOCTAMU, OCKUIBKH BOHH O3Ha4YarTh, 10 JKOAWNHA HE 31aTHA Ha 3JI10.
braropoactBo BUKITIOUAE€ MOXKIUBICTH OYIb-SIKOTO HET1THOTO BUMHKY.

— JlanpHs mepudepis 10 MOHATTA OMmKHBOT mepudepii Justice B ckiamoBii
MORALITY 6inapnoro koumenty: authority, integrity, right, code, credo, equity,
evenness, impartiality, justness, legitimacy, fair treatments, sanction, constitutionality,
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rule. Hanpukian:One last time, ser, | command you to open your gates, and deliver

me that which is mine by rights («A Clash of Kings», p. 268).B upomy npukiasui
ckinagoBy MORALITY GiHapHOro KOHIIENTY peani3oBaHO Yepe3 MOHATTA MPaBOCYAA,
a came mpaB mine by rights. HasiBHicTh B 0cOOM IpaB Ha 1110-HEOYIb O3HAYAE, 1110 BOHA
OTpHUMaja MOXJIMBICTh KOPUCTYBATUCS YMM-HEOY/b, HAPHUKIAJ, MAfHOM Ha MiACTaBi
3aKoHy. JloTpUMaHHs CyCHUIBHUX HOPM Ta HOPM 3aKOHY — 1I€ MPOSIB MOPAJILHOCTI.

— Janbus nepudepist 10 noHATTA ONMKHBOT nepudepii Honour B ckiiagoBiit
MORALITY o6inapaoro konienty: attention, confidence, credit, distinction, faith,
fame, glory, praise, prestige, recognition, reputation, tribute, trust, adoration,
adulation, approbation, canonization, deference, deification, exaltation, glorification,
greatness, homage, laud, laurel, obeisance, popularity, reverence, veneration,
worship. Hanpukman: They turned their backs on their rightful king for no better
reason than dreams of power and glory, and | have marked them for what they are
(«A Clash of Kings», p. 271). B naBeacHomy ¢parmenti ckiaagoBy MORALITY
OiHapHOTO KOHIENTY IpeAcTaBieHo Jjekcemoro glory. CmaBa — 1e «IIupoka
HOHyJI}IpHiCTI) SAK CBiI[‘ICHHiI 3arajJbHOro CXBaJICHHs, BU3HAHHA YH1XOCh 3aCJyr,
Tananty, qo6iecti» (Longman Dictionary). SIkimio mi0auHy yCIaBIeHO, II€ 03HAYAE,
IO CYCHUIBCTBO BH3HAE ii BHECOK Ta TIepoi3M. 3arajbHe CXBAJICHHS BUYMHKIB
€ TIPOSTIBOM MOPAJIBHOCTI SIK CYCIIUJIBHOT KaTeropii.

— Hanensa nepudepis 10 noHATTS OaMXkHBOI nepudepii Decency B ckinamaoii
MORALITY 6inapraoro konrmenty: Civility, correctnesss, courtesy, decorum, dignity,
good manners, propriety, righteousness, ceremoniousness, conventionality, etiquette,
fitness, fittingness, formality, respectability. Hanpukman: She made herself look
at that face now, really look. It was only courteous, and a lady must never forget
her courtesies («A Clash of Kings», p. 334). B HaBejeHOMY TpUKIIAJi CKIAJI0BY
MORALITY GinapHOTO KOHIIENTY BHPa)XE€HO 3a JOMOMOIOK JIeKceMH COurtesies.
Ile#i TepMiH TOXOAWTH Bim cioBa COUrt, MO O3HA4YaB MOBEIIHKY TNPUIBOPHHUX
MIpU KOPOJIIBCBKOMY JBOPI, 30KpeMa, NOTPUMAaHHS MpaBUll €TUKETY. B 3a3HaueHOMY
MPUKJIAJl HArOJOIIYEThCS HA TOMY, IO CIOpaBXHSA JieJll HE MOBMHHA 3a0yBaTu
Mpo CBOi MaHepu. SIK MPOsiB MOPaIbHOCTI, €THKET J03BOJISIE YJE€HAM CYCHUILCTBA

MUPHO CITIBICHYBAaTH.
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— JlanbHs mepudepis 10 MOHATTS OMmKHBOI mepudepii Probity B ckianosiit
MORALITY 6inaproro kourenty: integrity, rightness, sincerity, trust, trustworthiness,
truthfulness, equity. Hampuknan: They had repaid that love and trust with her
father’s head. Sansa would never make that mistake again («A Clash of Kingsy,
p. 23). B naBemenomy mnpukiani ckiagoBy MORALITY GinapHOro KOHIENTY
BIITBOPEHO 3a JomnoMorow jekcemu trust. I'epoi BigmiadyroTh 6aTHKOBI JHOOOB’IO
Ta JoBipoto. lle HaliBUIIIMI CTYIMiHb MOPAJILHOCTI, OCKUIBKH O3HAyYa€ 1MmoBary, TypooTy
Ta CJINE CIiAyBaHHS HACTAaHOBAM.

— Jlaneus nepudepis 10 MOHATTS OMMKHBOI rmepudepii Modesty B ckiagosiit
MORALITY 6inapuoro xonmenty: humility, propriety, purity, reticence, simplicity,
bashfulness, celibacy, constraint, coyness, delicacy, demureness, diffidence,
discreetness, humbleness, inhibition, innocences, meekness, prudery, quietness,
reserves, self-effacement, timidity, unobtrusiveness, unpretentiousness, lack of
pretension. Hampuknaa: Tyrion covered her mouth with his own. He’'d had talk
enough; he needed the sweet simplicity of the pleasure he found between Shae’s
thighs. Here, at least, he was welcome, wanted («A Clash of Kings», p. 283). B 1isomy
dparmenTi ckimamoBa MORALITY GiHapHOro KOHIIENTY MpEACTaBiIeHAa IMEHHHKOM
simplicity. I'epoii (Taiipion) moTpedye «COI0AKOI MPOCTOTH 3aA0BOJICHH». B 1IbOMY
IPUKJIAI TPOCTOTa BUCTYMAE TIEK SKICTIO, sIKa HEOOX1JHA Treporo Il OTpUMaHHS
}isuyHOrO 3a/70BONEHHS. i MOKHA PO3IIIAAATH SK MPOSB MOPAIBbHOCTI, OCKiTBKH
MpOCTOTa Tepeadadae BiJACYTHICTh OyIb-AKOi IHXH, HETIAHOCTI, a HaBIaKH,
MPOSIBIISIETHCS Y TTUPOCTI.

— Hanpas mepudepis mo moHATTS OmmkHbOi mepudepii Tact B ckiamoiit
MORALITY o6inapaoro konmenty: discretion, prudences, refinement, sensitivity,
subtlety, acumen, acuteness, adroitness, amenity, aptness, care, consideration, control,
courtesy, delicacy, diplomacy, discernments, discrimination, gallantry, intelligenced,
penetration, judgement, perception, perspicacity, poise, policy, presence, smoothness,
understanding, delicatesse. Hanpuxman: Joffrey frowned. Sansa felt that she ought
to say something. What was it that Septa Mordane used to tell her? A lady’s armor is
courtesy, that was it. She donned her armor and said, «/’'m sorry my lady mother

took you captive, my lord» («A Clash of Kings», p. 23). Sk 3a3Havamocs Buiie,
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ckiagoBa MORALITY 6GinapHoro koHuenty BepOaiizoBaHa JeKceMoOlo Ccourtesy.
B nHaBeneHomy mpukiaai courtesy meradopuuHo Ha3BaHo 30poero neai (A lady’s
armor is courtesy). fkmo mnpaBWia ETHKETY IOPIBHIOKOTH 31 30pO€r0, MOXKHA
MIPUITYCTUTH, 110 BOHU JIIIOTh BIJIMOBIAHO /10 30p0i, a caMe — «BPa)KarOTh HAIOBAI,
«BOHMBAIOTHY, «PAHATH)» TOIIO.

— Hanpusa nepudepis 10 MOHATTS OmbkHBOT nmepudepii Mercy B ckimamoBiit
MORALITY 6inapHoro kontienty: benevolence, blessing, charity, clemency, forgiveness,
generosity, goodwill, grace, leniency, pity, sympathy, benignancy, boon, commiseration,
favour, forbearance, gentleness, godsend, humanity, kindliness, leniency, lenity,
mildness, relief, ruth, softheartedness, good will, tenderness. Hanpuknan: 1l include
Horror and Slobber in my party, and send them on to their lord father afterward.
A gesture of goodwill. We need Paxter Redwyne, he’s Mace Tyrell’s oldest friend,
and a great power in his own right («A Clash of Kings», p. 237). B upomy npukiani
ckimagmoBa MORALITY OGinapHOTO KOHIIENTY peajli3oBaHa CKJIAJICHUM IMEHHUKOM
goodwill. SIkio po36uTH HOro Ha CKJIaJ0BI YaCTHHHU, TO IMCHHUK CKJIaIA€EThCS 3 IBOX
CHIB, SIK1 MepealoTh 3HAUEHHS TOHATTS «MOPAIbHICTEY — good + will = dobpa +
sons. Kect «mgo0poi BoOJI» — 1€ MPOSB MOPAIBHOCTI, OCKIIBKH BOJIEBHSIBICHHS
nepeadayvae 3A1CHEHHS CBIJOMOTO BUMHKY J00pa.

— Jlaneast mepudepis g0 moHATTS OmokHBOI nepudepii Debt B ckimamgosiit
MORALITY 6inaproro kontenty: commitment, credit, damage, deficit, due, liability,
obligation, duty, encumbrance, responsibility, score, tally, arrearage, in the hole, in
the red. Hanpuxman: Ned always said that the man who passes the sentence should
swing the blade, though he never took any joy in the duty («A Clash of Kingsy,
p. 347). B naBemenomy ¢parmenti ckmamgoBa MORALITY 6inapHOro KOHIENTY
BepOamizoBana yekcemoro duty. Jlns repost (Hema) 0o00B’s130K He € pajicTio, ajie BiH
rOTOBUI Oro BUKOHyBaTH. CaMe B IIbOMY MOJISATA€ CYTHICTh 00OB’SI3KYy — BUKOHYBATU
Horo ciij, He3Bakarour Ha BJIACHI aMOiIlii abo He3roy.

— Jampnst iepudepist 1o moHATT OmrkHBOT nieprudepii Conscience B ckiiaaoBii
MORALITY 06inapuoro koxmenTy: shame, compunction, demur, qualms, principles,
superego, scrupless, inner voice, right and wrong, small voice, squeam. Hanpuxmnan:

Then perhaps Lord Eddard should have kept you chained to a dungeon wall. Instead
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he raised you among his own sons, the sweet boys you have butchered, and to my

undying shame | trained you in the arts of war («A Clash of Kings», p. 406).
B naBenenomy npukiani ckiagoBa MORALITY GinapHOro KOHIIENTY Mpe/cTaBiIeHa
iMmeHHMKOM Shame B ckiaai metadopu undying shame. I'epoii BiquyBae copom 3a Te,
10 HaBYMB XJIOMLIB MUCTEUTBY BiiHU. COpoM BepOaii3ye MOHATTS «MOPAJIbHOCTIM,
OCKUIbKM O3Hayae, 110 Tepod YCBIIOMIIOE MOMUJIKOBICTH CBOiX i Ta JKaJKYE,
o 3xaiiicauB ix. Croo undying B ckiazi metadopu undying shame nokasye cryminb
CIIOKYTH T'€pO, MOr0o CUJILHHUM KaJIb 32 BUMHEHUM.

— Janbus mepudepis 10 NOHATTS OmkHBOI mepudepii Loyalty B ckiagosiit
MORALITY o6inapHoro xonuenrty: adherence, allegiance, devotion, faith, fealty,
integrity, obedience, patriotism, reliability, sincerity, support, ardor, trustworthiness,
attachment, constancy, devotedness, duty, earnestness, homage, incorruptibility,
probity, resolution, scrupulousness, singleness, trustiness, truthfulnesss, uprightness,
inviolability, zeals, trueness, troth, submission, subjection, steadfastness. Hanpuknan:
And what do | tell him when I find him? That my son holds him no true king? She did
not relish this meeting. They needed friends, not more enemies, yet Robb would never
bend the knee in homage to a man he felt had no claim to the throne («A Clash of
Kings», p. 406). SIk oOpa3Huii KOMIOHEHT Mikpomose «loyalty» 300paxye IiHHICHE
CTaBJICHHS 10 1HAMBIIIB Ta MEXaHI3MHU HOTo MposiBy. B mbomy mpuKiIaai ckiajoBa
MORALITY 6inapHOro KOHIENTY BHpakeHa ciIoBOM homage B cKiaii CTIHKOro
cioBocrioryderns bend the knee in homage. I'epoii (Po60) HiKOIM HE CXUIISABCS
y TIOBa3i mepeJ JI0IUHOI0, SIKY BiH BBa)KaB HET1MHOIO TpoHy. IloBara o3Haudae Bipy
B CWJIy JIOAWHH, i1 BUCOKI JYXOBHI sIKOCTI. ['eporo morpiOna Oyna cuma ayxy
a0y BUCTYIIUTHU NMPOTHU HET1AHOT JIIOJUHH, a 1I€ € MPOSBOM MOPAJIbHOCTI.

— Janbasa nepudepis mo moHATTs OmmkHBOIT nepudepii Fidelity B ckmamosiid
MORALITY 6inaproro konmenty: devotion, allegiance, attachment, constancy,
dependability, devotedness, faith, integrity, reliability, steadfastnessst, trustworthiness,
true-heartedness. Hanpuxknan: Those who had changed their allegiance during
the battle needed only to swear fealty to Joffrey, but the ones who had fought
for Stannis until the bitter end were compelled to speak («A Clash of Kings», p. 402).

B mnaBemenomy mnpukiazni ckinamoBa MORALITY 6GimapHOTO KOHIIENTY BHpakeHa
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cioBom allegiance, sike Mae 3HaYCHHS «IOBipa, JIOSUIBHICTBY. 3 MPUKIAAY 0auumo,
10 MOBa HJI€ PO BOSKIB, K1 3MIHIOBAJIM CTOPOHY B OUTBI. [IouaTKOBO, TOAJIBHICTD —
1Ie MOopajbHa KaTeropis, ska mnependavyae BiIJAHICTh KOMY-HEOyab 0€3 O4iKyBaHHSA
BUHAropoau. Toi, XTO 3MIHIOE JOSJBHICTh BiJl OJHOIO /0 1HIIOIO — € 3PaJHHUKOM,
a TOMY Horo Jii OIIHIOIOTCS SIK aMOpaJbHI.

— Jlanbus nepudepist 1o moHATTS OmmkHBOI nepudepii Patience B ckiamosii
MORALITY 6inaproro konuenty: fortitudes, grit, humility, perseverance, persistence,
restraint, poise, self-control, backbone, bearing, calmness, constancy, cool,
equanimity, forbearance, guts, gutsiness, heart, imperturbability, leniency, long-
suffering, longanimity, on-resistance, passivity, resignation, serenity, calmness,
starch, stoicism, sufferance, even temper. Hanpukiana: Worse yet, they got in the way
of the Silence. He was already calling it that. They drowned out the calmness
(«The Long Earth», p. 75). B npomy mnpuknazai ckimagoBa MORALITY GinapHoro
KOHLIENTY BUpaxeHa cioBoM calmness. Jlekcema B 3a3HaueHOMY (parMeHTi
BUKOPUCTOBYETHCA SIK CUHOHIM muuii, mepninta. TepniHHA € MOPAJIBbHOIO SAKICTIO.
BMminHs ciiyxaTH, criB4yBaTH — BCE 1€ IPOSIBU TEPITIHHSL.

— Jlaneus nepudepis g0 mousTTs ommxkabo1 nepudepii Nobleness B ckiamosii
MORALITY 6inaproro konmenty: decorum, grace, grandeur, greatness, prestige,
quality, respect, respectability, self-respect, statures, address, cachet, character,
consequence, courtliness, distinction, elevation, glory, gravity, hauteur, importance,
loftinesss, merit, significance, solemnity, splendor, standing, stateliness, sublimity,
seemliness, state, worth, worthiness. Hanmpuxutan: Belwas, you will accord all respect
to my people, or you will leave my service sooner than you’d wish, and with more
scars than when you came («A Clash of Kings», p. 389). B HaBeneHOMy nipuKIiIai
ckmagoBa MORALITY GimapHOro KOHIIENITY MpejcTaBiIeHa JeKcemoro respect. I'epost
(benBaza) 3mymyloTh 40 BUKa3zyBaHHSI moBaru. [loBakHe cTaBieHHs BigoOpa)kae
OIIHKY TMOYYTTA TIAHOCTI, BHUIIOCTI. KO Trepoil HE BUKaXe IMOBary, HOTO
BUMHOK OyAyTh pO3MVISIAATH SK aMOpPaJbHUM, TaKWUW, 110 NPUHUXKYE TITHICTD
OTOYYIOUMX JIFOJICH.

— JlanmbHs iepudepist 10 MoHATT OJmxkHBOT iepudepii Politeness B ckinamosiii

MORALITY o6inapHoro xonnenry: Ccivility, kindness, charm, culture, refinement.
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Hanpuknazn: | am trying to recall the last time she kissed me. I could not have been

more than six or seven. Jaime had dared her to do it.»

«The woman’s finally taken note of your charms.y

«No,» Tyrion said. “No, the woman is hatching something. Best find out what,
Bronn. You know | hate surprises.» («A Clash of Kings», p.238). B HaBeneHOMYy
dparmenti ckinanoBy MORALITY OiHapHOTO KOHILENTY peandi30BaHO JIEKCEMOIO
charms. OcHOBOO MOPAJILHOCTI B IIbOMY MPHKJIA (i CIYXKHUTh 30BHIIIHS TPUBAOIUBICTS,
4apiBHICTh Tepos. BiH, nuille 3a 30BHIMIHIM BUTJISIOM, CIHPUHAMAEThCS SIK 0c00a,
AKa BOJIOJIE CYKYITHICTIO BACOKOMOPAIbHUX, JYXOBHUX SIKOCTEH.

Amnaniz cxiagoBoi MORALITY OiHapHOro KOHIENTY B Cyd4acHId mpo3i
JI03BOJIUB  TAaKOXX BCTAHOBUTH MeETadOPUYHI AaCOIlaTUBHI 3B’S3KM B MeEXax

3a3HA4YCHOI'O IIOHATTH.

2.4.1.1. Cior «MopaabHicTh — caMomno:kepTBa — repoizm». Joshua sighed.

Was he ever going to live that day down? He had never wanted to be a hero;

he didn’t like people looking at him in that funny way. Or, indeed, in any way. ‘It was
a mess, that’s all,” he said. ‘How did you find out?’ («The Long Earth», p. 29).

B nHaBemeHomy mpuknani ciot «MoOpaidbHICTP — CaMOIIOKEpPTBA — TEepPOiZM»
BUpPaKEHO JeKceMoro hero B ckiami 3anepeuynoro peuenns He had never wanted to be
a hero. TI'epoit ([Ixomrya) He Oakae >KepTByBaTH C0000, MO0 CTaTH TEPOEM.
HesBakaroum Ha Te, IO CaMOIIOXKEPTBA € TMPOSIBOM BHCOKOTO NIyXy Ta Tepoi3my,
HeOakaHHsS CTAaBaTU TePOEM HE € aMOpaIbHUM BUYMHKOM. HaBmaku, crmocrepiraemo,
mo repoit (/xommya), momomarae noasM Oe3kopucianBo. BiH HaBiTh HE pO3yMIiE,
o 1€ 1 € TMPOSBOM MOPATBLHOCTI — POOUTH OJaro s HIINX, )KEPTBYIOUH COOOIO
1 He BHUMaraTd HIYOTO HATOMICTh. BYHHOK CaMOMOXEPTBH € TMOBHICTIO
IHAUBITYaTbHUM, aJDKe BIH Tiepeadadae TparHeHHS I1HAWBINA 10 BCTAaHOBJICHHS
CIIPaBEIMBOCTI, MPOTUCTOSHAS 311y Tomio. O. B. Pomax 3 11s0r0 mpuBOYy 3ayBaxye,
[0 CaMOIOXKEPTBa CBINUUTH MPO OJAropoJCTBO MOTHUBIB, CHJIBHUI NyX Ta BiiBary
monauan ([Touernmor, 2000). B «Longman Dictionary of Contemporary English»
JICKCHYHA OJMHHUIA Sacrifice BU3HAYaeThCs HACTYNMHUM YMHOM: «when you decide not

to have something valuable, in order to get something that is more important;the act
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of offering something to a god, especially in the past, by killing an animal or person
in a religious ceremony; the act of dying while you are fighting for a principle
or in order to help other people». IloHATTs camonooxcepmea pPo3yMieTbCs
AK <OKEpPTBYBaHHS cO0O0, CBOIMU OCOOMCTMMH IHTEpEcaMu 3apaiu OJara 1HIIHUX.
AKT CaMOIIOXKEPTBH SBIIIE COOOI0 TIPOSIB BEIMYE3HOTO JYXOBHOTO IMOTCHITIATY

Ta CWJIBHOT BipW y IPAaBUWIbHICTH CBOro BUMHKY (Puc. 2.4):

4 N [ N N [ )
CxiagoBa oBa Jlekcuko- R
KOHLIENTY iHpopmanis CEMAHTHYHA
XapaKTepuCTHKA
\- /. /. /.
v v v v
4 N [ N N [ . .
3anepeueHns He I'epoizml epois
had never wanted M
to be a
\- /. /. /. J

Puc. 2.4. Cnotr «MopanbHICTh — CAMOIIOKEPTBA — FEPOiZM»

2.3.1.2. Caot «MopaubHicTh — npaBaa sik BuHaxig». Now there was nothing
left of the dumb show by the fountain beyond what survived in memory, in three
separate and overlapping memories. The truth had become as ghostly as invention
(«Atonementy, p. 11).

VY mpomy ¢Pparmenti 6aunmo po3yminHs ckiagoBoi MORALITY Ginapuoro
KOHIIENITY Ha OCHOBI METa(QOPHUUHOTO MOPIBHSHHS 3 YSIBHHM BHHAaX0I0M (BHTBOPOM
ysiBu): as ghostly as invention. 3 KoHTEKCTy 3pO3yMiTO, IO MHUCHBMEHHUK OITHCYE
croraau. Ix NPUMapHICTh HAIITOBXYE Ha JYMKY, IO MpaBla TEX, Haue MpuMapa

abo Oe3TimecHuit M, Moke 1ie3aTH, Bignansatucs (Puc. 2.5):

CkiagoBa doHoBa Jlekcuko- Acomianis
KOHLIENTY iHpopmanis CEMAHTHYHA
XapaKTepPUCTUKA
4 N ) /MeTa(bopI/Iqu ) /Cnorazm )
Cnoraau MOPIBHSHHS — K TIpUMapa/JiuM;
MopanbHiCTh what survived in The truth had [TpaBaa
memory become as ghostly | | sx mpumapa/mum
as invention
- AN J - J

Puc. 2.5. Cinot «MopallbHICTh — IIpaB/a sIK BUHAX1»
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— kigbne». They were awed, but not completely surprised, that their own

disaster should rank with these godly affairs. This had the ring of confirming truth
(«Atonementy, p. 15).

VY ubomy ¢pparmenti ckinagoa MORALITY 6iHapHOrO KOHUENTY peani3yeThes
yepe3 NOPIBHIHHA MPaBau 3 KUlblieM. Y «CJIOBHUKY CUMBOJIIB 1 3HAKIB) MPOCTEKYETHCS
acoIllaTUBHUH 3B'SI30K KUIBIS 3 CUMBOJIIKOIO KOJIa, SIKE BTUTIOE JOBEPILICHICTh, BIAY:
«Tak, Hanpukman, Kuiblle BXOJAWUJIO A0 yucia peraiiii Ha CXopl; BOHO BHUCTYHAJIO
aTpuOyTOM XPHUCTUSHCHKHX €IMUCKOIIIB, 110 MPEACTABIISUIA BUILY LUEPKOBHY BIamdy,
TON1 SIK Majnuusd Oyja CHMMBOJIOM JYXOBHOTO YrpaBiiHHSA... Kinbls € amyneramu
BJIAJM, CHJIH, OOXKECTBEHHOCTI, HE3AJIEIKHOCTI 1 3aXUCTy. 3a JIETreH1aMUi, BOHU TaKOXK —
MariuHi TaJiCMaHH, K1 JOMOMaralTh TUM, XTO iX HOCUTb, HaOyBaTH HaJIIPUPOIHI
BacTUBOCTI abo crtaBatu HeBuaumumu» (CrnoBapp CumBosioB u 3HakoB). OTke,
npaBaa B 1bOMY (parMeHTi acoILIIOETHCS 3 BIAJIOK0, TOBEPILIEHICTIO, TYXOBHICTIO,

cutoro Torio (Puc. 2.6):

. N [ N [ N N
CkiaagoBa doHoBa Jlekcuko- Acomianist
KOHIENTY > iHdopmanis > CeMAaHTHYHA [¥
L ; )L ; ) \xapaKTeimCTmca ) L :
4 N ( ) q\/IeTa(bopa ) /HpaBzLa K
MopanbHicTh Kinbre This had the ring BJIaja, CHIIa,

of confirming JOBEPIICHICTD,
\ JAN ) Qruth ) \@yxosHicts, cuna )

Puc. 2.6. Ciot «MopanbHICTh — IIpaB/a — KUIbIE

2.4.1.4. Caor «MopaiabHicTh — IpaBaa — cabo3w». Her tears were further proof
of the truth she felt and spoke, and when her mother’s hand caressed her nape, she
broke down completely and was led toward the drawing room («Atonementy , p. 45).

Y naBemenomy ¢parmenti ckiaagoBy MORALITY GinapHOro KOHIIETITY
peanizoBaHo 4epe3 meradopy Her tears were further proof of the truth, ne mparma
acCOIlIIOETHCS 31 CIb03aMH, IO Ma€ MoABIMHE TiiymaueHHs. [lo-niepiiie, moanHa miaye
yepe3 HellacTs, [Kl il CHITKalIW; Mo-Apyre, JIOJUHA IUiade BiJ PajgoCTi, OCKUIbKHU Il
MEPENOBHIOIOTh €MOIlli. Y JaHoMy (parmMeHTi CiIbO3M CHUMBOII3YIOTh CHIIbHE

NyIIeBHE XBUJIIOBaHHS, MOB’sI3aHE 3 IParHeHHsIM, 1100 11 CJIOBaM MOBIPUIIH.
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OTXe, MOpaJbHICTh Yy 3a3HAYEHOMY MPHUKIAAl pealli3yeTbcsl 4epe3 3B’ S3KYy

npasna — cibo3u (Puc. 2.7).

e N ([ N ([ N ([ \
Cki1ag0Ba | ®onoBa | Jlexemko- | Ao opianis
KOHIIENTY inpopmaunisPoun ceManTHIHa Acouianis

L L ) (xapakrepuctuka )

e e N (-

MopansricteMopa | |Cipo3nCamomnoske Mertadopa Crposn sk
JILHICTE pTBa tears — proof CHUMBOJI IIUPOCTI,
L JRN ) \of truth JAN npaB/Iu )

Puc. 2.7. Cior «MOpanbHICTb — IIpaB/ia — CIO3U

2.4.1.5. Caor «MopajabHicTh — CHpaBeJIUBICTL — JIIOOOB 10 MOPSIAKY».

A love of order also shaped the principles of justice with death and marriage the

main engines of housekeeping, the former being set aside exclusively for the morally

dubious, the latter a reward withheld until the final page («Atonementy, p. 3).

B ananizoBanomy peudenni ckinagoBy MORALITY GinapHOro KoOHLENTY

MPE/ICTABIICHO Yepe3 MOHATTS JUStiCe — «CIpaBeITUBOCTI», SIKE aCOIIaTHBHO OB’ sI3aHE

3 nM000B’10 70 TopsAaky. JIF0OOB 10 TMOPANKY SIK MPOSIB MOPAIBHOCTI PO3KPHUTO

B CEHTCHINI, sika Mae moByanbHuii xapaktep — A love of order also shaped

the principles of justice (/o606 00 nopsaoKy makodc SUHAYULA NPUHYUNU

cnpageoaugocmi). SIKIMIO 3BEPHYTUCS 1O PO3YMIHHS TOHSTTSA MOPANKY, TO HOTO

MOKHA 3PO3yMITH SIK «HAJAroJDKCHWH CTaH», «IOCIIIOBHICTB» Ta iH. IlparHeHHs

70 TIATPUMAHHS TOPSAKY MOXHA PO3IJISANATH SK MPArHeHHsS 10 CIPaBeJIMBOCTI,

aJKe CTIPaBEIUBICTh — II€ T€XK MOPAIOK y TOTPUMAaHHI MOPATBHUX MIPUHITUIIIB.

OTxe, MOpalbHICTh Y XapaKTepU30BAaHOMY YPHUBKY peali3yeThCcs dYepes

CTPYKTYPY CIIpaBeIUBICT — JII000B 10 nmopsaky (Puc. 2.8).

. N [ N s — N
CkiagoBa doHoBa Jlekcuko- Aconianis
KOHIIENTY inpopmauis CeMaHTHYHA
> > >
9 U )7\ XapaKTepHCTHKA | )
MopalbHICTh JIx060B 110 MeTtadopa JIxo60B 110
TOPSIIIKY a love of order TIOpAZIKY 5K TPOsIB
MOCTITOBHOCTI
T, TOTPUMaHHS
3araJbHONPUNHS -

- J

N J

- J

\THX [IDABUII

j

Puc. 2.8. Ciot «MopanbHICTh — CIPaBEITIUBICTh — JTFOOOB IO TIOPSIKY»
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2.4.1.6. Caor «MopaabHicTb — CHpaBelIMBICTL — IOy — JpaMa —
HeBH3HaYeHicTh — MacoBa ocBiTa». «Public justice is the greatest kind of show, my
brother. Drama. Suspense. And, best of all, education en masse.» He snapped his
fingers. The younger of the two guards lit him a cigarette. The Talib laughed.
Mumbled to himself. His hands were shaking and he almost dropped the cigarette.
«But you want a real show, you should have been with me in Mazar. August 1998,
that was.» («The Kite Runnery, p. 182).

Y mnaBenenomy ¢dparmenti ckinagoBa MORALITY GinapHoro KkoHIENTY
peanizyeTbcsi depe3 moHATTS Public justice, ToOTO «CcycmilibHA CIpaBeIUBICTHY,
a TOYHIIIIEe TTPABOCY/IS, SIKE acOIllaTHBHO TOB’S3aHE 3 MIOY, JPaMOI0, HCBU3HAYCHICTIO
Ta MacoBoio ocBiToro: Public justice is the greatest kind of show, my brother. Drama.
Suspense. And, best of all, education en masse. Bupa3s public justice — e ycranene
CJIOBOCIIOJIYYEHHSI, SIKE BUHUKIIO B PE3YJIbTaTl ICTOPUYHOTO PO3BUTKY CYCIUIBCTBA.
30kpema, 3 ICTOpii BiIOMO, 11O paHillIe TPaBOCYAsl 3AIMCHIOBAIOCH HA OYaX HApPOIY,
Tto0TO myOmuno. Jlekcemu Show. Drama. Suspense. Education en masse — e
oJHOpPIAHI MeTadOpHUHI IOHATTS, 5K BepOati3yioTh CyTHICTh MOHATTs public justice.
Tak, HanpukiIaa, MOPIBHSHHS MPABOCYIS 3 «IIOYy» abo «Iapamoro» — 1e MeTadopa,
noOy/0BaHa Ha CXOXKOCTI 3 TeaTpalibHUM €(EKTOM. A TMOpPIBHSHHS MPaBOCYIs
3 MacOBOIO OCBITOIO — I1e MeTadopa, B OCHOBHI IHTEpIIpeTallii KO JISKUTh Pe3yJIbTaT
711, TOOTO MPaBOCY/IS CITY>KUTh «yPOKOM» JIJIsI ITUPOKHX Mac HACEICHHS.

Sxmo mpaBocyaas 3AIMCHIOETbCA MYOJIYHO, HWOTO MOXKHA PO3TISAaTH
SK TI0OKa30Be, a TOMY e(eKT TeaTrpajbHOCTI abo Moy € mpucyTHiM. KpiM 1poro,
MPaBOCY//S 3MIMCHIOETHCS TEBHUMH YYaCHUKAMU TPOIECY, SK HAMPUKIAI, CYAII,
3aXMCHUKH, OOBHHYBadi, a TOMY NPHUCYTHIA e(eKT poiboBOi Tpu. BigmosimgHo,
MO>XHa TOBOPHTH TIPO 3B'I30K 3 Apamoro. Hacamkinerp, mpaBocymias — 1€ Crocio
JIOHECTH TYMKY JO IMIUPOKHX Mac HaceleHHs, X04ua pPe3ylbTaT o/pa3y nepeadadnTu
HEMOKIIHBO.

Orxe, ckmagoBa MORALITY ©6iHapHOTO KOHIIENTY B aKTyali30BAHOMY
(dbparMeHTl peanizyeTbCsl 4Yepe3 CTPYKTYPY «CHpaBeJIUMBICTh — IOy — JApamMa —

HEBHM3HAYEHICTh — MacoBa ocBita» (Puc. 2.10).
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/CKJIa)IOBa ) /(I)OHOBa Jlekcuko- )
KOHUENnTYy iHpopmanis CeMaHTH4YHA Aconianis
XapaKTepUCTHKA
N AN J J
v v v v
@OpaﬂbHiCTb \ @oy — apama ) QeTa(bopa, \ G eanaHBHiCTB,\
HEBU3HAYEHICTb — | | TimepOosa MOKAa30BICTb 1
MacoBa OCBITa the greatest kind MIOBYATBHICTD
of show, drama, JUTS ITAPOKUX
suspense, MacC HacCeJICHH!,
education poJibOBa Ipa

N NS _/ \gn masse AN /

Puc. 2.10. Cnor «MopaJIbHICTh — CIIPaBEIJIUBICTh — M0y — JpamMa —
HEBH3HAYCHICTh — MacoOBa OCBITa»

Takum  uymHoM,  mocmipkeHHs — ckiaamoBoi  MORALITY  GinapHoro
KOHIIENITY JO3BOJIMJIO HaM BUIUTUTH YOTHPHU OCHOBHI aHTHHOMIi Ha COIIaJIbHOMY
Ta IHAUBIAyanbHOMY piBHsAX: aHTHHOMIS GOOd/Evil (1o6po/31m0); aHTHHOMIS
Justice/Injustice (CnpaBemnuBicts/HecnpaBemnusicts); antunomis Loyalty/Betrayal
(Bipuicte/3pana); anturomis Truth/Lie (Ilpasaa/Henpasaa). B cTpykTypi ckiamoBoi
MORALITY GiHapHOro KOHILENTY SIK yHIBEpCallbHI MIKPOIIOJS BHUALICHI HACTYIIHI:
mikporosre «Good/Jlo6po», mikpomnone «Honesty/Yechicte», mikpomoine «Justice/
CropaBennuBicts», Mikponosie «Loyalty/Bipuicts», wmikpomone «Truth/ITpasaay.
bmxaio nepudepito cknagoBoi MORALITY 6iHapHOTO KOHIIETITY MOXHA TPEICTABUTH
HACTYITHUMHU CTPYKTypHUMHU oaumHUIsIMA ckiagoBoi MORALITY: virtue, justice,
honour, goodness, decency, honesty, fair play, righteousness, probity, rectitude,
uprightness. AcomiatuBHO-00pa3Ha crpykTypa ckiagoBoi MORALITY Ginapaoro
KOHIICTITY TPEJICTABJIEHA HACTYITHUMU CIIOTaMU: CIIOT «MOpPaIbHICTh — CAaMOTIOKEPTBA —
repoizmy»; coT «MOpabHICTh — MpaB/a K BHHAXIT»; CIOT «MOpallbHICTh — ITpaBIa —
KUTBIIEY»; CIOT «MOpallbHICTh — TIpaBIa — CJIbO3W»; CIOT «MOpajabHICTh —
CIpaBeJIIUBICTh — JIIOOOB J0 MOPSIAKY»; CIOT «MOpalbHICTh — CHOPABEIIUBICTh —

10y — JipaMa — HEBU3HAYEHICTh — MAacOBa OCBITa.

2.4.2. Cj10TOBa CTPYKTYPA acOUIaTUBHO-00PAa3HOr0 APy KOHLENTYAJIbHOI0

ckjaaaauka AMORALITY y cy4achiii xyaoxHniii anrjomoBHiil npo3i. B sxocrti
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aHTUHOMII 710 acouiatuBHOro mapy ckiagoBoi MORALITY GinapHoro koHuenry,
C. I. MeHpmIMKOBa MPONOHY€E BUAUISTH HACTYIHI OJUHULI ACOLIIATUBHOTO PIBHS:
«AMOpANBHICT — 3710», «AMOpPaJIBHICT — 3a3apIiCTh», «AMOpPAIBHICTb — THIBY,
«AMOpaIbHICTh — HaAMIpHICTHY» (MeHnbimkoBa, 2009).

[lepudepito ckmanoBoi AMORALITY GinapHoro KOHUENTY CKJIaJai0Th
MOHSATTS, IO € AHTOHIMIYHMMH MO BIHOILEHHIO JO MOHATH mnepudepii cKIagoBoi
MORALITY:

— JlaneHs mepudepis g0 mnoHATTS OmmkHbOI mepudepii  Non-chastity
B ckmagoBii AMORALITY 6Ginapuoro konmenty: badness, corruption, disgrace,
wildness, dirtiness. Hanpuknaa: Have you forgotten your-manners? This is my
house! Amiragha is my guest tonight and | will not allow you to dishonor me like
this! («The Kite Runnery», p. 128). B naBegenomy npukiazai ckimagoBa AMORALITY
OiHApHOTO KOHIICNITY peaji3oBaHa 3a Jgormomoror mieciosa dishonor, yrBopenoro
nonaBanHsaM mnpedikca dis-, skl Hajae 3HAUYCHHS CIIOBY «aHTW». B TeKCTi HmeThes
po HEOOXITHICTh MOIIaHu TocTeBl. HemoBara 10 ToCTs CpUUMAEThCs SIK aMOpaTbHUIMA
BYMHOK, TaHb0a ISl Xa3siB Ta iX JOMY.

— Jlaneas nepudepist 10 mOHATTA OmmKHBOI mepudepii Indignity B ckinamosii
AMORALITY o6inapaoro konmernty: injustice, insult, abuse, affront, discourtesy,
disrespect, grievance, injury, outrage, put-down, reproach, slap, slight, slur, snub,
taunt, take-down. Hanpuxitan: «1 came out to parley, not to suffer your insults. Say
what you have to say, old man. What would you have of me?» («A Clash of Kingsy,
p. 406). B naBemenomy ¢parmenti ckiaagoBy AMORALITY GinapHOTO KOHIEHTY
MPEICTABIICHO IMECHHUKOM y MHOXHHI Insults. OOpa3a BUHHMKae y BiIMOBIAb Ha Jii,
AKi TPU3BOIATH 1O MOYIIEBHOTO XBWJIIOBAHHS, CHPUYMHEHOTO MPUHUKCHHSIM
rigHocTi. BignmoBigHo, oOpaskaHHs 1HIIOT 0OCOOM € aMOpaJIbHUM BYMHKOM. B TekcTi
repoi MiIKPECcTIoe, MO HE X04Ye MPUMHOXKYBATH CTPaXKIAaHHS CTaporo, TOOTO BiH
HE X0U€ BUMHITU aMOpasibH1 Ali, IK1 CHPUYUHSATH 1€ OUTbIIE OO0 1HIIIH JIFOAUHI.

— JHanbHsa nepudepis 1o NOHATTA OmmwkHbOT mepudepii Evil B ckimamosii
AMORALITY 6inaproro konmenty: depravity, iniquity, turpitude, corruption, hate,

badness, destruction, vice, wickedness, foulness, poison, wrath, rage, envy,
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heartlessness. Hanpuknan: «You know nothing,» she agreed, sweeping from the cell.

Brienne fell in beside her, silent. It is simpler for her, Catelyn thought with a pang of
envy. She was like a man in that («A Clash of Kings», p. 292). B naBenenomy
¢parmenti cknagoBy AMORALITY GiHapHOTro KOHIIENTY aKTyaldi30BaHO METa(popoIo
pang of envy. I'epoins (Keiitnin) BimuyBae Myku (CTpaXkaaHHs) 3JI0CTi. 3IICTh —
e TMOYyTTs HEJOOPO3UUIMBOCTI, po3JApaTyBaHHsI. EMoIlis 3710CTi BUHUKAE
B pe3yJbTaTl OTPUMAaHHS TCUXOJOrIYHOI TpaBMHU SIK HACHIOK 00pasu, 3a37polliB
tomo. Jlekcema pang B ckiaai Meradopu pang of envy BepOanizye 3HAYCHHS
CHWJIBHOT'O TYIIEBHOTO OOJIIO.

— Jlanbust mepudepist 10 NOHATTA OMMKHBOT epudepii Dishonesty B ckiamosiii
AMORALITY o6inapaoro kowmenty: chicanery, corruption, criminality, deceit,
duplicity, falsehood, fraud, graft, infidelity, mendacity, treachery, trickery, artifice,
bank, creating, chicane, crookedness, cunning, double-dealing, faithlessness, falsity,
flimflam, fraudulence, guile, hocus-pocus, infamy, insidiousness, perfidiousness,
perfidy, racket, rascality, slyness, stealing, swindle, trickiness, wiliness, fourberie,
hanky-panky, unscrupulousness. Hampukiaa: Unlikely as it seemed, Reek could read
and write, and he was possessed of enough base cunning to have hidden an account
of what they’'d done («A Clash of Kings», p. 357). B naBemenomy (parmMeHnri
ckiaamoBa AMORALITY GimapHOro KOHIENTY MpeACTaBIeHa JIEKCEMOIO cunning.
I'epoii (Pix) € mocuth ocBiueHUM, 100 MPOSIBISTH XUTPICTh. XUTPYBaHHS Iependaydae
oOMaH 1HMMX, 3700yTTsS Oa)KaHOTO IIJISXOM BBEJICHHS IHIIUX JIOJEH B OMaHy,
10 POOUTH XUTPICTh AMOPATBHUM BYHHKOM.

— JlampHst miepudepis 10 MOHATTA OrbkHBbOT mepudepii Vice B ckimamoBiid
AMORALITY 6inapraoro konmenty: carnality, corruption, debasement, debauchery,
decay, degeneracy, depravity, evildoing, indecency, iniquity, lechery, lewdness,
licentiousness, looseness, lubricity, lust, maleficence, malignance, offense, perversion,
profligacy, bot, sensuality, squalor, transgression, trespass, venality, wickedness.
Hanpuxknan: Well, 1'd hate to think I was climbing through wardrobes and suffering
the pangs of frustrated lust all for naught («A Clash of Kings», p. 107).

B naBenenomy dparmenti ckinagoBy AMORALITY GiHapHOTO KOHIIETITY peari3oBaHO
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JekcuuHoI0 oauHuIeto lust B ckiaai metadopu the pangs of frustrated lust. Jlekcema

lust BepOamizye 3HaueHHS XiTi, SKE PO3MVISIAETHCS SK aMoOpalbHE, OCKUIBKH
1I€ PAarHeHHs! HEM1AKOHTPOJIIBHOrO (PI3UYHOTO 3a/I0BOJICHHS, IKE MOXKe OyTH MOB’s13aHe
3 MOPYIIEHHSIM COIlIaJIbHUX Ta MOpaJlbHUM HOpM. CIIOBO Pangs CiIyXHWTh BUPa3HUKOM
CTyIeHs 1HTeHcu]iKalii XiTi. B npukiani XiTh BUKIMKAE CIPABKHI MYKH.

— JlaneHs nepudepis 10 MOHATTA OMKHBOI nepudepii Injustice B ckimamgoBii
AMORALITY 6inaproro konmenty: abuse, breach, crime, discrimination, inequality,
inequity, infringement, malpractice, maltreatment, oppression, outrage, prejudice,
transgression, unfairness, violation, damage, encroachment, grievance, wrongdoing,
favoritism, infraction, iniquity, malfeasance, miscarriage, mischief, negligence, offense,
partiality, partisanship, ruin, villainy, dirty deal, crying shame, onesidedness, angry.
Hanpuknan: Baba was always telling us about the mischief he and Ali used to cause,
and Ali would shake his head and say, “But, Agha sahib, tell them who was
the architect of the mischief and who the poor laborer?” Baba would laugh and
throw his arm around Ali («The Kite Runner», p. 13). B naBenenomy ¢parmenri
ckiaagoBa AMORALITY OinapHOro KOHIENTY IpeiacTaBieHa iMeHHHKoM mMmischief.
CnoBo mischief B Tekcti BepOamiszye iHAMBIAyaIbHE 3710, OCKUIBKH HAETHCS MPO 0111
KOHKpeTHHUX TepoiB (A ta ba6a). J{is repois 111 611 € aMOpaibHUM ITPOSIBOM JIOJI1
10 BIJHOIICHHIO J0 HHMX, OCKUIBKHM TOJii, SKi 3 HUMH CTAlOThCS CIPUUMAIOTHCS
SIK HECTIPABEIJIUBICTb.

— JlampHs nepudepis 1o moHATTS OyvkHBOI epudepii Dishonour B ckiamgosiii
AMORALITY 6inapHoro xonrenty: disgrace, reproach, abasement, abuse, affront,
blame, degradation, discourtesy, discredit, disesteem, disfavor, disrepute, ignominy,
indignity, infamy, insult, offense. Hanpukman: If | have given offense, | am deeply
sorry. All men know how much we love you, my lord. And how much we need you
(«A Clash of Kings», p. 182). B naBenenomy ¢pparmenti cxmagoBa AMORALITY
OiHapHOIO KOHIICNITY Tpe/icTaBieHa iMeHHIKOM Offense. OOpasa BucTymae aMopaibHAM
BUMHKOM, OCKUIbKM 3MYUIY€E 1HITY 0COOY CTpa)kaatu abo BIAUYBaTH pO3yapyBaHHS,
cyM. B Tekcti myis repos oOpaza Mae HEraTWBHI HACHIIKH, OCKIJIBKH BOHA 3aBJla€

CTpaXX/1aHb HE JIMIIIE 1HIIIH JroauH1 (JIopay), a i oMy camomy.
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— HManbHs nepudepis 10 NOHATTS OrKHBOT epudepii Indecency B ckiamgoBii
AMORALITY o6inaproro konrenty: drunkenness, impropriety, bawdiness, coarseness,
crudity, foulness, grossness, immodesty, impurity, incivility, indelicacy, lewdness,
licentiousness, offense, rage, smuttiness, unseemliness, vileness. Hanpuxnan: He walked
out on the beach to the edge of the light and stood with his clenched fists on top of his
skull and fell to his knees sobbing in rage («The help», p. 81). B naBenenomy
¢parmenti ckiagoBa AMORALITY 6inapHOro KOHILIENTY MpeCTaBiIeHAa IMEHHUKOM
rage B ckiaai Meradopu, sika mepejae eMolliiiHuii ctaH JroguHu Sobbing in rage.
3 npukiagy 6a4umo, 10 €MOIlisl THIBY € HACTUIBKU CHJIBHOIO, IO 3MYIIYE JIOJUHY
puaatu. EMoliis THIBY HaleXuUTh J0 MPOSABIB aMOPaJbHOCTI, OCKUIbKHM mepeadadae
OypXJIMBUH BUSB 3JI0CT1 1O BIIHOIIEHHIO 70 1HIIOT ocoOu. Ile Toit cTaH, Koau cuiibHe
oOypeHHs 1 po3apaTyBaHHs POOUTH €MOIIIi JIFOAWHU HEIIKOHTPOJIbHUMH, & 3HAYUTD,
MOK€ MaTH HeTaTHBHI HACTIIKH.

— JambHs niepudepis 10 MOHATTS OMmKHBOT mepudepii unrightness B ckiiamoBiit
AMORALITY oinapHoro konmenty: disgrace, dishonesty, dishonor, punishment.
Hanpuknazn: Denying his help, any possibility of making amends, was his punishment.
The unexpectedly freezing water that caused her to gasp was his punishment. She
held her breath, and sank, leaving her hair fanned out across the surface. Drowning
herself would be his punishment («Atonement», p. 9). B naBegeHomy dparmeHTi
cxinamoBa AMORALITY 6imapHOro KOHIIENTY IpeCTaBIeHa iMEHHIKOM punishment.
B npuxiani BKuTO OBTOp fo gasp was his punishment... drowning herself would be
his punishment, Meroro sixoro € inTencudiramnis edexTy Bix moxapanss. MneTses mpo
caMOryOCTBO TEpOiHi, sKka 0a4nTh MOKapaHHS YOJIOBIKOBI y cBOiii 3armbemi. Take
MOKapaHHs MOYKHA PO3IJISJIaTH SIK aMOPAJIbHUM BUMHOK, OCKUTBKH Oy/1b-SIKE TTOKapaHHs,
SKIIO BOHO HE BU3HAYCHE 3aKOHOM, € MPOSIBOM OCOOUCTOT MOMCTH, TOOTO MPOSIBOM
eroismy, OakaHHs X04a 0 TaKoi LTIO30PHOT MEPEMOTH HaJl TUM, XTO 3aBJIaB 0OIIIO.

— JlansHs nepudepis 10 noHATT OMKHBOT niepudepii Intemperance B ckianoBii
AMORALITY o6inapHoro konmenrty: agitation, upset, discomposure, extreme,
indulgence, intensity, severity, violence, outrageousness, ambition,wildness.

Hampuknaza: Briony knew he had a point. This was precisely why she loved plays,
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or hers at least; everyone would adore her. Looking at the boys, under whose chairs

water was pooling before spilling between the floorboard cracks, she knew they could
never understand her ambition («Atonementy», p. 4). B HaBemeHomy ¢dparmenTi
crkmagoBa AMORALITY OinapHOro KOHIIENTY MpeIcTaBlieHa CJIOBOM ambition.
Jlekcema BepOamnizye 3HaueHHS aMopaidbHOCTI. [ >KiHKM amOilii BHUCTYMAOTh
3aco00M peadizailii, SIKe YOJOBIK HE po3yMie IuUX amOimiil. J[Jis HHOro mparHeHHs
KIHKH CTAIOTh 3JI0M, OCKUJIbKH IT030aBIIIOTh HOTO MOYKJIMBOCTEH KEPYBAaTH HETO.

— JlansHs nepudepis 10 MOHATTS OMMKHBOT epudepii Immodesty B ckiamoBii
AMORALITY o6inapuoro xonuenty: boldness, confidence, impropriety, arrogance,
braveness, conceit, courage, ego, self-confidence, pride. Hanpuknaz: | ought to be
glad that fool’s out of my hair. But being here by myself, I feel like an intruder
(«The help», p. 65). B naBegenomy dparmenti ckimagoBa AMORALITY GinapHoro
KOHIIENITY peajizoBaHa iMeHHHKOM Intruder B ckmani mopiBusuus | feel like
an intruder. 3 omHoro OOKy, Tepoil BBaxkae ceO€ HAJIOKYWIMBOK JIFOJAUHOO.
HagokyunuBicTh crnpuiiMaeTbcs sIK aMOpalbHUM BYMHOK, TOMY IO TNependayae
BTPYYaHHS B «IpOCTip» 1HIIOT ocoOu Oe3 ii OakaHHsS Ha 1€. 3 IHIIOTO OOKY,
MOPIBHSHHS CBIIUMTH MPO TE, IO T'epoi HEBIIEBHEHUU B c0oO1 ¥ HAcIpaBli HE 3HAE,
9H € BiH HeOaKaHUM TOCTEM, 10 CIIPUIUHSE HOTO TYIICBHI MYKH.

— Jlampus mepudepis g0 MOHATTS OnmwkHBbOI mepudepii  Tactlessness
B ckianosiii AMORALITY 6GinapHoro konuenty: agitation, disregard, carelessness,
bad manners, ignorance, inability, ineptness, impoliteness, neglect, negligence,
omission, rudeness, thoughtlessness, stupidity, upset. Hanpukmaza: | scour my room,
but it’s nowhere to be found. Finally, I stand still in my quiet bedroom, a slow tingle
of panic working its way up my spine («The help», p. 83). B naBegenomy ¢parmeHnTi
ckiamoBa AMORALITY OiHapHOro KOHIENTY MpeiCTaBlicHa IMEHHHKOM Panic
B ckiazi Mmetadopudnoro Bupa3sy a slow tingle of panic working its way up my spine.
CtaH maHiK{d TOPIBHIOETHCA 3 JKMBOI 1CTOTOIO, IO 3poOmiIa CBOIO poOOTY, a caMme
BHUKJIMKaJa CHJIbHY €MOIIIMHY PEaKIliio Teposl.

— Janpus mepudepis 10 moHATTS OymkHBOI nepudepii Cruelty B ckianosiit

AMORALITY o6inapaoro konmenty: disdain, disapproval, malevolence, meanness,
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ill will, mercilessness, selfishness, unkindness, bad fortune, disfavor, intolerance,

uncompassion, murderer. Hampuxian: Timeon was a cruel man and a murderer, but
| do not thine he lied about the Hound («A Feast for Crowsy, p. 208). B naBeaeHomy
¢parmenti cknagoBa AMORALITY GiHapHOro KOHLIENTY BUPAKEHA JEKCEMOIO
3 HEraTUBHOIO CEMaHTHKOIO Murderer, mo mnepenae 3HaueHHS «BOMBIS». BOMBCTBO
3aCY/IKYEThCS CYCIUIBCTBOM Ta CYNEPEUUTh PENIriiHO-MOPAIbHUM HOpMaM MOBE/IHKH.
B Ttekcti nmexkcemy murderer 3acrocoBaHo i mpsiMmoro omucy repos (Timeona)
AK KOPCTOKOT JIFOJIMHU 1 BOUBIII.

— JlanbHs nepudepist g0 moHATTs onmxkHboT nepudepii Disloyalty B cknamosiii
AMORALITY o6inapuoro kounenty: Sedition, treachery, breach of trust, treason,
apostasy, disaffection, faithlessness, deceitfulness, double-dealing, falseness, falsity,
inconstancy, perfidiousness, perfidy, violation, bad faith, recreancy,betrayal of trust,
seditiousness, untrueness. Hanpuknan: The old woman’s eyes were yellow, and
crusted all about with something vile («A Feast for Crows», p. 305). B naBenenomy
¢dparmenTi cknagoBa AMORALITY GiHapHOTO KOHIIETITY IIPEICTaBICHA IPUKMETHHKOM
vile B ckimaai metadopu eyes... crusted all about with something vile. Oui (morsn)
CTapoi >KIHKW TOPIBHIOETHCS 3 HEKUBUM. B Hel morisi moKpUTUi «0cagomM» 4Ooroch
iJI0T0, aMOPAIILHOTO.

— Jlaneas nepudepist 10 moHATTA OmmKkHBOI mepudepii Infidelity B ckinamosiii
AMORALITY 6inapuoro konmenty: enmity, disloyalty, faithlessness, inconstancy,
lying, treachery, unsteadiness, wavering. Hampuxmian: If your father supposes | bear
him some enmity for that, it’s only because he never knew Rodrik («A Clash of
Kings», p. 182). B naBeaenomy ¢parmenti ckmagoBa AMORALITY 6inapHoro
KOHIICTITY peaji3oBaHO IMEHHUKOM enmity, skuii Tepenae 3HAYCHHS BOPOIKOCTI,
HEMpPUA3HI 0 KOoro-HeOyab. B TekcTi repoil Bimdye BOPOXKICTh IO UYyX)OTo OaThKa.
BopoxicTe € amopadbHUM BYMHKOM, OCKUTPKM BOHAa BHUHHUKAE SK peaKIis
Ha HE3aJJ0BOJICHICTH BiJl HE3A1MCHEHHS Oa)XaHOTO.

— JlanpHst mepudepis 10 NOHATTA OJIMKHBOT mepudepii Impatience B ckiagosiit
AMORALITY o6inapHoro koHuemnry: anger, annoyance, anxiety, eagerness, edginess,

excitement, nervousness, restlessness, uneasiness, agitation, avidity, disquietude,
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expectancy, fretfulness, haste, hastiness, heat, impetuosity, irritability, rashness,

restiveness, shortness, suspense, vehemence, violence, ants in pants, irritableness,
quick temper, snappiness. Hanpuknan: Ramsay’s smile curdled at the sight, and
anger flashed across his face. «What is this, some mockery?» («A Dance With
Dragons», p. 152). B naBenenomy ¢parmenti ckiagoBa AMORALITY 6inapHoro
KOHIICTITY TIPEJCTaBJIeHAa CIIOBOM 3 HETaTHBHOIO CEMAHTHKOIO anger. B tekcrti 6aunmo,
0 THIB, Haue OJKMCKaBKa, cramaxye Ha ooOmuuui repos (Pemci) — anger flashed
across his face. Peakiis rHIBy BHHHUKAa€e B pe3yibTaTi TJy3yBaHHS HaJ HHUM,
SIKE€ BBAKAETHCS CIIOCOOOM MPUHWKCHHS JTIOJUHU. AMOPAIbHICTh BUMHKY IOJISTAE
y TOMY, IO TPUHWKCHHS, SK MPaBUIO, MA€ Ha METi, 3yMHUCHE BHCMIiIOBaHHS
HEJI0J1IKIB a00 BaJl JIIOJIMHM, II€ CIIpo0a CBioMOi 00pa3u TiHOCTI 1HIIOT 0COOH.

— Jlanpas mepudepis a0 TOHATTA OmmkHBOI mepudepii  Innobleness
B ckianoBii AMORALITY 6inapuoro xoumenty: dishonor, indecency, insignificance,
unimportance, bad manners, worthlessness. Hanpukaza: One was the serjeant called
Scar, a black-tempered brute with a head as smooth as stone and the shoulders of an
ox («A Dance With Dragons», p. 430). B naBemenomy ¢parMeHTi CKjIaaoBa
AMORALITY 6inapHoro KoHIICNITY mpeacTaBicHa MeTadoporo black-tempered brute.
CkimazcHuii TPUKMETHHK B ckiaxi Metadopu black-tempered micTuTh KOIOpOHIM
black, mo Mae mpsiMe 3HaYCHHS «YOPHHIT». B mepeHOCHOMY 3HAYCHHI, KOJOPOHIM
black BepOaitizye 3HaYCHHS «ITOXMYpPHI; 3JIMi; CepauUTHI» Ta iH. ['epos (cepkaHTa)
OTHMCAHO SIK JIIOAUHY 3 «IOPHUMY» XapaKTepoM, TOOTO 1151 ocoda CIIPUIMAETHCS 5K 371a
Ta JKOPCTOKAa IO BIAHOIICHHIO A0 IHIMUX. [le MiaTBEpKYEThCS BHKOPHCTAHHSIM
iMeHHMKA brute — meapuna. T'epoii (Cep>kaHT) TOPIBHIOETHCS 3 TBAPUHOI, TOOTO
HOTO 3JICTh Ta MKOPCTOKICTh 0a3yIOThCS Ha TBAPMHHUX IHCTUHKTAX, B HHOMY HEMa€
HIYOTO JIFOJICHKOTO.

— JlanbHs miepudepis 10 moHATTS OvmkHBOI epudepii Impoliteness B ckiamoBiit
AMORALITY o6inapnoro konmenty: discourtesy, ill-tempered destrier, boorishness,
disrespectst, inconsiderations, unmannerliness. Hanpukman: No disrespect to you,
Lady Stark, but it would have been more seemly had Lord Robbcome to pay homage

to the king himself, rather than hiding behind his mother’s skirts. («A Clash of
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Kings», p. 154). B naBeaeHomy ¢parmenti ckiamgoBa AMORALITY 06inapHoro

KOHIIENTYy BepOanizoBaHa iMeHHUKOM diSrespect, yrBopeHUM Bij iMEHHUKa respect
HUIsIXoM JojaBaHHs mnpedikca dis-, skuii Hamae CIOBY MPOTHIICKHOTO 3HAYCHHS.
Busis nenoBaru no Jleni Crtapk € mposiBoM amopaibHOCTi. HemoBara o >kKiHKU
ICTOPUYHO 3aCYJIKY€EThCS B OYAb-IKOMY CYCHUIbCTBI.

BceraHoBnenHsi acoliaTUBHHUX 3B’s3KiB B Mexkax ckiagoBoi AMORALITY
OIHApPHOTrO KOHUENTY B CYYacHIM XyNOXKHIM Mpo31 BUAUIWIO PSJl CTPYKTYp, SKI

€ aBTOPCHKO-1H/IUBITyaIbHUMHU.

2.4.2.1. Cnotr «AMopasbHicTh — OpexHsi — 1eHb». The fire flared in the wind
and sparks raced away down the sand.He set the empty tin between his feet. Every
day is a lie, he said. But you are dying. That is not a lie («The Roady, p. 77).

B ananizoBanomy ¢parmenti ckinagoBa AMORALITY 6GiHapHOro KOHIENTY
pealizyeTbCsl 4epe3 TOHATTS «OpeXHs», acoIliaTMBHO TMOB’si3aHa 3 gHem. Cior
peanizyeTbcst y hopmi dpaseonorismy-cenrenitii Every day is a lie. Ils acoriamis
BUHUKAE JIMIIE B KOHTEKCTI, XO0Ya MOYKHA TPHUITYCTUTH, IO KOKHOTO JHS SIKACh
JIOJIMHA TOBOPUTH Hempapay. BiamoBigHO, N€HH CUMBOJI3yE€ 3BUYAWHE >KUTTS,

B SIKOMY JIIOAH € HepockoHanmumu (Puc. 2.11).

4 N [ N N )
CkJiagoBa doHOBa Jlexcnko- Aconianist
KOHIENTY * indopmanis > ceMaHTH4YHa [”

XapaKTepHCTHKA
- AN AN AN
v v v v
- N N N .
Meradopa JleHb cumBoONI3y€E
AMOpaJILHICTH Henp Every day isalie | |1 o BAKOMY
icHy€e OpexHs
\o /.  \  \ J

Puc. 2.11. Cnot «AMopanbHICTh — OpeXHs — IEHbY

2.4.2.2. Ci10T «AMOPAJIBHICTH — 3J10 — MPUPOAHUI IHCTHHKT». ‘Of course
they did. As you have always attempted to, Joshua. It’s a natural instinct.’ ‘Nobody
wants to be different, I guess.’ («The Long Earthy, p. 307).
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VYV naBenenomy dparmenti ckiangoBa AMORALITY OinapHOro KOHIENTY
BepOali30BaHa MOHATTSIM «3J10», SIKE aCOLIaTUBHO MOB’S13aHE 3 NPUPOJIHUM IHCTUHKTOM:
It’s a natural instinct.”. Metadopa natural instinct o3nauae IHCTUHKT, SKHU
3aKJIaJICHO B JIIOJMHI TPUPOAOI, TOOTO Bin HapomkeHHs. [IpukMerHuk natural
B CKJIaJll MeTaQopu HaJla€ MOHATTIO «IHCTHUHKT» MEPUIOPOAHOCTI, 3B’S3KY 31 CBITOM
npupoau. ToOTO IHCTHUHKT pO3IIIANAETHCS SK SKICTh JIIOJWHU, KA BU3HAYAETHCS
il TpupoAol0, BOHA € HeycBiIOMIIeHOW. [liATBEepIKeHHS UbOMY 3HAXOJUMO
B IICHXOJIOTIi, JI¢ 1HCTHUHKT aHaNI3y€eThCs SK MOTHB [ii, M0 HEYCBIIOMJICHUN
10 KiHig. Moro Mo)KHa TOSCHWTH JIMIIE BHYTPILIHIM MPArHEHHS JIOAMHH JO il
B ocHOBiI Takoro mparHeHHs JEXHTb siKa-HeOyAp MmoTpeda, Hampukiai, (i3udHa

notpebda y ki (Puc. 2.12):

) ) ) N
CkiaanoBa donosa Jlexcuko- Acouniamis
KOHIENTY indopmanis CEMAHTH'IHA
XapaKTepUCTHKA
J J J J
v v v v
. ) . ) ) . )
AMopalbHICTh [MpupoaHmii Mertadopa Tist BCyneped
IHCTHHKT natural instinct paBHjIaM,
HECBIIOME
J J J J

Puc. 2.12. Cnot « AMOpanbHICTh — 3JI0 — IPUPOTHUN IHCTHHKT)

2.4.2.3. Caor «AMopajabHicTh — 310 — mocMmimka». «\Would you make me
your captain for the night, my lord prince?» She had the wickedest smile he’d ever
seen on a woman) («A Clash of Kings», p. 169).

VY npomy peuenni ckimagoa AMORALITY 6iHapHOTO KOHIIENITY MpecTaBiIeHa
MOHATTSIM «3JI0%», SIKE aCOLIIOETHCS 3 TOCMIMIKOK. B 3aranbHOMY 3HAYEHHI TOCMIIIIKA
€ TIPOSIBOM TMO3UTUBHUX E€MOIIIH, OCKUIBKM CMIX BHUKJIHKA€ 3aJ0BOJICHHS, PaJiCTh,
mactsa. CkmagoBy AMORALITY 6iHapHOTO KOHIIENTY BiITBOPEHO 3a JIOMOMOTOIO
mertadopu i rinepoonu wickedest smile. OxHak, SKIIO 3a MOCMIIIKOI IPUXOBaHI

HEYCCHI HaMipH, BOHA IHTEPIPETYEThCA K mposiB 3i1a (Puc. 2.13):
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4 N\ [ N\ [ 1 ) N\ [ N\

Cruaosa | PoHOBa ., E€KCHKO N o

KOHLENTY indopmanis CEMAHTHYHA Aconianis
XapaKTepUCTHKA
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AMOpaNBHICTh ITocmimka rinep6oa MPUXOBaH1 HAMIpH
wickedest smile
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Puc. 2.13. Cnot « AMOpanbHICTh — 3JI0 — TOCMIIITKa)

2.4.2.4. Ciiot «AMopajibHicTh — 3710 — Tpix». Bastards were common enough,
but incest was a monstrous sin to both old gods and new, and the children of such
wickedness were named abominations in sept and godswood alike («A Clash
of Kings», p. 221).

CxmanmoBa AMORALITY OiHapHOTO KOHIIENTY peaji3yeThCsi 4yepe3 IMOHSATTA
«3JI0Y», SIKE acOIIOEThCs 3 TpixoM. CUMBOJ Tpixy Oepe MOYaTOK 3 XPUCTHUSHCHKHX
ysIBJIEHb, a caMe MEPIIOPOIHOTO TPiXy, BUMHEHOr0 AjaMoM Ta €BOIO B paliCbKOMY
cany. I'pix € mposiBOM CBaBULIS JIOJWHH, ii HECIYXHSHOCTI Ta HEIOTPUMaHHS
BKa3iBOK. B HaBeaeHOMy (pparMeHTI 370M € IHIECT, KWW Ha3UBAIOTh KaXJIMBUM
rpixoM, ab0 TpixoM, SKHW MOXK€ BUHHHTH JIUIIE MOHCTP. MOHCTPOM B IIbOMY
BUIIQJIKy BUCTYIAE JIIOJMHA, KA BXKE IMEpPEHIia MEXYy MOPAIBHOCTI Ta CKOTHJIACS

1o uusis (Puc. 2.14).

e N N TleKeHKo N [ A
KCHKO- ..
CkananoBa N fI)OHOBa . N | Acouiamis
KOHIIENITY indopmais CeMaNTH1HA
XapaKTePUCTUKA
AN AN U\ J
v v v v
' N N N A
AMOpabHICTD I'pix Metadopa, 0101iiHa
THTEPTEKCT JIET€H/1a TIPO
_monstrous sin ) | Anamai€By )

\. AN J
Puc. 2.14. Cnot «AMOpanbHICTh — 3710 — TPIX»

2.4.2.5. Caor «AMopajbHicTh — 3710 — cmpaBa». «Evil work.» Strongboar
filled his cup again. «Lady Mariya, Lady Amerei, your distress has moved me. You
have my word, once Riverrun has fallen | shall return to hunt down the Hound and

kill him for you. Dogs do not frighten me.» («A Feast for Crowsy, p. 258).
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B HaBegenomy ¢dparmenti ckinagoBa AMORALITY OinapHoro KkoHIENTYy

NpCACTaBIICHA IMOHATTAM «3JI0», SKC aCOHiIOCTBCSI 3 JIMXOKO CIIPaBOIO. CKHaI[OBa

AMORALITY 6GinapHoro koHuenty npezactaBiena meradoporo evil work. Cmpasa

MOXXe OyTH JHXOIO,

SAKIITO

il pe3yabTar CHPUYUHUB ab0 MOXKE NPU3BECTH

710 HEraTUBHUX HACJIAKIB MO BIIHOIIECHHO 10 iHIIMX Jrojaen (Puc. 2.15):

4 N [ N\ N\ I
CkiaangoBa donoBa Jlekcuko- Aconianist
KOHLIENTY iHpopmanis CEeMAHTHYHA

XapaKTepucTH
v v v v
AMOpanbHICTh JIuxa cnpasa Me_Taq)opa HCHCCHICTD,
Evil work HETaTUBHI
HACJIIAKH
g / /L /. J

Puc. 2.15. Cnot « AMOpajbHICTh — 3JI0 — CIIpaBay

2.4.2.6. Ciaor «AMoOpaJibHiCTh — 310 — Mpist/con». This is an evil dream,
she thought. But if she were dreaming, why did it hurt so much? («A Feast for
Crowsy, p. 357).

VY nanomy npukinaai ckiaagoBa AMORALITY GiHapHOTo KOHIENTY peani3yeThes
yepe3 MOHATTS «3JI0», SIKE aCOIIIOEThCA 3 MPI€O/CHOM. 3arajabHOBiIOMO, 110 Mpis/
COH CIIPUHMAIOTBCA SK Pe3yJbTaT poOOTH MiacBimoMocTi. IliACBIIOMICTIO JTIOIUHHA
KEepYIOTh 1THCTUHKTH, @ TOMY BOHA HE MOXKE BIMOBIJATH 32 CBOT BUMHKH a00 JyMKH.

Bukopucranus nexcemu evil Bkasye Ha HeraTuBHY pupoy Mpii/cHy (Puc. 2.16):

CkiagoBa doHoBa Jlekcuko- Acomianist
KOHIIENTY inpopmauis CeMaHTHYHA
XapaKTePUCTHKA
AMOpaNbHICTD Mpisi/con M?Ta(bopa ccbep a
evil dream MiCBIIOMOrO
JIFOUHUA

Puc. 2.16. Cnot « AMOpanbHICTh — 3J10 — MPIsi/COH»
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2.4.2.7. Caor «AMopajibHicTh — 3pajga — auke moym’si». Tyrion shifted

uncomfortably in his saddle. He was pleased that Cersei had not been idle, but wild
fire was treacherous stuff, and ten thousand jars were enough to turn all of King'’s
Landing into cinders («A Clash of Kingsy, p. 29).

Cxknanosa xonunenty AMORALITY y ¢parmenTi peanizyeTbcsi yepe3 HMOHSTTS
«3paain», acollaTUBHO MOB’s3aHe 3 AukuM noiaym’sim. CkraagoBa AMORALITY
OiHapHOrO KOHIENTY TpeacTaBieHa MeTtadoporo 1 nepudpazom: wild fire is
a treacherous stuff. CumBoutika BOTHIO 0jiepiKaia TTMOMHHE BUMIPIOBAHHS, OCKLITBKH
BOTOHb € MeTadoporo ais onucy camoro bora (SIxBe — BOrOHb HapOJKYIOUHH).
Borons moxe pyiiHyBatu Oyb-sKi (OpPMH, a TAKOK CBOEIO MOTEHIIIE€I0 HECTH OYHCHY
¢yHukmiro. Borons cynpoBokye siBumie bora, Ceatuii [[yx cXoAauTh Ha amocTONiB
y BHTJISIAL SI3UKIB TIOTYM'sl. SI3UKHM TIOyM's sIK CUMBOJI 00YKECTBEHHOCTI 300paskyBaTUCS
HaJ TOJIOBaMHU PI3HUX MI(OJOTTYHUX 1 KYJIBTOBUX MEPCOHAXIB B 0ararbox KpaiHax
Cxony. IcHyBaHHS y BOTHI 1 NMPOXOJ/DKEHHSI 4Yepe3 BOTOHb (B PI3HUX PUTYaAIbHHUX
IIpaKTUKax) € MpOosSiBAMHU TPaHCTpecii 1 CUMBOJI3YIOTh BHXi 3a MEXI JIHOACBKHX
moskiuBoctedt (bimzim, 2007). B HaBeaeHOMYy (pparMeHTI BOTOHb CHMBOJII3YE 3pay.

BiH acoriroeTscst 3 HEMOCTIMHICTIO, S3MYHHUIITBOM Ta 1H.

CkiagoBa doHoBa Jlekcuko- Acomianist

KOHIENTY ingopmanis CeMaHTHYHA
XapaKTepUCTHKA

A\ 4 y \ 4 A\ 4

4 N[ ) [MeTa(bopa, N( )

AMOpabHICTh Juke noaym’s nepedpas HETOCTIHHICTB,
wild fire is a SI3SUYHUALITBO
treacherous stuff

\ VAN AN VAN )

Puc. 2.17. Cnot «AMOpanbHICTh — 3paja — JUKE MOIyM 5

2.4.2.8. Cior «AMopajJbHiCTh — 3pajga — BoBYa 3rpasi». «My father was
a traitor,» Sansa said at once. «And my brother and lady mother are traitors
as well.” That reflex she had learned quickly. «| am loyal to my beloved Joffrey.»
«No doubt. As loyal as a deer surrounded by wolves.» («A Clash of Kings», p. 23).
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VYV naBenenomy dparmenti ckianoBa AMORALITY OinapHOro KOHIENTY
BepOali3oBaHa MOHATTAM «3pafay, AK€ aCOLIIOEThCA 3 BOBUOIO 3rpaero. Ckiaaoa
AMORALITY O6iHapHoro kKoHuenty BupaxeHa wmetadoporo Ta ¢pazeoaorisMmomM
as loyal as a deer surrounded by wolves.

B ninomy o0pa3 BoBKa MOB'A3YEThCS 3 CUMBOJIIKOIO BiiiHU. BiH OyB TBapHMHHUM,
MPUCBSIYEHUM OOry BiiiHM Mapcy, BTUTIOBaB BICBKOBY J00JIECTh Y PUMJISIH 1 €TUITSH.
BoBku Oynu cynyTHUKaMHu CKaHAMHABChKOro Oora OjiHa, 110 HaAUIABCS (YHKIIIEO
BIICHKOBOT'O BOX[s. B TOM ke yac B pamkax OUIBIIOCTI apXaiyHUX KYJbTYp BOBK —
e oopa3 Bopora. Tak, Hampukian, B biOmii BiH BUCTymae yOoCOOJICHHSIM XHKOCTI
1 37I0CTI; BOBK — II¢ HaM3JIIMIMK BOPOT MAaCTHpS, BUKpagad oOBellb (TOOTO JOJeH
AK TAacTBH), BOTHU «SK Bl BOBKIB» 3aXMINAIOTh BiJ BOporiB Hapoj. HeraTtuBHuii
acnekT o0pa3y BUSIBIISIETHCA 1 B TOMY, 1110 BOBK YacTillle€ 33 IHIIUX TBAPUH BUCTYIAE
SK TIEpeBEepPTEeHb Ha MIB/HI 1 3ax0/11 €Bpasii. B cepenHbOBIUHINA €BPONEHCHKIN KyIbTYypl

BiH BTLIIOE 3J1iCTh, KaaHICTh, XiTh (C1oBHUK xypHaiicTa, 2007) (Puc. 2.18):

CkJianoBa ®oHoBa Jlekcuko- A
KOHIIENTY lH(l)OpMaIIlH CeMaHTH4YIHAa coulaulﬂ
XapaKTepUuCTHKA
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AMOpaNbHICTh Bogua 3rpas dpazeonorizm BiliHY, 3JTICTb,
As loyal as a deer | | »xagHICTB,
surrounded by XIOKICTh
wolves
- AN AN N\ /

Puc. 2.18. Cnot «AMopanbpHICTh — 3paja — BOBYA 3rpasH»

TakuM dYWHOM, MIACYMOBYIOYM PE3YJbTaTH JOCHIIKEHHS  CKIAJ0BOI
AMORALITY 6inapHOTO KOHIIENTY, MOKHA 3pOOWUTH HACTYIHI BUCHOBKH: CKJIaJI0Ba
AMORALITY GiHapHOTO KOHIIETITY CKJIAIA€ThCSA 3 HACTYITHUX €JIEMEHTIB: MPOTHIIS
CyCHUIBHUM HOpMaM; 3J1MCHEHHS aHTHUCOLIAJbHUX [1i; pyHHYBaHHS MOpaJIbHUX

HACTAaHOB; BUYMHKY BCymeped coBicTi Ta 1H. Mogens ckimagoBoi AMORALITY
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OlHApHOTO KOHIIENTY TMpeACTaBlIeHa HAcCTymHUMHU Mikponoysimu: «Evil/3mo,
«Dishonesty/Heuecnicte», «Dishonesty/HeuecHictb», «Injustice/HecnpaBeuinBicTsy,
«Disloyalty/3pana», «Lie/Henpasna». CnotoBa crpykrypa ckinagoBoi AMORALITY
OIHApHOIO KOHIIENTY MpeJCTaBieHa JEKCUYHUMU OJUHULSAMU OJMAKHBOT 1 TajJbHbO1
nepudepii. ABTOPCHKO-1HAMBIAYallbHI CJIOTH PENpPE3EHTOBaHI HACTYNHHUMU
acowianisiMu: «AMOpaibHICTh — OpeXHs —JI€HbY», K AMOPAIbHICTh — 3J10 — IPUPOTHUN
THCTUHKT», «AMOpPaJbHICTh — 3JI0 — MOCMIIIKa», «AMOPAIBHICTh — 3JI0 — TPIX»,
«AMOpPaNBHICTh — 3710 — CIIPaBay, «AMOPaIBHICTb — 3710 — MPIsI/COHY», «AMOPAJIbHICTD —

3pajia — IMKe MOoJayM’ s1», K AMOPAJIbHICTh — 3pajia — BOBYA 3Trpas».

BucHoBkuM 10 po3ainy 2

JlocmipKkeHHs TIHrBOKOTHITUBHUX acriekTiB OinapHoro kourenty MORALITY/
AMORALITY B cydacHili aMepHKaHCBHKIM XYJIOKHIA KapTHHI CBITY OyayBaloCh
HAa OCHOBI AaHTHUHOMIN, sKi 0a3ylThbCs Ha PO3YMIHHI MOpaii SK COI[IaIbHOTO
Ta 1HIUBITyaJbHOTO SBHUIIA.

Cykynaicte mousats OiHapuoro konrenty MORALITY/AMORALITY dopmye
JIBa MaKpOIIOJIs, MPECTaBlICHI HAaCTYymHIUMHU Mikpornomsamu: «Good/loopoy, «Honesty/
Yecuicth», «Justice/CrnpaBemmuBictsy, «Loyalty/Bipuicte», «Truth / IlpaBmax;
«Evil/3mo», «Dishonesty/HedecHictb», «Injustice/HecnpaBemmuBictsy», «Disloyalty/
3panay, «Lie/Hempapmay.

OCKUIbKH JOCIIPKEHHSI KOHIIENITIB MOKJIMBE JIMIIIE B MOBI, HA OCHOBI TEKCTIB
XyI0’KHBbO1T MOBH BCTAaHOBJICHI 3HAYCHHS OJIMKHBOI Ta JAIBHBOI mepudepii 6iHapHOTO
konrenty MORALITY/AMORALITY. bmwxkast niepudepis cknamgoBoi MOPAJIPHICTH
OiHapHOTO KOHIICNITY MpejAcTaBlieHa HacTymHUMH ToHATTsMuU: Chastity, Dignity,
Goodness, Honesty, Virtue, Justice, Honour, Decency, Modesty, Tact, Mercy, Debt,
Conscience, Fidelity, Patience, Nobleness, Politeness. bawxus mepudepist ckiamaoBoi
AMOPAJIBHICTH OiHapHOTO KOHIIENTY NpeJcTaBlieHa OIHAPHOI OMO3UIIIEI0
no HaBegeHux noHATh: Non-chastity, Indignity, Evil, Dishonesty, Vice, Injustice,

Dishonour, Indecency, Immodesty, Tactlessness, Cruelty, Intemperance, Unrightness,
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Disloyalty, Infidelity, Impatience, Innobleness, Impoliteness. Jlanpas nepudepis

MPEICTAaBIICHA JICKCHYHUMH OIUHUIIMHU, SKI HAJICKHUTh 1O OIHAPHOTO KOHIICTITY
MOPAJIBPHICTB/AMOPAJIBHICTD Ha 0CHOBI acOLIIaTUBHOTO 3B’ SA3KY.

VY 38’513y 3 TuM, o OiHapHuMid koHlenT MORALITY/AMORALITY He HanexuTth
710 MaTepiaJbHUX KOHLEMTIB, CKJIaJAHICTh CTAHOBUIJIO BUOKPEMJIEHHS 1HAUBIAYaTbHUX
aBTOPCHKHUX IMOHATH, MOOYJAOBAaHUX Ha OKa3lOHAJIBHUX 3B’s3KaX, TOOTO Ha OCHOBI
BJIACHOTO pO3yMiHHS. B pe3ynbTari BUUIeHI HACTYIHI clIOoTH B ckiagosiiit MORALITY
O0iHapHOro KOHUENTy: «MOpalbHICTh — CAMOMOXKEPTBA — repoizm», «MopanbHICTh —
npaBja sk BHHAXiA», «MopanbHICTh — MpaBaa — KiIbley, «MopanbHICTh — MpaBaa —
CIIbO3M», «MOpPaIIbHICTh — CIIPAaBEIUBICTh — JIIOOOB 10 MOPAIKY», «MOpambHICTh —
CTpaBeUIMBICTh — MIOY — JpaMa —HEBU3HAYCHICTb — MacoBa OCBiTa»; B CKJIAJIOBIii
AMORALITY OinapHoro KoOHIENTYy: «AMOpalbHICTh — OpexHsi — JIEHbY,
«AMOPATBHICTB — 3710 — MPUPOJTHUNA IHCTUHKTY», K AMOPAIIBHICTh — 3]I0 — TIOCMIIITKaY,
«AMOPANBHICTh — 3710 — TPIX», KAMOPAIBHICTh — 3JI0 — CIPaBay, « AMOPAJIbHICTh —
3710 — MpIis/COH», «AMOpPaANBHICTh — 3paja — JAUKE MOIyM’ s», «AMOPAIBHICTh —
3pajia — BOBUA 3rpas».

Hacamkinens, Mo)kKHa 3pOOMTH BHCHOBOK, IO TIOHATTS, $KI HaJIeKaTh
no ckiaamoBoi MORALITY 6inapHOTrO KOHIIENTY, XapaKTePHU3YIOThCS IO3UTHBHOIO
KOHOTAI[I€10, 110 BUPAKA€ CTABJIEHHS Ta BIIIHOIIEHHS HA OCHOBI IOHATH <«JI00pay,
«CTIpaBeTUBOCTI», «decHOCTI» Tomo. CxianoBa AMORALITY 6iHapHOTO KOHIENTY,
HABIIAKH, MPEJICTABJICHA JICKCHYHUMHU OJTMHUIIMY 3 HETATUBHOIO KOHOTAITIEI0, OCKLUITBKH
XapaKTepu3y€e HEYECHI, 3acy/KyBaHI CYCIUIbCTBOM BUMHKH JIOJEH, SK 3paja,
MiJCTYHUILITBO, OOMaH Ta iH.

OCHOBHI TOJIO)KEHHSI Ta BUCHOBKH JIPYTrOTO PO3JAUTY BiIOMTO B OJHOOCIOHUX

nyomikaisx quceprantku (Komomiitayk, 2015¢, 2016, 2017).
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PO3JILI 3

BEPBAJII3BALISA BIHAPHOI'O KOHUEITY MORALITY/AMORALITY
Y CYHACHUX AMEPUKAHCBKHX TOK-IIOY

3.1. MOBHO-KOMYHIKATHBHi XapaKTePUCTHKH CYYACHUX AMEPHKAHCbKHMX

TOK-LIOY.

VYcenix KOMyHIKaIli 3ajleXUTh Bl BOJOAIHHS MOBIIEM TpbOMa OCHOBHUMH
KaTETOPisIMH, 10 SIKUX HaJIe)KaTh MOBA, TICUXOJIOTis Ta jorika. [lnanyBaHHs mpoiecy
KOMYHIKaIlii rependayae 3BEPHEHHsS N0 BIiIOOpY Al Ta ONTUMAIBHUX CIIOCO01B
peanizanii KOMYHIKQTUBHOI Me€TH, TOOTO 10 BHUOOPY KOMYHIKATHUBHOI TaKTHUKH
abo cTparertii.

B JMIHTBICTHII MOHSATTS «CTpaTerisi» 1 «TAaKTHKa» aHali3yIOThCs B aCHEKTI
KOMYHIKaIlii, JI¢ BOHU BU3HAYAOTHCS SIK «KOMYHIKaTHBHA CTPATETIs» 1 «KOMYHIKaTUBHA
TakTUKa». «KOMyHIKaTHBHA CTpaTeris» MpeJICTaBIsIE COOO00 TIEBHUM CIIoci0 opraHizaltii
MOBEIIHKM MOBIS, SIKHH BU3HAYAETHCSA HOTO 3aJyMOM Ta IHTEHUIWHUMU HaMipamu,
TOOTO 11€¢ MOBJICHHEBA TIOBE/IHKA, SKA JTUKTYETHCS MPAKTUKO-TIPArMATUYHUMU LUTSIMU
moss (bopucosa, 1999, c. 85-86). Takox mix «KOMYyHIKATHBHOIO CTPATETI€I0» MOXKHA
PO3yMITH BUOIP THX UM 1HIIMX MOBJICHHEBHX Ta MOBHHX 3ac00iB, sIKi BIIMOBIAAIOTH
misiv - komyHsikanii - (Makapos, 2003, c.193). «KoMmyHikaTMBHa TaKTHKa»
THTEPIPETYETHCS K CYKYIHICTh MPAKTUYHHX 11 B X011 MOBJIEHHS a00 KOMYHIKaIlii.
KoMyHikaTuBHa TakTHKa BIAPI3HAETHCS BiJ KOMYHIKATUBHOI CTpaTterii T,
IO TepIia CHIBBITHOCUTHCS C CYKYIMHICTIO KOMYHIKATUBHUX HaMipiB, B TOW Yac
SK apyra — 3 KoMmyHikatuBHOIO Metoro (Kimroes, 2002, c. 51-76). KomyHikaTuBHA
TaKTUKAa BIIPI3HIETHCS B KOMYHIKATUBHOI CTpaTerii TUM, IO «MOBJICHHEBOIO
TAKTUKOIO € MOBJICHHEBI Mii, SIKI COPHUSIIOTH peai3ailii KOMyHIKaTUBHOI CTpaTerii»
(Mccepc, 1999). Jlo eheKTUBHUX KOMYHIKATHUBHHX CTpaTerii Ta TaKTHK HAJICKHUTh
BUKOPHUCTAHHS JIEKCUKO-CTUIICTUYHUX 3aCO01B, SK1 BKIIIOUAIOTh €MOIIHHO-EKCIIPECUBHY
JEKCUKy, oOpasHi cioBa 1 Bupaszu (Metadopu, nopiBHsHHA) Toulo. [lomupenumu

KOMYHiKaTI/IBHI/IMI/I TaKTHUKaMU € 3alICPpCUCHHs, BUIIPpABJIaHHA, HpOBOKaHi'l'.
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Hocmimkennss cBiquatk (Jlapuua, 2004; Wccepc, 1999; Ilimox, 2015),

10 MOBJICHHS yLIaCHI/IKiB TOK-IIOY XAapPaKTCPHU3YETHCA IMOCIHAHHAM CIIOHTAHHOCTI
Ta MiArotosiaeHocTi. Hag cTBOpeHHsSM mporpamu TOK-LIOY HPALO0Th CLEHAPUCTH,
pexucepu Ta 1H.,, a TOMY BOHM BH3HAuYalOTh Ta 3aJal0Th HaMpsSM JUCKYCIi.
BinnosinHo, ¢popMar OyAb-sKOro TOK-IIOY MPOJAMKTOBAHO KOMEPIIMHOIO BUT0JI0I0
MPOEKTY, TOOTO METOI0 € 3aJlydeHHs TIJIAayiB 0 MEePerjisiay roTOBOrO MPOAYKTY,
a € MOKJIMBO JIMIIC SAKIIO TOK-IIOY BHUKINYC SaHiKaBHeHiCTb rjsgayda. B Cy4JaCHHUX
JIHTBICTUYHUX I[OCJ'IiI[)KeHHSIX cepel OCHOBHHX PpHUC TOK-IIOY MOJKHaA BI/II[iJ'II/ITI/I
HactynHi (Canuxos, 2014, ¢. 78-79):

1. IlpononyBaHHs aabTEPHATUBHOTO PIIIEHHS MPOOJIEMHU, MITHIATOI B TUCKYCI],
TaK Ha3BaHa «Tepaniﬂ», HaIlpUKJIAA:

J. OSTEEN: Well, I'm an optimist. And — and | see it — when we travel from
city to city we see stadiums filled with people that are hungry for faith, hungry for
hope. And when I grew up, Piers, a church of 1,000 was a big, big deal, you know?

My dad — 7 remember when he had that — when he hit that mark. But today,
there are churches all over that have thousands and thousands. So, | think the faith
in America is at an all time high, really all over the world.

MORGAN: Well, I've heard contradictory reports —

J. OSTEEN: Yes. MORGAN: - on this. I've read that actually a lot of these
figures are misleading. That actually when people count people coming out of
American churches, it would seem that attendances are falling. But the impression
given is they're actually on the up. What do you think is the reality? (CNN Larry
King Live, episode with Joel Austin).

B mwpomy ¢parmenti Benyuuit (Mopran) Ta #oro ricth (Jxoem OcTiH)
MPOTIOHYIOTh PIi3HI MOTJISAANA IIOAO0 MICI BIipHM B KUTTI aMmepukaHimiB. OCTiH
ONTUMICTUYHO JIMBUTHCS HA TMpOOJIieMy BIpU B CYCHUIBCTBI, HABOIAYM JaHI
npo iCHyBaHHs THCS4 IiepkoB — But today, there are churches all over that have
thousands and thousands. Mopran npornoHye CBOIO ajJbTCPHATHBY, 3ayBaKYIOUH,
[0 B HBOI'O 1HII AaHi, ki He Taki ooHaxinusi — Yes. MORGAN: — on this. I've read

that actually a lot of these figures are misleading. I{1 xoMyHiKaTHBHa TaKTHKa
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«Teparii» nmpu3HayeHa Jjisi TOro, 00 CIOHYKATH ayJIUTOPIIO0 10 PO3AYMiB, a TaKOX
JUISL TOTO, 1100 OMOHEHT 3aMMCIIMBCS HaJ THM, IO WOro iHgopmailis abo Mmorisau
MOXXYTb OyTH TOMUIKOBHUMH.

2. Yyacte aynurtopii y BupimeHHi npobiaemu. IlyOnika Moxe Ge3nocepeaHbo
3a]y4aTucs 10 0OroBOpeHHs MpoOsieMu. Takok B TOK-IIOY MPAKTUKYETHCS 3BEPHEHHS
70 <«J3BIHKIB Yy CTYAIIO», KOJM KOXEH Oa)kalouhil MOXK€ MOCTaBUTH OYyab-iKe
MUTAaHHSA TOCTeBl. BaxiuBo Te, M0 risjad, sSIKW Mae 3MOTY BHUCIIOBIIOBATH CBOIO
no3uilito popMye MEBHUM CTEPEOTHUIT 1100 OI[IHIOBAHHS MOBEIIHKHA a00 BUPIITYBAHOT
npoOJieMH, ajpke J0 OOTOBOPEHHS MOXKE 3ailydatucsi Oararto myOumiku (SIkoBelib,
2007, c. 185). YuacTth myOJIikK y BHUCJIOBIICHHI CBOE€I MO3HUIlIT a00 KPUTHKH CTHPAE
MEXI MK €KpaHHHM TepoeM Ta peasbHUM. KokHa mrojguHa 3 ayauTopii mpuiimae
OJIHY 31 CTOpPIH — MIATPUMKA TOCTS; 3aCyJPKCHHsI TOCTsI a00 HEeHWTpaibHE CTAaBJICHHS
1o noeeainku rocts (Jouaypeit, 2004, c. 23), HanpuKiIai:

KING: There is a window here that you're not allowed to be with a prisoner.
That's any prisoner. It has turned into a beautiful early evening here in Normandy on
this incredible end of an incredible day.

UNIDENTIFIED MALE: It looks like a construction site. No big deal.
They're pulling equipment. But there are 6,000 people. That's the horror (CNN Larry
King Live : Celebrating, 2010). 3 mporo ¢parmMeHTy BHAHO, IO 0 IUCKYCIil
3amydaeThess Thsmad — unidentified male. HMoro ocoby He inenTH®ikoBaHO,
a 1€ CBIMYUTh, IO BiH HE € rocteM mnporpamMu. OCKUIBKU TIsgad MPUNAMAE y4acTh
B OOTOBOPEHHI MUTAaHHS, BIH HAJEKUTh A0 aKTUBHOI aynuTopii. [ s1ad BHCIOBIIOE
HETaTHBHY TMO3UIIII0, [0 MIATBEPIKYETHCS BUKOPUCTAHHIM €MOIIHHO-EKCITPECUBHOT
JIEKCUYHOT oauuuIll horror.

3. Uitke po3MexKyBaHHS KaTeropii 0dobpa SK TPOSBY MOPATBHOCTI Ta 371a
SK TIPOSIBY aMOPaIbHOCTI, HAPUKIIA]:

MORGAN: Do you think politicians should back off the more violent rhetoric
when they whip people up; when they get very, very angry. And it appears — whoever
they are, whether they're political figures, they're commentators — usually

on American television, a lot of people are too angry.
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J. OSTEEN: Well, this is just my personal views — is | don't like the anger.

| don't think that it's healthy. | think it's — you can be passionate and you can be
firm. But | don't like to breed anger. I like to — where more it's being passionate.
But just don't cross the lines.

MORGAN: Passionate, but not violent

J. OSTEEN: Yes (CNN Larry King Live, episode with Joel Austin, 2010).

B upomy (pparmenTi 3 TOK-110y 0a4UMO YiTKE PO3MEKYBAHHS KaTeropii doopa
1 31a. [lpuctpacts (y crpaBi) po3riIsiAa€Tbes sIK 006po, a THIB/3TICTh SK 370. Jxoen
OCTiH YITKO PO3MEKOBYE IIi MOHITTA. 30KpeMa, TOCTS 3ayBaXxye, 10 MOTPIOHO OyTH
NPUCTPACHUM, ajie HAaBOJUTH 3aCTEPEIKEHHS MPO Te, M0 HE Tpeba MePEeXOIUTH MEXKY.
Ile 3acTepexkeHHs BHpa)keHE 3a J0MOMOrow ¢paseosoriamy don't cross the lines,
AKUN Ma€ 3HAYCHHS «HE Tpeba OyTH 3aHAATO 3YXBaJIMM», IOBHUHHI OYTH TEBHI
pPaMKH TOBEIIHKNY», «IOTPIOHO KOHTPOIIOBaTH ceOey». Mopran HaBOAWTh YTOUHIOIOYE
NUTaHHS, BUKOPUCTOBYIOUM aHTHUTE3y, SIKa OJpa3y BKa3ye MyOIiIl, sika MOBEIIHKa
€ MOpAJIbHOIO, a sIKa aMOpaJbHOIO: passionate, but not violent. Mopran NopiBHIOE
THIB/3J1ICTh 3 HACWJUIAM. TakuM YMHOM, B IIbOMY (DparMeHTi, MOHATTS 3J1a peati3y€eThCs
gyepe3 TaKi acOIliaTUBHI JICKCUYH1 OJUHUIIL SIK «THIB/3JTICTBY» 1 «HACUILIS.

4. NpamatusMm. Ockinbku hopmaT Oyab-sIKOTO TOK-IIOY OOMEKEHUI JIMITOM
Jacy, KO)XKHa peIUlika TOBHHHA OyTH 3BEpHEHA JO EMOIliHHOI cdepu Trisgaya,
a 11e CpuUs€ MOCWICHHIO eeKTy ApaMaTu3aliii, HalmpuKIa:

CALLER: | was wondering what was the worst job that you've ever had
or the job you've hated the most like since you were ten or whatever?

DEGENERES: ... The worst job | ever had and | lasted a half a day was
I worked in a glove factory in Atlanta, Texas. It was horrible.

KING: What was your job?

DEGENERES: | was checking for too many fingers or a hole or something
and gloves would just go by. Just being enclosed. Everything | did that was a 9:00
to 5:00 job I hated. Being in an office. | worked in a law firm. | was a court
runner. | just hated being in a office (CNN Larry King Live: Interview with Ellen

DeGeneres).
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HaBenenuii (parMeHT TOK-MIOY CIYXUTh HAOYHUM MPHUKIAJAOM pearizalii
edexTy napamaTuzalii, SKUM JOCATAETHCA 3aBASKHA NPOBOKAI[IMHUM MUTAHHSIM
Ta BHKOPUCTAHHIO CTUIICTUYHO-CKCTIIPECHBHOI JICKCHKUA. 30KpeMa, MHTaHHS
PO HaWripury poOOTy MICTUTh B cO01 MPOBOKAIlII0, OCKUIBKU HE 3aJUIIA€ TOCTEBI
BUOOpPY B onuci pobOTH, sIKa, HABMAKU, MO100A€ThCA. 3aNUTaHHS MICTUTh HETAaTUBHY
koHorarito | was wondering what was the worst job that you've ever had...
Hpamatu3m eM@aTu30BaHO BIIMOBIAAK TOCTI, $SKa BUKOPUCTOBYE CTUIIICTUYHO
CKCIIPECHBHY JIEKCHKY s omucy poboru sik  horrible, hated. 3aysaxkumo,
mo niecnmoBo hated BxuBaerbes nBivi. lleli MOBTOpP CIIy)XHUTh METI MOCHJICHHS
eKCIIpecii mpu mepeadi CBO€ET 3HeBaru J10 poOOTH, SIKy BUKOHYBaja TOCTS.

Jlo crnenudiuHMX PHUC CYdYaCHUX AaMEPHKAHCHKHX TOK-IIOY HAaJICKUTh
oOpMJICHHSI TEKCTY MOJLIOrY. 30KpeMa, II¢ HasBHICTh CTaHJAPTHUX CICMCHTIB,
cepel AKMX MOJKHA Ha3BaTH MPUBITAHHS BEIy4Oro TOK-IIOy. [HIIa XapakTepHa puca
TOK-IIIOY — 1€ KOHQJIKTHICTh a00 OMO3WIINHICTh JYMOK. Tak, KOXXEH Y4YaCHUK
HAMaraeTbcsl BIACTOSTH BJAcHY JyMKY, IO O€3MepeyHO CTBOPIOE KOHQIIIKT
3 OMOHEHTOM B ToJiio3l. HacamkiHelb, CIOHTAHHICTh MHUTaHb, SKI CTaBUTh OJIUH
3 YYaCHHUKIB BeZIC JI0 HEITOTOBICHOCTI MOBJIEHHsI omloHeHTa. OTXKe, SIK JIHTBICTUYHE
SBUIIE, TOK-IIOY TMPEJICTABISIE COOOI0 KWBY KOMYHIKAIIO, sIKa BH3HAYA€THCS
iHTepecaMH Ta PIBHEM COIlaJIbHO-KOTHITUBHOTO 1 MOBJICHHEBOTO PO3BUTKY
ii yuacHukiB (SIpenuyk, 2012, c. 101).

JIeKCUKO-CTHUITICTUYHAIA TOTEHII1all MOBJICHHS YYaCHHKIB TOK-IIOY BKIIIOUYAE
EMOIIIITHO-eKCTIPECUBHY JIEKCUKY, MeTapopuyHi BUpa3u, emMdpaTU4YHI KOHCTPYKIII,
PUTOPUYHI 3alUTaHHS Ta 1H. B CyKymHOCTI BOHU CKJIaJaf0Th OCHOBU yBUPA3HEHHS
nmoJieMiku. Po3riissHeMo 71t mpuKIiay HaCTYyHUN (hparMeHT:

KING: When you were on this show in February, you said you and your
husband, Rene, great friend, would love to have another child. And you were trying.
It turns out you may have been —you may have gotten pregnant right after that show.

DION: That's right. We had tried time after — we've tried five times before
this last try that worked out. And | guess when you try and you believe and you just —

we just kept trying. And we were blessed twice. And it's just amazing to have my
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9 1/2-year-old beautiful boy and now we waited so long to have — and hoped for

another child and we were blessed — double blessed (CNN Larry King Live : One-
on-One with Celine Dion).

3 HaBejeHoMy emnizonai O6aummo, mo Beayuuit Kinr B mianosi 3 Cenin [lioH
3rajgye mpo Te, K B JIOTHCBOMY TOK-IIOYy 3ipKa 3rajyBalia, 10 BOHA 3 YOJIOBIKOM
MpifOTh mpo me onHy autuHy. Cemin JlioH Tpuui moBTOproe miecioBo blessed.
BukoprcTtaHHS HEIO TOBTOpPIB € HEBUITAJKOBHM. llo-miepiie, MOBTOp JEMOHCTPYE
EeMOIIMHUM CTaH KIHKM — CTaH IIACTS BiJl TOTO, 10 ii Hafii cripaBauucs. [lo-apyre,
HOBTOp Bifirpae posib kamamOypy blessed twice i double blessed. 3ipka orpumaina
«OnarocyioBeHHsl JBiui» 1 «Oyrna OyarocioBeHHa yaBidil Ouibie». OTXe, 3aBISKU
HOBTOPY 1 KanamMOypy CTBOPEHO MO3UTUBHUM €MOLIIHHO-HACUYEHUH 1aJIoT.

Kpim 1poro, ciig 3a3Ha4uTH, IO B MOBJICHHI YYacCHUKIB TOK-IIOY
NPOCTEKYEThCS IIMPOKE BHUKOPUCTAHHS OINIHHOI JIeKCUKH. Lle TOSCHIOEThCS
JTUCKYCIHHUM XapaKTepOoM KaHpPY TOK-IIOY, HATIPUKIIAL:

BROOKS: It was scary. | mean, | would describe it as being naked outside and
the temperature was very cold, if you know what | mean. | mean, you're
exposed...(CNN Larry King Live : Interview With Garth Brooks).

B nibomy ¢parmenTi bpykc BxkuBa€e psj OMIHHUX JEKCHYHUX OJHHHIb, B TOMY
YKCJIi 3aCHOBAHMX Ha MOPIBHAHHAX — Scary, as being naked; exposed.

OTmxe, oprasizailis TOK-IIOY SIK MOJUIOTY MDK BEAy4UM Ta HOT0 y4YaCHUKAMH
nependayae BUKOPUCTAHHS PI3HUX MOBJICHHEBUX 3aCO0IB ISl IOCSITHEHHS €MOIIIIHOTO
e(eKTy Ta MaHIITYJIIOBaHHS CBIIOMICTIO TUIsgada. BiammoBimHO, MOBJICHHEBI 3acOo0M
CIUIKYBaHHSI YYaCHHKIB MAalOThb HOCHUTH HE Jumie iHGOpMATHBHUM, a ¥ eMOIliitHO-
EKCIIPECUBHUN XapakTep, M0 MO3BOJHTH IX MOBJIEHHIO 3BydYaTH OUIBII BIIEBHEHO

Ta IICPCKOHIINBO.

3.2. XynoskHi 3ac001 BUPaKeHHSI MPeIMETHO-T0TTYHOr0 3HAYeHHs OIHAPHOT O

konuenty MORALITY/AMORALITY y cyyacHnX aMepuKaHCHLKHX TOK-IIOY

MOoOBJNEHHSI YYaCHUKIB TOK-IIIOY XapaKTEPU3YETHCS MHUPOKUM BUKOPUCTAHHSIM

PI3HHUX JIEKCUKO-CTHIIICTUYHUX 3ac00iB, IKI B CYKYIHOCTI (POPMYIOTh CTHJIb MOBLS
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Ta CIPUAIOTH IOCATHEHHIO HUM KOMYHIKaTUBHOI METH. SIK BIIOMO 3 JIHTBICTHYHHX
JOCIII)KeHb, BAKOPUCTAHHSI BIIYYHUX €MOLIHHO-EKCIIPECUBHUX JIEKCUYHUX OJIMHHULIb
Mae Oulblll CHUJIBHUN BIUIMB Ha CBLAOMICTh ciyxada. Lliif ’xe MeTi cnpuse
BUKOPHUCTAHHS CJIIB 3 TO3UTUBHOIO 1 HETaTUBHOIO KOHOTALIIE€I0 B CEMAHTHUIl MOHSTTS.
OcCkiTbKM B CTPYKTYpl OyAb-SKOrO KOHLENTY BUAUISIETbCS, Yy TMEpILy Yepry,
MPEAMETHO-JIOTTYHUM 3MICT, Yy LIbOMY PO3JUII MU aKIEHTYEMO yBary Ha JIEKCHKO-
CTWJIICTUYHUX 3aco0ax #oro BepOamizalii MpU BIATBOPEHHI B TEKCTaX TOK-IIOY
oinapHoro konnenty MORALITY/AMORALITY (Cadaposa, 2005; Canuxos, 2014,
2016; Spomescoka, 2010, 2013).

3.2.1. BepOanaizaunissi npeAMEeTHO-JOTIYHOTO 3HAYEHHSI  CKJIAJ0BOL
MORALITY. Anani3 TeKCTIB TOK-IIIOY CBIYHUTh, 10 AMEPUKAHCHKE CYCITUIBCTBO MA€E
YHIBEpCaJIbHI YSABJICHHS PO MOPAJbHICTh. [IpeIMETHO-IOTIUHE 3HAYEHHS CKJIAJOBOT
MORALITY OinapHOTO KOHIIENITY TIpejiCTaBieHe O0a30BUMU 3HAUYEHHSMH, SKi
PENPEe3eHTYIOTh OCHOBI YECHOTH a00 MOpPaJIbHI SKOCTI JIFOAUMHH. 30KpeMa, aMepHKaHITI
I[IHYIOTh J0OPO, YECHICTh, BIINAHICTh, JOOOB Ta iHIN MOAIOHI SKOCTI, BBa)Karouu
iX mposiBaMU MOpajbHOI MOBEAIHKH. BiAMOBIHO, B TEKCTaX TOK-IIIOY Ha MO3HAYCHHS
ckinanoBoi MORALITY GiHapHOTO KOHIIENITY BXXHMBAIOTHCS JIEKCHMKO-CTHIJIICTHYHI
3aco0M, B CEMaHTHIIl SKUX Peai30BaHO iX MpeaMETHO-JI0T1YHMM 3MicT. Hanmpukma:

BON JOVI: | did. The great John Shanks, a common friend of ours, you and
I. And —

KING: John, we're neighbors.

BON JOVI: He's a good man. He's produced my last three albums (CNN
Larry King Live : Interview with Jon Bon Jovi, 2010). V 3a3HaueHOoMy (parmeHTi
3 Tok-moy ckmagmoBa MORALITY GiHapHOTO KOHIENTY MPEACTaBICHA JEKCUYHUMU
onuuaunsgmu friend i good. CTUIICTHYHO TMPEAMETHO-JIOTIYHUN 3MICT 000X OJUHUIIH
MICTUTh MO3UTHUBHY KOHOTaIlif0. 30kpemMa, cioBo friend mepenae 3HayeHHS JIFOAUHH,
110 Ma€ CHUTbHI IHTEPECH 3 KUM-HEOY b 1 MOB’s13aHa 3 HUM JOBIPYMMHU BITHOCUHAMU
Ta JOsUTbHICTIO. [[pyre cnoBo, sike BepOamizye ckiamoBy MORALITY Ginaproro

KOHIIENTY §O0d — 03HaYae BOJIOAIHHSA HAOOPOM MEBHUX SKOCTEH, TAKHUX SIK IMOPSIHICTD,
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YeCHITh, TOOPOAYIIHICTh Ta HII. 3 MPEIMETHO-JIOTIYHUM 3MicToM Jiekcemu friend,
saka BepOanizye ckiaagoBy MORALITY OGiHapHOTO KOHLENTY, MOB’sS3aHE MOHSTTS
JOBIpH, SIKa € OCHOBOIO JPYXHiX BigHOocHH, Hanpukian: BON JOVI: We're friends,
we trust each other. At the end of the day, that's probably the most important
thing... (CNN Larry King Live : Interview with Jon Bon Jovi, 2010). HaBenenmii
(GparMeHT MICTUThH CTilike cronydenHs trust each other. Jlosipa cmpuiiMaeThcs
aMEpUKaHIIMH SIK yMOBa TpHWBaJIOi JpykOu. Ha migTBepKEHHS IHOTO,
MOBEIIb BHKOPHUCTOBYE eM(}AaTHUYHy KOHCTPYKIIiO-Tiepedpa3, Ha3HBAIOYU IPYKOY
CHAMBAXJIUBIIIOK PIYYI0 Y CBITI» -most important thing.... 3BiICH, MOXKEMO 3pOOUTH
BUCHOBOK, 1110 ckjajgoBa MORALITY GinapHOrO KOHIENTY MpPEACTaBICHA JTEKCUIYHUMHU
OJIMHUIIIMU 31 CTHJIICTUYHO NO3UTUBHUM MOHITIHHO-IOTTYHAM 3MICTOM.

[Ile onmuiero ckmagoBoro MORALITY 6iHapHOTO KOHIENTY, sKa IOB’s3aHa 3
MOYYTTSIM JIOBIpY Ta APY>KOU € IPUB’I3aHICTh Ta JIOO0B, HAIPUKIIAT:

BON JOVI: Well, that's for sure. And that — you mentioned that name, | mean
he's New Jersey's most famous export and one of my few, if only, regrets in this
business, was not having had the opportunity to shake his hand.

KING: You would have liked him.

BON JOVI: I would have loved that man (CNN Larry King Live : Interview
with Jon Bon Jovi, 2010). B ananizoBanomy ¢parmenti ckmagoBa MORALITY
OlHApHOTO KOHIIENTY BepOadi3oBaHO 3a JOMOMOIrOI rpaxgaiii miecimiB — liked —
loved. CemaHTHYHO 3a3HadYeHI JI€CIOBA XapaKTEPU3YIOThCS HACTYITHHM IOHSATIHHO-
JIOTIYHUM 3MICTOM — «MaTH CHUMIIATIIO, MPHB’A3aHICTh, CHJIBHE MOYYTTS JIO0 KOTO-
HeOyap» (Longman Dictionary). bon J»oBi 3ayBaxkye, 10 OJWH 3 WICHIB My3UYHO1
rpynu mimoB 31 cnpaBu. Ha cTBepmkyBanbHe peuenHs Kinra mpo Te, 1o meil dieH
rpynu cnonobascs omy, bon [[xoBi BiamoBigae, mo BiH «T0OUB Horoy. Jro0oB
€ CHJIBHOIO €MOIli€I0, SKa TEPEBAKHO BOJIOJIE€ MO3WTUBHUM TOHATIHHO-JIOTTYHUM
CMUCIIOM, SIKIIIO TUTBKH HE MIEThCS MPO HelllacHy Jt000B. B 11boMy mpukiajl cioBoO
BXKUTO B MIPSIMOMY 3HAaU€HHI — II€ TIOYYTTS JI0 APYTa.

B pesynpraTi AOTpUMaHHS MOpPAJbHOI TMOBEAIHKKA YICHAMH CYCIUIBCTBA,

dbopMyeThCsl IEBHUM CTEPEOTHUI LIOA0 HHX, 1I€ TaK 3BaHA «PEIyTallisy, HAampUKIaI:
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BON JOVI: Yes, it makes sense. But again, you know from where | come from and the

guys | looked up to — now that's our reputation, is these marathon shows and a lot of
hits... (CNN Larry King Live : Interview with Jon Bon Jovi, 2010). B mpomy
dparmenti ckinagoBa MORALITY GiHapHOro KOHIENTY MNpeACTaBieHA JEKCHUYHOIO
OJIMHHMIICIO reputation, sika CTUITICTUYHO XapaKTepU3YEThCs TTO3UTUBHUM MOHSTIHHO-
JIOT1TYHUM 3MICTOM B IIbOMY KOHTEKCTI, aJ[K€ CJI1]] BpaXOBYBATH, 1[0 PEIyTaIlisi MOXe
MaTH W HeraTWBHE TJIyMauyCHHS, SIKIIO WAETHCS JIO «IOTaHy pPemyTallifo», TOOTO
YSIBJICHHSI TIPO HET1IHICTh BYMHKIB KOT'0-HEOyab. 30KpeMa, 3 KOHTCKCTY BHUILIHMBAE,
mo Jekcema reputation BepOamizye mo3uThBHE 3Ha4YeHHS ckiaagoBoi MORALITY
OIHApPHOTO KOHIENTY — HAABHICTh CTIMKOTO YSBIECHHA MPO JA0OPOIMOPSAHICTD,
B IIPUKIA1l — JOOPOMOPSAHICT WIEHIB MY3UYHOI TPYIIH.

[Ile ogHUM MOHATTAM, MPEAMETHO-JIOTIYHUN 3MICT SKOTO BepOari3ye CKiaaoBa
MOPAJIBHICTD 6inapHOTO KOHIIENTY, € IOHATTSI 000B’ 13Ky, HAIIPUKJIIA:

KING: ... Why have you do this?

RAPHAEL: Because they have a commitment. They're a business. And I
understand why they do that... (CNN Larry King Live : Interview With Sally Jessy
Raphael). B anamizoBanomy ypuBky ckiamoBa MORALITY OiHapHOro KOHIEHTY
npejcTaBicHa CTiikuM BupazoMm t0 have a commitment. O00B’SI30K PO3TIISAIAETHCS
SK MOpajbHa KaTeropis, 1 (aKTHUYHO € CHHOHIMOM 0€33aCTepEeKHOTr0 BHKOHAHHS
BUMOT cycriibcTBa. CyTHICTH 000B’SI3KY — 11€ BUKOHAHHS HEOOX1THUX HACTAaHOB, HABIThH
BCyIlepeY BJIIACHOMY CYMJIIHHIO (HampHKiIad, o0OB’sS30K BilicbkoBOTro). HaiiBumum
CTyIIeHeM OOOB’SI3Ky, SKHUI PO3KPUBAETHCS B TMPUKIAIl BHUIIE, — € OOOB’SI30K
3 BrnacHoro cymuinnda. [icte (Padaens), po3ymie, mo iCHyBaHHS JTOMOBJICHOCTEH
3 IHITUMU JIIOJBMHU Hakianae 3000B’s3aHHA. Ha mutannas Bemydoro «Homy BOHU
e poonate?» (... Why have you do this?), BiH BiIloBiJJa€ KATETOPUYHUM PEUCHHSM,
HE JJal0YM 3MOTH BeaydoMmy abo myOuiii 3acymMHIBaTHCA y Woro cioBax: «Tomy 1o
y HUX € 000B’s130Kk» (Because they have a commitment).

B Oynb-sikoMy CycnuibCTBI MOHSTTS «MOPAIbHICTH» aCOLIIOETHCS 3 TaKUMU
SBHUIIIAMH SIK JOIOMOTra 1HIIUM a0o0 OJaroaiiiHicTh. TOM, XTO 3MaTHUN HE MOIUIIHATH

HILIOI'0 Y CKPYTHOMY CTaHOBMII, a00 TO#, XTO MarO4u MOXJIMBICTb, BiJla€ Ha O1aro
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HIITUX, BBAKAETHCS MOPAJIbHOIO JIoArHOI, Hanpukian: BON JOVI: | began it when
| had the Arena football team. And quite simply, in order to ingratiate ourselves to
the country, we had to differentiate ourselves. So from dollar one, we gave money to
a variety of charities. And with time and effort, | realized that the focus that didn't
need a scientist to invent the cure was affordable housing (CNN Larry King Live :
Interview with Jon Bon Jovi, 2010). B upomy ¢parMeHTi 3 TOK-IIOY CKJIJOBY
MORALITY 6inapHOro KOHIENTY BIATBOPEHO 3a JOMOMOTOK CTIMKOro BUpa3y gave
money to charities. IIpeaMeTHo-1OrIYHE 3HAYEHHS CTIMKOro BHpa3y gave money to
charities BukoOpHCTOBYETBCS Ui HaWMEHYBaHHS IMPOIECy Iepeaadi IPOLIOBUX
KOIITIB Ha OnaroaiitHicTh. CTUIIICTUYHO JI€CTOBO Jave € HEUTpaJIbHUM 3a 3MICTOM,
oJIHaK, Oepyuu J0 yBard, 110 B KOHTEKCTI HICThCSA MPO MOKEPTBYBAHHS TPOIICH Ha
0JIaroAiiHICTh, MOXEMO 3 BIEBHEHICTIO CTBEPJKYBaTH, IO MOHATIHHO-JIOTTYHUM
3MICT JI€CITIOBA 3aJIMIIAETHCS MOYATKOBUM <«JIaBaTH/BiagaBaTH», aje BOHO HaOyBae
TaKOX JIOJJATKOBUX MO3UTHBHUX KOHOTAI[ill «okepTBYyBaTH (TpoIili) Ha 0Jaro iHIIUXY.
Ile#t BHCHOBOK BHIUIMBA€E 3 CEMAaHTUYHOTO aHANI3y MOHATIMHO-JIOTIYHOTO 3MICTY
aekcemu charities, 1o Mae 3HaYCHHS «HAJaBaHHS MaTePiajbHOI JOMIOMOTH THUM, XTO
poro morpedye» (Longman Dictionary). BiamoBinHo, B ceMaHTHIIl LBOI'O CJIOBA,
mo BepOanizye ckimanoBy MORALITY OGiHapHOro KOHIIENTY HPOCTEKYETHCS
3HAYCHHS «BiIJaBaTH JOOPOBUIBLHO 3a[JIs Ojara IHINO1 JIIOJAWHH», a II€ O3HA4yae
(OKEpPTBYBATH YaCTHUHY BiJl ce0e THIIIM).

AMEpHKaHIlI BHCOKO IIIHYIOTh TaKi SKOCTI OCOOMCTOCTI SK BiJIJIaHICTh
i nosutbHicTh, Hanpukiaaa: J. OSTEEN: You know, I think — 7 think some of it, Piers,
Is I'm reaping the seeds my parents sowed 40 years there pastoring the church. And I
think a lot of the blessings I'm receiving is because my parents stayed faithful there
for so many years (CNN Larry King Live: Piers Morgan Interviews Joel
and Victoria Osteen, 2011). B naBemenomy ypuBky ckiagoBa MOPAJIBHICThH
OiHapHOTO KOHIICTITY BHpaxkeHO CcTiiikuMm Bupazom Stayed faithful. ITpeamerno-
JIOTIYHAM 3HA4YeHHSAM CTiiikoro cioBocnonydenns stayed faithful e wominarmis
nporecy — 3anummarucs BipauM. 3HaueHHss MORALITY BigTBOpeHO 3a J0MOMOTORO

npukMmetHuKa faithful, skwii cTrnictuano mMae nmosutuBHY KoHOTamito. bytu faithful
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(6ipHum) O3Ha4Ya€ BHUKOHAHHSA CBOiX OOOB’SI3KIB Meped  IHIIOK  JIIOJAUHOIO
6e3 mpumycy, 3 100poi Boi. [1{o6 OyTu BipHUM MOTPIOHO BOJOIITH PSAIOM SIKOCTEH,
K1 JO3BOJIATH 30epiraTd MOCTIMHICT, — 1€ CWjia BOJI, HE3AaTHICTh 10 3paju,
HIUPICTh, HI0 B CYKYITHOCTI € pUCaMU MOPAJIbHOT JIFOANUHH.

OnHa 3 MOpaJIBHHUX SIKOCTEH JIOMWHU, SKY IIHYIOTh B aMEPHUKaHCHKOMY
CYCIIUIbCTBI, 116 YECHICTh. B TekcTax TOK-1IOy ii MpeacTaBIeHO NPUKMETHUKOM,
10 Ma€ TpsMe MPeAMETHO-JIoTiuHe 3HadeHHs, Hanpukiaa: DEGENERES: More than
anybody | know what can happen to me. | know every single day that something can
happen to take this away. And that's why | think it's so important to be honest with
your viewers every single day...And that's why when I did come out, | thought | was
just being honest... (CNN Larry King Live: Interview with Ellen DeGeneres, 2004).
B naBenenomy ¢dparmenti ckinagoa MORALITY 6iHapHOro KOHIIENITY BepOaTi3yeThes
yepe3 crumicThuHuil moBrop honest. TIpeaMETHO-TOTIYHUM 3HAYECHHS JIEKCEMH
honest € HoMmiHalis sIKOCTEH, sIKi BIAacTHBI JIOAWHHM. J0 I[MX SKOCTEH HalIekKaTh
IIUPICTh, MPABAUBICTh, BipHICTH Ta 1H. [loBTOp BHKOpHCTaHO K 3acid emdaru3arii
BaXJIMBMX MOMEHTIB PO3MOBH. Tak, B mepiiomy pedeHHi cioBo honest BepOaisye
CTaBJICHHS T'OCTI JIO CBOiX TJIs/1auiB, B JPYroMy — BJIACHY MOPAJIbHY SIKICTh, SIKa BXKE
€ MATBEPKECHOI0 PEAIbHUM BUMHKOM.

AHaJi3 TEKCTIB TOK-MIOy cBimumTh, mo ckiaagoBa MORALITY 6inapHoro
KOHIIETITY TOB's3aHa 3 BepOalizalli€lo MOHSTh 3 HACTYMHUM MPEIMETHO-JIOTTYHUM
3MICTOM — TOBara, JOMOMOra, MiATPUMKA, CIIBUYTTS Ta iH. Po3risHemMo HacTymHI
dbparmMenTu:

— Dr. Stork: And I think it’s important and I want Ricki to make a comment
here. As the moderator of this discussion, as someone whose cousin had two
wonderful home births who | think is a very intelligent woman and made that choice
after researching options, I respect a woman’s choice and [to Dr. Masterson] | know
you do, too... (Ricki Lake and Abby Epstein on «The Doctors»). B anamizoBanomy
MPUKJIaal BXKUTO CTIMKUI BUpas respect a woman'’s choice (Bif respect smb’s choice).
B Tekcri HiaeTbesa mpo moBary BUOOpPY JKIHOK HapOJKyBaTH B JIOMAIIHIX yMOBax,

a He B JIKapHI. 3BICHO, TOBara IHIIMX JIFOAEH — 1€ YMOBa MHPHOIO CITIBICHYBaHHS
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B COIllyMi, IO € HEBII ’€MHUM KOMIIOHEHTOM MOpajbHOi MOBeMiHKU. OO0’ €KTOM
MOBaru MOXYyTb OyTH YMiCh MOYYTTS, PENITiiHI NOMISIAM a00 BipyBaHHS, HAPUKIIA!

BARBARA BUSH: | wasn't president, nor was | president when George was
president. But that's one issue. I'm not a one-issue person. I mean, I'm — | don't
believe in that and | don't think my Georges do either. | think they try to think of what
keeps America safe and what is — you respect other people's feelings, religions,
beliefs. And | do that, too (CNN Larry King Live : Interview with George H.W.
and Barbara Bush). IIpeamerHo-oriunuii 3Mict jiecioBa resSpect mepemae OCHOBHE
3HAYCHHS «IIAHOOJIMBOTO CTaBJICHHS 1O KOTro-HeOyab, MOro 1i1ei, MOTJIAIIB,
nepekoHanby» (Longman Dictionary).

— CALLER: Hi. Yes, this is Ashley. And | was wondering how Alexis is doing?
| heard that she fainted in the courtroom, and | was very concerned about that. And
I'm just so concerned about you and your company, and all that. And | watch
the news all the time, and I see you and | just feel so sorry for you.

STEWART: Well, thank you (CNN Larry King Live : Interview With Martha
Stewart, 2010). B npexacraBienomy ¢parmenti 3 Tok-moy ckiaagoBa MORALITY
OiHapHOTr0 KOHIIENTY BHpaskeHa (paseonorizmom feel so sorry for you (Bix feel sorry
for smb). CoiBuyTTss € MOpalbHOIO KaTeropiro, TOMy M0 IMepeadadae HasIBHICTH
MOYYTTS KA MOA0 rops iHmoi moguHu. lle mposiB mmpocepIHOTO MHIOCEPas
710 JIIOJIMHU Y CKPYTHY XBHJIMHY ii ®UTTS. Bukopucranus dpazeonorizmy, y ckiaui
SKOTO BXHUTO CCHCOPHO-TaKTWJIBHE jieciioBo feel mocwiroe ekcrpecHBHICTB
BHCIIOBIIIOBAHHSI, 3BEPTAIOUNCH JJO EMOIIIMHOT 1 TICUX0JIOT19HO1 cpepr MOBIS Ta HOTO
aynutopii. 34aTHICTh «BiA4yBaTH» — II€ BXKE BKa3iBKa Ha YMIHHS JIIOJAUHU OyTH
CHIBYYTIMBHUM, TOMY IIIO BiIUyBaTH YUi-HEOy1b OUTb MOXKE JIUIIE TOH, XTO MpUAMae
1oro OJIM3bKO J0 CEPIIA.

Ax mokasye gocmimkeHHs, ckiaagoBa MORALITY OiHapHOro KOHICHITY
B TEKCTaX TOK-IIOY IIMPOKO TMpPEACTaBICHA EMiTeTaMH 3 MPEAMETHO-JOTTUHUM
3MICTOM «HIATPUMKHY, «CIIBUYTTS», «TYPOOTHY, HAPUKIA:

— STEWART: | have so many really nice friends, Larry, and | am very grateful

for that. They have been very supportive. I have friends who call me each and every
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day to make sure I'm feeling OK. | have friends to have dinner with on a daily

basis. No problem at all (CNN Larry King Live : Interview With Martha Stewart,
2010). B anamizoBanomy mnpukiani ckiagoBa MORALITY GinapHOro KOHIENTY
BepOaizoBaHa emiteTom Supportive. TIpeaMeTHO-IOTIYHE 3HAYCHHS I[LOT'0 MOHSTTS
pEeNpe3eHTye HACTYNMHUM OCHOBHMM CMHCH, SKHW BJIacHe JO3BOJISIE 3POOUTH
BHCHOBOK IIPO MO>KJIMBICTb BIIHECEHHS LIHOTO cioBa 10 kKoHuentochepu MORALITY —
«OyTH OIOPOI KOMY-HEOY/b; MiA0aAhOPIOBATH II0 JIFOAWHY Y BaXKKIA CHUTYyaIlli;
BCEJIATH BIICBHEHICTH B JIFOJMHY, SKIIO BOHA 3HEBIpseThCs» (Longman). Kpim mporo
6aunmo, 1o ckiaagoa MORALITY GiHapHOro KOHIIENTY, peNpe3eHTOBaHa EMITETOM
supportive, acomireTbcs 3 TAaKUMH BYMHKAMH, SK IIOJACHHI I3BIHKH Bix Apy3iB
Ta HIOJIEHHI 001au 3 HuMH. OTKe, MIATPUMKA BUSBISETHCA B TypOOTI MO 1HIILY
0,113bKy 200 JOpOTY JIIOJIUHY.

— NICHOLAS: 1 guess, you know, by the public it'll always be Archie Bunker.
But I think for us, the people who knew him and really knew him well, it will be that
he was one great human being — compassionate and caring and loving (CNN Larry
King Live : Remembering Carroll O'Connor, 2001). B usoMy mpukiaai CKiIagoBa
MORALITY 6iHapHOTO KOHIIENTY MpEACTaBIeHa eIMTeTaMu, Kl CTHIIICTUYHO MarOTh
MO3WTHBHY KOHOTaIlilo — compassionate, caring, loving. BukopucTtanHas HaBeIeHHX
emiTeTIB B SAKOCTI OJHOPIMHUX pEYEHb CBIIYWTH MPO Te, IO Il TOHSATTSA
00’ €IHYIOThCSI OJTHAKOBUM MpeAMETHO-ToTiuHuM 3micToM — MORALITY.

B Tekcrax aHamizoBaHUX TOK-IIOY EMITETH, SKI BEepOATi3ylOTh CKIAJOBY
MORALITY OGinapHOTrO KOHIIENTY, TIPEACTABICHI HACTYMHUMHU JEKCUYHUMHU
onuuunsgmu — Kind, honorable, decent, polite Ta iH., Hanpukaz:

— GEORGE H.W. BUSH: And we have a close, friendly, personal relationship,
and he's been extraordinarily kind to me (CNN Larry King Live : Interview with
George H.W. and Barbara Bush). B ananizoBanomy ypuBky ckiagoBa MORALITY
OiHapHOIrO KOHIIENTY MpeacTaBieHa (paseosorizamom to be kind to smb, B ckmani
HOro BXHUTO CKCIPECHBHUU €MITeT 3 MO3WTHBHOK KoHoTaiiero Kind. JloOpoTta
3aBXKIU ACOLIIOETHCS 3 MOPAJIBHICTIO, 1 PAaKTUYHO € 1i cuHOHIMOM. JloOpa nroauHa —

1€ JIFO/INHA, SIKa CTABUTHCS JI0 IHIIMX YYTIUBO, IPUA3HO, 100po3uwinBo. EmbaTtuszais
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MPEMETHO-JIOTIYHOTO ~ 3MICTy  BHUCJIOBIIOBAHHS  JIOCSTA€ThCS ~ BUKOPHUCTaHHSIM
emdarugHoro npuciiBHuKa extraordinarily, skuit Bkasye Ha CTYIiHb MPOSBY JTOOPOTH.

— GEORGE H.W. BUSH: You know, | ran against him and he defeated me.
And through that, we got to know each other a little, and he asked me to be his vice
president. And through that, | got to see him up- close-and-personal as a kind,
honorable, decent man.

BARBARA BUSH: More than that, he was a — he was just a very innately polite
man (CNN Larry King Live, Interview with George H.W. and Barbara Bush).
B HaBeneHomy (parMeHTI BXKUTO pSJ OJHOPIIHUX EMITETIB, SIKI CTUJIICTUYHO
XapakTepU3yIOThCsl TO3UTHBHOIO KoHoTariero a kind, honorable, decent man.
[TpeameTHo-noriune 3HaueHHs mouaTh Kind, honorable, decent peanizye HomiHaIlifO
HO3UTUBHME sikocTed mroauHud. CrnoBo Kind HOMIiHye SIKICTh «I0OpPOTH», CIOBO
honorable — «uecti», decent — «rigHoCTi». 3riAHO 3 MMM, MOXEMO 3ayBaKHTH,
10 B CBIJIOMOCTI aMEPHKAHIIIB TaKi MOHATTS K «I00pOTa», «4eCTh)» Ta «T1IHICTBHY,
€ OJIHOPITHUMH, TOOTO BOHU OJHAKOBO I[IHYIOThCSI B aMEPUKAHCHKOMY CYCIUIHCTBI.
I e mpaBna, ockiapku AoOpa JIOAMHA TTOBHMHHA MOBOJIUTHCH 13 YECTIO Ta T1IHICTIO,
1 HaBMaKu, OyTH YECHOIO 1 MIHOI0 03HAYae OyTH T0OPOIO, aJKe, 3ITICTh CYIIPOBOIKYE
HET11H1 BUNHKU.

3acobom BepOamizaiii ckinamoBoi MORALITY 6iHapHOrO KOHIIENTY CITyXKaTh
dpazeonorizmu, Hanpukiaaa: CLAXTON: ... It’s just sad that, you know, it’s almost
a year after | reached out to these same women and asked for them to stand up
with me against the violence on television («The Wendy Williams Showy, 2016).
B naBenenomy ypusky cknanoBa MOPAJIBHICTH 6iHapHOTO KOHIIENTY MpECTaBlIeHA
dpazeornorizmom to stand up against violence. IlpeaqMeTHO-IOTIYHUM 3HAYCHHSIM
¢dpazeosoriaMmy € HOMiHaIIiS MMPOIIECY MPOTUCTOSHHS HACHUTIO. HacHiuis po3risiaaeTbes
K aMOpaJbHUA BUMHOK, OCKUTBKH Tiependadae (izuyHy abo NMCUXOJIOridyHy 00pasy
T1HOCTI 1HIIOI JIIOJAWHU. BiMOBIAHO, BUCTYIATH MPOTH HACUIBCTBA — 1€ BUCTYIIATH
MIPOTH 3J1a, TKe BOHO MOXE 3aTOJIiATH, a 1e, HABIIAKH, € MOPAJILHUM BYHHKOM. ['ocTs
nporpamMu KiakcTOH BUCTymae MpOTH HACWIUISL Ha TeseOaueHHi, OCKUIbKU BBaXKae,

10 1€ CIIPUsiE€ TOPOKEHHIO HACUILISI IPOTHU KIHOK B CYCHLIBCTBI.
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AMepHuKaHIl LIHYIOTb Takl SKOCTI K BaXKKa Mpaus, cepilo3HiCTh. Bonwu
pPO3TIIANAOTECSI HUMH SIK  HEBiJ'€MHA puca TOPSTHOTO WICHA CYCIUIBCTBA.
Posrnsaemo nactymuuii npukian. V. OSTEEN: He is. You know, the thing is is he
makes it look so easy. But the truth is he works really, really hard. And he dedicates
himself and he focus — focuses himself on what he's going to say. And it's very
important to him. Everything that he says he takes it really serious (CNN Larry King
Live : Piers Morgan Interviews Joel and Victoria Osteen, 2011). B naBeaeHoMy
dparmenti 3 Tok-moy ckiamoBy MORALITY GinapHOro KOHIIENTY BHUpPa)XEHO
3a goromoror Bupasy But the truth is he works really, really hard. IIpeamerno-
JoriuHe 3HaueHHs cioBa truth BHKOPHUCTOBYETHCS I HOMIHAIT aOCTPAKTHOTO
HOHATTS, SIKE O3HAYa€ «Te, 110 Biamosigae icturi» (Longman). CTUIICTUYHO MOBEIb
pxuBae moBTop really (works really, really hard), skmii cnyxuts 3acobom
eMpaTu3zairii BaxxiauBoi iHdopMallii, a came Toro, IO «BiH IpaIloe€ Baxko». Pobota
B )KUTTI aMEPHUKAHIIIB — 1€ HE TIIbKH IMOKA3HUK COIIaJILHOTO CTaTyCy, 116 HEOOX1THICTh
JUIL TOTO, 100 MaTH 3MOTY ICHYBaTH B CYCHUIBCTBI, a 1HOAI ¥ 3aJ0BOJICHHS.
BiamoBigHO BMIiHHSA CTaBUTHCS 10 BUKOHAHHS CBOiX pOOOUYMX OOOB’SI3KIB CEPHO3HO
CHPUMMAETRCS SIK MOpPAJIbHUI BUMHOK, OCKUIBKH Po0OOTa Tependadae BiANOBIIATbHICT
3a CBOI Jii Ta BJIacHe €(PEKTHMBHHH KIHIICBUM pe3yibTaTr. B TEKCTI HaBEIEHOTO
dparmenty ckinagoBy MORALITY OGinapHOro KOHIIENTY peajli3oBaHO dYepes
NPUKMETHHK Serious B ckmazi pedeHHs he takes it really serious 3 emdatnanum
npuciiBHukoM really, mo Bka3zye Ha BUCOKY CTYITiHb CEpHO3HOCTI.

[lincymoByt0uM BHUIIEBUKIIAJCHE, MOKEMO 3pOOUTH BHUCHOBOK, IO HA JIEKCHKO-
ctiimictuaHomMy piBHI ckmanoBy MORALITY GinapHOTO KOHIENTY BepOami3yroTh
JICKCHYHI OJMHHUII 3 MO3UTHBHUM IPEIMETHO-JIOrYHMM 3MicToMm (good, trust, like,
love, reputation, charity, respect, commitment). HinbHe Miclie TOCIIAlOTh EIITETH,
AKi XapaKTepU3YIOThCS EKCIPECHBHUM 3MICTOM 1 € CEMaHTHYHO IO3UTHBHUM
3a TpeIMEeTHO-JIOTIYHUM 3MicToM (compassionate, caring, loving, kind, honorable,
decent, polite). Amnami3z CBiTYUTH, IO EMITETH, SKi BepOai3ylOTh CKIAJI0BY

MORALITY O6inapHOTrO KOHIIETITY, MOXYTh OYTH TIPEACTABIICHI OTHOPITHUMH



161

yieHamMu pedeHHs. Takox ckiagoBa MORALITY OiHapHOro KOHLIENTY BIATBOPIOETHCS
3a 0MoMOrow ¢paszeosori3aMiB, B CKJIaJl SIKMX BXXHMBAIOThCS CJIOBA 3 MO3UTHUBHO

1 HETaTUBHOIO KOHOTAIIIETO.

3.2.2. AxTyanizanisi = npeAMETHO-JIOTIYHOr0 3HAYEHHS  CKJIAJA0BOL
AMORALITY. Ckmnanoa AMORALITY 0iHapHOTO KOHUENTY € ONO3ULIAHOI0
no ckiagoBoi MORALITY OGinapHoro koHUENTy, BIJNOBIAHO, BIiH MpEICTaBICHUN
JIEKCUKO-CTUIICTUYHUMH 3aC00aMH 3 MPOTHIIC)KHUM MPEAMETHO-JIOTTYHUM 3MICTOM
a00 JIEKCMYHMMM OJIMHULSAMHM 3 HEraTMBHOIO KOHoTamieo. Ciii  3ayBaKuTH,
mo ckinagoBa AMORALITY GinapHOro KOHUENTY BigoOpakae ysiBICHHS aMEpUKaHI[IB
Opo HEriyiHy (aMopajibHy) TNOBENIHKY, SKa CYNEPEeUUTh COIIAJbHOMY TMOPSIAKY
Ta 3aCY/KYETHCS CYCHUIBCTBOM.

Sk 1 B OyIb-IKOMY CYCHUIBbCTBI, B AMEPHIIl OCYAJIUBO CTABJIATHCS 10 TAKUX
3BUYOK JIIOJIEH K TaJIiHHSA 1 BXKMBAaHHS HApPKOTHKIB. IMIITiUTHE a0 EKCIUIIIUTHE
3aCy/DKEHHs 1ux siBui npenctapise ckianoBy AMORALITY GiHapHOTO KOHIENTY
B JIOCJIIJ)KYBAaHUX TOK-LIOY, HAIPUKJIA/:

MORGAN: You — you don't smoke?

V. OSTEEN: No. Don't smoke.

MORGAN: Never taken drugs?

V. OSTEEN: No, don't take drugs (CNN Larry King Live : Piers Morgan

Interviews Joel and Victoria Osteen, 2011). B HaBeiaeHOMY YPHWBKY B)KHBA€THCS
Herailis npu noctadopii 3anutanb MORGAN: You — you don't smoke? i MORGAN:
Never taken drugs? Lle o3Hadae, 0 BeAy4YUil HE XO4Ye IMOCTABUTH CITIBOCCITHUKA Y
HE3py4YHE CTAaHOBHINE, CTaBIAYM II IPOBOKAIiMHI muTaHHA. HasBHicTh Herarmii
nepenbavyae, MO CMiBOGCITHUK HECBIOMO MIATBEPAUTH BIICYTHICTh IHUX TYPHHUX
3BUYOK. Lle cipanboBye, ajpke BiH BIAMOBITAE€ KOPOTKUMU 3alEPEYHUMU PEUCHHSIMU
V. OSTEEN: No. Don't smoke i V. OSTEEN: No, don't take drugs. B TekcTi B:KUTO
noBTOp Jiekcemu Smoke ta drugs, siki BepOanizyrots ckianoBy AMORALITY Ginapaoro
koHuenry. [IpeameTHo-oriuHe 3HAYEHHS J1€CoBa SMoKe BXXKUBAETHCS JjIsl HOMIHAILIIT

nporiecy mnaiiHHA. IIpeaMeTHO-JoriuHe 3HAa4YeHHS IMeHHHMKA drugs B)KMBA€ETHCS
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JUIsL HOMIHAIIi XIMIYHOI PEYOBMHH, sIKA BUKIMKAE CTaH eldopii, 3aTbMapeHHs
pO3yMy TOIIIO, a TIPU TPUBAIOMY BUKOPUCTAHHI MOYKE MPUBECTH IO CMEPTI JTIOANHHU.

Orxe, B Tekcti Tok-moy ckiaagoBy AMORALITY OinapHoro KoHUENTY
NPEICTABISAIOTh JICKCUKO-CTHIIICTHYHI oauHMII SMOKe 1 drugs 3 HeratuBHOIO
KOHOTAIli€0, sKa CEMAaHTHYHO Tiependadae HaAsSBHICTh 3HAYEHb  «OCYIY»,
«HE3aI0BOJICHHS», «CYCTIBHOTO HEIPUHHSTTS Ta iH.

BxuBaHHS HapKOTHUKIB Ta MAJIIHHS B CBIJJOMOCTI aMEpPUKAHIIIB aCOLIIOETHCSA
3 TaKHUMH KaTeropis sik HecIyXHsHicTh (naughty), 6yurapctso (rebellious).

MORGAN: Were you allowed to be a naughty boy, Joel?

J. OSTEEN: You know, I didn't — I never got off into drugs. | never got off
into, you know, rebellious — (CNN Larry King Live : Piers Morgan Interviews Joel
and Victoria Osteen, 2011). BxwuBaHi B HaBEJICHOMY YPHUBKY 3 TOK-IIOY JICKCHUKO-
CTHJIICTUYHI OJIMHHUIII XapaKTepU3yIOThCsl HASIBHICTIO €MOIIIMHO-OIIHHOT KOHOTAII(i,
ska BepOanizye ckiaagoBy AMORALITY 6inapHOTO KOHIIENTY: JEKCHUYHI OJMHUIN
naughty i rebellious mepemaroTh 3HauYCHHS «HEMOKIPpHOCTI». CTHIIICTUYHO BOHHU
HaJeXaTh JI0 SICKpaBUX emiTeTiB. Excripecis, sika MICTUTBCS B iX CEMaHTHII JO3BOJISE
HaM 3pOOMTH BHCHOBOK IIPO TE€, IO HEMOKIPHICTh CHPUNMAETHCS aMEPHKAHIISIMU
SIK TIPOSIB aMOPaIBLHOCTI Ta MPOTHI11 COITIAIbHUM HOPMaM.

AMepuka € 0araToHalllOHAJBHOIO JIEPXKABOIO, B SKIA OJHIEI0 3 CYCITUIBHUX
npobiieM, mo TypOye KpaiHy chorojHi € pacuszmM, Hanpukiagx: NELSON MANDELA,
FMR. PRESIDENT OF SOUTH AFRICA: Racism is a characteristic feature of South
Africa. We must fight it (CNN Larry King Live, Encore : Celebrating Larry King
Live, 2010). B mpuBeneHomMy ypuBKy 3 Tok-moy ckiagoBa AMORALITY 6inapHoro
KOHIICNITY TIPE/ICTaBIICHA JICKCHYHOIO OJIMHHMIICIO racism. [TpeameTHo-JIoriuHe 3HAaYCHHSI
i€l JIEKCEMH BKMBAETHCS JUIST HOMIHAIUT CTABJIEHHS JIFOAWHU OJHIE] HA[IOHAIBHOCTI
710 JTFOJIEH HIUX pac ad0 HAITIOHATLHOCTEH SIK JI0 JIFOJIH HIKIOTO copTy. CTHITICTUYHO
11€ CJIOBO HAJICKHUTH JI0 €EMOIIIMTHO-3a0apBI€HOT JIEKCUKH, OCKIJIbKH B MOTO CEMaHTHIII
MIPOCTEXKYEThCSI BIIKpUTa HeraTuBHa 1H(opMailis. 30kpema, pacus3Mm mepegodadae
ICHYBaHHS TIEBHOTO yMEPEIKEHHS 11010 HAIIOHATBLHOCTI JIIOIMHM; 11€ XHMOHE YSIBICHHS

PO HEMOBHOI[IHHICTH 1HIIUX pac; MaHYBaHHS «BUIIOI pacy HaJl «HUKYOIO».
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CxkmnanoBa AMORALITY 6iHapHOro KOHUENTY TOK-IIOY MPEICTABICHUN TaKOX

JEKCUKO-CTUIICTUYHUMH 3ac00aMM, B CEMAHTHIl SAKUX 30€peKeHO MpeaMETHO-
JIOTIYHE 3HAYCHHS NMEBHUX HETaTUBHUX sikocTed sronuuu, Hampukinam: KING: Plus,
an exclusive with Sharon Tate's sister. She was there as the woman who savagely
stabbed the actress and her unborn baby without mercy was denied parole...
(CNN Larry King Live: Former 'Manson Family' Disciple Speaks Out, 2010).
B usomy ¢parmenti ckinagoa AMORALITY GiHapHOTrO KOHLIENITY MpeacTaBlICHUN
BupasoM Without mercy, sikuii mepenae mpeaMeTHO-JIOTIYHE 3HAYEHHS «0e3 JKaro;
6e3 muioceps». ToOTO MaeThes PO BIICYTHICTH B JIFOAWMHU 3aTHOCTI JIO CIIBUYTTS
a60 HebaxxaHHS HOro BUSIBIISITU B KOHKPETHIN cutyalii. CIioBo MErcy 3a CEMaHTUKOIO
€ TO3WTHBHUM, OJIHAK, BHKOPUCTAHHS NpuiMeHHHKa Without ctuimictuuHO Hamae
HETaTUBHOTO 3MICTY BHCJIOBIJIFOBAHHIO.

AMepHUKaHIll I[IHYIOTh JE€MOKpaTiro. 3a3iXaHHsS Ha CBOOOMY IHIIOI JIFOJUHU
OLIIHIOETHCS SIK aMOpalibHa MOBEIHKA, TOMY BOHA 3aCy/IKYETbCS CYCHUIbCTBOM. Takum
3a3iXaHHAM MOXe OyTH SK (I3UYHE HACWIIS HaJ JIIOJWHOI0, TaK 1 3aBOJIOJIHHS
Yy>KUM MaiiHOM, HAIIPUKIIA]T:

GILLIAN: Well I was actually I was going to bring you the decomposed hand
to put on your little desk collection there, but somebody stole it out of our trailer.

ROSIE: Really?

GILLIAN: Well, now it's gone. So instead- (The Rosie O'Donnell Show, episode
with Gillian Anderson). B maBenenomy ¢parmenti ckmagoBa AMORALITY Ginapaoro
KOHIICIITY BepOaTi3oBaHa Ji€CI0BOM 3 HEraTUBHOIO CTHIIICTHYHOIO KOHOTaIliero Stole
(MH. wac Bix to steal). [IpeameTHO-IOrIYHMM 3HAYCHHAM fieciioBa Stole e HomiHarlis
MIPOLIECY BUMHEHHS 3JI0YMHY, SIKMI BKIIFOYA€ MPUBJIACHEHHS 4yKOr0 MaifHa HE3aKOHHUM
nuisixoM. Kpaaikka po3LiHIOETbCS SIK aMOPaJIbHUIT BUMHOK, OCKUIBKH 1€ HE3aKOHHE
3aBOJIOMIIHHS UyKMM MaitHOM. AHaJIi3 TeKCTIB TOK-IIIOY CBITYUTh, III0 BOHA aCOIIIOETHCS
3 «HAUTIPIIUM) BUMHKOM, SIKUW MO>KHA 3/IIMCHUTH, HAITPUKIAI;

KASABIAN: No. I think the worst thing | ever did was steal money.

KING: Well, that's a criminal activity (CNN Larry King Live : Former

'Manson Family' Disciple Speaks Out, 2010). B HaBeneHomy (parMeHTi CKJ1aJoBa
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AMORALITY OiHapHOrO KOHILIENTY MPEICTABICHO CTIMKUM CJIOBOCIOIYYEHHSIM
steal money. MeradopuuHO KpajaiKKy TpolIei MOPIBHIHO MOBIEM 3 «HAWUTIpPIIOK
piuato» — [ think the worst thing I ever did...BukopuctanHs HaWBHIIIOIO CTYTCHS
npukMmetHrka bad — the worst thing — ciyxuth 3aco0oM iHTEHCH]IKAIIi CTyMeHs
KaTerOPUYHOCTI B OI[IHIOBAHHI I[1€1 aHTUCOLIATBHOT Jii.

B amepukaHChKOMY CYCHIJIBCTBI CTOCYHKHM 3 IHIIMMM YJI€HAMU CYCIUIbCTBA
94acTO CTAIOTh MPEIMETOM OCyIy a00 HEeCXBaJCHHA. 30KpeMa, He3aI0BOJICHHS MOXeE
BUKIIMKATH 00pa3a, HaHECCHa BIACHUM TIOYYTTSIM, HAIPUKIIA;

ELLEN DEGENERES, ENTERTAINER: My feelings were hurt, because
I don't know why you didn't think of this (CNN Larry King Live : Interview with
Ellen DeGeneres, 2004). B npomy mnpukiani ckiagoBa AMORALITY 6ixnaphoro
KOHIIENTY BepOasizoBaHa 3a gormomoro ¢paseosorizmy to hurt feelings (My feelings
were hurt). B cknani ¢paseosorismy BKUTO JI€CIOBO 3 HETATUBHOK KOHOTAI[IEHD —
to hurt, — mo «o3Ha4yae 3HEBaXKJIMBI BHCJIOBIIIOBAHHS B 4Mii-HEOyab OiK abo 1100
KOro-HeOy/lb; HAHECEHHSI MOpaJIbHOT TpaBMHU a00 AYIIEBHOTO OOJO I1HIIIN JIFOAUHI
CBOIM BYMHKOM; CKPHUBJIKEHHS MOYYTTIB 1HIIOI JIFOAMHU HETPABIWBUMH CIOBAMU))
(Longman Dictionary). CTHIiCTHYHO HEraTHBHA KOHOTAIlis 3a3HAYEHOrO Ii€CI0Ba
CTBOPIOE B CBIJIOMOCT1 MOBIIS Ta HOro myOJIiKK CTIMKUN 00pa3 HET1MHOI aMOpaabHOi
MOBEJ[IHKH TI0 BITHOIIICHHIO 10 KOTO-HEOYIb.

Amnentoroun 70 eMOIiHOT chepr aMepHuKaHIliB, 3BEPTAEMO yBary Ha Te, IO
OJTHI€I0 3 HAMOUTBII CHIIBHIUX aMOPAJIbHUX €MOIIiH, BUCTYIA€ HEHABUCTD, HATIPUKIIAI:

DEGENERES: To earn a living, you know. | didn't know what else to do. | was
struggling, | was young, | had nothing going on. | was a waitress and shucked oysters
and | sold vacuum cleaners and | painted houses and hated what | was doing. And
| hated working and | needed money (CNN Larry King Live : Interview with Ellen
DeGeneres, 2004). CxmamoBa AMORALITY GinapHOro KOHIENTY BepOaii3oBaHa
3a JOIIOMOI'OI0 HEraTHBHO-3a0apBicHOro giecioBa hated. CTHIiCTHYHO 1€ CIOBO
HaJICKUTh JI0 EMOLIMHO-EKCIIPECUBHUX 3aC00IB. Y MOB1 BOHO MEPEAAE OMKUC TaKOro
CTaHy JIIOJMHU, NPU SIKOMY BOHA BIIUYBa€ CUJIbHY 3JICTh a00 THIB LIOAO IHIIOI

moauHu abo 11 Jii, SKUH HE TMIAJAa€ThbCs KOHTPOMO. HeHaBHUCTh BBaXKaeThCs
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aMOpaJbHUM MOYYTTSAM, TOMY IO Y 3B’SI3Ky 3 HE€ MIJKOHTPOJBHICTIO, 1i HACHIAKH
MOXYTh OyTH HEBUNpPaBHUMH. B HaBeneHoMy (parMeHTi rOCTs OMHCYE HEHABUCTD
710 CBO€1 poOOTH O(illIaHTKOI0, MPOIABIIEM MUIOCMOKIB, MasipeM — [ ... hated what
| was doing. 3aBasky BHKOPHCTAHHS EMOIIIMHO-CKCIPECUBHOIO JiecioBa hated,
ilf BHayiocs mepenaT CTaH CUIIBHOI 3JI0CT1. 3 OJIHOTO OOKY, Mpallsl € T1IHUM BUUHKOM,
TOMY HIO J03BOJISIE€ JIFOJMHI MPOTOIyBaTH cede. 3 1HIIOro 00Ky, HEHaBUCTh T'€pPOiHi
BUKJIMKAHO HE3aJJ0BOJICHHSIM HU3bKOOIJIauyBaHOK BaXKKOIO poOOTOI0. 3 11i€1 MO3UIIii,
il THIB MOXHa pO3IJIAAaTU SIK HECHpaBeMJIMBHM, ajke 1€ i BIacHUM BHUOIp, KUM
ii mpamroBath. 3BICHO, Taka CHJbHAa HEHABUCTh MOXE OyTH pO3IIHEHA
SK HeCIpaBeJInuBa, a00, HaBiTh, SK OaXaHHS TOCTI B3arajl /O JIETKOTO J>XKHUTTS,
B SKOMY He TOTpiOHO mpaioBaTd. MOXIMBO, BOHAa YCBIIOMIIIOE II€, a TOMY
3ayBaXKye, 110 JIFOAW HEHABHUJIUIU 11 3a 11e:

DEGENERES: You know, exactly that. | think I rode it out. There was nothing
to fight. Because for a while, I did — | tried to fight it, I don't understand, | don't
understand what | did wrong. | don't understand why -- you know, and whether it was
true or not, I felt like people hated me... | felt like — well, mainly | felt like people
hated me because I wasn't getting work. That's where that feeling came from... (CNN
Larry King Live : Interview with Ellen DeGeneres, 2004). B mpomy dparmenTi
ckimagoBa AMORALITY GiHapHOTO KOHIIENTY peayli3oBaHa 3a JOIMOMOTOI0 TaKOI'o
CTHJIICTHYHOTO mnpuiiomy sk mnoBtop peuenHs — | felt like people hated me.
BukopucranHs TOBTOpPY B IIbOMY MPHUKIAMl CIYXHTh 3aCO00M TEpeKOHaHHS cebe
1 mybOniku y cBoiii mpaBoTi. OnHak, Oaunmmo BukopucranHs Bupazy | felt like,
0 BHUJA€ CyMHIBH TocTi. Jltogu, siki HA QyMKY TOCTI HEHaBHIATH 1i, MOXKIHUBO
W cmpaBai BIZHOCSTHCS OCYIJIWBO IIOAO JO HEl, MO PO3IIHIOETHCS SIK TMPOSB
aMOpanbHOCTI, a/pKe 3acy/PKyBaTH IHIIMX HE Mae€ TpaBO HIXTO. Ane iX ocyn
BUKIIMKAHO HE 0a)XKaHHSIM CaMOi TepOiHi MpaIFOBaTH.

[IpoOneMr amMepUKAHCHKOTO CYCHMUIBCTBA, Kl BUKJIMKAIOTH OCYA HE TUIbKU
B AMepulli, a B IHIIUX KpaiHax, MOB’sA3aH1 3 HACHUJUISAM, CEKCYaJbHUMHU JJOMaraHHsIM,
3rBAITYBAaHHAMHM Ta IHIIE, TOOTO 1€ MpoOJEeMHU, SIKI YITKO PErIaMeHTYIOThCA

SK aHTHCOIIiaJIbHa a00 KpUMiHaIbHA MTOBeaiHKa. BinmosinHo, ckmagoa AMORALITY
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O1HApPHOTO KOHIIENTY BepOaTi3yIOThCA 32 JIOMOMOTOI0 TAKUX JIEKCUKO-CTUIICTUYHUX
OJIMHUIIH 3 TIPEAMETHO-JIOTIYHUM 3HAYCHHSAM «aHTHCOIIATIBHOT MOBEIIHKI» sIK Violence,
sexual abuse, homophobic, invasion of personal space, rape, incest Ta in.
PosristHeMo HaCTyIHI TPUKIIAIH:

MANIGAULT: I have never once taken part of any situation that escalated to
the level of violence. I don’t believe that adults should resolve conflict by getting
physical («The Wendy Williams Show»). B upomy ¢parmenTi ckiamoBa
AMORALITY 6inapHOTO KOHIIENITY MPEACTaBICHA 3a JIOMIOMOT'0K0 JIEKCUYHOT OJTMHUII1
violence, sika CTHITICTUYHO HAJICKUTH J0 CIIIB 3 HEraTHBHOIO KOHOTaIiew0. B Amepuiri
HACWJUIA 4YacTO aCOIIIEThCS 3 CEKCYaJIbHUMH JIOMaraHHsAMH a0o0 JIOMallHbOIO
KOPCTOKICTIO, HATTPUKJIIA/:

Ricki: It also talks about one thing that I don’t think has ever been talked about
in, I think, a book like this is, you know, sexual abuse and how your birth can really
be a healing process for someone who’s been the victim of sexual abuse and
| experienced that personally (Transcript of Ricki Lake and Abby Epstein on
The Doctors, 2012). B naBeaenomy ¢parmenti ckiagoBa AMORALITY GinapHoro
KOHIIENITY IIpeacTaBieHa MeTaopuanum Bupazom sexual abuse. IlonsTiiiHo-10T14HE
3HAYCHHS cjoBa abusSe mepejae CMHCI «BHKOPUCTAHHS YOro-HEOyAb 3ajyisi 371a
a00 3aBIaHHS IIKOAW». K MpaBWIIO, TOHATTS «abuse/31082CUBAHHSY CTOCYETHCS
rpomiei, Bjaad, MOCaJ0BOTO CTAHOBHINA Ta IHIIUX ACIEKTIB MaTepiallbHOTO CBITY.
B mpomy mpuknazi Bupaz € MeTaQoOpUYHUM, OCKUIBKHA TMepeae 3HA4YCHHS
«CEKCYalIbHOTO 3JIOBXKMBaHHS». [HIIMMHU CclIOBaMH, BiH O3HAYae€, MO OJIHA JIIOJWHA
BUKOPHCTOBYE CEKCyaJbHE HACHILISA IO BIIHOMICHHIO A0 iHIIOI ocoOu. Ille omHuM
MPUKJIAJAOM, B SKOMY Jiekcema abusSe BikMBaeThcs Uil BepOamizallii CKiIamaoBOi
AMORALITY 6iHapHOTO KOHIIETITY, MOK€ OyTH HACTYITHUN (DparMeHT 3 TOK-IIOY:

RAPHAEL: What Phil did — Phil did and I did, Phil did issues, | did emotions.
Phil opened the door, | walked through it and set up shop. And | brought on every
man and every man sat down, felt very comfortable with me. They were in a safe
haven. And every man told me about spousal abuse and rape and incest and teenage

pregnancy and AIDS, and all of those things (CNN Larry King Live : Interview
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With Sally Jessy Raphael). B upomy ¢parmenti Bxutro metadopy spousal abuse,

KA JEMOHCTPYE TOHSTIHHO-JIOTIYHE 3HAYCHHS <«IOMAIIHhOTO HACWILIA». TaKox
B HaBeZieHOMY Tipukiiai, ckiagoa AMORALITY 6inapHOro KoHIenTy npeacTaBicHa
JIEKCUYHUMHU OJHWHHUIISIMH, SKi CTHIICTUYHO MAlOTh HETaTUBHY KOHOTAIliF0 — rape
(3tsanmysanns), incest (inyecm), teenage pregnancy (niorimxosa sacimuicmo), AIDS
(CHIA). KoxxHe 3 KX CJIIB MICTHTh B CEMaHTHI[I HETaTUBHE 3HAYCHHS «aMOPaIbHOTO
criocoOy >xuttsi». Tak, Hanpukian, CHIJ acoritoeTbest 3 BUNIAJKOBUMU 3B’ SI3KaMU;
MiJJTITKOBA BariTHICTh — 3 O€3BIAMOBIAATBHICTIO MOJIOJIUX JIIOJEH; 3TBAIITYBAaHHS —
3 CeKCyaJIbHUM HACWILISAM HaJ| 1HIIOO JFOJIUHOO; THIIECT — 3 CEKCYaJIbHUM 3B’ SI3KOM
MK OJTU3BKUMU POJIMYAMM.

CekcyanbHe Hacwlii B aMEPUKAHCBKOMY CYCHUIBCTBI  MPOSIBISETHCA
M y BUIVISA1 3aCy/KEHHS HETpaAuIliiiHOT opieHTalli. 30kpeMa, B AMepHIll ICHYE
TEH/ICHI[IS HCHABUCTI JI0 CEKCYaJbHUX MCHIIWH, SIK HCHAaBUCTh JI0 TOMOCEKCYAJICTIB,
HaAIIPUKIIA:

SMITH: I mean, I don'’t find it like some people said like, oh, it’s kind of
homophobic. No, nobody wants like their personal space invaded and be forced to
kiss (CNN Larry King Live : Interview With Sally Jessy Raphael, 2011). B msomy
npukiaani s BepOamizamii  ckimamoBoi  AMORALITY  GimapHOTO  KOHIENTY
BXKHTO CKCIIPECHBHO-3a0apBICHUI €IITET 3 HEraTHBHOIO KoHoTamiero homophobic.
[IpuHWKEeHHS TIIHOCTI JIIOJICH, SKI MarTh 1HINI CeKcyaiabHI mpedepeHtii, Hik
11 TPUHHATO B CYCHUIBCTBI, MOXXHA PO3MVISIAATH SK aMOpPAJIbHE SIBUINE, OCKUIbKU
KO’KHA JIFOJIMHA CAaMOCTIHHO BUpIIIye, K it skutu. KpiMm mporo, ckimagoa AMORALITY
OiHapHOTO KOHIICTITY BepOali3ylOThcs 3a Joromoror Meradopu personal space
invaded. Bupa3 personal space yTBopeHO Ha OCHOBI OTOTOXKHEHHS IPOCTOPY
aK  (GBBUYHOT KaTeropii 13 TPOCTOPOM SIK KAaTETOPI€0 IHAWBIIYyalbHOIO, TOOTO
«OcOOMCTHI TPOCTIp» — 1€ Ta 30HAa HABKOJO IIIOJAWHH, B SKy JOOPOBLIHHO
JOMYCKAIOThCS JKIe OMU3bKI JItoAu. BTOpraeHHs B 0coOUCTHI POCTIp 0€3 103BOJII0
MOK€ PO3IIISIIATHCH SIK arpecis, a TOMY 1€ PO3IIHIOETHCS TK aMOPATbHUI BUUHOK.

ITincymMoBYyIOUYM BUITICBUKIIAICHE, MOJKHA 3ayBa)KHTH, 1110 ckiagoBa AMORALITY

6iHapHOFO KOHICIITY HpCI[CTaBHeHI/Iﬁ JCKCUYHMMHN OJHMHUIAMH 3 HCTaTHUBHOIO
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KoHoTamiero (Smoke, drugs, without mercy). Cepen JEKCHKO-CTHIIICTHIHHUX 3aCO0iB,

aki  BepOanidyroTh cknagoBa AMORALITY GimapHOro KOHLENTY IIHPOKO
BUKOpHCTOBYIOThCs emitetd (naughty, rebellious) i meradopu (sexual abuse,
personal space). CioBa 3 eMOLIHHO-EKCIPECUBHUM TPEIMETHO-IOTTYHUM 3HAYCHHSIM
XapaKTepU3yIThCS BHCOKOI IHTCHCHBHICTIO €MOIIMHOCTI 3a cemantukoro (hated,

homophobic, rape, incest).

3.3. XyaoxkHi 3aco0M BHpPaKeHHsI acCOUiaTHBHO-00Pa3HOI CKJIAJA0BOL
oinapuoro konumenty MORALITY / AMORALITY y cy4acHHX aMepHKAHCBKHX

TOK-II0Y

AcoriaTuBHO-00pa3HUi MIAX1 0 PO3YMIHHS KOHIENTY 0a3yeThbCsl Ha aHami3i
MeTaOpUYHUX CMHCIIIB, SKI 3aKJIaJICHI B CEMAaHTUKY TOHATh. L[ cMuUCIM BUHMKAIOTh
B pe3yJbTari acolliaiii, BUKIMKAHUX IHAUBIAyAIBHUM Ta KYJIBTYPHHM JIOCBIIOM
JIOMUHKA. AcoIfianii MOXYyTh BUICWJIATH yuTada (TVisigava) J0 BIAOMHUX 00pasiB

icTopii, Miosorii, KyIbTYpHUX TPAAHUIIINA TOIIO.

3.3.1. AcouniaTuBHO-00pa3He 3Ha4yeHHs ckiaagoBoi MORALITY. V¥V tekcrax
TOK-10y cknagoBa MOPAJIBHICTH OGiHapHOTO KOHIICNITY BepOalli3yIOThCA Uepes
BUKOPUCTAHHS BIIOMUX ICTOPUYHUX, JITEPaTypHUX, KiHeMaTorpadiyHUX Ta 1HIIMX
oOpa3iB, SK1 37jaTHI BUKJIUKATH CTIMKY acoIiaito 3 doopom abo ziom. Posrisaemo
HACTYITHHUHA (PparMeHT:

BON JOVI: ...Now we're branching out into a restaurant. And the concept —
and we call it the Robin Hood Restaurant. In this economic downturn, where
families used to have disposable income to go out to dinner, for example, and you
would have a lot of great memories of going with your folks to dinner, just simple for
pizza...(CNN Larry King Live : Interview with Jon Bon Jovi). B naBeaenomy
(bparMeHTi BXKUTO Ha3BY PECTOPAHY 13 BUKOPUCTAHHSAM 00pa3y BIZJOMOIO JITepaTypHOro
Ta KiHemarorpadiunoro nepconaxy — the Robin Hood Restaurant. Sk Bimomo, Po6in

I'yn — e BiIoMUiA MEPCOHAX AHMIINCHKOTO HAPOJHOTO €mocy. 3TiHO 3 JIETEHIaMH,
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Po6in I'ya nisB six po30iiiauk y LlepByacekomy iici. OHAK, BIH € OTOTOXHEHHSIM
CIPaBEJIMBOCTI. 31 CBOEIO 1IaiiKoI0 BiH rpal0yBaB Oaratux Ouis HoTiHremy, a motim
po3naBaB HarpaboBaH1 rpoii OiIHUM, siKl BiAOWpanucs y HUX B SIKOCTI MOAATKiB.
[IpaktuyHo, y OigHuUX mrojed BiaOuWpanu ocTtaHHe, Tomy nomid Pob6in ['yna
BBa)Kayiacs BTUICHHSAM MopajabHOCTI Ta chpaBeaiuBocTi (I'epuaniBcbka, 2015).
CTUIIICTUYHO B IOMY XYJIOXKHBOMY 3ac001 1t BepoOaiizaiii ckianoBoi MORALITY
OiHapHOTO KOHIIETITY BXKHMTO allf03ii0. AcoIliaTUBHO Ha3Ba pectopany the Robin Hood
Restaurant mae cunbHHI 00pa3HUi BIUIMB Ha CBIIOMICTH JIFOJIMHHU, SIKIM BITOMUM 11eH
HapoJIHUM nepcoHa. Ha3By oOpaHO HEBUMAJAKOBO: PECTOPAH MPOMOHYE JTIOJAM DKY
3a Jay’Ke€ TMOMIPHUMHU, HaBITh HU3BKUMU I[IHAMH, 1[0 OCOOJUBO aKTyaJbHY B NEPIOA
€KOHOMIYHOTO 3aHemnaay B Kpaini. Takum umHoM, ckiagoBa MORALITY Ginapnoro
KOHIICTITY B HaBeJleHOMY (hparMeHT! peayli3oBaHO Yepe3 BUKOPUCTAHHS IMEH1 BITOMOIO

repost Robin Hood, 1110 0TOTOXHIOETBCS 3 YECHICTIO 1 CIIPAaBE/INBICTIO.

N N A\
Kounuenr doHOBA JIekcHuKo-
indopmamisn CEMaHTH'THA Acomiamist
" XapaKTepHCTHKA ) )
v v v v
MopaibHicTh \ /Hfo6oB 710 N G}ILIHG M’ ) 6}0603 710 I
TOPSIIAKY Robin Hood HOPSIIKY TIepPCo-
Meradopa HaXYy 5K MPOSIB
a love of order IIOCITITOBHOCTI
T TOTpUMaHHS
3araJbHOIPUIA-

K / \_ / \ / QSITI/IX IIPaBHII /

Puc. 3.1. CxnanoBa «MopanbHICTh — 00pa3 HAPOAHOTO MEPCOHAKY

Robin Hood»

JIIHTBICTHYHHMM aHAII3 TEKCTIB TOK-IIOY CBIAYMTH, IO JJII aMEpPHUKaHIIIB
ckmagoBa MORALITY OGiHapHOTO KOHIIENTY AaCOIIIETHCS 3  PEIriidHICTIO.
Ha nexcuko-cTHJIICTUYHOMY PIBHI 1€ BiIOOpa)X€HO Yy BUKOPUCTAHHS CIIB, SIKi
BKa3yIOTh Ha MPUHAJIEKHOCTI JI0 TI€T UM IHIIOL PENirii — KaTOJMIITBA, MPOTECTAHTU3MY,
xpuctustHcTBa Tomio, Hanpukian: MORGAN: No, but I'm a good Irish Catholic

boy. And you know, when | was young | went to church. It was nothing like this
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(CNN Larry King Live : Piers Morgan Interviews Joel and Victoria Osteen, 2011).

B npomy npuknagi 6aunmo, mo ckinagoBa MORALITY 6iHapHOTO KOHIIENITY BUPAXKEHO
cioBocnonydeHHsIM good ... Catholic boy. lleit npukian mokasye, 1mo KaTOJIUIIU3M
cOpUiMaeThCsl K MOKAa3HUK ToOpomnopsaHocTi. Ha cTuimicTuyHOMY pIBHI MOBEIb
BUKOPHUCTOBYE €IMITET 3 MO3UTHBHOK KOHOTaIi€ good, mo 103BoJise moOymyBaTH

JAHIIOXKOK acolfialii «100puil/100ponopsaIHUN — KaTOJIUK.

Jlexcuko-
CkiagoBa doHOBa CeMaHTHYHA Acomiamis
iHpopmanis XapaKTePUCTHKA
BUpa3 3
MopanbHiCTh NPUHAJIEKHICTD MO3UTUBHOIO peniridaui oopas
710 PeJIirii; 1epkBa | | KOHOTALI€0
Catholic boy

Puc. 3.2. CknagoBa «MopanbHICTh — peniriitauii 00pa3 Catholic boy»

B mnacrymuomy mpukmanmi, ckiaagoBa MORALITY OGimapHoro KoHIENTY
BUpaKeHa CTIMKUM (paseonoriunuM croiaydenasm Christian life:J. OSTEEN:
But, you know what? | type like I'm going to talk. And I just — I try to focus on — | feel
like my gift is helping people to live a victorious life — the Christian life (CNN Larry
King Live : Piers Morgan Interviews Joel and Victoria Osteen, 2011). B naBegeaomy
¢dparmenTi Bupaz the Christian life cnpuiiMmaeTbest Ik CHHOHIM «I0OPOTIOPSAHOTO
KUTTS». SIK BIAOMO, XpHCTHSHCBKI TpaaWIlii mepeadadaroTh psija 3amoBifeH, SKuX
MOBHHEH JOTPUMYBATHCh KOKEH XPUCTHSHHH, K <JTIOOUTH OJIKHBOTOY», «HE KPACTH,
«He BOMBaATH» Ta 1H. XPUCTUSHCHKE KHUTTS — II€ JKUTTA 13 JOTPUMAHHSAM YCIX HOPM
mopauti. [TinTBepIKEeHHSIM IILOTO € HACTYITHE peueHHs 3 pparmenty my gift is helping
people to live a victorious life. Omxe, omHUM 3 TIPOSBIB XPUCTUSHCHKOTO JKUTTS
€ JTOTIOMOTa THIIAM JTFOAsIM. JlormoMaraT iHIIIM MOYKeE JIMIIIE BHCOKOMOpAJIbHA JTFO/INHA,

sKa HE 3/1aTHA TOKUHYTH KOro-HeOy b y 01111, a00 HEe BIATYKHYTUCH HA MPOXAHHSI.
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e N N N N

CkiagoBa | DoHoBa N Jlexcuko- | Acomianis
inpopmanis CeMAHTHYHA

L )L ) (xapakrepuceruka )

v v v v

e N N N

MopasbHICTh MPUHAICKHICTD dbpazeosnorizm peniriitHuit obpas
1o penirii; epksa | | Christian life

. J J J J

Puc. 3.3. CxnanoBa «MopanbHIcTh — peniriiiauii oopa3 Christian life»

OTxe, Takli SKOCTI SK MOpPAJbHICTH/aMOPAJBHICTh TICHO OB’ s3aHi
3 PENIrifHICTIO 1 MPaBeIHUM/HETIPaBEeIHUM KUTTSIM. 30KpeMa, HAIMPUKIIaJ, MOPAJIHHOO
SIKICTIO BBaYKa€ThCs JII000B 710 bora Ta BMiHHS I1aHyBaTH 1 1r00uTH OrokHbOTO (love
our brothers), nampuxman: J. OSTEEN: You know, my encouragement would always
be to obviously not use violence, to be peaceful. I mean — I mean — | mean, God gave
us two — two commands: love God and love our brothers (CNN Larry King Live :
Piers Morgan Interviews Joel and Victoria Osteen).. B mpoMy ¢parmeHTi BXKHTO
JIBa IHTEPTEKCTyaIbHI €JIEMEHTH, K1 BepOanizytoTh ckiaagoBy MORALITY 6inapHoro
kourenty love God i love our brothers, mo Oepe moxomkeHHs 3 OiOTIHHIX
3aroBifei. B TekcTi BkUTO cTHaiCTHUHUI moBTOpP aiecioBa love — love God Ta love

our brothers.

. N N N N
CkJiaanoBa PoHoBa Jlexkcuko- Acomianmis
KOHLIENTY | iHpopmanis »  CEMAHTHYHA L A oo priamis
XapaKTepUCTHKA
\. J \ J X AN J
! ! ! !
4 N[ R GHTepTeKCTyaJIB-\ 4 )
MopanbHicTh peirist HUU €JIEMEHT 010:11iiHa nuTaTa
love God i love
brothers
- AN AN AN J

Puc. 3.4. CknagoBa «MopanbHICTh — 010 TiliHA ITUTATA

love God i love brothersy

Otxe, ckmamoBa MORALITY GinapHOro KOHIIENTY TICHO TOB'3aHa 3 TaKUM
MOHATTAM SIK «pediriiHicTh/peniris». Ha nekcuyHOMy piBHI, CKIIaJIOBY KOHIIETY
BHUPaXEHO 3a JIONIOMOT0 HACTYIHHX CJIiB Ta BupasiB: good, helping people, Catholic

boy, Christian life, love God i love our brothers.
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AconiatuBHO-00pa3Hy  ckinagoBy ~ MORALITY  GiHapHOTO — KOHIENTY

MPEICTaBISIOTh MeTa(OpH, HAIPUKIIAT;

HAMMER: I think you think it’s one of them, and you just can’t tell me because
you’re a man of diplomacy. | think — you know what? I'm actually not going to say
who | think («The Wendy Williams Show»). B mnpoMy mnpukiazi CKiIaJoBy
MORALITY 6inapHoro kourenty BepOamizoBano metadoporo a man of diplomacy.
Metadopa yTBOpeHa Ha OCHOBI 3BEpHEHHS [0 acoIlialii 3 MHUCTEITBA BEICHHS
NEPEMOBUH — JTUIUIOMATi€r0. 3 KOHTEKCTY LIeH BHpa3 Mepeac 3HAUCHHS <«IIOJIMHH,
sKa BMI€ BPETr'yJIbOBYBATH Pi3H1 KOH(IIIKTHI CUTYaIlll MUPHUM LIJISXOM a00 Ha OCHOBI
KOMITPOMICiB». BMiHHS «OyTH AUTIIIOMATHYHUMY OIIHIOETHCS SIK MOpajbHa SKICTb,

TOMY IO TUIIJIOMATIsl epedavyae BUPIICHHS «CKaHaliB 0e3 KpOoBi».

Jlekcuko-
CkiaaagoBa donoBa CEeMAHTHYHA Acomianist
inpopmanist XapPaKTePUCTHKA

A 4 A 4 A 4 A 4

@OpaJIBHiCTB N GOHiTHqHa ) /MeTa(bopaaman\ gMiHHfl BECTH )
TISUTEHICTD of diplomacy epEeMOBUHU
1 BUpINTyBaTH
CKaHIaJIn
HUITXOM

\ / \ / \ / QOMHpOMiCiB /

Puc. 3.5. CxnanoBa «MopanbHICTh — BMIHHS BECTU ITIEPEMOBUHU

a man of diplomacy»

BupaxkenHss acouiaTuBHO-oOpa3HOro Iapy B MOBI TICHO MOB’SI3aHO
3  HallOHATBHO-KYJBTYPHUMH TpaAWIlisIMA. BOHM WIHMPOKO PO3MOBCIOIKEHI
y ¢pazeosnorii. Po3risiHemMo HacTymHi hparMeHTu:

TURNER: That music video cover of Sara Bareilles’ smash hit “Brave” was
created by two nurses at the University of Minnesota Amplatz Children’s Hospital,
where they keep up the spirits of the kids there (Joe Jonas Denies Drug Rumors,
October 31, 2013). B upomy dparmenTi ckinagoBa MORALITY GiHapHOTO KOHIICNTY

BepOaizoBaHa 3a JmomoMororo (paseonorismy keep up the spirits. Jlekcema spirit
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o3Hauae «ayx». B ckiani ppaseonorizmy keep up the spirits oopa3s ayxy acoriaTHBHO

MOB’A3Y€ThCS 3 BHYTPIIIHIM CTAHOM JIOJIMHU — 1 HACTpoeM. BinmoBigHO, 3HaUYCHHS

bpazeonorisMmy TPakTy€eThCS SIK «IITHIMATH HACTPIN».

. N N N . N

CkiaangoBa R donoBa R Jlekcuko- ) Aconianis
iHpopmanis CEeMAHTHYHA

L )L ) \xapakrepucTuka ) { )

v v v

- ; N ; N (] ; . N

MopaJbHIiCTh JIOITOMOTa JIITSM, ¢bpazeonorizm MTHIMATH «TyX» —
XBOPHUM Ha pak keep up the spirits | |migHiMaTH

. J J ) \Hactpin J

Puc. 3.6. CxnagoBa «MopanbHICTb — (hpazeosiorizm keep up the spiritsy»

B TekcTi Tok-10y HaeThes po MIATPUMKY XBOPUX Ha pak AiTei. besnepeuno,
Taka JOIMOMOTra MOXe OyTH pO3IiHCHa SK BHCOKO MOpajibHa, OCKUIBKH OaduTH
CTpaKJIaHHS XBOPHUX JITEH 1 MparayTH 3poOUTH yCe MOXKJIMBE IS TOTO, III00 BOHU HE
najajid JyXoMm, — e CKJIaJHa, ajie 0aropoaHa podboTa, HampUKIaL:

EWALD: ... And they’re all here supporting you, and it just kind of turns into
one big family. And | mean, they all helped to make it the best experience that we
can and help to put a smile on your face when you don’t want to smile (Joe Jonas
Denies Drug Rumors, October 31, 2013). B upomy ¢parmenTi ckaagoBa MORALITY
OiHapHOr0 KOHIIENTY IpeacTaBicHa (paseosorismom to put a smile on your face.
®pazeonorisM Ma€ 3HAUYCHHS «IPUMYIIYBaTH IMOCMIXHYTHCS». Dpa3eonorizm

moOy0BaHO Ha aCOI[IaTUBHOMY 3HAYEHHI MOCMIIIIKH SIK )KUBO1 ICTOTH.

. N ([ N [ N [ . N

Konuenr N doHoBa ) Jlekcuko- ) Aconianis
iHpopmanis CEeMAHTHYHA

9 ) L ) \xapakrepucruka ) { )

v v v v

s . N : N [ : e :

MopalbHICTh JIOTIOMOTa JIITSM, dpazeonorizm to MOCMINIKA SIK
XBOPUM Ha paK put a smile on face| |>xuBa icrora

. AN AN J J

Puc. 3.7. CxnanoBa «MopanbHICTh — (ppazeosorizm to put a smile on face»

AcormiatuBHO-00pa3uuii map ckimagoBoi MORALITY 6inapHOTO KOHIIETITY
BepOAT3yIOThCA Ta eM(ATU3YEThCA 3a JOMOMOTOK TaKOTO JEKCHUKO-CTUIIICTUYHOTO

3aco0y SIK KOHTPACT, HAITPUKJIIAT:
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MORGAN: Do you believe that everyone is fundamentally good? Or do you

believe that some people are simply born evil?

J. OSTEEN: No. I think everybody is a child of God. That we were created in
God's image. | think there are many influences. | think there are evil forces. | think
there are all kinds of things that can be —

MORGAN: Well, when you see someone like Adolf Hitler?

J. OSTEEN: Yes.

MORGAN: Is there any good in a man like that? Was he born evil do
you think?

J. OSTEEN: Well, I think my thing is this, Piers. I'm honest enough to say
I don't know everything. You know, | don't (CNN Larry King Live : Remembering
Carroll O'Connor, 2011).

Sk BUJIHO 3 HABEJICHOTO MPUKIIANY, acomiaTuBHUM map ckiaagoBoi MORALITY
OiHapHOTO KOHIIENTY CKIaAaroTh cTiiiki Bupasu fundamentally good — a child of God
Ta nuTtanbHe peueHHs IS there any good in a man like that? Cxaagosa AMORALITY
OiHapHOTrO KOHIIETITY yTBOpeHa BupazoMm born evil, mutansaum peuennsm Well, when
you see someone like Adolf Hitler?, npoBokarusuum nuranusm Was he born evil do
you think?

binapnauit KOHIIETIT MORALITY / AMORALITY MIpeICTaBICHUM
Ha CTWJIICTUYHOMY DiBHI aHTOHIMi4HOIO Taporo good — evil. Y MoBieHHI Beaydoro
BOHU BXKMBAIOTHCS HA PiBHI JIBOX OMO3UIITHUX PEYCHb:

1) Do you believe that everyone is fundamentally good? Ta Or do you believe
that some people are simply born evil?

2) Is there any good in a man like that? Was he born evil do you think?

3aBAsSKM BUKOPHUCTAHHIO AHTOHIMIB Ha OJHOMY CHHTaKTHYHOMY pIBH1 (JBa
OTIO3HITIIHI PEYCHHS), BEIYIOMY BIAETHCS CTBOPUTH KOHTPACT MOHATH 000pO 1 370.
Bouu Bijf caMoro noyaTky CipuiMaroThCsl SIK HECYMICH1, HETIOEAHYBaH1 MOHATTSL.

®pazeonorism a child of God — me iHTepTeKCTyalbHUN €IEMEHT, SKUN
BUKOPUCTOBYEThCS JIJIs1 300paxkeHHst oOpasy Icyca Xpucrta. J[>xoen OcTiH BBaxae,

mo Bcl aoau € boxummu mitemu. JKutta 3a BoXMMM 3aKOHAMH  acOIIIOETHCS
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B CBIJIOMOCTI aMEpPUKAHIIIB 3 MPaBEIHICTIO, HE3MATHICTIO YMHUTHU 370. lle kutts
PO3LIHIOETECS K MopayibHe. ONOo3ULIMHUM 00pa3oM BHUCTYIAE IHTEPTEKCT-3BEPHEHHS
1o peanbHoi ictopuunoi ¢irypu Well, when you see someone like Adolf Hitler?
Ax Bimomo 3 ictopii, Anonbd Iitnep (1889-1945) OyB dropepoM 1 KaHIIEpOM
I'epmanii. Moro iM’st OB’ 13yeThest 31 CTBOPEHHSIM HALMCTCHKOT TAPTii Ta PO3B’A3aHHAM
Hpyroi CsitoBoi Biitnu (Enuuknonenis Kpyrocit). Hauusm Ta BiifHa OLIHIOIOTHCA
SK amMOpaJibHi BUMHKH, 1€ 3710 MPOTHU TIOACTBa. llo-mepine, HAIM3M, SKUH 3aKJIHKA€E
CTaBUTH OJHY pacy (B JaHOMY BHUMAJKYy HIMEIbKY) BHIIE 3a 1HIII, — II€ MPUTHIYCHHS
rifHocTi 1HmMX HapoaiB. [lo-apyre, BiiiHa B Oy/Jb-IKOMY BUIAAKY TSATHE 32 COOOIO
JIOJICHK1 KEePTBU (COJATIB, MUPHE HACEJIEHHS) 3 000X BOIOIOYUX CTOPIH. 3BEpHEHHS
70 BiIOMOTO 00pa3y HIMEIBKOTO IUKTATOpa € JyKE BIAIOK TAKTHKOK BEIy4YOroO,
ockiibku 1M’ Anonbda [iTinepa BimoMe BCbOMY CBITOBI 1 BHUKIHMKAE CHIIbHY
acollialliio 3 HallU3MOM 1 BIHHOIO.

Jlexcuko-CTHITICTUYHUM 3aco0oM peaizaiii ckinagoBoi MORALITY 6inapHoro
KOHIIENITY BUCTYIIA€ IHTEPTEKCT, HAITPUKIIA/:

KING: Now this is all new to you. You're a — you're a hippie. You're
a flower child.

KASABIAN: Yes.

KING: That's a child of peace.

KASABIAN: Yes, make love not war (CNN Larry King Live : Former 'Manson
Family' Disciple Speaks Out, 2010). B ibomy ¢gparMeHTi BKUTO IHTEPTEKCTyaTbHUH
enemMeHT — neBi3 make love not war. Ie aeBi3 ximi (cyOkysbrypa y CIIA B 1960-x pp.),
SIK1 3aKJIMKAIIH JIFOJICH 10 TIOBEPHEHHS 710 MPUPOIHOT YUCTOTH Yepe3 marudizm.

[TincymMOByrOYH BUIIEBUKIAACHE, MOYKHA 3ayBaXKUTH, 1110 JIEKCUKO-CTUITICTUIHI
3acobu mis BepOamizaiii acoriaTuBHO-oOpasHoro mapy ckiagoBoi MORALITY
OlHApPHOTO KOHIICNITY B aHATI30BaHMX TEKCTaX TOK-IIOY acOIIaTHBHO ITOB’s3aHi
3 peniriiaumu oopaszamu (Catholic boy), icropuuanvu nepconanismu (Adolf Hitler),
iHTepTeKcTyanpHuMU enemeHTamu (make love not war) Ta in. Kpim mporo, 3acobom
BepOamizanii ckimamoBoi MORALITY GiHapHOTO KOHIIENTY CIyKaTh (pa3eoioTi3MH,

K1 MOOy0BaHi Ha MeTaopuaHUX 0Opasax (put smile on face).
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3.3.2. BupaskeHHs1 aconiaTUBHO-00pa3Horo acnekry ckiaagosoi AMORALITY.
CxknanoBa AMORALITY GiHapHOro KOHLIENITY aCOLIIaTUBHO MpEACTaBIeHa o0pa3aMu Ta
MOHATTSAMH, Kl BKa3ylOTh Ha HEETHYHI (OPMHU TMOBEIIHKM 1HJIMBINIB AK YJICHIB
cycnuibcTBa. OcobnuBa posib y BepOamizarii ckiagoBoi AMORALITY OGinapHoro
KOHIICTITY BIJIBOJUTHCS JIEKCUKO-CTUIICTUYHUM 3aco0aM, B SKUX 3a/IisTHI €MOIIIHHO-
EKCIPECUBHI AaCMeKTH BHUPAXXEHHS TMOHATTS. MoBHa BepOaiizalis CKJIaJI0BO1
AMORALITY 6iHapHOTrO KOHULENTY BIAPI3HAETHCSA BiJ IHIIUX KOHIIENTYaJbHUX cep
THUM, 1110 B Hiil BiTOOpa)K€HO aKCIOJIOTIYHY Ta €TUYHY CKIIAJ0BY KoHIenTy. e o3Hauae,
mo ckimagoBa AMORALITY 6iHapHOro KOHILENTY SK IIHHICHMA OO’€KT BHMHHUK
B pPe3y/IbTaTi PO3BUTKY YSBJICHBb MPO €TUYHY CKIIAJIOBY HUTTS, TOOTO SIK pe3yJbTaT
CIPHHHSITTS 30BHIITHLOTO CBITY Ta YSABJEHB PO 370 Y CBIAOMOCTI HAPOTY.

AHaJi3 TEKCTIB TOK-IIOY CBIUMTH, IO B CBIJOMOCTI aMEpHUKaHIIi, CKJIaJ0Ba
AMORALITY 6iHapHOro KOHUIENTY CTIAKO AacCOLIIETHCS 3 TEMHOK CTOPOHOIO
JOIUHM, 260 11 qy1ri, HampuKIIa;

BROOKS: Yes, it is. And I'm not sure, because | want to be a representative of
my mom and dad, but I live on the dark side. I just like it.You know, Billy Joel talks
about that too, that he lives his life with a dark side (CNN Larry King Live :
Interview With Garth Brooks, 2010). B npomy (dparmMenti 3 TOK-IIOy CKIIagoBa
AMORALITY 6inapuoro kouuenry BepOamizoBana metadoporo | live on the dark
side, he lives his life with a dark side. Bupa3 dark side BukopucTano y mepeHOCHOMY
3HAYCHH1 — TEeMHHUH OIK JIFOJIMHY, 1i ay1ri, ToOTO 371a cTopoHa. Meradopy modymoBaHO
Ha OCHOBHI MEPEOCMHUCIICHHS TEMPSBH K (HI3MYHOTO (DEHOMEHY, SKUN TIIyMadyUuThCA
SK BIACYTHICTb CBiT/a. JKUTTS HA TEMHOMY OOIll CUMBOJII3Y€E TaKi HETaTHBHI/aMOpaIbHi
SIKOCTI JIFOJWHM K 3J11CTh, HCHaBUCTh, 0€33aKOHHICTH Ta 1HIII, TOOTO II€ T1 IKOCTI, SIKI

3aCy/KYIOTBCS CYCITUIBCTBOM, a TOMY JIFOJTMHA, sIKa iX Ma€e crae BurHaniem (Puc. 3.8).
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AMOpanbHICTh XapaKTePUCTHKA metadopa to live| |Temuuii Oik aymri
JTFOIUHA on the dark side JIFOINHA
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Puc. 3.8. CxnanoBa «AmopanbHICTh — (pazeosori3m to live on the dark side»
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B yMoBax amMepuKaHCHKOT KyJIbTYpHU CYCHUIBCTBO HAMAara€ThCsi MPOSIBISTH
TOJIEPAHTHICTh O OCOOMCTICHOTO JKUTTA JIIOAMHHM. THUM HE MeEHIle, ICHYBaHHS
CEeKCyaJIbHUX MEHIIMH PO3IJIIAE€ThCA K MpobjieMa CyCNuIbCTBa B LIIOMY. B Tok-
10y 3HaX0IUMO npukiaa Bepoanizaiii ckiaagoBoi AMORALITY 6iHapHOTO KOHIIENTY
yepe3 JICKCUYHI OJMHUII 3 EMOIIHO-EKCITPECUBHOIO KOHOTAIi€r0 gay Ta shame:

DEGENERES: I think I've realized that | am — | can't even say the word. Why
can't | say the word? I mean, why can't | just a say — | mean, what is wrong? Why do
| have to be so ashamed? Why can't | just say the truth, be who | am, I'm 35 years
old. I'm so afraid to tell people. | mean, I'm just — Susan, I'm gay.

DEGENERES: No. That will never fade. That was about as big a thing as you can
have happen in your life. It was big just privately. It was big for me to let go of that
shame and to just finally tell people instead of holding onto the shame that I felt.
But it was really big (CNN Larry King Live : Interview with Ellen DeGeneres, 2004).
3 mporo gparMeHty 6ayumo, MO CJIOBO Jay CTUIICTUYHO HAIEKUTh O €MOIlIIHO-
3a0apBJICHO1 JIEKCUKH, TOMY 1110 B IOr0 CEeMaHTHIIl MPOCTEKYETHCS 3aCY/DKEHHS JIIOJICH
HETPaJIUIIHOI ceKCcyallbHOT opieHTallii. ['essMu 3HEBaXKITMBO HA3MBAIOTh MPEJCTABHUKIB
CeKCyaJbHMX MEHIIHMH. Jlam 6ayumo, IO TMOHATTS (ay acOIIOETHCS 3 COPOMOM,
II0 CBITYMTH PO aMOPaIBHICTH 1boro sBuina It was big for me to let go of that shame
and to just finally tell people instead of holding onto the shame that I felt (CNN Larry
King Live: Interview with Ellen DeGeneres, 2004). CTuinicTHYHHAN TOBTOP JICKCHYHOT
OJIIHUIII 3 HETAaTUBHOIO KOHOTAITIEX0 Shame ciykuTh criocoOoM JIEMOHCTpAIIii yIIIeBHUX
CTpaXJaHb JIIOAWHH, IO BUKIWKAHI HEOOXITHICTIO OMPUIIIOJHEHHS 1H(opMaIii
PO CBOIO HETpaAMIliiiHy opieHTamito. OgHAK, CIil 3ayBaXXKUTH, IO OCTAHHIM YacOM

BIJICIIIKOBYETHCS TCHJICHIIISI 10 OUIBII JIOSJILHOTO CTaBjeHHs 10 reiB (Puc. 3.9).

s N N [ N
CkaaaoBa ®doHOBa Jlekcuko- Acouiamis
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AMOpabHICTD CEeKCyallbHa E€MOLIIMHO- 3acyaKEHHS;
OpleHTaLs 3a0apBieHa BIIUYTTS CUJIBHUX
JFOTUHU JIEKCHKa gay JYIIEBHUX
\_ JAN ) \noBtop shame ) \cTpaxnaus

Puc. 3.9.CxnangoBa « AMOpanbHICTh — €MOIIIITHO-3a0apBIIeHa JIEKCUKA gay

Ta moBTOp Shamey
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CruntictuaHui MoBTOP sK 3aci0 BepOanizanii ckiagoBoi AMORALITY 6inapHoro

KOHLIENTY JO3BOJISIE MOBLEBI AaKUEHTyBaTH yBary ONOHEHTa a0o ayauTopii
Ha BaXJIMBUX CTOPOHAX MOBLAOMIIIOBAHOI 1H(GOpMAILiil, HAPUKIIAL:

DEPP: Well, Marlon early on, | mean, Marlon reinvented — Marlon reinvented
acting. He revolutionized acting. He made it — it was not about behavior in a sense
as it was just about being in a moment. And he was a dangerous element. | mean,
he was a dangerous element. He remained a dangerous element (CNN Larry King
Live : Larry King Special: Johnny Depp, 2011). B HaBeaeHoMy (hparMeHTi CKJ1agoBa
AMORALITY GiHapHOTO KOHIICNITY MPEICTABICHA MOBTOPOM KOHCTPYKIIii dangerous
element mo BiHOIIEHHIO 10 KOHKPETHOT ocodu (Mapiiona). B ckiiazii moBTOpY BXKHTO
emiter dangerous, sikuii CTUITIICTUYHO Ma€ eMOIIHHO-EKCIIPECUBHY KOHOTAIIIF0, OCKUTBKH
B WOro CEMaHTHIll HasBHI HACTYMHI CMHUCIU — «PU3UKOBAHUNY», «ILIKIIJTUBUI»,

«3arposnusuii» (Longman Dictionary) (Puc. 3.10).
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CkiagoBa ., ®doHoOBa ) JIeKCHuKO- ., Acomiamis
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AMOpaNbHICTh XapaKTEPUCTHUKA MIOBTOP PU3HKOBaHMH,
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Puc. 3.10. CknagoBa «AMopanbHICTh —TIOBTOP dangerous elementy

B wHactymHomMy mipukiaal HEKYe, IMOBTOP YTBOPEHO 3 BHKOPHUCTAHHSIM
KPaCHOMOBHOTO ermiTeTy tremendous Tta eMoIiiHO-EKCIIPECUBHOTO CJIOBA 3 HETaTUBHOIO
KoHoTartiero hostility:

BUGLIOSI: I think at the bottom is tremendous hostility for society; he hated
society. He thought he had been given a bad hand in life. He was short, 5 feet 2. He
said he had no parents. He didn't know who his father was, his mother ran around —
is an alcoholic — she would drop him off at a neighbor's house for a couple of hours,
disappear for a couple of days or a couple of weeks. So he had this tremendous
hostility (CNN Larry King Live : Former 'Manson Family' Disciple Speaks Out, 2010).



179

Orxe, B upomy npukiai ckiagoBa AMORALITY 6inapHoro koHienty BepOasnizoBaHa
3a oniomoroto moBtTopy tremendous hostility. Eniter tremendous nepenae HeratuBHe
3HAYCHHS <OKaXJIMBHHU; cTpamHuiy. Imennuk hostility acoriatuBHO mOB'sI3aHMIA
3 00pa3oM BOpOTa, SIKUH CIOPUIMAETBCA SK Uy)KMHENb abo 3arpo3a CyNepHUKY.
["oBOpstumM PO BOPOXKICTH IO CYCIIBCTBA, BUALTIEMO OCHOBHE 3HAYCHHSI, 110 JTO3BOJISIE
BITHECTH BUpa3 JI0 acoiliaTuBHO-oOpa3Horo mmapy ckiagoBoi AMORALITY GinapHoro
KOHIENTY — «3arpo3a/HEHaBUCTh N0 JIOJEH, SKI BIIPIZHSIOTHCS CBOIM CEpeaHIM

a00 BUCOKHMM colliaibHuM ctatycom» (Puc. 3.11).
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Puc. 3.11. CknanoBa « AMopanbHICTh — TOBTOP tremendous hostility»

Oxpim noBTOpiB, ckiagoBa AMORALITY GiHapHOTO KOHIIETITY B JOCIIKYBaHUX
TOK-III0Y BepOasi3yroTh MOPIBHIHHSA. PO3riIsiHeMO HaCTYITHUM MPUKIA;

LINDSEY GORT, «THE CARRIE DIARIES»: Yeah. It is, you know. | — it
definitely felt like I had little bits and pieces of the Samantha persona in me. But, you
know, it's pretty awesome to be able — | say it's so good for your self-esteem,
because, you know, everyone has imperfections, but to be able to show up onset and
just let it all hang out in your pasties and be looked at like a sexual object...
(Joe Jonas Denies Drug Rumors, October 31, 2013). B oMy (hparmMeHTi 3 TOK-II0Y
s BepOamizamii  ckimamoBoi AMORALITY  GiHapHOTO KOHIIENITY BHKOPHCTAHO
nopiBussaHs  be looked at like a sexual object. ChpuitHsaTTs ocobu Juiie
SIK CEKCYaJIbHOTO 00’ €KTY PO3IIHIOETHCS SIK 3a31XaHHS Ha 0COOMCTY CBOOOTY JIFOJHHH,
OCKUIbKHU JIIOJIMHA HE 00upae, 4 OyTu il 00’€KTOM 4YMiXoch (DI3MUHUX 3a31XaHb.
BukopuctanHs NOpIBHSHHS CIpUS€ BUPAXKEHHIO TMEBHOI OLIHKK B CYKEHHI
Mpo 1HIITY JIFOJWHY, TOOTO aHANMI3yIOThCSA Takl i1 (PI3MYHI SKOCTI SK 30BHINIHICTb,

kpaca Ta id. (Puc. 3.12).
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Puc. 3.12. CkiagoBa «AMOPaNbHICTh — MOPIBHSHHS)

OCKIIbKH OJlHa 3 BAXIIMBUX PHUC TOK-IIOY CKaHI[aJIBHiCTB, rpa CIIB € I[iCBI/IM

3acoboM nyist peanizarii 1iei 0ocobauBOCTI. 30Kpema, MpU aHadi3l TEKCTIB TOK-IIOY

3HAXOJMMO TIPUKIAIM BHUKOPUCTAHHA Tpu ciiB (kasamOypy) ang BepOamizarii

ckinagoBoi AMORALITY 6iHapHOTrO KOHILIETITY, HATPUKIIA:

KING: Have you ever been physically abused?

BANKS: No, not physically, but emotionally.

KING: Psychologically?
BANKS: Oh, most definitely (CNN Larry King Live : Interview with Tyra, 2010).

B npomy ¢parmenti ckmagoa AMORALITY 6inapHOoro KoHIenTy BepOalii3oBaHO
3a momomoroio rpu ciaiB — physically abused?; not physically, but emotionally;
psychologically? B konTekcTi HaeThes npo (isuvHe HACHILISL/3I0BKUBAHHS. 3a31XaHHS
Ha YYXY T1IHICTh OIIHIOETHCS K aMopajbHE, TOMY IO II¢ CyNepeYrTh OCHOBHUM
3aKOHAaM MOpaJIi Ta CYCITUIBHOTO KUTTS, a/pKe cBOOO/Ia Ta T1IHICTh KOXKHOI JTIOIUHH
€ HemoTopkaHumu. ['pa CiiB M03BOJIIE KOMYHIKaHTaM CTBOPUTH >KHUBHI JTiajor,

KWW acOI[IaTUBHO TOB’SI3Yy€ ABUIIE «(DI3MYHOTO 3TOBKHUBAHHSI» 3 TAKUMU cPepamu

K «(i310JI0Tis», «eMoIlii» Ta «rcuxoioris» (Puc. 3.13)
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psychologically «IICHUXOJIOTIS»,
\_ AN /) \abused ) \«emorii» YV,

Puc. 3.13. CkiamoBa «AMOpaNBHICT — I'pa CIIIB
physically/emotionally/psychologically abused»
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B nacrynnomy npuknani Huwxkue, ckinagoa AMORALITY GinapHOro KOHIENTY
BepOaIi30BaHoO 3a JOMOMOT0I0 KaIaMOypy 3 BUKOPUCTAHHSIM (hpa3eosiorizMy:

KING: But he called something else that people in the business got mad at.
He said it on our show. He called it lying for a living.

DEPP: Right.

KING: And most actors say they're not lying (CNN Larry King Live : Larry
King Special: Johnny Depp, 2011). Omxe, B 11bOMy ()parMeHTi BXKHUTO KajaamOyp
He called it lying for a living. KanamOyp € dpaszeonoriuamm, a criiikuii Bupa3s lying
for a living MoxxHa iHTeprmpeTyBaTH sIK «OpexHs 3a/is craciHs/Onaray. OpmHak
3 KOHTEKCTY BUIUIMBA€, M0 (pa3eosioriyHui KajaMOyp BXKHUTO B TIPSIMOMY, alie
IpOHIYHOMY 3HAY€HHI, TOOTO HOro MOXKHA TIYMAUUTH SIK «OpeXHs 3 KUTTA
(iHIMMHE CITOBaMH, 34T 3apOOJITHHS POIIICi»). [poHis moyisrae y Tomy, mo OpexHs
B OYy/Ib-IKOMY BUTIQJIKy PO3ILIHIOETHCS SIK MOBEIHKA, 10 MiJUIATaE OCY/y, OJIHAK B TEKCTI

AIeThCs PO aKTOPCHKY MISUTbHICTD, Je «OpexHs» € pumylineHoro (Puc. 3.14).

CkJiaaoBa doHOBa JIeKCuKo- Acouiamis
ingopmanis CeMaHTHYHA
XapaKTepI/ICTI/IKa

AMOpaJ'ILHiCTB X?PaKTePP{CTHKa KaﬂaM6yp, 6pex§ﬂ 3aJ1A
ALLTBHOCTI iponis lying for | |CHaciHHA;
a living AKTOpChKa
JIISITIBHICTD

Puc. 3.14. CknagoBa «AMOpasibHICTh — KastaMOyp, ipoHis lying for a living»

OmHMM 3 JTEKCUKO-CTHJIICTHYHUX 3ac00iB BimTBopeHHs ckiaamgoBoi AMORALITY
OIHApHOTO KOHIIENTY CIY)XaTh METa(opH, OCKUTBKA BOHHU TMPEICTABISIOTH COOOIO
o0Opa3Huii crocio BiATBOPEHHS CKJIA0BO1, HAITPUKIIA:

KING: Boy, was that effective. Before we take the next call, what do you make
of the Andrea Yates decision. The jury will start tomorrow deliberating on death
sentence (CNN Larry King Live : Interview With Sally Jessy Raphael, 2011). B isomy
dparmenTi BxuTo Metadopy death sentence, sika iHTEpHpPETYEThCS K «CMEPTHUH

BUPOK». B CyCHiIbCTBI BEAYThCS MUCKYCIi MO0 aMOPAJIbHOCTI CMEPTHOTO BUPOKY.
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B pamkax Hamoro AochHipKeHHS MH OyaeMO TIYMayuTH «CMEPTHHUH BHUPOK)
SK aMOpajibHE SBHINE, TOMY IO «CMEPTHHH BUPOK» TaK YW IHAKIIEC € BOWBCTBOM
JIOJIMHM, HABITh SKIIO 116 BOMBCTBO CAHKI[IOHOBAaHE 3aKOHOM. SIK B1IOMO, CMEpPTHUH
BUPOK BUHOCSTH 3JIOUMHIIM 32 OCOOJMBO TSDKKI 37104MHU. MeTtadopy moOymoBaHo
Ha OCHOBI BHKOpHCTaHHs o0Opa3y cMepTi Ta ii HacmiakiB, To0To Metadopa death
sentence o3Havae BUPOK, B pe3yJbTaTi SKOTO JIOJUHY 3acCy/DKEHO N0 CTpaTu

3a BunHeHH1 3noaisiHus (Puc. 3.15).
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Puc. 3.15. CknanoBa «AMopanbHicTh — MeTadopa death sentence»

[Ile ogHUM HAOYHUM MPHUKIIAIOM BUKOPUCTAHHS METa(OpH B TEKCTaX TOK-IIOY
MO3Ke OyTH HaCTYITHUM:

Ricki:But there are some people out there who feel that having a baby in
a hospital is taking a risk. You know, because if you look at a half a percent
of women who choose to give birth at home, the infant mortality rates skyrocketing
or getting up is not because people are choosing home birth (Transcript of Ricki
Lake and Abby Epstein on The Doctors, 2012). B ubomy dparmenti myis Bepoasizamii
ckianoBoi AMORALITY GiHapHOT0 KOHIIENITY BXKUTO acOIliaTUBHO-00pa3y Metadopy
the infant mortality rates skyrocketing. Mertadopy moOyqoBaHO HAa OCHOBI
MOPIBHSIHHS 3POCTAHHS UTAY0T CMEPTHOCTI 31 MIBUJIKAM PYXOM KOCMIYHOT PaKeTH.
B Tekcti iimerbcs mpo mpaBo BUOOPY JKIHOK HApOJKyBaTH BIAOMA, SKE, OJHAK
MPU3BOJIMTH JIO BEIHUKOI CMEpTHOCTI miTel. OCKIUIbKM TaKuii BUOIp TPH3BOJIUTH
0 HEraTUBHUX (CMEpPTENbHMX) HACIHIJKIB, JIOT1YHO, LIO CYCHUIBLCTBO MPOTECTYE
MPOTH TpaBa *IHOK HAapOJKYBaTH B JOMAIIHIX YMOBaX, OIL[IHIOIOYH 1€ SK MPOsB
BJIACHOTO €roi3My, HI0 € aMOpaJbHUM IO BIJHOUIEHHIO J0 HOBOHAPOKEHHUX

nitewt (Puc. 3.16).
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CkiaangoBa doHoBa Jlekcuko- Aconianis
iHpopManis CEeMAHTHYHA
XapaKTepUCTHKA

/AMOpaJIBHiCTB ) /HpaBO KIHOK ) /MeTaq)opa ) G(OCMiIIHi )

HApOKyBaTH B the infant TPaHCIIOPTHI
foMa mortality rates 3ac00u
skyrocketing

- AN AN AN J

Puc. 3.16. CxiianoBa « AMOpaiIbHICTh —

meTadopa the infant mortality rates skyrocketing.

AcoriatuBHo ckiagoBa AMORALITY 6iHapHOTO KOHIIENTY B TEKCTaX TOK-IIOY
BepOai3yeThcs 3a JOMOMOIOK) BUKOPUCTAaHHS €MOIIHHO-3a0apBIEHOT JIEKCUKH.
PosristHemo HacTyIHI MPUKIAIN:

GEORGE H.W. BUSH: ... But, would he be a good president? Absolutely.
Don't just take that from a father prejudice view. I mean, he's a good man.
He performed as governor. He's well spoken. He is not an extremist. He's not a wild
guy that attributes bad motives to those that disagree with him and he's good
(CNN Larry King Live : Interview with George H.W. and Barbara Bush, 2011).
B mpomy mpuxmani ckmamoBa AMORALITY 6GinapHOro KOHIENTY MpeACTaBICHA
JICKCUYHOIO ofuHuIero extremist. Ile iMeHHUK, SKHH CTHIICTHYHO Ma€ €MOIIHHO-
eKcrpecuBHy KOoHOTaIit0. CiioBo extremist BUKOPUCTOBYETHCS JIJIsl TO3HAYCHHST OCOOH,
0 € MPUXWIBHUKOM PAJUKAIBHUX TMOTJISAIIB, HAMPUKIAI, 10 EKCTPEMICTCHKUX
MPOSIBIB HaJIeKaTh TEPOPUCTUYHI aKIlii, TPOMAJChKi 3aBOPYIICHHS, OYHTH Ta iH.
ExcTpemism 3acyKyeThbest HE JIMIE 1O BiTHOIICHHIO IO MOBEIIHKHU OJHIET JTIOIUHH,
a i B Macmrabax gep>kaBu, TOMY Horo, 6€3 CyMHIBY, MOKHA BITHECTH 10 aMOPaIbHOT
kateropli. CyTHICTb EKCTpPEMI3MYy TMOJsirae, TaKOX, Y 3alepeueHH] OyAb-sKHUX
KOMIIpoMiciB abo momoBieHOocTe. lle kpaifHsS CTymiHb HEMOKOPH Ta 3arpo3u

n00po0yTy cycrinberBa (Puc. 3.17).
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CkiaangoBa donoBa Jlekcuko- Aconianis
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Puc. 3.17. CkiaioBa « AMOpaibHICTh — EMOIIIHO-EKCIIPECUBHE CIIOBO

3 HEraTUBHOK KOHOTAIIEIO extremisty

UNIDENTIFIED FEMALE (voice-over): You act as a real psycho right now.

HAMMER (voice-over): There seems to be a lot of that going around right now.

UNIDENTIFIED FEMALE: So you shut the (EXPLETIVE DELETED) up
(SHOWBIZ on Location : «The Wendy Williams Show»). B msomy dparmenTi
ckaanoBa AMORALITY 6GinapHoro koHuenTty BepOaiizoBaHa MeTadhOpUYHUM BHPA3OM
act as a real psycho, B ckimaii SIKOro BXKHTO JICKCHYHY OJMHHUIIO 3 HETATHBHOIO
KoHoTariero psycho. Meradopa act as a real psycho mocmiBHO TiymMauuThCS
K «IIATH K CrpaBxHii ncux/mcuxonary. CioBo PSycho — 1ie 3HeBaXJIMBa PO3MOBHA
dopma 1010 HAMEHYBaHHS JIOJUHH 3 CEPHO3HUMH TICUXIYHUMH BiIXUICHHSIMHU.
SIkmio XToch BxKUBae BUpa3 act as a real psycho mo BiZHOIICHHIO 10 XapaKTePUCTHKH
KOro-HeOy/lb, IIe O3HAYa€, M0 00’EKT XapaKTEPUCTHUKH PO3IIHIOETHCS SIK 0co0a,

gKa Ma€ MpoOJieMy 3 TICUXIKOIO, a 11 MOBEIIHKA CYNEepPEYUTh COI[IAIbHUM HOPMaM

(Puc. 3.18).

. N N N .
CkianoBa doHOBA JIeKkcHuKo- Aconiamisi
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inpopmauis CeMaHTUYHA
XapaKTePUCTHKA
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AMOpanbHICTh XapaKTePUCTHKA MeTtadopa act as a| |ncuxiuae
JFOIUHA real psycho BIAXWJIEHHSA

- J \ J \ J \

Puc. 3.18. CkmagoBa «AMopanbHICTh — MeTadopa act as a real psycho»
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TURNER: ... Right after the brothers canceled their tour, reports popped up

that middle brother Joe had an addiction problem. But now Joe is speaking out for
the first time. He just told People.com that the reports are ridiculous. He says he's
never even used drugs and revealed what hurts most are claims that his girlfriend
was supplying and taking drugs with him (Joe Jonas Denies Drug Rumors, October
31, 2013). B upomy ¢parmenti ckiaagoBa AMORALITY OiHapHOrO KOHIEHTY
PO3KPHBAETHCS Yepe3 AI€CIOBO NUrtS, sike CTHIIICTHYHO MA€ €MOLIHHO-EKCIPECUBHY
KOHOTAI[IF0 3 HETaTUBHUM CMHUCIOM. 30Kpema, JTIECIIOBO Ma€ HACTyMHE 3HAYEHHS:
«Te, mo 3aBaae (izmgHOro abo AyireBHOro Oojro/crpaxaanby (Longman Dictionary).
3 KOHTEKCTy 6aunuMo, 1110 rocTs nporpamu Tok-moy (TepHepa) oOpaxaroTs Ta rITMO0KO
paHATh 3BMHYBAuUCHHs MYOJIIKM y TOMY, III0 WOTO JIBYMHA MOcCTadaja Ta MpuiMalia
HApKOTUKHU Pa3oM 3 HUM. TepHep, SKUW 3HA€, IO 1€ € IIJIKOBUTOK OpEeXHEI0, BaXKKO
cripuiiMae Taky o6pasy. 1o BiTHOIIEHHIO 0 HHOTO Ta WOr0 AIBYMHU OCYJ MyOJIIKU
€ aMOpaJIbHUM, OCKUIBKM BIH MPUHIKYE iX TIOHICTh Ta CHPUYUHSAE TYIICBHI
CTpaXKIaHHs. 3aBKHM BUKOPUCTAHHIO CJIOBA 3 €MOIINHO-EKCIIPECUBHUM 3HAYEHHSM,
AK€ AacolllaTUBHO BHWKJIMKAae 00pa3 NyHIeBHUX CTpaxaaHb, TepHEpPY BIA€TbCA

0Ka3aTH CTYIIHb 00pa3u Ta 0010, sikuii BiH BiguyBae (Puc. 3.19).

CkiagoBa doHoBa Jlekcuko- Acomianist
inpopmauis CEeMAHTHYHA
XapaKTepPUCTUKA
v v \4
QMOpaﬂbHiCTB N GymeBHHﬁ CTaH N /EMOHifIHO- N ({)iqua )
JXOIUHU €KCIIPECHUBHE (nyxoBHA) paHa
IIIECIIOBO 3
HEraTUBHOIO
KOoHOTaIier hurts
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Puc. 3.19. CxiagoBa «AMOpaNBbHICTH — J[I€CTOBO

3 HEraTUBHOKO KOHOTAIEI0 hurtsy

HiI[CYMOBYIO‘-II/I BUIIICBUKIIAJCHC, MOXEMO  3a3HA4MTH, mo CKJIagoBa

AMORALITY 6iHapHOTr0O KOHIIENTY B MOBI MpPEICTaBICHA JEKCUKO-CTHIICTUIHHUMHU
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3aco0amu, siKi MICTSITh acOI[laTUBHO-OOPa3HUI KOMITOHEHT. 30KpeMa, JOCIiIKEHHS
noka3ye BukopuctanHs metadop (death sentence), rpu cuis (physically/emotionally/
psychologically abused), nosropis (tremendous hostility), mopisastas (look like at
a sexual object), kanamOypy s Bupakenns ipowii (lying for a living), emomuiiino-

CKCITPECHUBHOI JICKCHKH 3 acoliaTUBHUM KommoneHToM (hurts) Ta iu.

3.4. MlparmaTu4Hi 3aco6u BUpaxkeHHsi 6iHapHoro koHuenty MORALITY /

AMORALITY

VYenix KoMyHIKaIlli BU3HAYA€ThCS HUISIMH, SIKI CTAaBUTh Tepe] COO0I0 MOBEIIb.
BukopucranHs MOBHUX 3aco0iB B KOMYHIKAIlli MiAMOPSAKOBYEThCS I MeETi,
1 crpsiIMOBaHEe Ha BHMKJIMK TEBHOI Oa)xaHOI peakiii criBpo3MoBHHMKA. KpiMm 1poro,
MOBEIIb MOXXE 3BEPTATUCS /IO PI3HUX TAaKTHUK 1 CTpaTeriid, B 3aJI€XHOCTI BiJl YMOB
komyHikamii (Semeniuk, 2020, p. 11). AHTpomoIeHTpU3M KOMYHIKaIlii mepeadbadae
peanizaifito KOMYHIKaTUBHOT METH 4epe3 MPU3MY ICHUXIYHUX, COLIAIbHUX, CTUIYHUX
Ta IHIIUX XapaKTEPUCTHK OCOOMCTOCTi. [HImIMMM ciloBaMHM, MOBa BHCTYIA€
ITHCTPYMEHTOM, SIKMH J03BOJISIE MOBIIIM pealli3yBaTH CBOi KOMYHIKATHBHI POJIi
y CHUIKyBaHHI. Bu3HaueHHs cTparerii a00 TaKTUKHM KOMYHIKaIlli 3aJIe)KUTh Bij

iHTepeciB MoBIsg Ta MoBHOI cutyallii (beaosa A. JI., 'anmumosa 3. @., Jlapuna E. T'.,

Semeniuk I.S.).

3.4.1. KomyHikaTuBHi TakTHKH i cTparerii BepOajizauii ckiagoBoi
MORALITY. Bepb6amnizaris ckinagooi MORALITY GinapHOTO KOHIIENTY B TEKCTax
TOK-TIIOY Tiepeadadae 3BEpHEHHS 10 TAKTHK 1 CTpATETii, SKi BKIIOYAIOTh 3rajyBaHHs
MO3UTUBHUX 00pa3iB, acolialii Tomo.

Cepen KOMyHIKaTUBHUX CTpaTeriii, siki BepOamizyroTh ckiamoBy MORALITY
O1HaApHOTO KOHIIENTY, € HACTYIHI: CTpaTerii KOHPPOHTAIlli, HEUTPaTbHOI MOBEATHKU
abo koomepairii, siki BepOami3zyroTs ckiagoBy MORALITY GinapHoro xonmnenty. Bonn
BKJIIOYAIOTh BUKOPHUCTAHHS TaKUX JIEKCUKO-CTUJIICTUYHUX 3aco0iB siK MeTadopa,

eIiTeT, MOBTOP, KOHTPACT, aHTHUTE3a Ta 1H., HAIPUKIAI:
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BARBARA BUSH: No. He asked permission and | gave him permission. It's

his book. And | think he was trying to say that he and | have a very special
relationship... (CNN Larry King Live : Interview with George H.W. and Barbara Bush,
2011). B oMy ¢parMeHTi cTpaTeris koornepaiii BepOalli3yroThCs Yepe3 BUKOPUCTAHHS
CTWJIICTUYHOTO MPHUIOMY IMOBTOPY clioBa Permission (emidopa), sika BUKOPUCTAHA
MOBIIEM 3 METOKO HAroJIOCUTHU Ha BAXKIIMBUX IJId HBOT'O ITOHATTAX. 30erMa, B IbOMY
(l)paI‘MeHTi TAKUM IIOHATTAM BUCTYIIA€ JICKCHUYHA OAUHUIA 31 3HAUYEHHAM «A03BOJY».
SKmo JroauHAa TPOCUTH AO03BOJY 1€ O3HAYa€e, IO BOHA IIparHe JOTPUMYBATHUCH
ImpaBuJl, 110 € MOPAJIbHUM BUHUHKOM I10 BiI[HOHIeHH}O a0 1HIINX.

B npukiani Huk4ye MOBTOP SIK KOMYHIKaTUBHA CTpATErisi BUKOPUCTAHUN 3 METOIO
MIAKPECIUTH BaXXJIMBICTD /i1 MOBAry MO BIAHOIICHHIO /10 )KIHKH:

BROWN: Yes, but | — | feel like, as far as like for her privacy — and | respect
her enough and — and respect her privacy, as well as mine, not to let people know
and not to let people know what went on and what went down (CNN Larry King Live,
Encore : Interview With Chris Brown, 2009). CtumicTuuHo IiecioBo respect mae
I[MO3UTUBHY KOHOTaHiIO, OCKIJIBbKH nepcaac 3Ha4YCHHA MIAaHOOJIMBOrO CTaBJICHHS o0
iHIIo1 moanHu. B Tekcti moBTOp emdarusye o niro. CroyaTky MOBEIb HAaroJolrye
BJIaCHE Ha TOMY, IIIO ITOBAXKAE JKIHKY, a TIOTIM YTOYHIOE, 110 TTOBAXKae€ ii MPUBATHICTb.

B Texcrax Tok-moy e(eKTHBHOIO € KOMYHIKAaTHBHA CTPATETis CTBOPEHHS
KOHTPACTY 3a IONOMOTOI0 BUKOPUCTAHHS aHTOHIMIB, HAIIPUKIIA]I:

DEPP: It's a very strange thing the state of Arkansas presented to them.
Essentially, you know, to say, OK. All you have to do is say that we have the evidence
to convict you again, and — but we'll do time served and you're out. Admitting guilt,
maintaining your innocence. So it's a very — you know, it's a really floppy piece of
ground to stand on.

KING: Boy, was that effective?

DEPP: Because | — | knew immediately, you know, when | — when | first
started to get, you know, kind of familiarize myself with the case, | knew instantly that
they were innocent. | knew instantly that they were wrongfully accused. And the

more research | did and the more people | spoke to, it was absolutely apparent
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(CNN Larry King Live : Larry King Special: Johnny Depp, 2011). B HaBeneHOMYy

¢pparmenti cknagoBy MOPAJIBHICTD OiHapHOro KOHUENTY BepOani3yloTh IMEHHHUK
Innocence ta mpukMeTHUK INNocent. Ili MOHATTS acOIIIOIOTHCSA 3 «YHUCTOK JYIICIO;
YECHICTIO, T1IHICTIO» TOIIO, TOOTO 3 IKOCTSIMHU, SIKI HAJIEXKATh JO BUCOKO MOPAJIbHUX.
B skoCTI KOHTpacTy IIMM TOHSATTSAM BXUTO aHTOHIMH Quilt (aHTOHIM INnocence)
ta wrongfully accused (koHTekcTyanbHUI CHHOHIM INNOCENt. 3aBAsSKH KOHTPACTY
ckiaagoBa MORALITY GinapHOro KOHIENTY PO3KPUTO MOBIEM OUIbII HAOYHO, aJKe
nyOika Ma€ 3MOTy CITIBCTABUTH 11 OHATTS Ta Kpallle BIIYYTH PI3HUIIO MK HUMHU.

EdexTrBHOIO KOMYHIKaTHBHOIO cTparterieto Bepoanizaiii ckianooi MORALITY
OiHapHOTO KOHIENTY € rpafaiis, Hanpukiaanx: GERAGOS: Chris was completely
different in that. | mean, he came in. He was forthright. He felt guilty. He felt a great
deal of remorse. He wanted to reach out. He wanted to apologize. And, frankly,
it was the fact that | told him, no, you can't, let me work this through for you and
we'll deal with it. And there will come a time when you can talk about it (CNN Larry
King Live, Encore: Interview With Chris Brown). B npomy ¢parmenTi ckiamoBa
MORALITY 6iHapHOr0O KOHIIENTY MPEACTABICHO TPaJaIli€l0 HACTYMHUX JIEKCUUYHHUX
omunuils He felt guilty. — He felt a great deal of remorse. — He wanted to reach out. —
He wanted to apologize. 3okpema, 6aunmo, 1110 MOBEIb CIIOYATKY Bi4yBa€ MPOBUHY,
110 € TTOKA3HUKOM YCBIJOMJICHHSI HUM CBO€1 TOMIJIKH. Y CBIJOMJICHHS — 11€ MIOKa3HUK
MOpanbHOTO BYMHKY. [loTiM BiH BiguyBae MYyKH COBICTi, TOOTO BiZOyBa€THCS
iHTeHCUbIKAIISA TOIYTTs MPOoBUHU. CTpaskIaHHS Teposi € HACTUTBKH CHIIBHUM, IO BIH
X04€ 3BUIBHUTHCS BiJl HBOTO. A II€ CBITYHUThH, 110 KPAWHIO CTYIIHb HOTO AYIMIEBHUX
nepexxuBadb. HacaMkiHelb, repoii, YCBIIOMHUBIIIN CBOIO MPOBUHY, X04e BUOAYUTHUCS.
Bubauenns — me ycBiJOMJICHWY BYMHOK BU3HAHHS CBOET MPOBHHH Ta KasTTS, TOMY
BOHO BIJTHOCHUTBCS J0 MOPaJbHOI KaTeropii.

Cepen KOMyHIKATMBHUX TakTHK BepOamizaiii ckiaamoBoi MORALITY 6inapHOoro
KOHIIETITY B aHaJII30BaHUX TEKCTaX TOK-IIOY BUKOPUCTOBYETHCS TAKTUKA BUTIPABIAHHS
1 3aMepeyueHHs], HaPUKJIIA/;

GILLIAN: ... we were sitting at a table with David, my costar-

ROSIE: Who | knew...
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GILLIAN: Who you knew from before... And uh we're having a decent

conversation.

ROSIE: And a couple of drinks.

GILLIAN: I actually don't drink but you might have been having a couple of-
(The Rosie O'Donnell Show with Gillian Anderson, 2012). 3 upsoro ¢parmeHTy
0aynMo, 10 TOCTS MPOrpaMU TOK-IIOY akTpuca Jkuaian AHIAEPCOH Ha MPOBOKallIHE
MUTAHHS PO TE, [0 BOHA IIPOIMYCTHIIA JICKiIbKAa CTAKAHYMKIBY» 31 CBOIM MapTHEPOM
10 KiHOTpi, BKa3ye, 0 B HUX OyJa «mpucToitHa po3moBa» — We're having a decent
conversation, TakMM YHHOM 3aCTOCOBYIOYM TAKTHKY BHUIpPAaBIaHHSA, a IMOTIM
BUKOPUCTOBYE TAaKTHKY 3aIllCPCUCHHS, 00 IIe pa3 MiTBEPJANTH CBOIO HEIIPHUETHICTh
JI0 CTOCYHKIB 3 HapTHEPOM IO I'pi 1Mo3a 3HIMalbHOIO Iwiomiaako — | actually don't
drink. L{i 1Bi KOMyHIKaTHBHI TAKTHKH BXKHUTO 3 METOO 3aXHUCTUTHCS Bifl IPOBOKAIIMHNX
NUTaHb, SIKI CTOCYIOTHCS OCOOMCTICHOTO KUTTS J>kuiiaH Ta i mapTHepa Mo KiHOrpi,
K1 Ha 49ac 3MOMOK oOuaBa OyJau OJPYKEH1 3 IHIIUMH JIOJIbMHU. BiAMoBiTHO, HATIK
BE[y4Oro Ha X pOMaH — 1€ HATSAK Ha aMOpaJIbHY MOBEIHKY aKTPHUCH.

KomyHikaTuBHA TakTHKa 3all€pEeUYeHHS] B)KMBAETHCA W B HACTYMHOMY (PparMeHTi
HUKYE:

Tonie White («Feuding Sister»): She’s telling people that I've done all these
terrible things, that I’'m gay.

Tammy Ray («Feuding Sister»): And were you not?

White: No, | was not.

Ray: Were you not?

White: No, I was not.

Ray: You can sit here and honestly say you were not gay?

White: No, | was not.

Ray: Girl, you’d better look in the mirror.

White: | was not. Just because I had gay friends, doesn’t mean I —

Ray: You were sleeping with women. Don’t give me that crap.

White: | was not. | have two children (Svetkey, «Donahue,» «Sally Jessy

Raphael,» and «Oprah»).. B nmeomy ¢parmenti ckimagoBa MORALITY 6GinapHoro
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KOHLIENTY BepOani3oBaHa yepe3 KOMyHIKaTUBHY TakTuKy 3anepedeHHs No, | was not
Ta | was not, sxa BUKOPUCTOBYETHCS TOCTEM, 1100 3aXUCTUTHU ceO€ BiJ 3BUHYBAa4YCHb
y HeTpaauuiiiHiid opieHTalii. KoMyHIKaTUBHaA CTpaTeris 3arnepeyeHHs TICHO MOB’s3aHa
31 cTpaTreri€elo BUMpaBAaHHs. Tak y MPOJOBXKEHHI HAaBEIEHOIO (PparMeHTy, TiCTh
BUIPABJOBYETHCS, 110 BIH HE Fel TUM, 1110 BIH MA€ JIBOX JITCH:

Ray: Right, right. Let’s be honest.

White: | have two children (Svetkey, «Donahue,» «Sally Jessy Raphael,»
and «Oprahy).

KomyHikaTvBHA TakTHKa 3amepedeHHs 1 pO3’SICHEHHS BUKOPUCTOBYETHCS
B TEKCTax TOK-1oy juist BepOamizauii ckianoBoi MORALITY GinapHOro KoOHIENTY,
SIKIO MIETHCS TTPO BUMIAKOBY MPOMOBKY T'OCTSI, HAIPUKIIAI:

GILLIAN: Oh. You could have like shown a part where we were Kkissing
or somethin’.

JON: You and David Duchovny kissing?

GILLIAN: Yeah! No Scully and Mulder kissing.

JON: Oh. I'm sorry. Scully and Mulder, that's what I meant. Not David
Duchovny. Uh. Mulder. Uh. So are you guys gonna, you know, cuz there's a lot of
questions on the Internet about that if you guys are gonna to get together (The John
Steward Show with Gillian Anderson). B misomy dparmMeHTi rocTss mporpaMmu TOK-
moy aktpuca JlkuimiaH AHIEpPCOH, SKa y KIHOCTpIYIll BUKOHYe poab Ckaii
BHITQIKOBO OOMOBIISIETHCS, KaXKydH, IIO BOHA Ta il mapTHep Mo KiHocTpiumi JleBin
JlyxoBHH, sIKMii BHUKOHYE poiib Manzaepa, uimyBaiucs. Benyuuil TyT ke CTaBHUTH
MPOBOKAIlIfHE TUTAaHHA-YTOYHEHHA MpPO Te, W0 «IuTyBanuca came JDxumiaH
ta JleBin». Ha mo JIxuimiaH BUKOPHCTOBYE KOMYHIKATHBHY TAKTHUKY 3ariepeueHHS
Ta pO3’SCHEHHSI, IO II€ 1X TepOoi MITyBAIKCS 3a CIEHAPIEM I 9ac 3HOMOK. SIK yxe
3a3HAYAIOCh, O0UABA aKTOpU OYIM OAPYXKEHUMHU 3 IHIIMMH IIiJ] 9aC 3MOMOK, TOMY
iX poMaH Mir OM pO3LIHIOBATUCH SIK aMOpajbHa MOBEJIHKA, aJKe MOAPYKHS 3paja
HaJIGKHUTh O HEETUYHOT aMOpaIbHOI KaTeropii.

VY ckpunrax TOK-IIOY BUKOPUCTOBYETHCS TaKOXX KOMYHIKATUBHA TaKTHUKa

3rOIU/TIOTOJIKEHHSI 3 YUM-HEOyIb, HATPUKJIIA/;:
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BROWN: | made a mistake. Made a mistake. And I - it's just something | have

to live up to and own. And just know that | can change it and be a better person.
| definitely made a mistake (CNN Larry King Live, Encore : Interview With Chris
Brown, 2009). CrxiagoBa MORALITY GiHapHOTO KOHIIENTY B IbOMY (parMeHTi
npezncrasieHa Bupasamu | made a mistake — Made a mistake — | definitely made
a mistake. Bu3HaHHSA BUMHEHHS MMOMHJIKH — II€ MPOSB YECHOCTI mepes MyOsIiKoro
Ta Mepes] CaMUM CO000, TOMY MOTO MOYKHA OIIHIOBATH SIK MOPAJIBHHM BUMHOK. TakTuka
3ro/IW/TIOTOJIPKEHHS, pealli3oBaHa y (opMmi MOBTOpPY, 3 METOK NPOJEMOHCTPYBATU

CTYMiHb YCB1IOMJICHHS CBOET IPOBUHHU.

3.4.2. KomyHikaTHBHI TakTHKH i cTparerii BepOajizauii ckiagoBoi
AMORALITY. BpaxoByro4u NOJIUIOTIYHUN XapakTep TOK-IIOY Ta OOOB’SI3KOBY
HAsSIBHICTh OMO3MIIIHHUX TO3UIIIN, YYaCHUKH, a00 YacTillle BEAy4YUid BUKOPUCTOBYE
CTpaTerito HEraTUBHOI a00 MO3UTHUBHOT BBIWIMBOCTI — 11€ CTpATETis IUCTAHIIFOBAHHS
Bijl ortoHeHTa abo crpareris 30mmkenus 3 HuM ([Tucapenxko, 2014, ¢. 176). Ctpateris
BBIWJIMBOCTI HE TO3BOJISIE MOBIIEBI OYTH KaTETOPUYHUM, OCKUIBKU KaTETOPUYHICTD —
11e TIPOSIB IMILTIIIUTHOT arpecii moao criBOeciqHuka. PazoM 3 TUM, MpOBOKAIIHHICTh
Ta CKaHJAIbHICTh € HEBII €MHMMH CKJIQJIOBUMH aHPY TOK-1I0y. PosrmsHemo
HACTYITHUM TTPUKJIIA;

MORGAN: Do you drink?

J. OSTEEN: I never drank. No.

MORGAN: You never drink alcohol?

J. OSTEEN: Still don't.

MORGAN: Never had a drop?

J. OSTEEN: Never had. Never had.

MORGAN: Not even a tiny, little drop?

J. OSTEEN: I think, I —

MORGAN: Sneak in the back of the bike shed?

J. OSTEEN: You know, one time we would —

MORGAN: When your dad wasn't looking, a little drop of cider? (CNN Larry

King Live : Piers Morgan Interviews Joel and Victoria Osteen, 2011).
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3 HaBeIeHOro (¢parMeHty O0auuMo, IO BEeAyYUHd BUKOPUCTOBYE Dsij
MPOBOKAI[IMHUX MUTaHb. B)KMBAaHHS CIHUPTHOrO, OCOOJMBO HaAMIPHE, OLIIHIOETHCS
CYCHUTBCTBOM SIK aMOpaJibHa MOBEJIHKa, TOMY [0 HETBEpe3a JIIOJUHU JTIOCUTh 4acTO
He3/JaTHAa KOHTPOJIIOBAaTH CBOI Jii Ta BIANOBIJATH 3a CBOI BUYMHKU. Begyuwii
HAMara€eTbCs TMPOBOKAIIMHUMHM IMHUTAHHSIMHU JIOBITaTHUCh, YW HOT0 TiCTh BIXKUBAE
ankorousb. Cknagoa AMORALITY 6iHapHOro KOHIENTY NMPEACTaBICHO HACTYITHUMU
nutanasvu: MORGAN: Do you drink?; MORGAN: You never drink alcohol?;
MORGAN: Never had a drop?; MORGAN: Not even a tiny, little drop?; MORGAN:
When your dad wasn't looking, a little drop of cider? Ha crtunictuunomy piBHI
3ac000M peaizallii CKJIaJIOBOT CIYKHUTh BUKOPUCTAHHS YTOUHIOIOUOrO CJIOBA (3aMiHA)
alcohol B rpymi peuenr Do you drink? i MORGAN: You never drink alcohol?
Ile momaBaHHs c0Ba 3 HEraTUBHOW KOHOTaIliero alcohol migkpecnioe mpoBokallinHy
cripoOy Beaydoro. BiH mparHe BUKIMKATH CHIBOECIIHMKA Ha YeCHY po3MoBy. Jlami
0auuMo, SIK BeIy4YHuil IepexoauTh 10 KoMmmpomicHoro pimrenns — Never had a drop?;
MORGAN: Not even a tiny, little drop?; MORGAN: When your dad wasn't looking,
a little drop of cider? Biu nparue Bxke oTpuMaTtu Bu3HaHHA, 1m0 JIkoen OCTiH Bce K
npoOyBaB xoua 0 kpamumo ankorojto. Jlms BigrBopenHs ckmagoBoi AMORALITY
OiHapHOr0 KOHIICITY BHKOPHUCTAHO METOHIMIiO drop, sika 3aminioe cioso alcohol
B IOMEpeaHiX peueHHsx. Takox aomano emitetd a tiny, little, mo HiOM migkpecoOTH
Oe3Ha/IiifHE TIOJIOKEHHS BEAYYOro, SKWUW BXKE HE BIPUTh, IO pe3yJbTaT HOTO
«oruty» O0yne nmosutuBHEM Not even a tiny, little drop? I 3HoBY * Taku, Bemydnii
pOOUTH OCTaHHIO CIPOOY, 1 3alUTy€e MPO KOHKPETHUH aikoroibpHuU Hamii — When
your dad wasn't looking, a little drop of cider? B mpomy pedeHHi ckiagoBa
AMORALITY O6inapHOTO KOHIIETITY TMPEACTABICHA MOBHUM JIAHI[IOTOM JIEKCHKO-
CTHJIICTUYHUX OJUHUIb, SKI BUKOPUCTOBYBAJUCH Tia dac mianory a little drop of
cider (emiTeT + METOHIMIS + YTOYHIOIOYE CJIOBO (3aMiHa)).

Sxmo Begyunii a00 OTIOHEHT CTaBUTH MPOBOKAIIWHE MUTAHHS, YHUKHYTH HOTO
HETaTUBHUX HACIIJKIB y (QOpMl1 arpecHBHOI BIAMOBIJI MOXHA JIMIIE BBIUWJIUBICTIO
Ta 30JIMKEHHS 3 KOMYHIKaHTOM, HalPUKJIAI:

J. OSTEEN: No. I'll tell you a funny story. One time we were on a plane and

they gave us a little wine. It was my dad. We were traveling overseas.
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And | thought I'm just going to taste this. And | tasted just a sip. And it tasted

terrible. We gave all our wine to the guys sitting next to us. And by the end of
the flight, he was all drunk on my wine. (LAUGHTER)

J. OSTEEN: But that's the only taste I've ever had of it.

MORGAN: You don't miss the thought of what it — of how good it might be?
| mean, | love wine.

J. OSTEEN: Yes.

MORGAN: | could give you a bottle of wine now and it would change your life
forever, Joel.

J. OSTEEN: You know, | —

MORGAN: Probably not for the better, but for — forever (CNN Larry King
Live, Piers Morgan Interviews Joel and Victoria Osteen).

HaBenenuii pparMeHT JEMOHCTPYE, IO BEIYyYHH, 3aCTOCYBABIIN MPOBOKAIIIFO
Ta KOMIIPOMIC, JTIOCST OCHOBHOT'O KOMYHIKaTUBHOTO HAMIPYy — BUKJIMKATH CITIBOECITHUKA
Ha YeCHY MPOMOBY IIOJ0 BXKMBaHHS ankoroito. Jlxxoen OcTiH BU3HAYAE, 1110 BIH BCE
XK KymTyBaB BuHO. B nmpomy npukiani ckmagoa AMORALITY GinapHOTO KOHIIENTY
npejacTaBieHa ciaoBocrnonydenusm a little wine. CmoBo wine B HaBeJICHOMY
dbparMeHTi € KOHTEKCTyaJbHHM CHHOHIMOM JIEKCUYHOI OJWHHUIII 3 HETaTHUBHOIO
koHotariero alcohol. IIlo6 momepenuTn arpeciro CIIBPO3MOBHHKA BEAy4YHil
BUKOPUCTOBYE TAaKTUKU 30KeHHsA. BiH cTaBuTh ceOe y TO3UINIIO JIIOJWHH, SKa
MOPYIIIY€e COIliabHI MpaBujia, TOOTO BXKUBA€ ajlkorojb: ...Now good it might be?
I mean, | love wine (CNN Larry King Live: Piers Morgan Interviews Joel
and Victoria Osteen, 2011). Cxnagopa AMORALITY GiHapHOr0 KOHIICHTY B IIbOMY
(GparMeHTi penpe3eHTOBAHO MPUKMETHUKOM Q00U 1O BiIHOIICHHIO 1O BXKWUBaHHS
QJIKOTOJII0 (BHHA), SKE CTHWJIICTHYHO MAa€ IMO3WUTHBHY KOHOTAIlil0 Ta BHpazoMm love
wine. CTHIicTHYHO Ai€cIoBO lOVe € eMoIiitHO-eKCIIPECHBHUM, OCKLIBKH BepOai3ye
3HAQYEHHS YXE€ CHJIBHO1 €MOIIIHOI MpUB’A3aHOCTI, MPUXUIILHOCTI Ta 1H. Bemgyuuii,
BHU3HAIOYHM, 110 BiH JIOOUTH BUHO, MOTEHI[IMHO MOBUHEH CTaTH 00’ €KTOM CYCIHUIbHOT
KPUTHUKHU, TUM OLIbIIE, BIH MPSIMO BHUCJIOBJIIOE TYMKY IpPO T€, 110 BUHO (AJKOTOJIb)

HaBiuHO 3MiHMTH )uTTA groguau: MORGAN: | could give you a bottle of wine now
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and it would change your life forever, Joel.... Probably not for the better, but for —

forever. Bukopucranus MomanbHoro jgiecioa probably ta anturtesu: Probably not
for the better, but for — forever cBimuuth mpo Te, MO0 BEIyYUil HE € KATETOPUYHUM
o0 1i€i no3uuli. Bin nuine nponoHye roctesi Ta myoaini cBoro 1yMKy. CKIagoBy
AMORALITY 6inapHOT0 KOHIIENITY penpe3eHTyroTh Bupa3u change for better, change
forever. To6TO, MU MOXEMO PO3IIIAATH aMOPAJIBbHICTh SIK MMOBEAIHKY, B OCHOBI SIKOi
3HAXOJUTHCS BUOIp JIIOJUHU — BOHA MOXKE NMPUUHATH HOTO i 3MIHUTH CBOE JKUTTS
HE y Kpaluii 01k, a00 BUIXWINTH. 3aBASKH 11 TaKTUIll 30JMKEHHS BIAE€THCS MTOTaBUTH
MOJKJIMBY arpeCUBHY PEaKilito CIiBPO3MOBHHKA HA MPOBOKAIIiiHI 3aIUTAHHSI.

Ha nekcuko-cTHIiCTHYHOMY piBHI KOMYHIKATHUBHI CTpaterii /s BepOaiizarii
ckinanoBoi AMORALITY 6iHapHOTO KOHIIENTY BKJIFOYAIOTh €KCIIPECHUBHI 3aCO0M TIO110H1
70 3aco0iB, sIKi BUKOPUCTOBYIOThCA MJisa peainizanii ckinanoBoi MOPAJIBHICTH
OiHapHOTO KOHIENTY — MeTadopa, mosTop (emidopa), MOPIBHIHHS Ta 1H., HATPUKIA:

KING: Why do you think we're fascinated with that subject of a person's
sexuality?

DEGENERES: I don't know?

KING: Why should it matter, one could ask the question, at all?

DEGENERES: | would love to ask that question. Why does it matter? It doesn't
matter. And that's why I think that I just wanted the show — because my character was
coming out, | wanted the show to be funny, | wanted it to be poignant, | wanted it to
be what people could relate to and make it funny because it's not usually funny. It's
really hard and it's really sad and you're usually kicked out of your family or
society or church. You know, there are a lot of people that can't do it. So | don't know
why it matters. But for some reason it matters tremendously (CNN Larry King Live :
Interview with Ellen DeGeneres, 2004). B upoMy npukiaai 0adumMo, o0 CKiIagoBa
AMORALITY 6iHapHOTO KOHIIENTY IpeJACTaBiIcHAa MPOBOKAIiiHUM muTaHHsIM Why
do you think we're fascinated with that subject of a person's sexuality?
ta MmetadopuunuMm Bupasom Yyou're usually kicked out of your family or society
or church. B tekcti TOK-moy #aeTbes Npo MpoOIeMH HETPATUIIIHHOT CeKCyaTbHOT

OpieHTalli, K1 HErJacHO 3acCyIKYIOTbCS CYCHUIBCTBOM. ['OCTS, SIKa HaJeXKUTh
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70 TIPEICTaBHUKIB CEKCYaJbHHUX MEHIIWH, HArojollye Ha TOMY, IO TaKi JIIOIU
CTalOTh BUTHAHISIMH. B Texcti Bxuto metadopy kicked out of your family or society
or church, 3HaveHHs K01 BUILTMBAE 3 pO3yMIHHS CeMaHTHKH jiecioBa Kick — «bumu,
gubueamuy. MaeTbCcsi Ha yBa3si, 110 JIIOJW HETPATULINHOI CEKCyaJIbHOI OpleHTAIli
€ HeOaKaHMMHM B POJIMHI Ta IEpKBl. BOHM CTalOTh UYyXMHISIMU JUIsl HUX, TOMY
iX «BUOMBAIOTH/BUTAHSIIOTH) 3 I[LOTO KHUTTSI.

s BepOGanizamii ckinamoBoi AMORALITY GiHapHOro KOHIENTY IIUPOKO
BUKOPUCTOBYETHCS KOMYHIKQTUBHA CTPATETis MOBTOPY, HATIPUKIIA]T:

WILLIAMS: Originally speaking, | was very upset with «Basketball Wives,»
because as a woman, as a black woman, I mean, you know, we get enough
stereotypes. People will still call Michelle Obama an angry black woman. So we get
enough stereotypes, so it was embarrassing for me and my female kind (SHOWBIZ
on Location : «The Wendy Williams Showy, 2016). B npomy npukiami ckjiaaaoBa
AMORALITY 6inapHoro KOHIIENTY IpeacTaBieHa moBTopom (et enough stereotypes.
Sk BiIOMO 3 aMEpPUKAHCHKOI iCTOPii, MPOOJIEMHU YOPHOIIKIPOTO HACENICHHS 3aBXKIH
ICHyBaJld Ta ICHYIOTb M JIOCI B aMEpPUKaHCHKOMY CYCHUIbCTBI. JlimuTu mromeit
32 KOJIbOPOM IIKIPH € aMOpajJbHUM, TOMY IIIO ’KOJIHA JIFOJMHA y CBITI HE Ma€ IpaBa
3aCyJ/KyBaTH KOT0-HEOYb B 3aJICKHOCTI BiJl pacOBOi MMPUHAJICKHOCTI. B TEKCTI TicTh
HAroJIOIIye Ha TOMY, IO «CTEPEOTHNH 3aJHUIIAIOThCs M nmoci». KomyHikaTUBHY
CTpATerilo TMOBTOPY BUKOPUCTAHO JJIA TOro, IMOO AakKIEHTyBaTH YBary came
Ha TPOOJEMHOCTI ICHYBaHHS CTEPEOTHINIB MO BIJHOIICHHIO 10 YOPHOUIKIPOTO
HaceJIeHHs] AMEpUKH.

KomyHikaTuBHa cTparteris MOBTOPY MOKE€ BUKOPHCTOBYBATHCHh MOBIIEM 3 METOIO
MPOJIEMOHCTPYBATH IHTEHCUBHICThH CBOIX MOYYTTIB, HATPUKIIA:

KING: ... What did you mean by shameful?

STEWART: Well, it is shameful. It's shameful to me.l feel both shamed, and
that the situation for me was shameful, for my family, for my friends, for my
company. It's —it's a word (CNN Larry King Live, Interview With Martha Stewart).
B naBenenomy ¢parmenti ckimagoBa AMORALITY GinapHOro KoHIenTy BepOarizoBaHa

nekcnaHoto ofuHuIeto Shameful/shamed, sika cTuticTHYHO Mae HeraTHBHY KOHOTAIIIFO 1
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nepenae 3HAuYeHHs BIAUYTTS TaHbOU 3a 10-HEOYJb CKO€HE. baraTrokpaTHuid MOBTOP
1i€1 TEKCEMU 3aCTOCOBAHO MOBIIEM 3 IULIIO MOKa3aTH MIPY CBOTO KasTTS Ta >Kallo,
a TaKOX COpPOMY Tepe] POJIMHOI0, IPY3IMHU Ta 1H.

EdexTuBHOIO KOMYHIKAaTUBHOIO TAaKTUKOIO B TEKCTaX TOK-IIOY € TaKTUKa
MIATBEPIKEHHS, HAIPUKJIIAI:

KING: Do you have a favorite?

BARBARA BUSH: I'll go with George. Mitt Romney. | like a lot of them. But
I like people who feel that you can respect other people's ideas. I like that a lot.

KING: Respect is not popular in America.

BARBARA BUSH: No (CNN Larry King Live, Interview with George H.W.
and Barbara Bush, 2011). B upomy ¢parmenTi ckinagoBa AMORALITY GinapHoro
KOHIIETITY BepOasi3oBaHa yepe3 Bupa3 Respect is not popular in America. CtumicTHaHO
CIIOBO IeSpect Mae MO3WTHMBHY KOHOTAIli0, OJHAK, B KoHTekcTi Beayumii (KiHr)
3aCTOCOBY€E HETallilo, TOMy CJIOBO HaOyBae HeraTMBHOro 3Mmicty. ['octs mporpamu
3aCTOCOBY€E TaKTUKY TMIATBEP/KCHHS IOJ0 3ayBaKEHHS MpO Te, IO «IoBara
€ HETOMYJISIPHOIO B AMEpUIII».

Hacamkinenp, sk 1 q1st BepOanizantii ckinagoBoi MORALITY GiHapHOTO KOHIIETITY,
ckinagoBa AMORALITY 6iHapHOrO KOHIIENTY MpeACTaBicHA uyepe3 KOMYHIKATHBHY
TaKTUKY 3allepeueHHs, HallpUKIIaI:

BROWN: Called «Graffiti.» Got everything on it. You know what I'm saying?
Y'all be ready for that. I'm about to drop a single to some of you so, we ain't going
nowhere. Everybody that hates us, they've been haters. All my real fans, | love y'all.
| ain't a monster (CNN Larry King Live, Encore: Interview With Chris Brown).
B umpomy ¢dparmenti ckinamoBa AMORALITY 6inaproro konmenty BepOaiizoBaHa
B MOBI Yepe3 KOMYHIKaTUBHY TaKTHKY 3arepedeHHs | ain't a monster. CioBo monster —
e meradopa, moOyqoBaHA HA TOPIBHSIHHI JIOAWHM 31 3BipoM. ['oBOpsuu mpo Te,
10 JIIOJMHU — «MOHCTP» — MA€ThCS Ha yBa3i, 110 BOHA JI€ IHCTUHKTHUBHO, SIK 3BIp,
K XMKaK. TaKTHKa 3aMepeyeHHs BXKUTa 3 METOI0 BUIIPABIATUCH NIEpe MyOIiKOI0.

Otrxe, gK TMOKa3ye IOCHIIKEHHS, B TEKCTaX TOK-IIOY [Jsi BepOasizalii

oinapHoro konrenty MORALITY / AMORALITY BUKOpHCTOBYIOTHCS aHAJIOTIUHI
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KOMYHIKaTHBHI CTpaTerii 1 TAKTUKU, a caM€ BHUKOPUCTAHHS JIEKCUKO-CTUIICTUYHOIO
MOTEHIIANTy XYJIOXKHIX 3aco0iB Ta TaKTHUKU «3allepeyeHHs», «BUIPABIAHHSY,

«pO3’ICHEHH», «IIPOBOKAII» Ta 1H.

BucnoBku 10 po3ainy 3

OCHOBHUMH pUCAMHU TOK-IIOY, SIKi BU3HAYAIOTh HOTO 3BEPHEHHS J0 MPOOJIEM
MOpaJli Ta €TUKH € CKaHJIaJIbHICTh, BUJOBUIIHICTH TOIIIO, SIK1 TIepe0avyaroTh MTHATTS
npoOjeM, 1o € MpoBoKaiMHUMU. OCOOJIUBICTIO TOK-IIOY € TMOJIJIOTIYHA MPUpoOaa
Horo KOMyHIKaIrii.

MOBJICHHIO YYaCHHKIB TOK-IIIOY BJIACTUBE BUKOPUCTAHHS JICKCHKO-CTHITICTHUHUX
3ac00iB, CIIPSIMOBAaHUX Ha areIrOBaHHS JI0 TOYYTTEBOI chepu aymutopii. Lle mos’s3aH0
3 TUM, IO JKaHP TOK-IIOy HOCUTh OPIEHTOBAHWUH XapakTep — pPO3BaKaJTbHUMH,
CIMEHHO-IOOYTOBHM TOIIO. J[7s1 MOCATHEHHSI KOMYHIKATUBHOI METH YYaCHUKH TOK-
110y 3aCTOCOBYIOTh KOMYHIKATHBHI TAKTUKM i CTpaTerii. X BUKOPHMCTaHHS J03BOISE
MOBIICB1 BJKMUBAaTH MOBJIEHHEB1 3ac00H sIKOMOTa e€(peKTHBHIIIE B IIUITX KOMYHIKaIlii.

B xo#i mocmimKeHHs BUSBJICHO, 110 B TEKCTaX TOK-10y ckiaagoBa MORALITY /
AMORALITY 6iHapHOT0O KOHIIENTY IPEACTABICHA JEKCHUKO-CTHIIICTUYHUMHU 3ac00aMu
3 €eTHYHUM a00 aKCIOJOrIYHMM KOMIIOHECHTOM. /{0 OCHOBHHUX 3aco0iB HalleKaTh
MeTadopa, TOBTOpP, TOPIBHIHHS, TPaJaIlisl Ta 1HII JEKCUYHI OJMHUIIL, K1 CTHIICTUYIHO
XapaKTepU3YyIOThCS TTO3UTUBHOIO a00 HEraTUBHOIO KOHOTaIli€o. B ckmaai 6iHapHOTO
kourenty MORALITY / AMORALITY Tako mpelIcTaBICHO acoIliaTHBHO-0Opa3HUMA
piBeHb. BusBIEeHO, MmO B SKOCTI acoIliamiii BHKOPHCTOBYIOTHCS BioMi oOpasw,
70 SKUX Hajexath HapoaHi nepcoHaxi (Robin Hood), ictopuuni ¢irypu (Adolf
Hitler), 6i6miitai ob6pasu (God, Christ) Ta in. BepOaiizamiss 6GiHapHOTO KOHIICTITY
MORALITY / AMORALITY 3pgificHIOETbCS 3a JOIMOMOIOI0 IHTEPTEKCTYaIbHUX
eeMeHTiB (make love, not war).

Anaiiz 6inaproro konmenty MORALITY / AMORALITY B Tekcrax TOK-IIOY
CBIIUMTH, IO BIH BepOANI3yIOThCA 3a JOMNOMOTOI0 BUKOPUCTAHHS E€MOLIMHO-

eKCIpeCcHBHUX 3aco0iB (reputation, charity, tremendous hostility).
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Ckimagoy AMORALITY B Tekcrax TOK-IIOY MpEACTaBICHO HACTYNHUMH
acoIliaTUBHUMU 00pa3zaMu: « AMopaibHICTh — (pazeosiorizm to live on the dark sidey,
«AMOpANIBHICTh — €MOIlIHHO-3a0apBieHa JieKCMKa @ay Ta moBTOp Shamey,
«AMopainbHicTh — moBTOp dangerous elementy, «AMopanbsHIicTh — moBTOp tremendous
hostility», «Amopanbehicte — rpa ciaiB physically/emotionally/ psychologically abusedy,
«AMopanbpHICTh — KasaMOyp, iponis lying for a living», «AMopanbHicTh — MeTadopa
death sentence», «AmopansHicTh — Meradopa the infant mortality rates
skyrocketing», «AMopanbHICTh — EMOIIHHO-EKCIIPECHBHE CJIOBO 3 HEraTHBHOIO
KOHOTaIliero extremisty, «AmopanbHicTh — MeTadopa act as a real psychoy,
«AMOPAJIBHICTh — JIIECIIOBO 3 HETATUBHOKO KOHOTAIIIE0 hurtsy.

Bep6anizamis 6inapHoro konmenty MORALITY / AMORALITY BinOyBaeThcst
32 JIONOMOTOK) BHUKOPUCTaHHS MOBISIMH KOMYHIKATUBHHMX CTpaTerid 1 TaKTHK.
i koMmyHIKaTUBHI 3aCO0M B1IOUPAIOTHCSI MOBLIEM B 3aJI€KHOCTI BiJ] KOMYHIKATUBHOT
MeTu. JIoCHiKeHHsI TOKaszalo, IO TOMIUPEHUMH € CTpaTerii BUKOPUCTaHHS
JIEKCUKO-CTUJIICTUYHHUX 3aCO0IB Ta TAKTUKA 3all€pEUCHHs], BUMPABAAHHS, MPOBOKAIil
Ta iH. BUKOpUCTaHHS TaKTHUKHU 3allepedeHHs MepeBakae cepes 3aco0iB BepOamizarlii
ckinamoBoi AMORALITY 6iHapHOro KOHIIENTY, IO IIOB’S3aHO 13 3alepedcHHSIM
y4acHUKaMH 3IHCHEHHS i, SK1 HaJleXKaTh 0 aMOPaJIbHUX, TOOTO 3aCyKyBaHUX
B cycniabcTBi. [IpoBokalis sK TakThKa BepOamizamii OiHApHOTO KOHIICTITY
MORALITY / AMORALITY BXHBa€eThbCsS 3 METOIO CTBOPEHHSI KOH(IIKTHOI CHUTYaIIiI.
JIns 11bOTO BEIyYHM CTaBUTH IMPOBOKATHBHI OCOOMCTICHI MUTAHHS, SIKI CTOCYHOTHCS
MOPaNTbHO-ETHYHO1 C(epH JIFOANHH.

OCHOBHI TIOJIO)KEHHSI Ta BHUCHOBKM pO3JAUTY BIIOMTO B OJHOOCIOHHMX

nyoikarisx nuceprantku (Komomiitayk, 2015a, 2016).
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3AT'AJIbHI BUCHOBKH

VY poOoTi MpoBeIeHO MOCTIIKEHHS JIIHFBOCTHIIICTUYHUX Ta JIIHTBOKOTHITUBHUX
0COOJNMBOCTEN aKTyasi3alii Ta MOPIBHSIBHO-3ICTABHY XapaKTEPUCTUKY CKJIAJOBHX
MORALITY ta AMORALITY 6iHapHOro KOHLIENTY y TEKCTaX CYy4aCHOI aMEpUKAaHCHKO1
XYJO0KHbOI MPO3U Ta TOK-IIOY 1 3aco0u ix BepOaiizaiii B MOBi. 3a pe3ysibTaTaMu
MOKEMO 3pOOUTH HACTYIHI BUCHOBKH:

VsBIEHHS JIOACH MPO OTOYYIOUMU CBIT BiOOpa)kalOThCsl B MEHTAJbHUX
YTBOPEHHSX — «KOHIIETTaX», MI0 MPEJICTaBISIOTh COOOK MEHTalbHI KOHCTPYKTH,
B SIKMX B1JIOOpa)XE€HO YSBIICHHS MPO OTOUYIOUUH CBIT, ICTOPIIO, KyJIbTYypy. OCKUIBKU
KOHIICNITH BHHHKAIOTh B TIEBHIM KyJIbTYpi Ta XapaKTECPH3YIOThCS 11 BILIUBOM,
B 3HAYEHHI KOHLEMNTIB BiOOpaXaroThCS KyJIbTYpPHI TpaaMilii Hailii, TOOTO YMOBHU
no0byTy, icTopis, Midojoris, IIHHICHI OpPIEHTHPU Ta HacTaHOBH. KoHIeNnTH, sKi
BUKOPUCTOBYIOTHCSI B XYIOKHBOMY TEKCTI (DOPMYIOTH «XYIIOKHIO KAPTUHY CBITY».
[{i xKOHIENTH BUKOPHUCTOBYIOTHCS 3 METOIO0 peaiizallii KOMYHIKATUBHOTO 3aIyMy
aBTOpa, BOHU (DOPMYIOTh HOTO 1110J1eKT. KOoHIenT! rpeIcTaBiaeH] B TEKCTI SIK Pe3yIbTaT
CBiTOOQUYEHHsS aBTOpa, a iX BepOaiizailisi B MOB1 3aJIeKHTh BiJ O0ararbox (hakTOpiB:
MOBH aBTOp, KyJIbTYPHUX Ta ICTOPHYHUX YMOB MOTO KUTTS Ta 1H.

Cepen akcioloOTiYHUX KOHIICNTIB, SIKI BIACTHUBI OyAb-fKiH KyJIbTYypi, TOOTO
€ YHIBEpCAbHUMH, € aHTHHOMIYHI (Ti, IO BCTYNAalOTh B OIO3MIIIMHI BiIHOIICHHS
Ha PIBHI CEMaHTHKH Ta TPAKTYBaHHS B COIIAJIBHO-KYJIBTYPHOMY ACIEKTi) — MOHSTTS
mpo 100po 1 3710, MOPAJBHICTh 1 aMOPAJBHICTh, YECHICTh 1 HEYECHICTHh TOIIO.
binapanii kormenT MORALITY / AMORALITY HasexuTs 10 YHIBEpCATbHUX KaTETrOpiH,
TOMY IIIO BiH CTOCY€THCS TIOHATD, SIKI BITHOCATHCS 10 MTPOOJIEMATHKNA €TUKH 1 MOPAJi,
0 HaJie)KaTh KOHCTAHTHUX KaTEropiii Oynb-iKoi KyJbTypH. Pe3ymbTaTHl CBIAYAaTh,
110 PO3YMIHHS ITOHATH MOPAITBHOCTI Ta aMOPAIBHOCTI MOKE 3MIHFOBATUCS B 3aJIC)KHOCTI
Bl COIIAJIBHUX TOPSAKIB Ta 1HAWBIAyaILHUX TOTJISAIB 0COOMCTOCTI. BimmoBimHo,
oinapauii xkorment MORALITY / AMORALITY peani3yerbcss Ha JIBOX OCHOBHHX
PIBHSIX — COIllaJIbHOMY (colllajbHa MOBEAIHKM) Ta 1HAMBIAyalbHOMY (1HAMUBIIyaJIbHUN

BUOIp moOBeAIHKHN). BcTaHOBIEHO, IO MOHSATTA MOPAIBLHOCTI Ta aMOpajIbHOCTI
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SK KOHKPDETHHMH BYMHOK OCOOM TpPAaKTYEThCS HEOAHO3HAYHO, TOOTO 3aJIEkKHO
B/l IHAMBIAYaJIbHUX SIKOCTEM Ta I[IHHICHUX OPIEHTUPIB JroAuHU. OTXe, colllajibHa
Ta 1HJUBIIyaJbHa CKJIAQJOBa TMOHSThH MOPAJIHHOCTI Ta aMOpaJbHOCTI € TaKOXK
OTO3UIIIITHOIO.

VY xoni nocnimkeHHs Oyno mpoaHanizoBaHo B cykynHocTi 980 ¢parmeHTis:
500 ¢parmentiB 3 XynoxHbOi JiTepaTypu Ta 480 (pparMeHTIB 3 TEKCTIB TOK-ILOY,
siki BepOani3ytoth koHient MORALITY / AMORALITY AHani3ytouu TEKCTH Cy4acHOT
XyI0KHbOI aMEPUKAHCHKOI JIITepaTypy BUSIBJICHO CIUIbHI MIKPOMOJS Ui BepOaiizallii
konrenty MORALITY / AMORALITY, no sxkux Hajexate HactymHi: GOOd/Evil,
Justice/Injustice, Loyalty/Betrayal, Truth/Lies, Honesty/Dishonesty.

VY xynoxHiit niteparypi kornent MORALITY / AMORALITY BepOani3yerncs
IMIUTIIIUTHUMU Ta €KCTUTIIUTHUMU OI[IHKAMU MOBEAIHKHU TIEPCOHAXKIB, B IKMX BUPAXKECHO
CXBaJIeHHs1 a00 ocy[l moBeAiHKH repoiB. [Ipsmumu HomiHatisimu konuenty MORALITY
€ JIGKCMYH1 OJMHMIII HA MO3HAYEHHS OCHOBHHUX IMOHSTH, 110 BKA3yIOTh Ha YECHOTHU
JIOJIUHK, SK J00pOTa, YECHICTh, TiHICTh, MUPICTh. OMO3UIIMHUMHU TOHSTTIAMH,
K1 eKCIUIiKyoTh ckiagoBy AMORALITY GinapHOTO KOHIENTY € JIGKCHYH1 OJMHHUITI
3 TPOTUJICKHUM 3HAYCHHSIM 3JICTh, HEYECHICTh, HETIHICTh, HEmMpicTh. OTXKe,
Oinmapuuii  konment MORALITY / AMORALITY mpeacraBieHuii  JIEKCHKO-
CTHJIICTUIHUMH 3ac00aMU, K1 IepearoTh OI[IHOYHI KOHOTAIlii, TOOTO MICTSTh OI[IHKY
CXBaJICHHS a00 OCyay Jiil IEPCOHAKY.

XaHp TOK-TI0Y HaJIEKHUTh O CAMOCTIMHUX TEJIeBI31MHMUX >KaHPiB. Bu3HaueHHS
Ta CUCTEMAaTH3allisl OCHOBHUX THUIIB 1 XapaKTEPUCTUK TOK-IIOY JO3BOJIMIIA BU3HAYHTH,
10 BOHU KJIACH(IKYIOTHCS 3aJIe)KHO B TEMATHYHOI CIIPSIMOBAHOCTI Ta Oprasi3ariii.
dopmar TOK-IIOY Tependadae miajgor MDK BEIYYUM Ta TOCTeM al00 TOCTIMHU
nporpamu. J[o y4acTi B TOK-IIOY MOXeE 3aTydaTHcs ayauTopis. B ocHoBi kimacuikarrii
TOK-IIIOY MOJK€ JISKATH MPUHIHUII PO3NOJALLY 32 T€HACPHOIO MPUHAJIEKHICTIO, TOOTO
TOK-IIOY TIOJIIAIOTBCS Ha «4YOJOBIUI» 1 «KiHOYI». BiamoBimHO, TemMaTHKa IHX
TOK-IOY OyJie BIAPIZHATUCA. 3a MOPAIbHO-ETUUHUM KPUTEPIEM BUAUISIOTHCS
«CKaHJaJIbH1/KOH(MIIIKTHDY 1 «HECKaH1allbH1/HEKOH(IIKTHI» TOoK-1oy. Lleit po3noxain

BU3HAYA€ CIPSMOBAHICTh TOK-IIOY HAa MPOBOKALIMHICTG abo0 1i BIACYTHICTb.
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VY nocnimkeHl TpoaHaIi30BaHO pO3BaXkalbHI Ta COLIAIBHO-TIONITUYHI TOK-IIOY
32 y4acTI0 BIJOMUX TOCT€M — IMOJITHKIB, 3IpOK KIHO Ta Tele0ayeHHs TOLIO.
BceranosneHo, 1110 10 puc TOK-IIOY HAJIEKUTh CTBOPEHHS €MOIIIIHOT HAPYTH, TOOTO
KOH(TIKTHICTh, BUIOBHUIIHICTH Tomo. ILle oOymoBmtoe BuUOiIp TeM IJs JUCKYCII.
VY TOK-1110y MiTHIMAIOTHCS BaXKJIMB1 MUTAHHS COIIAJIBHO-TIOJITUYHOTO Ta 0COOMCTICHOTO
XapakTepy. 3 METOI0 €MOIIITHOro BIUIMBY HA YYAaCHHKIB TOK-LIOY Ta JOCSTHEHHS
e(eKTHBHOT KOMYHIKaTUBHOI METH, BEIyunid a00 TOCTi MpOrpaMu BUKOPUCTOBYIOTh
pi3HI KOMYHIKATMBHI TaKTUKH 1 cTparterii. B pe3ynbrari anHaiizy BUSBIEHO,
10 KOMYHIKaTUBHI CTpaTerii BKJIIOYal0Th BUKOPUCTAHHS €MOLIITHO-3a0apBICHUX CIIB,
CTHJIICTUYHUX TpUiloMiB MeTadopH, MOBTOPIB, emiTeTiB Toio. L{i cmoBa B cemaHTHII
MICTSITh OIIIHOYHO-CKCIIPECUBHI KOHOTAIlii, TOMY BOHH TOPKAIOTHCS IOYYTTEBOI
cdhepu MOBIIIB Ta ayTUTOPII.

KoMyHIKaTHBHI TaKTHKW BUIIPABIAHHS 1 3all€pPCUCHHS BUKOPHCTOBYIOTHCS,
KO WAEThCS PO OCYA aMOpalbHUX BUYMHKIB OCOOMCTOCTI. BiANoOBiIHO, BOHH
3aCTOCOBYIOThCS i BepOamizamii ckiamoBoi AMORALITY GiHapHOTO KOHIIENTY.
Cknagoa MORALITY GiHapHOTO KOHIIENTY NMOTpeOye 3BEpHEHHS 110 MO3UTHUBHHX
o0Opa3iB, BIATOBIIHO, BHUKOPHUCTOBYEThCS KOMYHIKATHMBHA TaKTHKa  acoIlialfii.
KoMyHikaTuBHA TaKTHKa 3TOAW/TIOTO/DKEHHS 3 YHM-HEOYyIb CIYXKUTh 3aco00M
BUpaX€HHS MiATpUMKH. KOMyHIKaTHUBHA CTpaTeris BBIWIMBOCTI BUKOPHUCTOBYETHCS
K 000B’s13k0Ba I BepOamizariii 6iHapuoro kourenty MORALITY / AMORALITY,
OCKUTPKA BOHA JI03BOJIIE YHUKHYTH KATETOPUYHOCTI Yy BHCIIOBIIOBAHHSIX, TOOTO
YHUKHYTH TIpsIMO] arpecii ab0 3BUHYyBa4eHHS KOTO-HEOY/Ib.

OcHOBY  MeTONOJOTIl  JOCIIIKCHHS CKJIaJIa€ JIHTBOKOTHITHBHUH
Ta JIHTBOKYJIBTYypoOJoriuHui minxif. [lopiBHIOIOYM pe3ynbTaTH aHami3y OiHAPHOTO
konrenty MORALITY / AMORALITY B cyuacHiii aMmeprKaHCHKIN XyI0XKHIH JriTepaTypi
Ta B TEKCTaX TOK-IIOYy MOXXEMO 3ayBaKHTH, IO B 000X KapTHHAX CBITY KOHIICTIT
MORALITY npencraBnennii moasrrsimu «Good/Jlo6po», «Honesty/UecHicThy, «Justice/
CnpaseqnuBictb», «Loyalty/Bipnicte», «Truth/IIpaBna»; «Evil/3mo», «Dishonesty/
Heuecnicte» Ta iH. Konmenr AMORALITY, BigmoBigHO, € aHTHHOMIYHHM
1 BepOali30BaHMM MOHATTSIMU 3 NOPOTWICKHMM  3HaueHHsIM  «Evil/3mo»,

«Injustice/HecnipaBennmuBicthy», «Disloyalty/3pana» «Lie/Henpasaa» Ta 1H.
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[MopiBHtotoun Ommxaio nepudepito konnenty MORALITY / AMORALITY

BepOaizoBaHy y CydYacHId aMEpUKAHCBKIM XyAOXKHIM JiTepaTypli Ta B TEKCTax
TOK-ILI0Y 3a3HA4Ya€MO, L0 B XYAOXHIN JIITepaTypl BOHA MPECTaBIE€HA HACTYITHUMU
nexcnunumu omuuuigimMu: Chastity, Dignity, Goodness, Honesty, Virtue, Justice,
Honour, Decency, Modesty, Tact, Mercy, Debt, Conscience, Fidelity, Patience,
Nobleness, Politeness mns konuenty MOPAJIBHICTH ta Nonchastity, Indignity,
Evil, Dishonesty, Vice, Injustice, Dishonour, Indecency, Immodesty, Tactlessness,
Cruelty, Intemperance, Unrightness, Disloyalty, Infidelity, Impatience, Innobleness,
Impoliteness ms cknaguuka konmenty AMORALITY.

B Ttekcrax tok-moy ckmagoBa MORALITY BepOanizyeTbcsi HacTyHUMHU
omuuuisivu:  good, trust, like, love, reputation, charity, respect, commitment,
compassionate, caring, loving, kind, honorable, decent, polite Ta in. Kommonent
kontenty AMORALITY mnpeacraBiaeHuii HaCTYHHMMH OAMHHUIsIMH. Smoke, drugs,
without mercy, naughty, rebellious, sexual abuse, personal space, hated, homophobic,
rape, incest.

B Tekcrax XyHoKHBOI JIiTepaTypu acOI[laTUBHUN IIap CKJIAJHUKA KOHLENTY
MORALITY Bxirogae HacTymHi o0pa3n « MopanbHICTh — CaMOIIOKEPTBA — IePOi3ZM»,
«MopanpHIiCTh — TIpaBlIa SK BHHaxia», «MoOpalpHICTP — TIpaBIa — KIUJIbLEY,
«MopanbpHICTh — MpaBaa — CIbO3W», «MOPABHICT, — CIPaBEJIUBICTh — JIFOOOB 10
MOPANIKY», «MOpaNbHICTh — CHPABEMJIUBICTh — IOy — JIpaMa — HEBU3HAYCHICTh —
MacoBa ocBiTay; B ckiaguuky KoHienty AMORALITY : «AMopanbHICTh — OpeXxHs —
JEHBY», «AMOpPAIBHICTh — 3JI0 — MPUPOAHUN IHCTHHKT», «AMOPAIbHICTh — 3710 —
MOCMIIIKa», «AMOPAIBHICTh — 3710 — TPiX», «AMOPaIBHICTE — 3]I0 — CIIpaBay,
«AMOpPANBHICT — 3710 — MPIS/COH», «AMOPANBHICTh — 3pafa — JUKE TOIyM’si»,
«AMOpPaNBHICTh — 3pajia — BOBYA 3Tpas».

B Tekcrax Tok-moy acomiatmBHUM Imap ckiagHuka koHmenty MORALITY
MpeJICTaBICHU HACTYMHUMU oOpa3amu: «MopabHICTh — 00pa3 HAPOJIHOTO MEPCOHAKY
Robin Hood», «MopaneHicTh — pemiriiiauii o6pa3 Catholic boy», «MopanbHicTs —

peniriiinuit o0pa3 Christian lifey», «MopanbHicTh — 0i0JiliHa nutata love God i love
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brothers», «MopaneHicTh — ymiHHA BecTH mepeMoBuHH a man of diplomacyy,
«MopanbHIicTh — (ppaseosiorizm keep up the spiritsy, «MopaibpHICTh — (pa3eosIorizm
to put a smile on face».

Cknagnuk konnenty AMORALITY B Tekctax TOk-10oy BepOaai3oBaHO
HACTYITHUMU acolliaTHBHUMHU oOpa3amu: « AMOpanbsHICTh — (hpaseonorizm to live on
the dark side», «AMopanbHICTh — €MOIIiIHHO-3a0apBiICHa JICKCHKa (ay Ta MOBTOP
shamey», «AmopanbHicTh — moBTOp dangerous elementy, «AMOpaIbHICT —
nosrop tremendous hostility», «Amopanshicte — rpa ciiB physically/emotionally/
psychologically abused», «Amopanbhicts — kamamOyp, iponis lying for a living»,
«AmopanbHicTh — MeTadopa death sentence», «AmopanbhicTh — MeTadopa the infant
mortality rates skyrocketing», «AMOpaabHICTH — €MOI[IHHO-EKCIIPECUBHE CJOBO
3 HEraTHMBHOIO KOHOTaIliero extremist», «AmopanbHicTh — MeTadopa act as a real
psychoy, « AMOpasIbHICTh — JA1€CIIOBO 3 HErATUBHOKO KOHOTAIlIE0 hurtsy.

JlocnipKeHHs TT0Ka3ajo, M0 cepell JEKCUKO-CTIIIICTUIHNX 3ac00iB BepOarizallii
MOBJICHHS MEPCOHAXKIB XY0KHIX TEKCTIB Hal4yacTillle BUKOPUCTOBYETHCS MeTadopa
(39%), anadopa Tta emidopa (32%), emitetu (54,2%), eMoOLINHO-EKCIIPECUBHA
JIEKCHKa 3 TTIO3UTUBHOIO a00 HETaTUBHOIO KOHOTaIi€t (27,5%) Ta iH.

VY TekcTax TOK-NIIOY Cepell JTEKCUKO-CTHIIICTUYHUX 3ac001B, K1 BEpOaIi3yloTh
oinapauii konnent MORALITY / AMORALITY waiiuacTimie npeacTaBieHi anadopu
ta emnidopu (31%), metadopu (28,5%), rpanaris (4%), kanamOyp abo rpa ciiB (6%),
EMOIIIITHO-EKCTIpeCBHA JIEKCHKA 3 TO3UTHBHOIO a00 HETaTUBHOIO KOHOTAIIIEI0
(47,5%). SIx Gaummo, B TEKCTax TOK-IIOY CYTTEBUI MPOIIAPOK 3aiiMaEe eMoIIiitHO-
EKCIPECUBHA JIEKCHKA 3 MTO3UTHBHOIO 200 HEraTUBHOI KOHOTAIIIEIO, IO TOSCHIOETHCS
TaKUMH OCOOJMBOCTSIMU TOK-IIIOY SIK CKaHAAJIBbHICTh T4 BUOBUIITHICTb.

[IpoBenene AOCHiKEHHS BIAKPUBAE TMEPCIICKTHBY JIJISl TIOATBIIIOT0 BUBUYCHHS
VHIBEpCAIbHUX KOHIICTITIB Ta iX BepOamizalii B MOBJICHHI MEPCOHAXKIB XYTOXKHIX
TEKCTIB Ta YYaCHUKIB TOK-II0Y. [lepcrekTHBO0 MOAanblIoro JOCIIIKEHHS € aHali3
JICKCUKO-CTHIICTHUHUX 3ac0o0iB BepOaizarii konmenty MORALITY / AMORALITY

B PI3HUX BUJAX JAUCKYPCY Ta Ha MaTepiaiax 1HIINX MOB.
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